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and Ozzy Osbourne. 








industry to police itself. 


of my songs,” he wrote. 


THE ONE-MINUTE INTERVIEW 
Nicholas Daniloff 


In 1986, following the arrest in New York of a 
suspected Soviet agent, US journalist Nicholas Daniloff 
was arrested in Moscow and charged with spying. He 
spent five weeks under detainment before the State 
Department secured his release. Prior to his arrest and 
deportation, he had spent almost six years covering the 
Soviet Union. We asked Daniloff, who now teaches 
journalism at Northeastern University, if he could tell at 
the time he left the USSR that historic changes were 
under way. 

“You could see certain rumblings. It was very 
obvious that the Soviet economy was not working and 
in- very serious shape. Clearly the Soviet leadership was 
looking at the experiences of Hungary with private 
enterprise ... and Gorbachev was making statements 
that new thinking was needed. This sort of suggested 
Gorbachev would do something quite different. What 
wasn't clear was exactly how far Gorbachev would go, 
and no one predicted he would go as far as he did. | 

‘ would say when Gorbachev came to power he didn’t 
have an inkling of how far he would go. 

“Gorbachev was pushed along by many events. | 
don't think he controlled them in detail. Sometimes | 
think of him as a man in an avalanche. He's staying 
alive by swimming with the flow, but he’s not 
controlling what's going on.” 

With reform candidates opposed to Gorbachev 
having made big gains in last week’s election, we 
wondered if Daniloff believed there was any chance 
Gorbachev could be voted out of power under the new 
political system he’s created. “I don’t believe that is 
going to happen at the moment. My general impression 
is, in politics in the Soviet Union today there’s the 
sentiment of ‘Gorby, you got us into this mess, now you 
get us out of it.’ And there’s the feeling that Gorbachev 
is a world-class leader who is greatly respected abroad. 
Why would you change horses in midstream?” 


MICHAEL ROMANOS 
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VILLAIN OF THE WEEK 
John J. Cardinal O’Connor 


New York’s John J. Cardinal O’Connor set out to 
keep his flock apprised of the box score between good 
and evil in his archdiocese during a Sunday sermon at 
St. Patrick’s Cathedral but ended up sounding like 
Tipper Gore assaying the nexus between Mr. Scratch 





After laying down the results of contests on the 
spiritual circuit (two exorcisms performed, final score: 
God 2, Satan 0) and reading from The Exorcist, by 
William Peter Blatty, O’Cor-nor declared that “some 
kinds of rock music” were allied with the devil. As an 
example, he cited heavy-metal rocker Osbourne’s song 
“Suicide Solution,” released in 1981. 

The cardinal added that “diabolically instigated 
violence is on the rise” and that darkly worded songs 
“can help trap teenagers.” He called on the music 


None of this was taken coolly by Osbourne. The 
former Black Sabbath screamer fired off a steaming 
letter to O'Connor questioning his credentials as a 
music critic. “You are ignorant about the true meaning 


Alas, Ozzie and other metal note-benders will 
probably remain misunderstood until O'Connor and his 
ilk begin shooting from a more hip pulpit. 





Morgan Memorial Goodwill industries needs your tax-deductible donations of kitchenware, 
small electrical appliances, sporting goods, and clothing. For donation sites and hours call 427-6691; 





Companions Unlimited a social-services program of the Women’s Educational and Industrial 
Lnion, seeks volunteers to spend time with elderiy and disabled persons at their homes. For more 


intormation call Lisa Rein-Woisin at 536-5651, extension 74 


Ps Volunteer positions availabie tor the 10th annual Century 21/Easter Seal Volleyball 
3.2 1 Latin High School. Call Nancy or Jane at 482-3370 
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the Census reach her corner of the world: 


COUNTDOWN 


On March 20, for the first time ever, the US Census 
Bureau will be hitting the streets “in every corner” of 
the country to take a separate, limited tally of America’s 
homeless. Between 6 p.m. and midnight on the 20th, 
Bureau “enumerators” will visit shelters; on the 21st, 
between 2 a.m. and 4 a.m., they will add up street 
people and, from 4 a.m. to 8 a.m., homeless persons at 
“pre-identified abandoned and boarded-up buildings.” 

Advocates for the homeless have two basic concerns: 
criteria and that the undercount will be presented as a 
real total. Critic Jim Stewart worries that the bureau, 
biased by old stereotyping, will be adding up only 
those with spittle at the corner of their mouths. 

What the enumerators will be leaving out, critics say, 
are the hidden homeless. “It’s pretty silly,” Tim Harris, 
director of Boston's Jobs with Peace Campaign, says of 
the survey. “What it misses is anybody . . . sleeping in a 
car, or doubling and tripling up with friends and 
relatives.” 

Indeed, Mr. Maji, special-place-operations supervisor, 
working out of the bureau’s Medford office, says those 
folks crashing with friends or relatives will not be listed 
in the homeless column. Which feeds the fears of the 
advocates that the Census’s sure-to-be lowball figure 
will be used to justify the government’s low-priority, 
low-cost response to the affordable-housing crisis. “It 
will have the veneer of a scientifically-arrived-at 
figure,” says Harris. “By underestimating the scope of 
the problem, you automatically underestimate the 
breadth of the solution.” 
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— Ric Kahn 


JURIS-PRUDENCE 


Louis Santos, a Dorchester man who's already had 
one conviction against him for a 1983 murder thrown 
out by the state’s highest court, was back at the 
defendant's table this week — pleading not guilty, 
again, to the same crime. 

Santos, 26, was convicted in September 1985 of 
taking part in the 1983 mugging and murder of Colleen 
Maxwell, a Dorchester social worker who was shot to 
death when she pursued three black males who had 
just robbed her and a companion. The Supreme Judicial 
Court (SJC), however, overturned that conviction in De 
July 1988, ruling that key parts of the prosecution's case 
shouldn't have been allowed at:the first trial. 

On October 23, 1988, Maxwell and Charles Bartick, a 
32-year-old man with Down’s syndrome, were mugged 
near the Ashmont T station. Maxwell pursued the 
attackers in her car, and was shot after she cornered 
them a few blocks away. Santos, an asthmatic who 
insists he is the victim of mistaken identity, was 
arrested a few minutes later near a park more than half 
a mile away. 

Although Santos was never accused of pulling the 
trigger, he was tried on a “joint venture” theory: in 
essence, if he was part of the mugging trio, then he was 
as culpable as the shooter for the ensuing homicide. No 
one else has ever been arrested, let alone charged, with 
the crime. 

The state’s case was built largely on the eyewitness 
testimony of Bartick and of two high-school students 
who said they saw three teens run by them seconds 
after the shooting. Although they initially estimated the 
youths to be 13 to 16 years old, and said one of them 
was wearing a blue corduroy jacket, they later fingered 
Santos — 20 years old and clad at the time in a nylon 
jacket — as one of the trio, 

It was Bartick’s identification of Santos, however. tha 
should have been disallowed for several reasons, the 
SJC ruled. For one, Bartick’s initial pick of Santos as 01 
of the muggers — at a police station where Santos wa; 
the only black person not in uniform — was 
unconstitutionally suggestive. Further, there were 


ee 


ee ae 


serious questions about Bartick's ability to be a cred 
witness, considering that in court he identified 
individually, two white males, a police detective, a 
one of Santos's lawyers as one of his assailants 
Santos’s second go-round in is expected to 
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Convention- -eve. 
colloquy _ 


by Rob French 





Convention, expectations among the faithful are 


O n the eve of this weekend's Republican State 


running high, but'so are lingering fears of the 
party’s penchant for self-destruction. This year will be’. 
the GOP’s best hope in two decades of recapturing the 
governor's seat — both Steve Pierce and Bill Weld have 
a good chance of beating a Democratic opponent — 
provided the carididates stay clean and don’t destroy the 
party’s image during the. convention and the primary 
battle. 

The Phoenix spoke with the nine veteran convention- 
goers below, all delegates to this weekend’s convention, 
about their expectations, hopes, and fears for this year, 
and garnered recollections of some of the more 

Zola Carr is chair of the Brockton Republican City’ en 
Committee. This will be her fifth convention, and this 
year she’s backing Pierce. 

Dick Hersum is.an ex officio member of the 
Republican State Committee and chair of the Weston 
Republican Town Committee. He’s been working with 
the Pierce campaign. 

Barbara Kirkpatrick is chair of the Yarmouth 
Republican Town Committee. She began attending 
GOP conventions in 1962 and served as former governor 
Frank Sargent’s personal secretary for 14 yéars. She’s 
supporting Paul Cronin for governor. 

Larry Kurber served two terms on the Republican 
State Committee and is a member of the Stockbridge 
Republican Town Committee. This will be his fifth 
convention, and he’s backing Weld. — 

Paul Powers, of Waltham, is a member of the 
Republican State Committee. He’s made every GOP 

‘ convention since 1958. He’s backing Pierce. 
John Sears was a state representative in the 1960s and 
‘ the GOP gubernatorial nominee in 1982. He’s been to all 
the state Republican gatherings since 1966 — except for 
‘82, when he skipped the convention but went on to win 
the primary and become candidate for governor. 

William Tuttle is vice-chairman of the Abington 
Republican Town Committee and spent 12 years on'the 
Republican State Committee. He started attending GOP 
conventions in the early 1960s. 

Ernie Virgilio is on the Board of Governors of the 
Republican State Committee and is chairman of the 
Mashpee Republican Town Committee. His first GOP 
convention was 1974, and this year he’s supporting 
Weld. 

Fred Whitney is the former chairman of the 
Springfield Republican City Committee and a former 
state representative. He began attending GOP state 
conventions in the early 1960s. 

(The Phoenix has edited participants’ responses.) 

* * * 
What are you expecting at this convention? 

Carr: | think all hell’s going to break loose. I think the 
Weld forces are going to fight for every single delegate 
they can get, and it’s going to get dirty. We’re expecting 
a lot more grassroots people instead of just people 
belonging to city committees. Before, it was a tight-knit 
group that elected candidates. 

Tuttle: Very possibly, Pierce will get the nomination 
at the convention and possibly Weld could upset him in 
November. I don’t see [lieutenant-governor candidate 
Paul] Cellucci being that popular with the delegates. 
He’s too liberal. Peter Torkildsen’s more the favorite. If 
Cellucci wins, it'll probably be carryover from Weld. 

Sears: It looks to me as though Steve will win. The 
closest call is whether Paul will get his 15 percent [of the 
delegate vote; required to appear on the primary ballot]. 
But I’m very unhappy about what's been happening 
during the last few weeks. We should be trying to 
present the true nature of the Republicans available. 
Instead, we're into this sort of lowlife BS about tax 
returns. The question is positioning us against 
[Democrats Frank] Bellotti or [Ray] Flynn. 

Kirkpatrick: I think it’s going to be quite chaotic. The 
numbers alone. . . there’s going to be mass confusion. I 
feel sorry for anyone who's going to get there Saturday 
morning and have to check in. 

Whitney: This time is going to be the largest 
convention we've ever had. I’m disappointed about 
where it’s being held. The convention should be 
centralized; and from everything I’ve heard, it’s 
impossible to get to. People have to take shuttle buses to 
get there [the World Trade Center]. It’s going to be an 
absolute rat race. Our candidates aren't going to have 
any personal contact with anyone. 

Hersum: It should be more exciting than some of the 
ones in the past. We have some excellent candidates this 
time. It may take a long time to get to the voting, but J 
think it'll go smoothly. Hopefully. 

Virgilio: | think it’s going to be an all-out effort, a war. 
This is the final performance. I see a dynamic convention 
here. I have that old enthusiasm back again. 

Kurber: The gubernatorial and senatorial fights are 
going to be pretty much at ringside. | wouldn't be 
surprised seeing it go well into the evening. There’s 


See POLITICS, page 9 

















6 SHELTERSOCIETY by Laiiat: B. Graham 
. Alook at Boston’s Cardinal Medeiros Center, a facility for the 
homeless, and the folks who run.it.: 


8 CONVENTIONAL WARFARE? by Jon Keller 
On the eve of their state convention,:the Republicans’ vaunted plans 
for unity and accord seem to bé:going awry. 
10 READ OURLIPS by RicKahn -- 
Students at six Boston Public Schools scored lower on standardized 
tests after being offered in tensive-reading remediation. A primer on 
why the program, failed the kids... ~ 


12 PRESIDENTIAL TOTE BOARD by Steven: Starke: 
The American Revolution, 1990; the people seize control of the means 
MEDEIROS of production — ‘television production. 


CENTER 29 CLASSIFIEDS ore Ne es 


1 TOO CLOSE FOR COMFORT? by Caroline Knapp 
How ..to regulate the ties that bind: a modest proposal. 


1 URBAN EYE 
Boston's Bulletin Board counts down to,spring; Considers some citation 
issues, picks up some Quayle loot, and more. _ * 


4 THE LEADING EDGE by Lamar B. Graham 
Portrait of a Sikh knifemaker. 
6 BEHIND THE SCENES WITH NIGHTMAKERS 
A Heretix party, with photos by Paul Robicheau. 
10 THE STRAIGHT DOPE by Cecil Adams 


11 DINING OUT by Robert Nadeau 
The whip is not so cool at Whippersnapper's. Plus, the Phoenix Dining 


Guide and Our House. 
14 PUZZLE by Don Rubin 
15 CLASSIFIEDS 








2 8 DAYS A WEEK 
If it’s hot, it’s in the Phoenix, so pay a visit to our Listings pages before 
. you step out. If you‘re movie-bound, turn to ‘Flicks in a Flash,” 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the ‘State of the Art.’’ And in ‘‘Next Weekend.” 
Sally Cragin plucks your Heart Strings for a worthy cause. 


6 TELEVISION and ART 
Clif Garboden rocks with Elvis and rolls with Valerie Harper's City; 
and Rebecca Nemser visits an international trio of shows at Harvard. 


7 DANCE | 


Boston Ballet play it safe with ‘Festival Classics’’ and Janine Parker 
isn't sorry. 

8 PROFILE 
Maureen Dezell looks at Jeremy Alliger, the head of Dance Umbrella, 
who almost single-handed has turned Boston into the hottest center for 
contemporary dance in America. 


10 THEATER 
Carolyn Clay reports on a sober but respectable Merry Wives of 
Windsor at the Huntington; and Bill Marx says The Obscene Bird of 
Night is more like obscure. Plus, Love Letters we‘d like to see. 


12 FILM 
Carolyn Clay doesn't care for what they’ve done to Margaret 
Atwood’s The Handmaid's Tale; Charles Taylor blows up over Joe 
Versus the Volcano; Peter Keough asks whether Rob Lowe is really a 
Bad Influence; and Steve Vineberg sizes up the Brat Pack. 


16 MUSIC 
Ted Drozdowski puts his money on Johnny Cash, Tom Lanham gets 
religious about the Church; Gary Susman says Personics may 
revolutionize the way you buy music; Ty Burr can't get addicted to 
Cowboy Junkies; Jon Garelick explains why Cecil Taylor is so 
influential; and, in ‘'Cellars by Starlight,’’ Instant Folk Death take the 
Demo Derby for March. Plus, in ‘Live and on Record,” Carly Simon 
and the Harper Brothers. 


22 HOT DOTS 38 OFF THE RECORD 
24 LISTINGS 39 FILM LISTINGS 
32 ART LISTINGS 40 FILM STRIPS 

35 PLAY BY PLAY 


COMING NEXT WEEK ees 


In Lifestyle: Urban Eye’s first (and probably last) official Shave-oftf: the Gillette Sensor versus the 
disposables. In Arts: Sonic Youth, the Jesus & Mary Chain, Sinéad O’Connor. 


Credits: Mark Morelli (with News) and Heidi Stetson (with Lifestyle). 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





NICSING 
STARK 


Steven Stark needs some serious 
history lessons in his analysis of the 
Nicaraguan elections of February 25 
(‘Presidential Tote Board,” News, 
March 2). His first of many incorrect 
assertions is that “the American people 
didn’t care about Nicaragua before this 
election (that’s why there was so little 
support for the contras).” It’s because 
the American people cared so much 
about what was happening in Nicaragua 
that there was so little support for the 
Reagan-Bush policies down there. 

And where did the concern come 
from? From the warning bells sounded 
by the American Left over the past 
decade comparing the contra war with 
the early days of American involvement 
in Vietnam, when Americans had never 
heard of that little Asian country. Most 
Americans have now heard of 
Nicaragua without a full-scale invasion 
by the American military, which is what 
it took in Vietnam before we ever knew 
where it was. . 

Stark goes on to say that Chamorro 
won because “democracy is on the 
march” and “America is viewed more 
positively than before.” What rubbish! 
Does Steven Stark, writing from the 
safety of his office in Boston, really 
believe the Nicaraguan people admire 
the country that has caused untold 
thousands of deaths and injuries along 
with economic paralysis in their 
country? 

Ronald Reagan promised to make the 
Sandinistas cry “uncle” in 1981. He 
couldn't. Neither could Bush. But the 
people finally did by electing Chamorro. 
And who can blame them? They’re tired 
of being shot at. They’re tired of going 
hungry. They want what people in all 
countries want — peace and prosperity 
— and they knew that reelecting Ortega 
would ensure continued hostilities from 
the US. Stark’s pompous comments 
about Nicaragua’s inflation rate totally 
ignored the bullets and the blood behind 
the economic boycott, the mining of 
Managua’s harbors, the Iran-contra 
affair, etc., that was behind it all. 

Stark goes on to say that “most 
Americans, and indeed much of the 
world, have gone beyond the Vietnam 
experience and have again come to view 
this country and its foreign policy as 
forces for positive change.’” What world 
is Stark living in? I know there is a real 
temptation to ask Americans to forget 
about Vietnam; but we can’t forget. And 
neither can the world. The United States 
was virtually unanimously condemned 





So, in your oprnron, the defendant-is 
Com petent to stand trral ?@ 





Reagan: couldn't make Sandinistas 
cry “uncle!” 

for the invasion of Panama. Our _ 
government has just waged a brutal 10- 
year war on a small Central American 
country because it did not like the 
ideology of its government and yet 
would never think of arming those 
opposed to the Nazi-like government of 
South Africa. 

Finally, Stark says: “If the Democrats 
were smart, they’d make Nicaragua their 
last Vietnam.” It’s not up to any party. 
It’s up to the people of this country to 
see that our government treats other 
countries as we would like to be treated 
ourselves, Until that happens we will 
never get “beyond the Vietnam 
experience.” 

Barry Brodsky 
Brookline 


The March 2 “Presidential Tote Board” 
looks like it came from the White House 
press office rather than an independent 
weekly. Steven Stark is eager to get past 
the “unique event” of the Vietnam war, 
but the only thing exceptional about 
Vietnam was that the United States lost. 
Most of the time — as in Guatemala and 
Iran in 1954, the Dominican Republic in 
1965, Chile in 1973, Panama last 
Christmas — some CIA money in the 
right places, a little murder here and 
there, and an octasional battalion of 
Marines is enough for our government to 
push around any country it feels like. In 
all these instances, US intervention has 
about as much to do with democracy as 
Soviet intervention has to do with 
helping the workers. 

Stark has swallowed the same line 
that the Reagan and Bush 
administrations have been pushing all 
along: Sandinistas = dictatorship, 
contras/Chamorro = democracy. 
Therefore, the 1984 Nicaraguan elections 
must not have happened, because the 
Sandinistas won, and the Sandinistas 
are dictators, g.e.d. Therefore, even if a 
Sandinista government supervises a free 
and fair election, only a vote for the 
opposition will be a vote for democracy. 

The “Tote Board” notes: “Candidates 
who are friendly to the US tend to 
defeat candidates who are not.” In 
Nicaragua’s case, maybe that has 
something to do with the promise of 
continued war and economic 
strangulation from Uncle Sam until the 
“correct” candidate wins. Go ahead, give 
Bush an A, he earned it. Mark up 
another victory for Might Makes Right. 

Barry Klinger 
Somerville 
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Your article “Turn of Frays,” the 
second on the controversial Cambridge 
City Councilor William Walsh (News, 
February 23), is a red herring. Your 
reporter misses the real story, which is 
the incredibly abused rent-controlled- 


~ property owner in Cambridge. Bill 


Walsh champions the rights of the 
property owner and dares to point out 
what is wrong with a very flawed and 
unfair system. He is one of the few in 
Cambridge politics willing to go up 
against a vociferous tenant majority who 
have been able to basically maintain the 
status quo with regard to rents for 20 
years. For many owners this means 
criminally low rents, leaving owners 
unable to make mortgage payments and 
maintain their property. It is not 
surprising that there are many tenants 
who go to all lengths to discredit 
Councilor Walsh to keep rents 20 years 
behind the times. 

There is intense competition for these 
prized rent-controlled apartments, 
which leads to a common practice that 
ought to be illegal. Potential tenants 
offer large sums of money for 
in ormation leading to the rental of a 
rent-controlled apartment. However, I 
have never heard of an offer as high as 
one seen in the classified section of your 
paper, in which a woman offers $3000 
for information leading to the rental of a 
Harvard Square studio or one bedroom 
that is rent controlled. | find it ironic that 
this was in the very same issue as your 
first story on Walsh, “Little Big Man” 
(News, August 11, 1989). Now, there’s 
your story. 

Linda Levine 
Cambridge 


Sean Flynn replies: 

There is no doubt that Walsh is a 
tenacious and vociferous opponent of 
rent control, or that he is seen as the 
n hampion of landlords victimized by the 
svstem. “Turn of Frays,” however, dealt 

exclusively with allegations'that Walsh, 
as an attorney; has engaged in several 
improper practices, including fraud. 
Indeed, two of the three cases examined 
involve large condominium projects 
outside of Cambridge, in which Walsh 
and others have been accused of 
detrauding investors, would-be property 
owners who hardly feel their interests 
were looked after. 
As for Ms, Levine's apparent horror 
over the rich rewards being offered for 
rent-controlled apartments: who do you 
think collects those payments? 
G enerally, they are put up as 

“consideration” to landlords, in the hope 
that a property owner saddled with a 
rent-controlled apartment will look 
more favorably on a prospective tenant 
who has some extra green to give. If that 
pavoff is worth more than one month’s 
rent, it’s illegal. 

A'so, vou should check out the March 
28, 1989, Brookline Tab, which reported 
that many of the rewards offered for that 
town’s-rent-controlled units are put up 
by financially strapped renters desperate 
to land an affordable apartment. 


NOPE TO DOPE 


Contrary to the commentary on the 
American Bar Association’s dumping of 
its 17-year-old stance on the 
decriminalization of marijuana (“Villain 
of the Week,” News, February 23), this 
contemporary disposition is a clear 
reflection of the sign of the times. 

Those of us who are still naive enough 
to believe that marijuana is “arguably no 
more, or even less, harmful than 
alcohol” disregard the vitiating effect 
that marijuana has had on our society, 
and should get their heads out of the 
‘60s. 

Marijuana has been proven to be a 
dangerous substance, especially in its 
current potencies, which are far greater 
than were available when we were 
“trying to get back into the garden.” 

We have indeed seen “the best minds 
of our generation destroyed by 
madness” (Richard Brautigan, Abbie 
Hoffman; to name a few). Isn’t it time 
we stopped living in conflict with this 
obviated legal issue and took 
responsibility for perpetuating a potluck 
culture? 

7 Simon Schattner 
Boston 
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SHELTER SOCIETY 


by Lamar B. Graham 





McPherson: the homeless are elderly at the age of 45. Underhill: helping his clients “consider themselves houseable” 


Talk to people who labor on the front lines of the homeless crisis, and you'll hear the same 
themes over and over: we have become a “shelter society,” content to warehouse the poor, 
rather than help them to their feet; we have allowed shelters to become an acceptable standard 
of hving, replacing “the projects” as the bottom rung in the ladder of public housing. 
Among those who work with the homeless, the levels of frustration and burnout are high. 
Many are leaving the cause altogether. Others are abandoning the bigger shelters 
and turning to smaller programs, tn hopes of providing more hands-on help. 

This ts the story of one such agency, the Cardinal Medeiros Center, Boston's only program 
specifically adh older homeless Bs Bete and the Arasg who run tt. 
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uccess? In Tom Phillips's line of 
= work, that’s a relative term. 

Take today, for example. First 
thing in the morning, an old man shuffles 
into the office. He’s been living in this 
room in this piece-of-crap neighborhood 
down in Roxbury, and he keeps getting 
burglarized. So he wants to know 
whether he can transfer his rent subsidy 
to a safer place. Phillips says he thinks so, 
and sits down at the typewriter to write 
the first letter in the bureaucratic paper 
trail. 

Then this old woman shows up. Four 
or five months ago, Phillips helped her 
fill out applications for a spot in a 
rooming house. Then she just 
disappeared. Evaporated off the face of 
the Earth. This morning she’s back. Says 
she has a place. Says she needs Phillips 
to get her some sheets for her bed. ~ 

Then there's an old man who needs a 
“representative payee” — a co-signatory, 
essentially — for his benefits. It’s not 
something Phillips likes to do, but how 
else is the old man going to get his check? 

After that, there’s this drunk. He wants 
a housing referral. Phillips can’t do it: in 
this day and age, drunks don’t rate even a 
place on a waiting list. “So he’s mad at 
me,” Phillips says. 

Finally, there’s this tall guy in a blue 
shirt who’s come in for some paper 
shuffling. A while back, he was offered a 
job through the painters’ and plasterers’ 
union, but he had to turn itdown 
because it would mean his getting off 
work too late to claim a bed at a shelter. 
Phillips recently found him a room ina 
lodging house on Clarendon Street. Now 
the guy can start to work. 

A real success story. ’ 

“If you get into this work seriously, it’s 
like a treadmill,” says Phillips, a housing 


counselor and caseworker at the 
Cardinal Medeiros Center, a daytime 
drop-in shelter for poor and homeless 
people 45 and older, in the basement of 
Holy Trinity Church, in the South End. “1 
don’t have to plan my day. All these guys 
are so needy — if you show any kind of 
resolve, they tell their buddies, and you 
can't do enough.” 

It’s noon, and 150 or so folks are lining 
up for a free meal. Phillips, a tall, thin, 
dark-haired man haggard beyond his 31 
years, is sitting nearby, in a corner of the 
downstairs sanctuary, taking a breather. 
“It would be nice,” he says, “if a guy 
who's washing dishes for $6 an hour 
could walk in here and say, ‘Find mea 
place, I want to get out of this shelter,’ 
and you could do it. But you can’t.” 

He slumps in his folding chair. “I hate 
to see myself as becoming radicalized — 
| always see left-leaning radicals as being 
kind of wide-eyed — but it’s frustrating. | 
come to work here in this lousy 
neighborhood, and I go home to East 
Boston and most of my neighbors are 
Central American. I went over to 
Newbury Street the other day — I hadn't 
been over there for about eight months 
— and | felt so out of place. 

“When all's said and done, there’s not 
much pay in it, and the work is pretty 
frustrating. It makes you realize you're 
not very far from these people.” 


Shelter versus housing 

Talk to people like Tom Phillips, 
people who work every day with the 
folks who live on the streets, and you'll 
hear the same themes, over and over 
again. Ten years ago, there was no such 
thing as “the homeless crisis.’’ There 
were “winos,” “bums,” “hobos” — your 
garden-variety skid-row types. Then 
came the Reagan Revolution, with all its 


Phillips: “Everybody who’s homeless came from somewhere.” 


galloping rhetoric about New Federalism 
and privatization and trickle-down 
economics, Federal financing for public 
housing, rent subsidies, and the like was 
systematically slashed from about $32 
billion in the last year of the Carter 
administration to its current level of 
about $8 billion. Suddenly there were 
“bag ladies” and “street people” and 
then, finally, a monolithic abstraction — 
“the homeless,” a group that writer 
Margaret Atwood has called a nationality 
in and of themselves. 

Today there are about three million to 
four million homeless Americans. The 
US Department of Housing and Urban 
Development (HUD) estimates that 
between 1984 and 1988 the number of 
people staying in shelters each night rose 
from 70,000 to 180,000, an increase of 155 
percent. In 1988, according to a report by 
the Massachusetts Affordable Housing 
Alliance, there were at least 10,000 
homeless in the Bay State, and the 
numbers are surely higher now. An oft- 
cited 1987 report by Phillip Clay, of MIT, 
suggests that if current trends persist, 
nearly 19 million Americans will be in 
need of affordable housing by the year 
2003. A little more than 20 years ago, 
there were about 25,000 inexpensive 
lodging-house rooms in Boston; today 
there are fewer than 3500. Advocates for 
the homeless see a cause-and-effect link 
between the loss of rooming houses and 
the growth of homelessness in the city. 

The response of churches, 
humanitarian groups, and private 
organizations formed specifically to 
combat homelessness has been nothing 
short of remarkable. These groups have 
refused to let people starve and die in the 
streets. Thousands of non-profit shelters, 
soup kitchens, and other programs have 





sprung up like mushrooms from the 
dung heap of poverty. According to the 
HUD survey, the number of shelters 
(daytime and nighttime) in the United 
States nearly tripled between 1984 and 
1988, jumping from 1900 to 5400. In 
Massachusetts, the number of shelters 
that receive some state funding has 
grown from two in 1982 to more than 100 
today. 

But it’s not enough. 

“What we've reached in this country is 
a watershed moment where our social 
institutions are no longer capable of 
handling the burdens placed on them,” 
says the matriarch of Boston's poor, Kip 
Tiernan, founder of numerous poverty 
programs, including Rosie’s Place, a 
South End women’s shelter, and now a 
fellow at Radcliffe College’s Bunting 
Institute. “Sheltering the homeless and 
feeding the hungry are good things to do 
— they’re just not enough.” 

By eliminating tens of billions of 
dollars in funding for affordable housing 
and replacing it with half a billion dollars 
in federal grants to help the homeless, 
society has allowed soup kitchens and 
shelters to represent an acceptable 
standard of living. “We have ended up 
accommodating ourselves to a shelter 
society,” says Tiernan. 

There are plenty of people who agree 
with her. “I believe shelters are now 
more a part of the problem than a part of 
the solution,” says Boston homeless 
advocate Stewart Guernsey, who is best 
known for staging a tent-city 
demonstration on Boston Common five 
years ago. Today, he says, the measure of 
success in the shelter “industry” — and 
the gauge that sets government funding 
— is the number of beds you have, not 
the number of people you get back on 
their feet. “Shelters keep people from 
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freezing to death, but there is no attempt 
in most shelters to re-socialize people,” 
he adds. 

Critics like Guernsey point fingers at 
places like Pine Street Inn, Boston's 
largest shelter, on Harrison Avenue in 
the South End, which reportedly has an 
operating budget of between $17 million 
and $18 million a year. (Pine Street 
officials declined to talk to the Phoenix 
about their shelter’s. budget, the size of its 
staff, or its programs for this story.) Pine 


‘ Street recently entered the housing 


business — its Paul Sullivan Housing 
Trust runs subsidized rooming-house 
units and apartments for 206 former 
transients; but many advocates are wary 
of the shelter industry becoming a player 
in the real-estate market. 

“Homelessness,” says Tim Harris, 
head of the Boston Jobs with Peace 
Campaign, “is being treated as a social- ' 
services issue and not a social-justice 
issue.” 

There are those, like Guernsey and 
Harris, who would like to reverse that. 
And as the homeless crisis becomes 
increasingly institutionalized, more and 
more workers are leaving the big 
shelters. Although many of them burn 
out and walk away from the cause 
altogether, others turn to smaller, more 
specialized programs, such as the 
Cardinal Medeiros Center, in hopes of 
spending more time actually helping 
people break out of homelessness. 


“This place J 
is about frailties” 

On any weekday morning, you can see 
the regulars straggling in from every 
direction, doing the Wild Side Shuffle, 
bobbing and weaving the two blocks 
from their nighttime quarters at the Pine 


Boylston Street near the Combat Zone, ~ 
Cardinal Medeiros is one of the largest 
drop-in centers in the city, but it’s a low- 
key operation. Physically, it’s pretty 
nondescript: one large institutional- 
green room with a dozen big round 
tables, a color TV in one corner, and a 
decrepit pool table in another; two rest 
rooms; a small kitchen; two dinky offices 
with space enough for four cheap 
kneehole desks and not much more. 

“One of the reasons we're not well 
known [among the general public] is 
have somewhat of a philosophical 
difference — actually it’s not somewhat 
— from shelters,” says McPherson, a 
gentle, bearded man. “] don’t want to put 
a damn penny into shelters, not because | 
don’t think they should exist, but I think 
we should get people out of shelters, get 
them in housing, get them jobs, get them 
off programs, get them back in the 
mainstream.” 

What the shelter mentality offers the 
homeless is “no chance at a decent life,” 
McPherson says adamantly, “no chance 
to step up.” 

What Cardinal Medeiros offers, he 
says, is safety, security, and a chance to 
talk to somebody who will help cut 
through the red tape of the housing, 
health, and welfare bureaucracies, and 
get them the services they need. 
Somebody like Tom Phillips or his 
colleague Bob Underhill. 

Asmall, wiry man, Underhill, 61, has 
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‘been working on the streets of the South 


End since 1952, when he traded a $150-a- 
week job with an insurance company for 
an $80-a-week position with the Church. 
Cut from the mold of the old Catholic 
Workers, he started out teaching 
catechism. In nearly 40 years of service, 
he has worked with teens, Puerto Rican 





Reese: sorting things out at the door 


Street Inn, dragging themselves in from 
the Zone across the Shawmut Ave bridge 
over the Mass Pike, cutting across 
parking lots and housing projects from 
crash pads unknown — all of them 
homing in like zombies from Night of the 
Living Deadon the dingy old stone 
church with the huge crucifix on top. 

The Cardinal Medeiros Center doesn’t 
open until 9:30, and they know that, but 
none of them has anything to do 
anyway, and so by 9:15 there is always a 
crowd of 15 or 20, men mostly, lingering 
outside the red basement door, piling up 
their duffels and shopping bags, pacing 
around, talking among themselves or to 
themselves, cadging smokes off one 
another, hocking up countless quids onto 
the piles of snow that remain on the 
sidewalks and in the gutters. 

When the doors finally open, only 
those 45 or older are allowed in, a rule 
strictly enforced by Earl Reese, a 
benevolent but huge and somewhat 
menacing-looking black man who has 
been gatekeeper and troubleshooter at 
the center for two years. The 45-and-up 
rule is hard and fast for several reasons. 
“This place is all about frailties,” says Joe 
McPherson, 38, who founded the center 
six years ago, “and a homeless person is 
more frail than a normal person. It’s 
probably true that a homeless person is 
elderly at 45.” 

Moreover, when a chronically 
unemployed homeless person turns 45, 
he or she becomes eligible for $93.02 a 
month in General Relief from the state. 
Consequently, come the first of the 
month, when the checks arrive, the 
General Relief recipients — as well as the 
even older folks, who receive Social 
Security — become prey for young 
toughs. 

Along with St. Francis House, on 
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immigrants, alcoholics, and the 
homeless, including a long stint at Pine 
Street Inn, back when it was still on Pine 
Street. For the past year and a half, the 
Cardinal Medeiros Center has been his 
life: sitting behind his small desk and 
helping people fill out applications for 
housing; writing letters of referral to get 
folks enrolled in rehab and job-training 
programs; making calls to check on 
welfare guidelines; walking around the 
center talking to people who look like 
they need someone to talk to. 

Shortly after breakfast, Underhill 
makes his rounds, stopping near the 
ever-busy pool table to chat up a bunch 
of Puerto Ricans, some of whom he knew 
when they were young street hoods. 
While he’s talking, an inebriated fellow 
in a red-plaid shirt stumbles by. 

“Hey, Joe,” Underhill says effusively, 
“where you been?” 

“Fall River.” 

‘What you been doing?” 

“Drinking.” 

“Oh, Joe, I’m going to kick you in the 
head.” 

Joe shuffles away, and Underhill turns 
to watch a game of eight-ball. “A lot of 
the people here” — he casts a panoramic 
eye around the room — “this is going to 
be the best they ever have.” 

And in some ways, it is the best the 
center's eldest staff member will ever 
have as well. “My survival — 
psychological and spiritual — depends 
on my relationships with other people,” 
says Underhill, who lives alone in Lower 
Roxbury, has never married, and still has 
Sunday dinners with his mother. “Most 
of what we can do here is not finding 
them housing but helping them consider 
themselves as being houseable.” 

He offers an example. “This guy 
See SHELTER, page 20 
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Torkildsen: rules change a “nice, fleeting idea” 


onventional warfare? 


As delegates gather, the GOP 
may be dividing and conquering itself 





by Jon Keller 





oor, luckless Massachusetts Re- 
a publicans. After months of diligent 
study, their March 10 convention 

a midterm political test that will count 
heavily toward the GOP’s final grade in 
November — is shaping up like a college 
student's classic exam-week nightmare. 
The one where you oversleep and show 
up an hour late for the test, without a pen 
and wearing only your pajama top. 

But unfortunately for long-suffering 
Republicans, this is no dream — this is 
Convention 1990. Like most disaster- 
movie sequels, Saturday's get-together at 
Boston's World Trade Center isn’t likely 
to match the sheer horror of its 
progenitors, Convention 1982 and Con- 
vention 1986. But for scale, importance, 
and attendant hype, this will be the 
party’s biggest party ever, and it will be 
closely scrutinized as a key early in- 
dicator of whether the state GOP and its 
candidates are ready to play in the major 
leagues. 

And that’s what makes the party’s pre- 
convention condition such a bummer 

it was once hoped there‘d be a slate of 
strong statewide candidates emerging on 
a unified ticket; instead, ugly primary 


Site of the convention: blocked views and wretched acoustics 


fights for governor and lieutenant gov- 
ernor, along with mediocre represen- 
tation in the races for attorney general, 
secretary of state, and auditor, are 
virtually assured. 

The convention was counted on to 
send an appealing image of a “new” 
Republican Party — _ replete with 
politically skillful candidates, strong par- 
ty leadership, and mainstream position- 
ing on major issues — out to the 
Democratic and Independent voters the 
GOP will need to get over the hump in 
November. Now, it seems more likely 
that the curious, tuning in to Saturday’s 
affair, will see candidates without sea 
legs, party honchos out of touch with 
their own flock, and an array of ideo- 
logical posturing more reminiscent of a 
radio talk show than of a significant mass 
movement. 

And at the very least, party regulars 
had looked forward to a_ personally 
uplifting taste of life in the politically 
viable lane. They may still get it, with the 
possible exception of those who get 
stranded by the shuttle buses that are 
supposed to carry 6000 delegates from 
the Park Plaza Hotel to the distant Trade 
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Shamie: being called to account 





Center within a two-to-three-hour peri- 
od, or those who get stuck behind the 
numerous pillars that'll be blocking 
delegates’ views all over the convention 
hall, or those who won't get to hear a 
damn thing because of the wretched 
acoustics of a space more suited to the 
Budweiser World of Wheels than a major 
party conclave. 

“Some people may not be able to see,” 
acknowledges GOP state committee- 
woman Polly Logan, who heads the 
committee in charge of the convention 
site. ‘They may feel they’re lucky.” 


Unfunny happenings 
on the way to the forum 

A notably bad omen for the Re- 
publicans is the disintegration of the 
party leadership’s grand design for the 
convention, and its equally disturbing 
tailure to realize what's happened. 

For more than a year, GOP chairman 
Ray Shamie’s pet project has been 
revamping the convention rules and 
format to facilitate the nomination of a 
unified statewide ticket with nothing to 
distract from the task at hand — 
Democrat-bashing. Last’ May,’ Shamie 





spent a considerable chunk of his per- 


sonal political capita! to win Republican 
State Committee support of his plan to 
stage the convention in Boston and tinker 
with its rules. in September, he pushed 


for a set-up in which a candidate winning 
majority support trom the convention 
delegates would matically gain the 
party’s officia! endorsement along with 
financial and organizational backing 
Failure to coalesce around one candidate 
and the resulting. di >, costly primary 
fight would jeave ‘he Republicans im 
“serious trouble.” Shamie warned. “A 
short campaign of only seven weeks 
[from the September 18 primary] favors 
the Democrats.’ 

Despite the apparent logic of his 
argument, Shamie didn’t get his way. 
The assorted social cliques and ideo- 
logical factions represented on the state 
committee weren't interested in risking 
their political vehicles at some early- 
season demolition derby of a convention. 
Shamie had to settle tor a super-majority 
plan: in a three-way contest like’ the 
governor's race, for example, one can- 
didate will have to win by at least 15 
percent to gain formal party support. 
(Make that 20 percen: in a two-way race.) 

Those kinds of margins aren't likely at 
this convention (save in the treasurer's 
race, where Joe Maione is uncontested). 
And even if they do occur, the one 
candidate who's most likely to get the 
short end of a super-majority stick, 
William Weld, insists he‘ll continue on to 
the September primary. For a_well- 
heeled candidate like Weld, there’s no 
reason not to go on; party rules exclude 
from the primary only candidates who 
can’t get the support of 15 percent of the 
total delegates. And Weld’s not the only 
candidate ignoring Shamie’s super-ma- 
jority plan. ‘It was a nice, fleeting idea, 
but it really was nothing more than that,” 
says lieutenant-governor candidate Peter 
Torkildsen 

Even the rank-and-file GOP players, 
arguably those most burdened by the 
party's legacy of failure and most eager 
for a win this time around, don’t much 
care for Shamie’s idea. ‘One of the most 
gratifying things in our party lately has 
been the healthy and galvanizing effect 
of all this activity,” says Roy Wiseman, a 
businessman and member of the Sharon 
Republican Town Committee. “It would 
be a disservice to the party to not allow 
the situation to reach a natural con- 
clusion. Let these guys fight it out.” 

But Shamie’s forging ahead anyway. 
On March 5 he publicly called on ail! 
candidates to “do what I advised in the 
beginning — and why we established « 
major convention early in March —- io 
get behind the winners, close canky, 
support those winners, and then 
challenge the Democrats for eight 

i «See WARFARE, page 13 











Politics 


Continued from page 3 
going to be so many people there, and an 
awful lot of people haven't been to a 
convention before, so they won't know 
the procedures. 

| think Weld is more electable. Pierce is 
well known and people like him. But 
Weld is much better known in the 
eastern part of the state, which is where 
the money and votes are. 


What are you expecting 
in November? 

Whitney: } wish [| could say. We 
should win this year, we really should. 
But we have such a habit of shooting 
ourselves in the foot about a week before 
people go to the polls. If one guy has 
anything going for him, it’s [candidate 
for. treasurer] Joe Malone. Anything 
below AG, the Republicans don’t have a 
ghost of a chance of winning. 

Carr: If they don’t screw up, | see we'll 
have a Republican governor. 

Tuttle: The Republicans have a very 
good chance, but it’s not assured. There’s 
still an element of liberal Republicans 
that cross over. 

Powers: It's not going to be an easy 
thing for Republicans. We're still out- 
numbered. 

Kirkpatrick: Everybody has the at- 
titude we have to take it this time. We've 
managed to find some very good, well- 
qualified candidates, which is something 
we haven't always had. 

Sears: Right now, unless the Re- 
publicans can find a way of getting the 
message of management out to the 
public, it’s likely the Democrats will 
retain control. 

Hersum: It has the potential to be a 
very good year. 

Kurber: Either Weld or Pierce has a 
really good shot at i. Pittsfield, where | 
work, is a strongly Democratic town, but 
it’s a lot of Reagan Democrats that 
haven't yet voted Republican in state 
elections. The key is turning them. 


Does the party need 
to appear unified? 

Carr: If we don't, we're going to lose it. 
Republicans always had a reputation for 
not unifying. Republicans are always 
bashing Republicans, and that’s why we 
never get anywhere 

Whitney: | think that’s a myth. 

Tuttle: There's a lot of myth to it. 
We've paid a price for being too 
homogeneous. A bit of competition is 
healthy 

Powers: You never have a truly unified 
situation, but it’s important we don't 
shed any unnecessary blood. The De- 
mocrats have done this a number of 
times and always seem to come out 
holding hands. 


What about the prospect 
of a demonstration by 
anti-abortion groups? 

Carr: | have a fear that if they do stage 
a big demonstration, it’s going to spoil 
the whole convention.. The Weld people 
keep bringing up abortion [Weld gener- 
ally supports the pro-choice position; 
Pierce does not}, and that shouldn't be 
the issue. 

Tuttle: That troubles me a lot. | see it 
as political dynamite. Any single-issue 
people scare me. If the polls are right, the 
public in general has the belief that 
people should have a lot of choice. I fear 
for the politician who strays too far from 
the public. 

Powers: I'm a pro-life advocate myself, 
but | don’t think it’s wise to do it in that 
way. | don’t think it’s necessary. I’m 
going to do what | can to quell it. It’s 
going to be long enough as it is without 
spending two to three hours on one 
issue. 

Sears: What convention is a conven- 
tion without a demonstration? The issue 
should be aired. 

Hersum: | don’t think that'll happen. 
They would be hurting their own can- 
didates. | would hope we wouldn't see 
it. 


What are some high points 
from conventions past? 

Whitney: | can remember Ed Brooke 
beating Elliot Richardson [for the US 
Senate nomination in 1962]. Richardson 
got most of the votes on the first ballot. 
[Convention chairman] Leverett 
Saltonstall declared Richardson the win- 
ner. Brooke jumped up and said Rich- 
ardson didn’t get 50 percent. By that time, 
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Whitney: The GOP “should win this 
vear.” 


Carr: “Republicans always had a 
reputation for not unifving.” 


Kurber: Reagan Democrats are key 
to GOP victory. 


Virgilio: a fear of skeletons in the 
closet 


Richardson supporters had gone home, 
and Brooke took it on the second ballot. 
That same thing could happen again, 
especially in the lieutenant governor's 
race. 

Tuttle: George Fingold was certainly 
going to march on to be governor [in 
1958]. The Republicans clearly were 
marching on for a big victory. Un- 
fortunately, Fingold had a heart attack 
and died just before the election. [Rival 
GOP candidate Charles] Gibbons step- 
ped in, but it was too late. 

When Avi Nelson ran against Brooke 
in 1978, that was as close a fight as you 
could get. Brooke was one. of the finest 
speakers | ever heard. He could spellbind 
a crowd, But he was much more liberal 
than the party was, and he got pushed 
out of office because of it. 

Powers: [At the 1974 convention, a few 
months prior to President Nixon’s resig- 
nation,] | had a resolution drawn up in 
support of the president. My resolution 
took the house resoundingly. It was on 
the front page of the Washington Post 
the next day. 

Sears: High points do not often 
happen in Republican conventions. 

Hersum: For a Republican in Massa- 
chusetts, that’s a tough question. 

Virgilio: None since Governor Volpe. 


Low points? 

Carr: Lately we just haven't had our 
act together, let’s face it. The last one 
[1986], in Worcester .. . it was a terrible, 
terrible, terrible year. [In 1978, when 
Brooke lost his US Senate seat] some- 
body from our delegation started booing 
Brooke. | wanted to crawl under my seat. 
He was a sitting senator at the time. 

Powers: The most recent one, in ‘86, 
when Greg Hyatt was nominated on the 
first, ballot byt lost, support after.that..He 








let’ himself be talked into running for 
governor, which was a mistake. He was 
only 32 at the time. He ran a good race 
against Atkins in ‘84, but he wasn’t 
ready. 

Whitney: The worst was when John 
Sears didn’t go to the convention. That 
was one convention | did not go to, by 
choice. [At the 1982 convention, Sears 
faced fellow GOP gubernatorial hopefuls 
Andrew Card and John Lakian.} The 
conservative wing was really in control 
of the party. Lakian’s success was due to 
the strong conservative element, and 
[Boston Republican City Committee 
chairman] Gordon Nelson was. very 
active with Lakian at that point. Sears 
was saying, “I know I'm going to get all 
the Boston Republicans to vote for me. I 
know | can win the primary. So why go 
in there and get knocked around?” 

Kirkpatrick: The first one that comes 
to mind is 1986, which was a total 
disaster. Coming in, everyone was up- 
beat. Then slowly things began to 
crumble before your eyes. You realized 
the one candidate for governor wasn’t 
going to make it, and representatives and 
senators were running around looking 
for someone to draft. It’s not the first time 
we've gone into the convention scrambl- 
ing to find a candidate at the last minute. 
} remember sitting with [former GOP 
State Committee Chairman] Buck Du- 
maine the night before a convention and 
he didn’t have a candidate for some 
office. He was sitting in shirtsleeves, 
smoking a cigar, wondering who he was 
gomy to get. 

Sears: Most of our recent conventions 
have not added to the prosperity of our 
party, they have detracted from it. The 
Brooke [booing] episode was critically 
low. Brooke lost his temper and asked for 
a roll-call vote. The photographs in the 
next day's papers presaged his downfall. 

It was felt going into the 1978 conven- 
tion Frank Hatch held the lead and 
certainly had the support of the majority 
of the Republican family. Frank was 
deemed the favorite and had been our 
leader in the House for years. That 
convention was manipulated by Gordon 
Nelson. He felicitously delivered votes to 
Edward J. King over Frank Hatch. There 
were accusations. There was the failure 
of the sound system at a key point when 
Hatch was trying to address the de- 
legates. 

Hersum: Obviously ‘86. We had some 
very good people. But we seem to be held 
to a different set of standards than the 
Democrats by some in the media. You 
can have problems with Barney, Ken- 
nedy, Studds, and. it doesn’t seem to 
matter. 

Virgilio: In 1986 | wasn't . really 
enthusiastic with any of those can- 
didates. | never really felt comfortable 
with them. It was really discouraging. | 
remember when Joyce Hampers ran for 
treasurer [in 1986]. | wanted Joyce to run 
for governor. It was the right race for her. 
If she had run for governor, we would 
have looked like a unified, credible party 
with a good candidate. 

Kurber: The fiasco of the last one 
stands out in my mind. By Friday night, 
internally, it was clear Hyatt had to go. | 
had people coming up to me saying, 
“Larry, you have to switch over to 
Switzler.”” | did go for Switzler on the 


second ballot. [State Senator Peter] Web- ' 


ber was. really working the whole 
Berkshire delegation to switch to 
Switzler. He was in shock later when it 
came out about Switzler’s war record. 


What’s your greatest fear 
concerning this convention? 

Carr: That they will split the party and 
not unite after the primary. | know that 
[candidate for US senator James] Rap- 
paport is planning unity, but I don’t 
know between Weld and Pierce. It could 
be pretty bad. 

Tuttle: I’m concerned about the abor- 
tion situation. And I hope the convention 
doesn’t run on so long people run out of 
gas before the end of it. 

Powers: For Steven Pierce not to be 
nominated. He’s our main hope. He’s the 
one person who can appeal to the 
middle-class, blue-collar voters. 

Sears: The worst fear is that some kind 
of new colorful personal weakness is 
exposed, 

Virgilio: Skeletons. I always have fear 
of skeletons. It scares me because there’s 
always going to be that chance that an 
issue that might not be substantive could 
cripple the process. 

Kurber: The worst case would be 
something coming out from under the 
carpet that we don’t know about, which 
ig what happened last time... , ,« 0 
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Beattie: old habits die hard. 





Read our lips 


Boston Public Schools’ 
remediation program fails to make the grade 


aE 





by Ric Kahn 


after Lyndon Johnson’s Great Socie- 

ty gave birth to a landmark remedial 
policy designed to improve the per- 
formance, of under-achieving students 
from poor neighborhoods, youngsters at 
six Boston Public Schools did worse on 
the reading portion of their standardized 
tests than they did before they were 
enrolled in a reading enrichment pro- 
gram. 

Here are the facts as set forth in Boston 
School Department documents obtained 
by the Phoenix under the Freedom of 
Information Act: 

Students at four Boston grammar 
schools and two high schools in Chapter 
1 compensatory reading programs scored 
lower on their May ‘89 Metropolitan 
Achievement Tests in reading com- 
prehension following the injection of 
federally funded remediation (45 min- 
utes a day, five days a week, 180 days a 
school year; that’s a total of 135 hours) 
than they had when they took the test a 
year earlier. 

The scoring scale used was something 
called ‘‘NCEs,” or “normal curve equiva- 
lents,”” a standard designed to measure 
the performance of Chapter 1 students 
against what would have been expected 
in the absence of extra help. 

At the elementary level, the scores of 
Chapter 1 students slid at: 

@ The James Michael Curley, in Jamaica 
Plain, from a pre-test mean NCE of 47.6 
to a post-test mean NCE of 42.1. 

® The Lucy Stone, in Dorchester, from 
47.9 to 45.1. 

® The Eliot, in the North End, from 41.1 
to 38.7. 

@ The Blackstone, in the South End, from 
33.9 to 33.7. 

At the high-school level, scores 
dropped at: 
® Madison Park High, in Roxbury, from 
28.7 to 26.2. 
® South Boston High, from 28.4 to 28.3. 

The program’s projected annual per- 
pupil expenditure for ‘89-90: $1237. 

“That's a lot of money,” says Emily 
Dentzer, a policy analyst at the Massa- 
chusetts Advocacy Center. “It seems like 
they could be doing more than decreas- 


ing test scores.” 
* * * 


I t is a bitter irony. Twenty-five years 


. Chapter 1, formerly Title |, was born 
on April 11, 1965. It was LBJ’s baby, a 


ss 

massive compensatory education pro- 
gram for kids living in low-income areas. 
The thinking was that children from poor 
neighborhoods had fewer books on their 
home shelves, made fewer trips to 
museums. The federally subsidized 
schoolhouse would be the great educa- 
tional-opportunity equalizer. 

Today, in its silver-anniversary year, 
Chapter 1 is the largest program of 
federal aid to local schools, providing 
extra help in reading, math, and English 
as a second language. 

In Boston, it is a $17 million enterprise; 
16,529 students in 93 public schools and 
33 parochial ones are currently served by 
Chapter 1. For a school to be eligible at 
the elementary level for Chapter 1 funds, 
according to Boston Chapter 1 programs 
director Roger Beattie, more than 25 
percent of its student body must be 
receiving free or reduced-price lunches. 
At the middle and high schools, more 
than 25 percent of the studentry must be 
from AFDC (Aid to Families with Depen- 
dent Children) homes. Within each 
school, students with standardized test 
scores below the 45th percentile (but 
who are not severely learning disabled) 
are targeted for Chapter 1 remediation. 

So, with such a major, federal-monied 
mandate to improve student per- 
formance, why did six Boston Public 
Schools go south? 

“You're asking a very difficult ques- 
tion,” says Beattie, who, though not 
pooh-poohing the problem, notes that a 
“negative gain” at six out of 93 public 
schools isn’t “too bad.” 

“There could be a hundred and one 
different variables as to why they went 
down,” he says. 

Among the major ones Beattie cites: 
poor attendance, and students entering 
the program late in the year. 

Typical Boston Public Schoolese, says 
Anne Wheelock, policy analyst at Mass 
Advocacy. “One of Boston's standard 
responses to problems is to locate the 
problem in the kid or the parent,” she 
says. “It’s a terrific defense against 
changing the status quo. . . . I would like 
to see them look at the schools and not 
the kids. If some of the kids are coming 
late into the program and attendance is 
poor, what are those individual schools 
doing about that?” 

Wheelock believes part of the reason 


six schools took a test-score Dixie can be 
found right in the Chapter 1 classroom. 
Although there are some oases of educa- 
tional enrichment, she says, “the re- 
medial approaches that | have seen in 
Boston are intellectually impoverished.” 

One of the prime problems noted by 
critics of Chapter 1 implementation has 
been the overwhelming historical re- 
liance by Boston (as well as most of the 
other school systems across the country) 
on the traditional “pull out” model of 
remediation. In grammar schools, 
Chapter 1 students are pulled out of their 
regular classrooms and placed in re- 
mediation rooms for 45 minutes a day. In 
middle and high schools, Chapter 1 help 
is a separate stop on a student's schedule. 

Says Roger Beattie: “A lot of the 
research on pull-out versus in-class 
[remedial models] did not come up with 
any definitive findings that one was 
superior to the other.” But others dis- 
agree, saying that in some educational 
circles, the traditional pull-out has fallen 
into disrepute. 

The drawbacks they point to: for one 
thing, separating a kid from his or her 
classmates automatically stigmatizes the 
student, fostering in some Boston chil- 
dren a “Chapter dumb” mentality. For 
another, students miss out on other 
courses while catching up in Chapter 1. 
Although Beattie says it’s forbidden by 
federal law for, say, Chapter 1 reading 
students to be pulled out of their regular 
reading or English periods (Chapter 1 has 
to supplement, not supplant, their lan- 
guage arts), two Boston School Depart- 
ment sources say they know of schools 
that in the past have plucked children out 
of their regular reading time. And 
education advocates lament the loss of, 
for example, a Chapter 1 student's social 
studies or art class — the latter perhaps 
the only place that kid feels good in 
school and the deprivation of which 
amounts to unfair punishment. “[The 
message is that] Chapter 1 students learn 
to read but knowledge about the world is 
for someone else,” says Paul Weckstein, 
director of the Washington office of the 
Center for Law and Education, which 
represents the National Coalition of Title 
1/Chapter 1 Parents. 

Beyond that, education reformers are 
concerned about what's happening — or 
not happening — within the pull-out 


At the Lucy Stone: backsliding reading scores 


programs. “Remediation tends to mean 
in this system doing work sheets and not 
reading in any interesting and engaging 
way,” says Paula Georges, executive 
director of the Citywide Educational 
Coalition. Anne Wheelock says the 
system's been afflicted by a rote-and- 
repetition mentality, a drill-and-kill syn- 
drome, with kids going through the 
motions of learning without any context. 

All of which, critics say, has created 
not better students but ones who. are 
emotionally bruised and intellectually 
bored; kids who are ready to tune out 
their teachers and shut off school. “Forty 
percent of the students [in Boston] aren’t 
making eighth-grade reading level by the 
time they’re in the 12th grade,” says 
Wheelock. “Kids don’t learn basics so we 
give them more basics.... More is 
less. . . . | think that’s intellectual death to 
a lot of kids.” 

Wheelock subscribes to the school of 
thought, now being promulgated in 
pockets across the country, that accelera- 
tion, not remediation, is the way to go. By 
exposing kids to higher expectations and 
more interesting materials, and by teach- 
ing them how to think and analyze rather 
than recall and regurgitate, the thinking 
goes, they’ll become immersed in the 
learning process itself and move forward. 
Plus, Wheelock says, the research shows 
that the so-called slower kids do better in 
a heterogenous setting than in a 
homogenous one — and the fast kids 
aren't held up, either. Which could set 
the stage for a mixed-ability, team- 
teaching experience in which kids learn 
in the classroom at their own pace, with 
the Chapter 1 teacher weaving in and out 
as an alternative to the traditional, 
fragmented remediation. 

Although the six schools’ slide serves 
to spotlight the shortcomings of rudi- 
mentary remediation, Wheelock says the 
downturn is also an indictment of the 
school-department policies that have 
permeated the system: a non-promotion 
policy, for example, that is a major feeder 
into the 37-plus percent dropout rate 
(one study in South Carolina, according 
to Wheelock, showed that up’ to 40 
percent of the students kept back a grade 
did worse on their standardized tests the 
second time around than on their initial 
attempts); an attendance policy that 
punishes kids academically for missing 
school; a systemwide reader that may 
have brought on basal boredom. 

“I think Chapter 1 is a metaphor for 
the Boston Public Schools,” says Wheel- 
ock. “When there are failures, they blame 
it on the kids. There’s a kind of laissez 
faire leadership that takes no responsi- 
bility for promoting promising practices. 
There seems to be no clear mission.” 

Roger Beattie says he’s not shucking 
his responsibilities. “I came here in ‘86,” 
he says. “You can’t change everything in 
three years, especially since it’s been 
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going on for 23 years. But progress has 
been made.” He cites the teaching of 
more-advanced skills, better coordina- 
tion between the regular-ed and Chapter 
| teachers since the introduction of the 
basal reader, and his opposition to those 
dreaded work sheets. “When I came on 
three years ago, every school I went | 
discovered using the old traditional work 
sheet.” Now, he says, “it’s not as 
prevalent as it was.” 

Beattie says that, as required under the 


new Chapter. 1 regulations, the. six . 


scheols that experienced a downtrend 
are formulating and implementing pro- 
gram-improvement plans. He declined, 
however, to provide details of each new 
arrangement, saying they had to come 
from the individual schools. 

Anne Wheelock, for one, hopes this 
isn’t just another round of remediating 
the remediation. 

* 8: & 

In the spring of 1988, Congress revised 
Chapter 1 after questions were raised as 
to its long-term efficacy. Although 
Chapter 1 was credited with preventing 
disadvantaged youths from falling in- 
creasingly behind, there were indications 
that those students weren't really catch- 
ing up. In~ 1987, for example, the 
congressionally mandated National As- 
sessment of Chapter 1 had noted: “Re- 
searchers have argued that current ap- 
proaches to compensatory education 
systematically underchallenge disadvan- 
taged students and; that continual drill 
and repetition’ of basic skills limits 
Chapter 1 students’ opportunities to 
progress to more challenging material.” 

The new act, which was fully im- 
plemented for the current, ‘89-’90 school 
year, encouraged experimentation away 
from deadly pull-outs and toward 
classroom alternatives and, as such, was 
seen as a major force for school reform. 
In Boston, for example, it held the 
potential of undoing the double wham- 
my faced by students assigned to the 
slow track in their regular education and 
then pulled out into Chapter 1 remedia- 
tion classes, where kids, according to 
Wheelock, are again hit-with many of the 
characteristics of the lower track: lower 
expectations, lower-level curricula and 
materials, and a lower social status. For 
the revamped act would force the local 
school districts not only to re-examine 
their Chapter 1 delivery systems but also 
to look at their schools’ regular programs 
and modify those features that could 
frustrate the success of Chapter 1 stu- 


dents — including ability-group tracking. 
Here in the Hub, it was hoped, the 
revised Chapter 1 would serve as a 


medium for mega-restructuring, hopped- 
up by $17 million from the feds. 

Instead, critics say, Boston struck out 
before it even stepped into the box. 
According to‘the Center for Law and 
Education, one of the act’s provisions calls 


Wheelock: the drill-and-kill syndrome leaves.kids intellectually dead. 


for local school districts to develop “de- 
sired outcomes” for Chapter 1 students, 
which must be stated in terms of the “basic 
and more advanced skills that all children 
are expected to master.” “More advanced 
skills” are defined as “skills including 
reasoning, analysis, interpretation, prob- 
lem-solving and decision-making.” 

A preliminary study of, Boston's im- 
plementation of the new Chapter 1 regs 
conducted by the Mass Advocacy Center 
found that Boston’s 1989-’92 Chapter 1 
program application “consistently de- 
scribes its ‘performance objectives’ at all 
levels in limited and vague terms, such as 
‘instruction aimed at improving basic 
[reading and mathematics] skills.’ ” Such 
objectives “avoid altogether articulating 
the advanced skills students are expected 
to acquire.” In doing so, the study 
charged, Boston had “flagrantly dis- 
regarded what is perhaps the most 
critical provision of the new law, that 
Chapter 1 students be subject to the same 
expectations and helped to achieve the 
same goals as other students.” 

One of the liberating features of the 
Chapter 1 retooling is that it encourages 
districts to adopt schoolwide projects 
that move away from stigmatizing pull- 
out programs and toward total educa- 
tional reform. Houses of learning are 
eligible for such schoolwide under- 
takings if 75 percent or more of the 
students are from low-income. families. 
Twelve Boston schools are taking part. 
However, the Mass Advocacy study 
found that though many of the projects 
included promising features, such as 
smaller class size, most were too narrow 
in scope to constitute real restructuring. 
In addition, it noted that one school — 
the Holland — had proposed three types 
of first-grade classes: ‘‘preparatory,” 
“basic skills,” and “regular,” which the 
study found to be the continuation of 
harmful ability-grouping practices under 
the guise of reform. 

Except for a smattering of potentially 
sunny new schemes, the study found 
Boston’s future Chapter 1 course fright- 
eningly familiar. Despite being offered 
by Beattie a menu of 15 different program 
options, 41 of 63 elementary schools and 
10 of 11 high schools chose to continue 
using the traditional pull-out method. 
Plus, out-of twelve middle schools, two 
employ pull-outs and eight are going 
with the “replacement model,” which is 
akin to a basic pull-out. 

‘| would like to see principals and 
Chapter 1 teachers get away from pull 
outs and try the in-class model,” Beattie 
says. But he adds, “If they’ve been using 
the pull-out for 24 years, you're not going 
to change.... The principals make the 
educational decisions for their schools.” 

Anne Wheelock says, “It’s up to him 
[Beattie] to promote that [the programs]. 
He’s paid $58,000 to identify promising 
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The media 
Grade for the week: B 
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Recently, the Washington press corps has 
been bemoaning the fact that the United States 
has seemed to sit on the sidelines while the rest 
of the world engages in heroic revolution. “This 
country is going nowhere fast,” wrote the New 
York Times’ Maureen Dowd, in a recent typical 
piece of analysis. “While the world celebrates 
American values, America is home watching the 
party on TV.” 

The real problem is, most reporters don’t 
recognize the modern American revolution 
that’s going on literally in front of the media‘s 
eyes. In Managua, voters have turned away from 
Marxism; in East Berlin, the people have torn 
down the Wall. But in Peoria, Pittsburgh, and 
Portland, Americans are staging a comparable 
revolt. And they're doing it, believe it or not, by 
watching America’s Funniest Home Videos, a 
show certain to revolutionize our country’s most 
important institution — television. 

Americans don’t take to the streets, because 
they don’t have to — we staged our political 
revolution 200 years ago. But that doesn’t mean 
Americans aren't participating in the tide of 
change sweeping other areas of the globe. It’s 
just that popular culture is the outlet for our 
political expression. We alk know that in the 
television age, the roads from Hollywood and 
Madison Avenue lead to the White House. But 
there is a subtler side to this link between culture 
and politics: Americans now express their 
political feelings primarily as consumers of 
cultural products — records, films, and television 
shows. It is no accident that this country’s voter- 
participation rate, now one of the lowest in the 
world, has dropped precipitously since the 
introduction of television. Americans don’t vote 
or rally anymore; they watch, listen, and buy. 
Worried about the problems of the inner city? 
Watch Do the Right Thing. Concerned about 
women in the workplace? Then CBS’s Monday- 
night line-up with Murphy Brown, City, and 
Designing Women is the answer. 

Cultures are democratizing across the globe. 
Hierarchies and establishments are crumbling, 
not only in Johannesburg and Moscow, but in 
Washington and New York as well. In Managua 
and Prague, the people have taken over the 
government. Here, it’s a bit different: with 
America’s Funniest Home Videos, the people 
have taken over television. 

That explains the phenomenal and unex- 
pected success of ABC’s new Sunday-night 
offering, which has shot close to the top of the 
television charts. For 40 years television has been 
hegemonic; network executives dictated what 
Americans should watch. And what they dic- 
tated, by and large, was a world in which crimes 
are always solved, all families are harmonious, 
and all problems are resolved in 30 minutes. But 
now, to paraphrase The Outer Limits, “We 
control the television set.” Already a Sunday- 
night fixture on ABC at eight, Home Videos is 
composed each week of — what else? — about 
30 home videos submitted by viewers. Unlike 
anything else on television, badly produced and 
the opposite of slick, the show has a multitude of 
lead characters who just stepped off Main Street. 
Most of the jokes are wholesome and kind of 
stupid — people falling off swings and babies 
losing their diapers. But since the people supply 
both the product and the audience, it is real and 
it is ours. Middle America has stormed the 
airwaves. Roll over, Brandon Tartikoff, and tell 
Mikhail Gorbachev the news. 

Home Videos has its roots in a pair of recent 
technical innovations — the video camcorder 

and the VCR (a device that has helped erode 
network control) — and in two recent program- 
ming trends. First, beginning with series like 
Real People and continuing with shows like 911, 
America’s Most Wanted, and Bloopers, television 
has been providing more “reality” program- 


ming. Even shows like Hill Street Blues and 
thirtvsomething evidence a move toward dramas 
that present life more realistically than does the 
typical sit-com or Western. Second, shows like 
Roseanne and Married ... with Children have 
pioneered the depiction of average, shlumpy 
Americans. (One can imagine John Goodman — 


_but not, say, L.A. Law’s Harry Hamlin — 


sending in a home video.) Add these two trends 
together and you have the ‘90s’ first great 
programming innovation. 

Television, after all, has a way of establishing a 
decade’s programming trends early. In the early 
‘60s the introduction of The Beverly Hillbillies 
foreshadowed the Southern sit-coms (Green 
Acres, Petticoat Junction) that Would come to 
dominate the medium. In the 1970-'71 season 
both All in the Family and The Mary Tyler 
Moore Show premiered and changed the depic- 
tion of the family and women in sit-coms 
forever. In 1981 Hill Street Blues introduced 
many of the narrative techniques that would 
change television over the next decade. 

Of course, exactly how the home-video trend 
will be played out over the next few years is 
anyone's guess. In a nation of 250 million people, 
there is an inexhaustible supply of home-video 
material, but in the end home videos aren't that 
different from home movies, which tend to get 
boring after about 10 minutes. Besides, even the 
Czechs and East Germans will be able to tear 
down the walls for only so long. 

If our revolution seems ignoble, it is still a 
beacon for the world. When the Dowds and 
David Broders write about how the people of the 
world celebrate American values, it’s not only 
the Declaration of Independence they're 
celebrating. What the rest of the world really 
wants are our blue jeans, Coca-Cola, New Kids 
on the Block, and Batman. Weapons, na- 
tionalism, and Marxism are powerful forces, but 
there is nothing that can compete with the ethic 
of consumption, which of course has fueled the 
creation of our popular culture itself. In 1990, 
freedom largely means freedom to buy. To 
understand what's changing the world, you 
don’t have to be in Prague or Berlin; just spend 
two days watching cable. The anthem of the 
revolution is “I Want My MTV.” 





The administration 
Grade for the week: B 
Grade for the term: B 





According to the Hotline, a computer news. 


service, a new poll indicates 10 years too late that 
Jimmy Carter's favorability ratings are now 
higher than Ronald Reagan’s. Although it may 
have taken eight years of Reagan to accomplish 
it, it’s clear that the Carter approach to 
international problems (negotiation, not force) is 
prevailing in Central America and Eastern 
Europe. What's interesting is that the current 
occupant of the White House seems to recognize 
this — when he isn’t invading Panama. ‘Kinder 
and gentler” George Bush is probably closer to 
Carter than he is to Reagan. 





The Democrats 
Grade for the week: C 
Grade for the term: C 





The tabloidization of American politics con- 
tinues. In Texas the overriding issue in the 
primary has been whether Democratic 
gubernatorial candidate Ann Richards would 
clarify, for once and for all, whether she has ever 
taken illegal drugs. (She refused to answer the 
question in a debate last week.) In Boston, both 


dailies devote front-page coverage to which, 


politicians have tried marijuana. If the press 
decides that politicians are not allowed to have 
private lives, we will end up having only leaders 
who, in fact, have no private lives. And in a 
climate of moral absolutism, the more con- 
servative Republicans will always have a power- 
ful advantage. a) 
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Continued from page 11 

practices and promote them — do 
something besides put them in a 
catalogue.” 

One of the programs Beattie 
offered but schools took a pass on 
is the Higher Order Thinking 
Skills (HOTS) model, which, de- 
spite being a pull-out, Mass 


Advocacy touts as research-sup- . 


ported hot stuff. Beattie says the 
schools probably turned it down 
because you need computers for 
the program and the software is 
expensive. “Redo the budget,” 
Wheelock says. “I’m not per- 
suaded that we need seven assis- 
tant program directors at $53,000 
each.” 
* * * 

The key question that rises 
above the rest: is Chapter 1 
working in Boston? The 25th- 
anniversary edition of Boston’s 
Chapter 1 brochure touts the 
program’s “current success.” The 
goal is to bring the vulnerable 
students up to speed, get them 
out of Chapter 1 and back into 
the mainstréam, and have them 
stay there. By his own admission, 
Beattie says a ‘significant’ 
number of the high-school 
Chapter 1 enrollees are veterans 
of Chapter 1 in the middle and/or 
grammar schools. 

Asked whether anybody in the 
program knows how many stu- 
dents make it out of Chapter 1, 
Beattie said: “I’m glad you asked 
that question. | came on in ‘86, I 
asked the same question. I’m 
always interested in how many 
kids get out of Chapter 1 and 
move into the mainstream and 
stay in the mainstream and be a 
success.... That type of study 
was never completed.... The 
data is there. It just has to be 
programmed over a period of 
years to get enough data to make 
some type of statistical 
significance so we can find out if 
students are. But right now we 
don’t.” 

Anne Wheelock shakes her 
head at yet another unanswered 
question. “All the unanswered 
questions suggest that they just 
don’t care,” she says. “It also 
reflects low expectations, and it 
makes me wonder whether they 
really believe that school makes a 
difference. 

“The analogy is a public-health 
analogy. If we had an epidemic of 
tuberculosis or typhoid or cholera 
and we never bothered to check 
the water and we never bothered 
to follow people's progress, and if 
we knew that some potentially 
promising treatments existed and 
we didn’t bother to try them — 
wouldnt that be called malprac- 
tice?” 0 
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Continued from page 8 

months.” Pressing the point in 
1989 was seen, even by Shamie’s 
critics, as creative thinking; press- 
ing it now, when political de- 
velopments have rendered _ it 
moot, seems an unnecessary risk 
of Shamie’s intra-party clout. 


The missing candidates 

Shamie, of course, never prom- 
ised he could work miracles with 
the factionalized, eternally win- 
less party structure he inherited. 
But he did promise to revamp 
that structure, to install a more 
professional approach to party 
politics, with the emphasis on 
building a farm system that could 
help correct the GOP’s most 
glaring weakness —.an inability 
to produce quality candidates for 
top offices or even to mount a 
challenge of any kind in most 
state-legislature and some con- 
gressional races. 

That’s one promise he may be 
called to account for after Satur- 
day. Undeniably, Shamie has 
presided over a rebuilding of 

See WARFARE, page.14 
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WHY WAIT? 


Your HMO can't 
see you today. . 
but we can. 








ARTE Y CLUTURA 


JORGE HERNANDEZ CULTURAL CENTER 
85 West Newton St. South End, Boston 


presents 












at 8:00PM 













¢ Comprehensive Eye Exams 
¢ Contact Lenses 
e Fashion Frames 





Premiere Latin Jazz flutist 
with his Jazz Quintet. 





Unforgettable 













































Family Experience ||} same Day service Dancing with DJ. followin 
nay aie your galiianee. ss : 
ealth care plan. 
For information call 
1255 Boylston St., Boston « (617/262-2020 262-1 342 
Host An AFS Exchange Student "TOD 236-460 (or hearing Impaired). ickets: advan 

Call 1-800- AFS INFO paaset ot “4 

Evenings and ca hours. 15 at door 

AFS Intercultural Programs Ticketron outlets and Bostix & NFM 






0661 ‘6 HOUVW “SNO NOILOSS ‘XINZOHd NOLSOS SHL 


313 East 43rd Street, New York. New York 10017 





Video Store (next to cultural center) 
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MEOFORD 
395-4400 
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The best selections at the best prices!! 
Glen Ellen endall-Jackson 


Chardonnay ® Cabernet : Vintner’s Reserve 
Sauvignon * White Zinfandel” Chardonnay 1988 
750 ml $8 


Domaine St. Geor Mouton Cadet 
Chardonnay 1988 . Red Bordeaux 1987 

Cabernet Sauvignon; doer Apron WN ite Bordeaux 1988 

750 ml i 6a 99°} 750081 


2S bastiani <=> 


"Dry" White Zinfandel &% 
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Heineken 
12 oz loose bottles 
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PRICES GOOD THRU 
MARCH 15, 1990 
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Valpolicella ¢ Bardo} 
1.5 Itr (large size) . 
Moosehead ¢) 
12 oz Bottles 2/12 pk’ 
$13.99 cs plus dep 
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©Philip Morris inc. 1990 
17 mg “‘tar;’ 1.1 mg nicotine av. per cigarette by FTC method 















SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 













FLYING IN A BLUE DREAM TOUR 1990 


Special Guest 
Tickets available at the Orpheum Theatre 


box office, Out Of Town Tickets in Harvard 


Stevie Salas Colorcode 
quare, all Ticketmaster Locations or 


Friday, March 30 7:30 pm charge by phone by calling 931-2000 
Orpheum Theatre $18.50 ¢. 5.50 resiorrion tee wth sn vonttceaert eas 


cai four (617) 931-2000 
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BOSTON GARDEN 
Sat., March 31 


Two Shows! 
2:00 and 7:30 p.m. 


Ticket Prices 


$17.50, $15.00, $13.50 























1990 Worner Bros. Records Inc 


Saturday, March 31 
Opera House 
7:30 & 10:30 pm 
$22.50 


(+.50 Restoration Fee) 

































(Special Premium Seats Available) Tickets avail:''e at the 
Children under twelve and seniors save $2.00 5 ve, al body of Town ai 
A are, 
To Get Your Tickets : — tone . She by 
In Person: Boston Garden Box Office and all = calling Teletron at |-800-582- 
Ticketron outlets ry ye hota hag 
By Phone: Call 1-800-382-8080 or 3 es a 
(617) 720-3434 
INFORMATION: (617) 227-3200 [ 
GROUP RATES: (617) 227-3206 x267, 268 tS. 
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FIRST IN FUTONS 

Winter Savings at ARISE 

Save 10% off reqular retail prices 
* STORE WIDE - 


ARISE FUTONS 
AND CONVERTIBLES | 


AND STILL THE BEST 
4 FRAMES FROM $ 299 F 


ARISE ©) FUTON 
THE ORIGINAL FUTON MATTRESS CO 
OORT w\(-me Or-Taslelaleler- 


(617) 492-8828 
M-F 10-9, Sat. 10-7, Sun. 12-6 


Michelle Shacked 
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MARLEE P PAPEL PELE ROLLE: 


NIG HESTAGE 
Best Nightclub 
--- Baston Magazine 
TONIGHT 
Fri., March 9 © 8 & 11p.m. 


ROOMFUL OF BLUES 


Sun., March. 11 © 7 & 9:30p.m. 
JOHN McLAUGHLIN TRIO 


CANCELLED 


Tues., March. 13 ¢ 1 show © 9p.m. 


LUKA BLOOM 
BORDER PATROL 


Weds., March. 14 © 1 show © 9p. 


SADAO WATANABE 


Thurs., March 15 © 9p.m. 


LAURIE SARGENT 


. 18 © 7:30 & 9:30p.m. 


COURTNEY PINE 


"Wed. March 21 © Spm 


ZACHARY RICHARD 


Thurs.& Fri., March. 22 & 23-¢8 & I1p.m. 


STANLEY JORDAN 


Wed., March. 28 ¢9p.m. 


MAP OF THE WORLD 


“CLARENCE. wewx ovr 
"GATEMOUTH" BROWN 


Fri., oe 3 & ares 
PIECES OF A DREAM 
Thurs., April 12 ¢ 8pm 
DESERT HEARTS 
Sat.; April 14 ¢1 show 7:30pm 
ANE SIBERY 


Sun., April 18 ¢1 show 8 pm 
Cuneiform Lable Showcase 


BIRDSONGS OF THE MESOZOIC 
DOCTOR NERVE 


FOREVER EINSTEIN 
urs. & Fri., April 19& 20 ¢ 8& Ilpm 


DIANE SCHUUR 


Fri., Manse? ln 8 & Tpm 
rd Release Party 


KOKO TAYLOR 


823 Main St., 


Camb., Mass. 497-8200 
‘Tickets available at Nightstage Box 
Ticketron, Strawberries 
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party apparatus at the local- and 
state-committee levels, installing - 
party organizations in 85 percent. 
of the state’s wards and towns 
and professionalizing the party 
headquarters. But at 
press time, the Republicans had 
failed to produce even a facsimile 
of a blue-chip candidate for three 


of the six constitutional offices, a™- 


development that has dismayed 


party regulars. 
Attorney-general hopeful Wil- 


liam Sawyer has generated so. 
little interest among delegates. 


that perennial candidate Guy 
Carbone, who only a week ago 
dropped out of the gubernatorial 


race to run against Sawyer, is~_ 


seen by some party insiders as 
the odds-on favorite to win the 
nomination. But when next fall’s 
voters — after watching the 
heavyweight 


political flyweight Carbone (or 
for that matter the equally ob- 
scure Sawyer) entering the ring, 
it’s not likely to improve the 


GOP’s lingering image as a safe 


harbor for losers. 

This wouldn't seém like the 
year to be giving any Democratic 
incumbent a free pass, but that’s 
what the Republicans seem ready 
to do with Auditor Joe DeNucci. 
There wasn’t even a name on the 
table until March 6, when one 
Douglas Murray, of Somerville, 
announced he intended to run for 
auditor. Young Murray's been 
shopping for something to keep 
him busy during the summer — 
he introduced himself to the 
crowd at a party caucus last 
month as “the guy who's going te 


beat Senator Mike Barrett.”’ ek 


And not only has the GOP 
leadership failed to identify a 
strong challenger to vulnerable 
incumbent .secretary, of state 
Michael Connolty, the candidate 
who has emerged seems bent on 
making a fetid public fuss. Cable- 
television. consultant Paul 
McCarthy, of Lynnfield, angered 
party brass earlier..this winter 
when he refused to step aside for 
the celebrity candidacy of former 
Celtic Dave Cowens. There was 
bad blood, and now McCarthy 
seems more intent on revenge 
than on victory. “These guys 
were trying to cut my balls off,” 
he explains. “If they do try to put 
somebody up at the last minute, | 
think the convention is actually 
going to revolt.” 

But given the opportunities 
presented by Connolly’s weak- 
ness and the electorate’s anti- 
incumbent mood, last-minute 
line-up shuffling surely seems in 
order. Rumors of a draft-Cowens 
move on the convention floor 
weren't exactly quashed when 
Shamie played a generic party 
radio ad featuring Cowens at a 
March 5 press cunierence. Some 
party figures say they’d like 
former congressman Paul 
Cronin, who’s trailing badly in 
the governor's contest, to drop 
down into the’ auditor’s or 
secretary's race. Torkildsen was 
the object of similar talk until 
recent polling showed him 
within striking distance of Paul 
Cellucci in the lieutenant gov- 
ernor’s contest..And as if such 
hasty backing and filling in state- 
wide races weren't embarrassing 
enough, the nasty rumor circulat- 
ing within party ranks is that 
with only seven weeks to go 
before the filing deadline for 
legislative races, the GOP may 
not be able to improve 
significantly on its woeful 1988 
showing, when scores of De- 
mocratic incumbents ran unop- 
posed and Republicans suffered a 
net loss of one House seat. 

In Phoenix interviews, Shamie 
and GOP executive = director 
Sandy Tennant said that isn’t so, 
that their candidate-recruitment 
~-efforts-have just begun and they 


hi expect the party ito. mount a 
~~} ~chatlenge~in—at -teast~half the 


Phoenix’- 


“trated by can 
“toward 


Democratic-pri- « 
mary battle between Jim Shane. 
non and Scott Harshbarger — see” 


~“STTEISD TO 


legislative races. But for some 
party observers, that still- would 


~ amoufit to’a half-empty glass. 


“All this talk about how it’s 
going to be the Republicans’ best 
year ever, and I'd still bet-half the 
seats will go uncontested,” says 
Bosfon Herald editorial writer Jeff 
Jacoby, an aidé.to Shamie during 
Wiis. 1984 US Senate campaign. 
“They haven’t changed the 
dynamic. To see a guy who’s 
reasonably able like Paul Cronin 
spend all these months on an 


“utterly -hopeless ‘campaign for 


governor and to not-have Ray 


Jeaning on him to run for another 


— it’s inexplicable.” 
- Shamie says he, too, is frus- 
ndidates’ gravitation 
the wovernor’s and 
or’s races but 
insists there is#t too much he can 
do about it, “ABET can really do is 
make suggestions, and people 
will come to their own con- 
clusions: about what to do;” ‘he 
says. 

But thatattitude; while-consis- 
tent with Shamie’s generally 
easygoing nature, seems at odds 
with the -winning-is-everything 
premise of Shamie’s.own super- 
majority proposals. For the vastly 
outnumbered Republicans, quali- 
fied. candidates. may. be scarce, 
but fifiancial @nd organizational 
résources fo-back them up are 
even scarcer. State Representa- 
tive Peter Blute, a =promising 
Republican who looked over the 
setretary of state’s race, says he 


lieutenant go 


“. passed on it in part because of the 


party’s “limited fundraising pool. 
Everybody is aware of. our lim- 


"ited farm system, and that goes 


for raising money, too, Even if 
you have a full field of qualified 
candidates, pretty soon we're 
starting to steal.money from each 
other.” 

In such a tight-money _environ- 
ment, multi-candidaté fields for 
high-visibility offices divert 
precious campaign funds away 
from lesser races. When under- 
funded young pols like Blute see 
they can’t pay, they don’t play. 
Extend thaf*thilling effect down 
into the legislative races, and you 
get more uncontested incum- 
bents. And Democratic state reps 
and senators without Republican 
challengers to worry about are far 
more inclined to invest their own 
political resources in helping out 
the top of their party’s ticket, 
giving the Democrats another 
card to add to an already stacked 
deck. 

So though most Republicans 
seem to be enjoying the slap-and- 
tickle of the Weld/Steven Pierce 
contest and the Jim  Rap- 
paport/Dan Daly battle for the 
US Senate nomination, some of 
the more politically | savvy 
operatives wish their party boss- 
vs had twisted a few arms by now 
in the interests of a stronger 
overall ticket. They still might. 
But the results to date in both the 
aforementioned races suggest 
that the GOP is still so fac- 
tionalized, so lacking in a clear 
understanding of what it stands 
for, that it wouldn’t be clear 
whose arms to twist or which 
way to twist them. 


That old-time division 

It’s old hat to talk about the gap 
between the old-line Republican 
operatives of the Saltonstall- 
Sargent era and the newer, more 
ethnic, more conservative party 
turks who rose to power after 
Shamie’s emblematic 1984 upset 
of Elliot Richardson. But the hat 
still fits. 

For example, according to 
Sharon town committeeman 
Wiseman, who’s uncommitted in 
the governor's race, Weld’s cam- 
paign did an “excellent” job of 
lining up delegate support from 
within town committees. In those 
tight-knit, largely old-line town 
and city party organizations, 
Weld’s top delegate hunter, 
Gordon Nelson, is a familiar 
figure, and Weld’s electability 
argument played well. 


But at the February 2 party _ 


samauser,, Wiseman, reports, the 
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Psychedelic, heady 
sual, The Stone 
a late 60’s sounc 
more from the e 
wheeling spirit the 
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The original idea for the band was to incor- 
porate art and wild sounds with attractive meio- 
the present day conflicts of Thatcher's ° dies, hence the name ‘The Stone Roses, refiect- 
England. “Awesome, spooky, and °* ing a contraction in terms. Their reason for play- 
pleading” writes the New Musical Ex- + ing musicis to really move people Brown admits. 
press. “The Stone Roses are acompul- . Their wildest dream; to become so popular that 
sive feeling,” remarks Sound critic Sam they'd have to turn peopie away from Shea Sta- 
King. dium. 
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DEVELOPING 


ARTIST 
SPOTLIGHT 
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The r ¢ very once in a while a band comes along whose sound is so singular whose songs ore poetic yet 


contemporary ana political, and whose jive show more than matcnes the passion ano musicality of its 


Ot tn. 


recordings. When The Silencers released their compeliing debut album in 1987, backing it up with on 
:j BEE eR ncreible lve show, it was unanimously agreed that this was one of those bonds. The Scotland bom 
x a 


Silencers are back with the RCA reiease of “A Blues for Buddha”, ond that initial feeling has oniy gotten 


stronger: this is still a very special bond. cS 
“ A Blues For Buddha” is the prouct of an even more confident Silencers. Equaily poetic, political, and as ironic 
as their debut. “A Letter From St. Paul” the new album has a consistency and focus that takes the band to the 
next level of accomplishment. ; 
“A Blues for Buddha” features iyrics ano vocais by frontman Jimme O'Neill. The difference on this aibum is a 
| more foiksier feei and more expioration of the blues and Celtic sound, but the music is essentially a hybrid of rock 
d r&b. Aiso o part oj their new chemisiry is David Crichton’ fiddle on “Answer Me” and “Sacred Child” and John 
Nevan’s bagpipes and the Phantom horns on “The Real f “Gugaes err a 
McCoy’ and “Skin Games”: 
~ Rolling Stone gave their first album three and half stars 
_ remarking, “The London based Scottish quartet com- 
\, ines Celi passion; ringing, guitar driven melodies, 


THE FRONT 
The Front 


BABYLON.A.D. 
Babylon A.D. 





Petry 


| COMPANY OF WOLVES| 
Company of Wolves| 


DEBORAH HENSON - 
CONANT Caught in the Act 
















THE BLACK CROWES 





URMASMe =U 


Pe ee me , and poetic lyrics into an urgent, satisfying whole... 

THE BLUE NILE On the strength of this debut, you should be 
Hats hearing a great deal from The Silencers”. 
The Silencers a band with a lot of space to 

conquer and the talent and drive to do it. 
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he double guitar attack, the keyboard highlights from former Allman Brothers member and legendary sideman 
Chuck Leavell, the down in the gut, deep in the soul vocals of Chris Robinson make the debut of The Black Crowes 
one that will literally shake the music scene. a 

“Shake YouriMoney Maker” is a ten song collection that feflects the Atlantaibased band’s love for the stuff upon 
which rock ‘n’ roll was built. Thelinfluences’ef:Chuck Berry, Lightnin’ Hopkins, ' uddy Waters and John Lee Hooker can 
be traced, ‘but the Black Crowes have their own definition of blues Tock. 
It begimssin leg. A feeling ~~ Femi can 't t identity Soon lie 


le body moves with rhythmic 
abandon. Bening to “Shake Your : 


Bry nerve of your musical soul. 
: 4 gutter rock of the Rolling 
Psou! of Otis aemoieed: and 





to where it all began. 
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The Front for this young band. The songs play a rocking tug-of-war 
between pleasure and pain, from the passionate torment of 
“Fire” to the brutally poignant observations in “Violent World”. 
The setting for “Sweet Addiction”, “Ritual”, “Sin” and others is 
Alice Cooper meeting the Doors with CNN on the tube and a 
little sister ducking out the back with Eddie Haskell, with 
someone or something worse. 

Front men such as Jim Morrison, Robert Plant, Bon Scott, 
and lan Astbury of the Cult were Michael’s spark. The band is 
kickin’ ass. Heed the warning. The Front is marching on. 


Michael Anthony Franano: Vocals 





Bobby Franano: Keyboards 
Mike Greene: Guitar 


Randy Jordan: Bass, Vocals 


The Front’s self-titled debut album claims more than a 


piece of young turk turf. Shockingly real and rich in detail, The 


Front’s assured musical style and lyrical truths are quite a start Sunes Druire 
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fi the blistering first bars of “Loud and Clear”, Sig- 
nal’s high density rock ‘n’ roll sets a standard which most 
others can only think about: Theirs is a music that carries the 
rare distinction of appealing to a broad and diverse audience. 
Rich with clever melodies and well-sculpted harmonies, articu- 
late and powerful with smart lyrics, “Loud and Clear” explodes 
from note one to fill a rock *n’ roll void. 

“Loud and Clear” was produced by Kevin Elson, 


whose production credits include Journey, Europe and Mr. Big. 
With the release of “Loud andiciear”, Bcuarininuces itself 
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talent for delivering high-impact music with 
face energy. 

In contrast, “Wake Up You Little Fool” is an intro-  -ovtr 
spective of haunting proportions. Its dreamy introduction is 


Blazing rock and roll from 
the heart of New York 
City! 1990 will be the 
Year of the Wolf! Com- 
pany of Wolves 
launches the new year 
with their self-titled debut. 
Kyf Brewer, John Conte, 
Steve Conte, and Frankie 
La Rocka, have created a record of driving rock 
and roll to kick off the New Year. The first 
track “Call of the Wild” has the 
slashing guitars and pounding energy 
which will become the trademark of the 
Wolves. 


The band members are no strangers to the world of 
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AND 
CONTAINS Does it Feel Like LoveeThis Love, 
This Time*My MistakeeWake Up You Little Fool 
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exposes more o; 


f the harp 


soon shaken by poner 5 licks and lyrics, one compli- 











nher GRP debut, last year’s “On g Act”, crosses different boundaries; i 
The Rise”, Deborah Henson- much more of-her ins 


ists innate musicality and 
s album is 












menting the other with impressive results. “This Love This lose as you 











Time”, a ballad of loneliness spotlights Mark Free’simpres-  . Conant shattered notions of what | Can get to actually being in the instrument. “Caught In The Act” lets arp and the harp 
sive vocal capabilities. the harp can do. She stunned aficiona- ana’ 
dos of the harp while winning over a like “Wave Anna Bella”, the combinafipn of Minucci’s 


“Music is always going to develop in cycles,” sa és 
ys eons: om ” whole new audience with its charming J guitar and Henson-Cong 


melodicism and buoyant swing. Her 


mnterplay is like 


Free. “We think the music of the ‘90’s will return to song- though together they 










rock from song-oriented bands and we hope Signal will be : jazzy improvisations, aggressive at- ser side 
a part of it.” . tacks, pedal slides and blue notes . The 
Mark Free: Lead Vocals : stretched the boundaries of that hulking fS playing on solo cuts. 
Erik Scott: Bass/Keyboards : stringed instrument normally associ- ol fe aloum by guitarist Chigli Minucci and percussionist 
ao °" “Danny Jacob: Guitar ated with orchestras and chamber § George Jinda, gp-leaders of the group Special EFX. 
Jan Uvena: Drums/Percussion * . groups. - Act” an al gives listeners a ch ‘0 catch a closer look at this 
Her followup, “Caught In The & . rising artiStand the unique i nt she plays. 


rock. Kyf (pronounced 
Keif) is the former lead 
singer of Baltimore- 
based Ravyns. Kyf has 
been writing since the 
age of 12 and cites the 
Rolling Stones, Aeros- 
mith and the Beatles as 
his main influences. 


is 


Frankie was the bes Ry " Babylon A.D. grew up together in the suburbs of Oakiand’s East Bay areas c 
© 


wh Fremont and Hayward, California. Babylon A.D. employ a power chord guitar style a la 





drummer for Bryan 





. ae. } 7 ay a j . : 
@); WO - ge Aaitsie. Ice: Vicia cas . ee! m9 Dokken's George Lynch, mixed with a heavy-handed percussive sense and driving, yet 
t melodic bassline that cannot be imitated. 
Ze Patty Smyth. The Conte 
éF) The name Babylon A.D. implies a city of wickedness and luxury, 








| the duality of enjoyment vs. outright evil decadence. Their Babylon A.D.'s first 
single “Hammer Swings Down” is an excellent introduction to the band, 
almost a latter day “Under My Thumb”. “Bang Go the Bells” and “Caught 
Up In the Crossfire” are both non-stop, kick-ass fun in the true metal 
style, highlighting the lit match power of Derek's voice, the sizzling 
guitar work of Ron and Danny and hipshaking beat force of Jamey 
and Robb, making you move and groove. 
The album was recorded at Ocean Way, Rumbo 
Recording (Guns ‘n’ Roses) and Village Recorders (Ratt, Motley 
Crue) and mixed at Ground Control in California. Requiring only the best, 
‘s killer debut was produced by England's pride, Simon Hanhart 


brothers, on bass and guitar, are veterans of the « 


N.Y. scene, and now with Company of | 
Wolves, they're ready for the assault. 
The pack is ready to attack! Re- . 


member, a man is known by 


the company he keeps. 


ee Sees 





6.99 CASS Keep anearopenfor , (Marifiton, Kifler Dwarfs, Saxxon, Waystead). 
9.99 CD é 6.99 LP / CASS Babylon A.D. just won't slow down, tone down, or lie down. They have 
¥ Company of Wolves! : 11.99 CD too much to say, too much to see, and no time to waste. Get ahold of the stunning self-titled 


debut from one of the Northwest's finest offerings, Babylon A.D. 
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a band with plenty of promise, released their debut 

| A&M album “A Walk Across The Rooftops.” An | 
astonishing amount of praise accompanied the release 
automatically establishing The Blue Nile’s status asa 
near legendary band. 

It's been four years since their debut release and 
the accolades are still coming, as though it were a new 
| record. Hailed as “the best debut album in the last five 
| years,” by producer Steve Lillywhite (U2). The press 

can hardly contain themselves describing The Blue Nile 


IT ALL BEGAN FIVE YEARS AGO , The Blue Nile, ~in Hi E B L u ‘ N t - : , MUSIC 


as “a major talent... in their own league.” The L.A. 
Times calls their music “intelligent, artful, and emotion- 
| ally rich.” The New Musical Express continues the 
| praise calling The Blue Nile sound.“one of the defini- 
tive 80's musical traits; nebulous, gleaming, textured... 
it hits nerve, entracing all manners of disparate 
listeners.” 


Now after two years The Blue Nile have once again 
found the groove and A&M will be releasing the long 





awaited second Ip “Hats;” The first single “Downtown 
Lights” has been released in the Uk with great chart 
success. The praise continues for their sophomore effort 
and has exceeded all prior fanfare. Q, Britain's most 
popular music magazine calls “Hats” , ‘perfect” and 
awards the Ip FIVE STARS, an enthusiasm shared by 
critics from NME, Melody Maker,Sounds, The Face, and 
Time Out. 


“Hats” a simple record founded on passion. ? TONIGwy ‘ee 6.99 LP / CASS © 9.99 CD 
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RECORDED PROOF. A 10 TRACK ROMP FUELED BY KARR’S TEXTUROUS 


VOICE, FIERY GUITARS AND INJECTIONS OF COOL HARMONICAS, SATI FACTI ON 
GUARANTEED 


mS Your new music 


Pal 46 “RUBBIN’ ME THE RIGHT WAY" IS A PORTRAIT OF ITS MAKER; HIGH 


a 


SPIRITED AND HIGH POWERED. ws) . 
2 is guaranteed at 


tracks like the sassy title tune “Innocent Kiss” which roils and B it T it d 
rumbles under slapping drums and guitars that alternately flirt vy ar. EY If... 
between sweet acoustics and stormy electronics, and “Tonight if you are not 
You're Mine” an impassioned 

ballad that testifies to the artist's 6.99 LP/CASS completely « 
Pe 11.99 CD satisified return it 


ability to deliver a lov ah 
_Sagsssaegttegitg within 7 days for 


with all the impact he can on a | : 
| TIM KARR a full merchandise 


straight out rocker. {Tim 
| RUBBIN' 
Karr has written or co-pro- | contans Ris We Te Rote credit on any 


duced all but one track on Kisse Tonite You're Minee!'m Not Falling in Love i 
Rubin’ Me The Right Way.” an future purchase. 
His songs vary in sentiment a? a Offer good on 10 
y end sound, some playful, ns featured Music 


_ rious, all rich i P s H 
er’ n eB Future Titles. 


and themes, andalirock ““ - f asi 
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Continued from page 14 

situation . ‘(was~ reversed. . The ~ 

Pierce campaign «was abfe to, 

generate considerable ‘grassroots 

‘participation, and benefited from 

Pierce’s. selection by ; well-or-_ 

ganized anti-abortion groups as 

their chosen candidate. “At a Jakpot 
caucus, ‘attendance. is every-4. 

thing,” notes Wiseman, a mem=; 2]. TRI B E 
ber of the group Republicans. for 

Choice. “The passion. of:-their 

position enabled. them: to ‘get: 

numbers into the caucuses. They 

were able to galvanize. Pierce’s 

support just from the standpoint het tithe Akeure 
of attendance.” Despite his own 4 ~ ee THE a ee 


pro-choice. views; Wiseman was 
far from-offended by: the newer: | ROMANTICS ON mf AREA APPEARANCES 
activists ~ who * domiriated ~ his “}. HE BREAKDO' 
caucus: Hey, four years ago We |~ PAA Caesar tramrets 
had 11 people there,” he says. ROFII 
“This year, we-had:over 300, Hs. 
great’... 
-Faced: with? a tong | war Hetwedh 
the candidate of an older party 
establishment. guided. by prag- |. ' 
matism and fie candids ore E. LINTON KWESI 
wave of. energetic newcomers {_ 
motivated’ by ideology, what's a | J O H N SON 
party chairman to do? pasate ER 
“You're looking. at two. ~difé 
ferent universes of people,” says 
liberal Republican’ Mike Duffy, a 
former ‘aide to the state commi€- 
tee who's running for staté-tep < 
from Boston’s South End. “On _ 
one sidé iS =a more moderate: . pp 
Republicanism that’s goi sisters Of Jamaica 


allow for things. like being | AME sMOy\=Te)E 
progressive on abortion. The 
other -side.is just - very. ideo=*" St 4ELLY 
logically committed. 1 don’t think... }- ' 
there’s any Way to paper over'the “| Lis UN D 2 R 
real and important differences ' ts SOUL JAHS 
between these two kinds-of ~* 
thinking.” 
_Dutfy® argues that. when Re- rsday. M 
“publi¢ans have won significant WBCN’'s 22nd 
élective office: in recent years, BIRTHDAY!!! 
they’ve been moderate types like vith Atlantic R 
State Senator Brian Lees, of East 
Longmeadow, or State Represen- TH 2 J @) N = S E S 
tative Lucile Hiéks;-of Wayland. BOO RADLEY 
But in the wake of Shamie’s HOUSE OF JOY 
ascendance and the Reagan rev- ee 
_ olution, the party rank and file 
has grown increasingly more 
conservative and less tolerant of 
the equivocations of moderates 
like Weld or Cellucci on issues 


such as abortion or gay rights. aS 
And died candsbaten Ws the B pay R R FE N & E 


heat of battle decide — as Weld WHITFIELD & 


and Pierce have done — that it’s 

time to get tough with each other, TH be SAVA G FE ) 

they reach right for the familiar BIG TOWN 

hot buttons. Much was made by RELEASE - NAUGHTY BITS 

the Weld campaign of recent aitielley-Wnelsts 

anti-Weld forays by certified 

GOP fringe element Ted Temple, 

an arch-conservative gadfly who = S : 

believes Martin Luther King Day lay M - 

was, to place Pierce on the far GRAFFITI A SECOND SHOW HAS BEEN ADD ED APRIL 14 


ght, a Ot ay eee eet TICKETS ON SALE THIS SATURDAY MARCH 10 AT 9AM 


with anyone who even remotely The Led Zeppelin Show 
knows Pierce or knows how little FLESH 


support the party’s Temples real- g . 
ly command. Yet the effect of Friday, A | @) ri i 1 3 
Weld’s attack was to anger parti- eae 

sans who resent any talk of the ya nm d N T@ AY 

party’s fringe elements and to m 

irritate old GOP wounds. “Weld DJ = AZZY Sa t Ul ‘mel rs | y; ya | @) ri : 1 7A | 
suffers from the presumption that 

a Brahmin is by definition of the J a Ba & TH E v4 * 16) 

other wing of the party,” says maiabe) a PRINCE . 


Todd Domke, an unaligned Re- 


publican political consultant. pela sap 
“He’s the victim of an ethnic TECHNOTRONIC fs 
prejudice, perhaps the last ac- 


cepted one in Massachusetts, and 


the wing of the party which holds 
that prejudice is the one that has - - rey LE V j i 


grown. 
t JOHN HAMMOND 


So Shamie finds himself in an gu 
unpalatable position. His 
emphasis on rebuilding the 


GOP's internal structure has tied 


him to the party establishment, > THE 
which has a track record of 
RADIATORS All seats Reserved $18.50 Tickets available at the Civic 


failure and likes to keep Shamie 
on a short leash (as the state RAMCAT OF-1a] (1a =f) Oh ti let-war-1 | I [ol ¢-3 (cela Meolor-lilelalMmU Tee] Me@litiT 


coe So ee Center Outlets. To charge call Teletron 
amie’s selection as chairman o i 

the Massachusetts delegation to : e 617-720-3434 or 800-382-8080 

the 1988 Republican National MESA | 

Convention by a shockingly slim 

one-vote margin). The city and B We K U H y R UJ 
town Somuiniiinge, so crucial to SHY | 


Sh ‘s wigiq f al 
meee NA A 
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We TWENTY-SEVENTH City. 
Jonathan Franzen's visionary 
first novel of greed, corruption 
and urban conspiracy has been 
acclaimed as one of today’s most 
Original and compelling works of 
fiction. In fact, The Los Angeles 
Times calls it a tale “so imagin- 
atively and expansively of our 
times, that it seems ahead of 
them.” And People magazine, 
hails it as “a startling, scathing © 
novel of American ambition, 
power, politics, money, a 
and apathy.” 
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The New England Aquarium 
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Continued from page 19 
grassroots organization, often 
prevent the grass from growing, 
through varying degrees of in- 
competence and petty cliquish- 
ness. And it’s not as though 
Shamie can order them around — 
in many cases, the folks at the 
helm of local party bureaucracies 
are the same ones who fought 
bitterly to exclude Shamie and 
other party conservatives during 
the late 1970s and early ‘80s. 

Weld can grimly testify to the 
fact that the most energized 
elements of the party are on the 
ideological right, be they anti- 
abortion forces or governmental 
minimalists. And though Shamie 
might feel comfortable with these 
people in matters of dogma, his 
professed. neutrality, and his 
need to appease the more mod- 
erate party establishment, means 
he’s got to keep his distance. That 
posture cripples his ability to lead 
or manage these emerging forces 
— witness the super-majority 
fiasco. 

It's a frustrating position for a 
successful CEO like Shamie. 
“That's the difference between 
business and public life, which | 
have learned,” he says. “I'd 
rather be in a position of setting 
forth policy ... but I can’t make 
people put the party’s program 
above their personal interest. | 
just have to steer a course | think 
makes sense and hope people 
folluw.” 

Shamie can handle the tiller all 
he wants, but if the party's 
Oarsmen are rowing in opposite 
directions; the good ship GOP 
isn’t going anywhere. And the 
desire for electability can’t paper 
over the party’s lack of a core 
gestalt. 

The fact remains that Shamie 
showed his party a technician’s 
road map out of electoral hell, 
and the party's resounding 
response was to insist on finding 
its way through instinct and 
political feel. Massachusetts Re- 
publicans aren't cogs in a ma- 
chine. No homogeneity fans 
here. They want to win, but over 
years of losing, perhaps they've 
come to value their freedom of 
individual expression more. 

Yet when did political in- 
dividualism ever win an election? 
This year’s convention, once 
ballyhooed as the moment when 
Republicans would. rise to their 
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“The Rain Forest: Secret Spaces, Darkened dosed 


The Aquarium brings a slice of the 
lowland wet forest of South America 
to our New England doorstep. Attend 
our gala party to unveil this exotic 
world, and be the first to glimpse the 
gardens in the sky; the hidden world 
of lizards, frogs, hummingbirds and 
insects; and a series of waterfalls, 
creating the torrential stream exhibit. 
Remember, the closer you look, the 
more you'll see. Listen to WBOS 
92.9 FM for more information. 


Friday, March 30, 1990 


6:00 - 10:00PM 
At the New England Aquarium 
on Boston's Central Wharf 


TICKEN waAsT ©F7_ Portion of proceeds to benefit the Aquarium’s conservation programs. 


artist 





Shawn Colvin 
TICKETS: $25.00 


and available at all Ticketmaster locations or mail 
check to New England Aquarium, Central Wharf, 
Boston, MA 02110 or charge by phone 931-2000. 


Special performance by 
Columbia recording 
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collective feet and speak with one 
unified, electable voice, now ap- 
pears more likely to be a Tower 
— or at least an exhibition hall — 
of Babel. Even if anti-abortion 
and other groups are restrained 
from “any sort of public de- 
monstration, the casual viewer is 
far more likely to get an eyeful of 
cacophonous, often -arch-con- 
servative dissent than a vision of 
clear-eyed, alternative govern- 
ment. 

“We have lost sight of the 
political realities of what it takes 
to win here,” says Wiseman. 
“The party of the Saltonstalls and 
Sargents was successful not only 
because they could appeal fairly 
broadly to a basic Republican 
constituency, but because they 
had the ability to communicate 
well with Independents and con- 
servative Democrats. There are 
no secrets — it’s a numbers 
game.” 

Number this sequel Nightmare 
on Convention Street, Part III. 0° 


Shelter 


Continued from page 7 

Henry. He came in here and 
wanted a referral, and he’d been 
drinking, and I said, ‘Get out of 
here. | don’t want to.see you till 
you've been sober 30 days.’ And 
then I felt bad about throwing 
him out. Well, he came back the 
other day and stood up straight 
and said, ‘Hey, | want you to 
come by and visit me in my new 
place.’ And he’d gone out and got 
a_ place maybe hecause | 
rejected him 

Tom Phillips's methods are 
perhaps different, but his convic- 
tion is just as strong. He first 
started working with the home- 
less about five years ago, when 
he decided he needed a break 
from his daytime job with Crab- 
tree & Evelyn, the trendy food- 
and-toiletries company, and 
started volunteering nights at 
Pine Street (where he met. his 
future wife, another staffer). “My 
job was working in the shower, 
and when guys had lice or 
scabies, | had to give them this 
treatment.” 3 

After a few months he left 
Boston, went to New York, and 
worked with Covenant House, 
the now-troubled shelter for run- 
away kids, but he gave it up 
because he found it too Church- 
oriented and because the or- 
ganization wanted him to move 
to New Orleans to help set up a 
new facility there. He returned to 
Boston, was rehired by Crabtree 
& Evelyn, and started working 
nights again at Pine Street. The 
shelter, he recalls, ‘‘was like a 
Fellini movie — guys lying on the 
floor and moaning and stuff. The 
contrast between working at 
Copley Place during the day and 
Pine Street at night was a little 
much, so I decided to go full time 
[at the shelter]. 

It becomes an addiction.” 

Phillips spent three years at 
Pine Street, growing ever-more 
frustrated with the system and 
how little time he actually spent 
helping people better them- 
selves. Through a friend he got to 
know McPherson and_ the 
Cardinal Medeiros Center. 
McPherson began pestering him 
to come and work there, but he 
didn’t want to: there were too 
many people at Pine Street who 
weren't being reached. But fi- 
nally, three months ago, he made 
the break. Since then, he’s placed 
about a dozen people in per- 
manent housing. “I could never 
have done that over there,’’ he 
says. 

“The good that you do is really 
minute in terms of the large 
picture. We might get 50 people 
housing while 75 more are be- 
coming homeless,” Phillips says. 
“But when you've been around 
long enough, and know a lot of 
people who have died — that’s a 
big factor. The reason they have 
died is because nobody was there 
to help them 

See SHELTER, page 22 
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A THOMAS COOK COMPANY 
has the best travel values! 


FLORIDA 


Go any day! Stay 2 to 5 nts. 


BOCA RATON From’ 309 
CLEARWATER BCH rron*289 
DAYTONA BCH _ rnon*249 
FT. LAUDERDALE rron*259 
MARCO ISLAND _rron‘® 
FRom°209 
rrom’299 
From 209 


Incl. R/T jet, transfers or car, hotel, all rates p.p. dbl. ooc. 2 nts, rates 
poate Lis et sear length of stay and hotel selected. 


EUROPE! 
from. Re STON 


LONDON rot ho 
from $2 i & 
‘269 
from 
$299 ' 
from f 
Amsterdam orl 99 2 
BERLIN $229 =: 
from { 


Each way jet from Boston based on round trip 
purchase. Rates vary with date of departure 
in 1990, Restrictions apply. 


Enjoy warm, sunny 
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can 868-2600 


Open 7 days a week 


BOSTON-2 Center Plaza 
(617)742-8500 
Open Monday-Saturday 
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Wed, Mar. 28 ; 
Sanders Theatre, 
Harvard University . 
7:30 pm, $17.50 advance 
Tickets on sale at Passim 

(47 Palmer St., 

Behind Harvard Coop) 

NO SERVICE CHARGE! 


Phone Reservations & Info: 


1-800-THE TICK: 
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“Pink Floyd: The Dark Side” now now showing Fri., Sat. at 10:00 pm. Also showing now now “Summer of '69," 
Thurs., Fri., Sat. at 8:30 pm; “Grateful Dead,” Sun. at 8:30 pm; “Laser Zodiac,” Fri.-Sun. at 5:30 pm. 
Advance tickets available by calling 617- 523-6664. 
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Why sweat in the Caribbean when vou can cruise the slopes of Okemo? Midweek lift tickets are 50% off for college 
students, so it’s cheaper than the Bahamas, too. Call (802) 228-5571 for lodging, (802) 228-4041 for general information. 


Okemo Mountain. So cool it’s hot. 


OKEMO MOUNTAIN A LUDLOW VERMONT 


THE HUNT IS ON! 


$ BESTSELLER 
NEW YORK TIME :; 
ae He pcKaUsTER FILM EVENT OF TwE YEAR! 


Tom Clancy's exciting espionage thriller is 
SO gripping in its action, and so convincing 
in its accuracy that Clancy is rumored to 
have been debriefed by the White House 


It tells the story of the chase for a top secret Russian 
missile sub — the greatest espionage coup in history. 


“BREATHLESSLY EXCITING”- Washington Post 
“FRIGHTENINGLY GENUINE” - The Wall Street Journal 


8B vee 
Berkley Books $4.95 


The Hunt For Red October is now a major motion 
picture from “Penunount Pictur Starring Sean Connery 


and Alec Baldwin,and you can be part of the excitement! 


% 
dl 


Come into the BOOKS at 

20 Charles Street, Boston, and ask for 
a FREE movie T-shirt.* And, while 
you re at Lauriat's, pick up a copy of 
The Hunt For Red October. You 
won't be able to put it down! 


BOOKS 


20 Charles Street, Boston ¢ 523-0188 


“Supplies are limited. Offer good while supplies last, at Charles Street location only. 


THE SECOND ANNUAL IT'S FOR THE PEOPLE, 
IT'S BY THE PEOPLE, 


AND IT'S YOUR OPPORTUNITY 
TO TELL THE WORLD ABOUT 


BOSTON'S FAVORITE MUSIC. 
LOOK FOR THE BEST MUSIC POLL 
BALLOT IN THIS WEEK'S 
ART SECTION 


















Shelter 


Continued from page 20 

“Tl do this as long as we can 
pay rent, afford to have a car and 
to take the occasional vacation to 
get away from all this. - 

“Everybody who's homeless 

came from somewhere. They 
deserve to have a room and a 
key.” 


Trying to fill needs 

Like most places, Cardinal 
Medeiros is a dry shelter, which 
means, in theory, that you're not 
allowed in if you're drinking or 
shooting dope or hitting the pipe. 
But in reality, a. statistically 
significant proportion of the daily 
traffic. stops for a drink on the 
way over, and many of them 
stink of liquor as well as ordinary 
human grease. 

“A lot of these guys got alcohol 
problems,” says Earl Reese. “If 
they get in the door, I try to sit 
them down in the back. But if 
they crap out before they get in 
the door, or if I catch them on the 
way in, I try to get them medical 
attention.” 

It’s not every day that some- 
body craps out, but it’s often 
enough. One recent morning at 
about 10 o'clock, for example, a 
frail old black man with a grizzly 
white beard and heart problems, 
probably 70 years old, collapses 
in the narrow brick alley that 
separates a parking lot from the 
wrought-iron fence around the 
church. 

Within minutes of receiving 
the call, two cops arrive on the 
scene, a young black man and a 
young white woman. An am- 
bulance is dispatched. It’s a nice 
day, so about a dozen people — 
most of them smokers who. are 
hanging out in the center's foyer 
— come out to survey the action. 

Somebody says, “What hap- 
pened?” 

“Embriagado,” says a kindly 
Hispanic woman with white hair. 
, There is a folded Army blanket 
beneath ‘the old man’s head. 
Twice he tries to raise himself on 
his elbows. Twice the male cop 
says, “Stay down there.” The 
third time the man tries to raise 
himself, he gives up and falls 
back without waiting for orders. 

After nearly 40 minutes, the 
ambulance arrives. Flashing 
lights but no siren. Two para- 
medics, both white, get out. The 
smaller of the two looks at the old 
man in disgust. “We can’t take 
him. He’s just drunk.” 

There is a weird moment, 
during which the paramedics and 
the cops just look at the old man, 
as if they could wish him away 
with a stare and stony silence. 
Finally, the smaller paramedic 
turns to the old man’g buddy, a 
guy named Larry, who’s standing 
nearby, on the other side of the 
fence. 

“You with him?” 

“Yeah.” 

“What's he take for his high?” 

Larry thinks for a minute. “I 
don’t know.” 

The paramedics shake their 
heads and walk back to the 
ambulance. The smaller one dons 
a pair of rubber gloves, the larger 
leather. In one deft movement, 
they grab the old man by his 
shoulders and jerk him to his 
feet. 

The smaller paramedic decides 
to make a final protest. ‘“He’s 
drunk. They’re just going to kick 
him out.” 

“That's why they won't let him 
in here,” his partner says. 
“C'mon.” 

Reese speaks up for the first 
time. “Can’t you get him in 
detox?” 

The smaller paramedic ignores 
Reese and turns to the old man. 
“C’mon, buddy.” 

“Where we going?” 

“We're going to the other side 
of the ambulance.” 

Falling in behind them, the 
cops fill out the strange, funereal 

See SHELTER, page 26 
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THE REGUALR PRICE... 
OR MUCH LOWER 
4 Little Jack Horner - 


Jokes & Magic 


OPEN 9-6 MON-SAT ¥ 





50 Bromfield Street 
Boston, MA 02108 12-5 SUNDAY 


482 «0219 


Mel . ia 
MW Genuine 






‘COUNT FABRICS ~ 


Sa J. a 
sa” Sew fisticated 


NEW HAMPSHIRE 
ERRIMACK 


FALMOUTH 
540-6115 

YARMOUTH M 
394-8192 880- 
998-383 62 


9988 
NEW BEDFORD | MANCHESTER 
“3832 44-0399 


GRAND OPENING SALE 


of our brand new store in the Twin City Plaza on 
Col @ ie damOMoialciamalleiahis-h alam Orlin) elaiele|-weelelanl=ia alii 
Starts Sunday. March 11 at 12:00 noon 
SALE ALL STORES — ALL WEEK 


one of our first 500 custom 
egister for 3 Free Shopping 


EARLY BIRD 


FAMOUS NAME 
CALICOS 


+ 45" wide 
+ Value 4.00 


SOLID COLOR 
LINEN 


FAMOUS MILL 


BROADCLOTH 
45° wide 


99°» 


SHOULDER 
PADS 


* Set-in 
« Value 1.50 


RUFFLED LACE 
& EYELET TRIMS 


25% OFF 
our already low price 


PACKAGED 
INTERFACING 


* 3 yds. 
‘ value 33 49¢ PKG 


ROLLS & ROLLS 
DRAPERY PRINTS 


‘wnt <2 O05 


RIBBON 
OSES 


EYELET & 
LACE TRIMS 


ping 
PECIA 


on 


TOP QUALITY’ 


PRINTS & SOLIDS 


COTTON KNITS 


VELCRO 


*1 yd. 


: Value 1 50 69° PKG 


HAIR 
BARRETTES 


“Value 59 1 Ot en 


ROLLS & ROLLS 
UPHOLSTERY 


‘ieee 


STRAW HATS & 
BASKETS 


* 3" to S* 


. Value ‘69 296 


LUXURIOUS 
VELVET 


‘tate, 1.99 


+60" wide 


and receive a free pair of 8" scissors (with any purchase). 
prees. 1st Prize $100, 2nd Prize $50, 3rd Prize 5 sprees. 
Ss L — MONDAY ONLY 8:00-9:00 AM 
FREE THREAD WITH ANY PURCHASE 

8:00-9:00 am — Save an additional 25% off your purchase. This discount is off our 
already low prices — but NOT on BELOW sale items. ; 


BUTTERICK * VOGUE 
SIMPLICITY * McCALLS 


PATTERNS 
1/2 PRICE 
(Limit Two) 


POLYESTER 
FIBER-FILL 


*120z 


: Suing 99 "sxc 


BRIGHT COLOR 
NEONS 


1.99» 


SOLIDS & PRINTS 
RAYON CHALLIS 


* 60° wide 


‘Vaiss = 1.99 


POLYMARK 
FABRIC PAINT 


*1 072. 


Vavezco =—-«- Oa 


FAMOUS MILL 
DRAPERY LINING 


teats, QO tw 


COTTON 
FLANNEL 


SLIGHT IRREGS. 
CALICOS 


+ 45° wide 
sient 4.00 99* 0 


PORTSMOUTH 
431-4123 
S. NASHUA 
888-1924 





Come in! Feast your eyes on thousands of yards of the finest 
dress & decorator fabrics at unbelievable low prices. We buy 
from the finest mills in the country at such huge volume that 
we can pass the savings on to you! 


Our giant craft department includes wreaths, baskets, hats, 
dolls, flowers, paints, & bridal — all at the lowest discount 
prices. 


NO GAGS « NO GIMMICKS « NO COUPONS 


HOURS: Monday - Friday, 9:30 to 9:00; Saturday 9:30 to 8:00; 


Sunday 12:00 to 5:00 
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900 BEACON STREET © BOSTON/BROOKLINE LINE® FREE PARKING 


DIM SIM BRUNCH 
urday and Sunday 11:30-3:00PM 
dy “TaESTER FEAST | 
LOW PROFILE | Pick upe 7 1/4 LB LOBSTER | 
SATURDAY * MARCH 10 WR ES to inc - TORE 5 
eee Special Guest MC WCGY's Spider Spence : 
Alt fa srk 25 Necce Street Boston 451°1905 










WOLFTONES 


Worcester Centrum * Mar 14 


ALICE COOPER 


CALL Orpheum ¢ Mar 14 
Paramount Theatre, Springfield * Mar 15 


orem = MOTLEY CRUE 
GREAT WHITE 


Orpheum + April 
Paramount Theatre, Springfield * April 7 


JOE WALSH 


's Place, New Haven * March 28 


PATTI LABELLE 


Theatre, New Haven * March 25 


J OE SA SATRIANNI 
GRATEFUL! DEAD 




















THE "TRAVEL -LOG" TOUR 


J.J. CALE 


JOHN' HAMMOND 
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Toke a lifesaving 
Red Cross CPR course. 

















& © ERIC CLAPION 


Worcester ¢ April 9 &10 
Hartford Civic Center * April 12 & 13 


VAN MORRISON 


April 19 & 20 


























PHIL [ COLLINS ay cin eeee 
Great Woods * June 6 & 7 ~ ‘ 7X7 = _five Songs (Elen Cogen = i 
Wi ON & YO M.C. TORVILL & DEAN The Pythagorean Festival Orchestra 
~ Springfield * April 21 » New Haven * April 12 & 13 Skating Tour * Hartford * Mar 30 Benjamin Cogen - conductor 





Worcester * April 14 


INDIGO GIRLS 
THE HIGHWAYMEN 


Worcester Centrum ¢ Mar 13 


RED sOX 0 OPENING DAY BRUINS, WHALERS 
DIVISION 1 NCAA 
BASKETBALL TOURNAMENT 


15&17 


Sunday, March 11, 3 P.M. 


er peer wean routes 125. & 114 in North Andover 
$10, general admission. $4, students and seniors. 





For information or reservations, 
508/683-7111, ext. 5168 








A New Sound for the '90's 


DIVERSITY 
St. Patrick's Day 
Sat., March 17 






The New Yamaha SY77 Keyboard 


e AWN2 (16 Bit Advanced Wove Memory) Offers Unmatched Sample Piayback Quality. 






e AFM (Advanced Frequency Modulation) Provides A Dramatic Boost In Sound Quality And 
Versatility Over Previous FM Technology. 








¢ RCM (Realtime Convolution & Modulation) Achieves A New Fusion Of Sample Realism And 
Expressive Power Over FM. 








e Versatile 1,2, or 4 - Element Voice Architecture & Complex Envelope 
Generators For Extensive Sample Layering Capability. 








¢ Advanced Digital Filters With Resonance For All New Dynamic Timbre Control. And 
Analog Style Sounds. 








¢ 16 Channel Multi Timbral Mode, Full Featured 16 Track Sequencer, & A Wide Variety Of 
Sampled Drum And Percussion Sounds Make The SY77 A Powerful Production Tool. 







e Dynamic Panning For Enhanced Sonic Animation. 


e Four Internal SPX900 Type Signal Processors. 






e Large 240 X 64 Backlit LCD Display For Easy Editing. 


[aSalle Viusic 


1090 Boylston Street, Boston MA 02215 Phone: (617) 536-0066 
1052 Main Street, East Hartford CT 06108 Phone: (203) 291-8479 


COMMONWEALTH BREWING COMPANY 
138 Portland Street, near Boston Garden ° Tel. (617) 523-8383 














We put Michael's creativity to work 


— 





Open House Day encin eenioe 
Satur day March 3 l Clients: The New York Times, 
1 ‘ O00 ‘ The School of Visual Arts Press, 

. pm = 5 ° OOpm The Boston Globe, Playboy, Fame, 


Business Tokyo, House & Garden, 
Homestead Records, and New York 
Woman. 


The Art Institute of Boston 


Boston's Only Independent School of Art 
700 Beacon Street Boston, MA 617.262.1223 


B.F.A. or Diploma Option 
Photography ¢ Video ¢ Illustration « Fine Arts * Design *« Computer Graphics 
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TICKETW@ RLD 












Phil Collins 


Great Woods 6/6 & 6/7 





WORCESTER CENTRUM 
Miami Sound Machine 3/12 
The Highwaymen 3/13 
Janet Jackson 3/26 « Randy Travis 4/7 
Eric Clapton 4/9 & 10 ¢ Rush 5/10 












PROVIDENCE CIVIC CENTER 
Miami Sound Machine 3/9 
Motley Crue 4/13 ¢ Milli Vanilli 4/15 
Anita Baker 5/6 « Rush 5/7 


Entire Spring Tour of The Grateful Dead 
NCAA Rounds | & 2-Harlford Civic Center 3-15/3-17 
Big East Tournament—Madison Sq. Garden 3/8-1] 

All College Basketball Tournaments 


_All Red Sox Tickets « Indy 500 
Kentucky Derby 
= — Entire Paul McCartney Tour 


Richardson Mall 
942 Main Street (203) 249- ] 00 
Hartford CT 06103 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 


Re eS ee he eR ee er eae ee ae 


UCCESS STORIES 


s 








M-F 9:30-5:30 
Sat 10:00 - 3:00 









OURS? Thousands of you responded to the Boston 
@ Phoenix Personal Call ‘Have A Heart Month" in 


February. 
So many, we broke all records. 


Now, we'd love to see your Personal Call 
success story. 


YOuRS? We want you to tell us how Personal Call is 
, @ working for you: 





Name 
Address 
Send to: the Boston Phoenix 
Personal Call Success Story 
126 Brookline Avenue 
Boston, MA 02215 


tyutl | 
mere 


fersonal@eall 





Shelter 


Continued from page 22 
procession. ‘ 

“Officer! Larry hollers at the 
woman cop. 

She stops, turns around. 

“Thank you for your time.” 

The woman cop locks onto 
Larry’s eyes with a cold glare, 
holds it for one ugly second, then 
pivots and catches up with her 
partner. 

A few minutes later, the TV in 
the next room blaring Alice re- 
runs, McPherson reflects on the 
whole situation, “It’s very dif- 
ficult to be a paramedic out here. 
Often they’re very angry people 
who don’t treat the homeless 
men right. But there are others 
who treat them very well and do 
a wonderful job. 

“The police,” he adds, “have 
powers of protective custody, but 
they really don’t use them often 
enough.” 

Indeed, it’s hard to get any- 
thing out on the mean streets 
these days. Food, for example. 

Food is one of the mainstays of 
Cardinal Medeiros. Indeed, most 
of the center's quarter-million- 
dollar-a-year budget comes from 
the same federal program that 
funds meals for the elderly at 
places such as the Kit Clark 
Senior House, the Dorchester 
senior-citizens’ center that pays 
McPherson's salary and sponsors 
his work in the church basement. 
The Cardinal Medeiros Center, 
which is given free use of Holy 
Trinity basement by the Church, 
serves two meals a day, drawing 
at least 150 people at. lunchtime 
— 170 or 180 as the end of the 
month draws near. The center 
also runs a canteen truck that 
hands out meals in places where 
older homeless people tend to 
congregate, such as the Boston 
Public Library. 

“Older people need more 
carbohydrates,’” McPherson says. 
Which means he is sometimes 
forced to serve pork and beans 
for breakfast. “Mostly, it’s what 
we can get out of the food bank. 
You can always get bread and 
doughnuts somewhere in the 
city,” he notes, but that takes an 
earlier start than McPherson, a 
single father with two children, 
can afford to make. 

And he has other worries 
beyond finding food. As he sits in 
his small, largely undecorated 
office listening to Underhill com- 
plain about the lack of affordable 
housing in Boston, McPherson 
begins to tick off a list of 
concerns. Until two years ago, he 
says, two nurse practitioners 
came to the center for a total of 30 
hours a week. Now he gets 
Northeastern student nurses 
once or twice.a week. There's also 
a possibility that budget cuts will 
cost him the Department of 
Mental Health clinician who 
comes in twice a week. 

The worst hurt, however, 
would be losing Phillips and 
Underhill. Both of their positions 
are funded by the state Depart- 


ment of Public Welfare, and 


Governor Michael Dukakis spe- 
cifically mentioned cutting hous- 
ing-search money in his State of 
the State address in January. “I 
don’t think .we’re going to lose 
them,” McPherson says, “but I 
worry more about it this year 
than last year.” 

In McPherson’s eyes, the cen- 
ter’s brightest lights are the nine 
single-occupancy rooms it man- 
ages at St. Helena’s, a nearby 
Church-run housing complex for 
the elderly. “We could use more 
money,” McPherson says. “I 
would give anything to have 
another St. Helena’s situation. It 
would work in a thousand dif- 
ferent cases.” 

As he muses about money and 
the three-year plan he’s working 
on, a tall, thin, glum man, 
probably 50 years old, pokes his 
head in the door. He’s holding a 
letter he wants to send to the 
transit authority. “I need a 
signature,” the man says, “so | 





can renew my pass.” 

Underhill looks up. “Sure, 
have a seat. I'll be right there.” 

The man _ steps out, and 
McPherson looks at Underhill. 
“Don’t let him wait too long,” 
McPherson says. “That's the first 
time I ever heard him speak.” 

* * * 

It's a few days later. The 
Cardinal Medeiros Center has 
been open less than five minutes 
— Reese hasn’t even gotten 
breakfast in the steam carts yet — 
when guys start lining up outside 
the office. Underhill is sitting just 


inside the door with a stack of ' 


manila folders on his lap, study- 
ing the tabs in their corners 
through his bifocals, then filing 
them in a tall cabinet. In walks a 
cheery old man in a heavy coat 
and a stocking cap. His name is 
Leo, and he seems to make a 
special delivery of some kind 
almost every morning — bread, 
doughnuts, Oreo cookies, what- 
ever. 

“Hey, Joe,” Leo hollers into the 
inner office, where McPherson is 
on the telephone. “Brought you 
some papers.” He smiles, drops a 
couple of Heralds on Phillips's 
desk, and departs. 

On his heels is a sullen-looking 
man in his mid 40s. The man’s 
hands are shoved deep in his 
pants pockets, and he cranes his 
neck and swivels his head in a 
slow, deliberate manner. He 
looks like a mean, angry turtle 
with a five-day growth. 

Underhill glances up over the 
top of his glasses. “I thought you 
were going to get into detox.” 

The man acts as if he’s not 
listening. “Tom here?” 

“Tom won't be in today.” 

“Oh.” 


“Why don’t you go over to : 


room five at Boston City Hospi- 
tal?’ Room five is where drunks 
go to dry out. * 

The guy turns slowly and 
unsteadily and moves away from 
the door. 

Later, Underhill leaves the of- 
fice and works the crowd. It’s a 
slow morning. The weather has 
blossomed unseasonably warm 
and sunny, and there are no more 
than 50 regulars — the pool 
players, the Puerto Ricans, the 
silent soul who picks obsessively 
through all the garbage cans, the 
sleepers, the woman who studies 
encyclopedias, others — until 
lunchtime. Then, more than 150 
people flood in for cole slaw, 
baked beans, knackwurst, and 
milk. 

At the beginning of the meal, 
McPherson wades out among the 
tables. He holds up his hands. 
“Excuse me!” he hollers above 
the din. “Excuse me, please!” 

Reese scowls. “Hey! he 
booms. “Hey! Listen up!” 

The crowd grows quiet. 

McPherson has some bad 
news. 

“I'm sure most of you know 
Tom Phillips,” he says. 

Many heads nod. 

Well, McPherson says, yester- 
day burglars busted into Phillips 
and his‘ wife’s apartment. 
Ransacked the place. Cleaned 
them out. 

There are more nods. A sad, 
know-how-it-feels murmur rises 
from the diners. 

McPherson continues. He says 
he is going to do something he’s 
never done before. Reese holds 
up the gallon can normally used 
to collect money for video ren- 
tals. 

“I recognize that few of you 
have any money at. all,” 
McPherson says, “but anything 
you can do would be appreciated 
to help a person who's spent his 
life helping you people.” 

His speech finished, 
McPherson turns and heads back 
toward his office. Reese starts the 
can around. 

Suddenly, a voice pipes up 
from the back of the room. “Hey! 
You should have done this at the 
first of the month!” 

There is a split-second pause 
while the words sink in, and then 
the Cardinal Medeiros Center 
erupts in laughter. 0 
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Progressive aquatics program for 
and weight training. every age and skill level. 





Activities and services to benefit 
for young people. the whole family. 





There's still time to register for spring 
membership programs! 
Call 617-536-7809 
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Leadership development through Professional day care and child 
education and practice. development services. 


For further information, 
Call The Y today 
617-536-7809 





basketball, soccer, and volleyball. 


Greater Boston YMCA 
Central Branch 

316 Huntington Avenue 
Boston, MA 02115 
























































There's something about skiing Loon Mountain 
that you can't measure like vertical drop, or count 
«like trails and lifts, or calculate like snowmaking 
}” coverage. It's hard to put your finger on. . . but like 
 . the unseen force of gravity. . . it's real and it’s there. 
<< Once skis hit snow, Loon moves you like no other 
mountain! 3 
The Loon sensation is more than just dazzling White 
Mountains scenery, pure air and the sweet smell of 
~ evergreens. 
ap Loon is a feel-it-to-your-toes physical delight. It's the 
_ sound of edges cutting, skis sliding, heart pounding as you 
“+. Catch the rhythm of the mountain. You don't just ski this 
- mountain. Loon Mountain moves you through trails that 
unfold before your eyes, dip and roll, surprise and delight. 
Whatever your level of skill, whatever your age, 
no other mountain moves you like Loon. This win- 


For a FREE Loon Mountain Vacation Planner 
call TOLL FREE 1-800-433-3413. For lodging in 
Bureau at 1-800-227-4191. 






st ae 
Highway 
Lincoln, NH 





The Most Fabulous 
Slopeside Resort 
in the East! 


Right at the base of Loon Mountain, you can sli 
from the door to Loon's new high speed Gondola lift. Midday, 
grab lunch at The Granite Bar or the slopeside deli of The Mountain 
Provisions Company, both right at The Mountain Club. Later, enjoy a sauna and a 
swim at the Fitness Center, then a relaxing dinner at Rachel's. Before retiring to your 
of: luxurious suite, try the outdoor, all season hot tub. You can leave your car in the free hotel 
s parking garage and forget it. Because everything you want in a great winter vacation is right here, at the 
finest slopeside resort in the East. The Mountain Club on Loon. For reservations call 1-800-433-3413. 


THE 3-DAY SNOW CRUISE $369° 


Think of The Mountain Club as a cruise Our winter packages are great values, 
ship anchored at the base of New Hampshire's even if all you do is ski! Call now for reservations 
Number One Ski Area and you'll get the idea or information. TOLL FREE 1-800-433-3413. 
behind our new winter vacation packages. a 

Everything's included! “The Kinsman 3-Day Moun tain Mabie sete “ah Lom 
Special” includes lodging at our fabulous new Lincoln, NH 03251 
slopeside resort hotel, breakfast and dinner daily, Club® | oon The only resort hotel 
3-day lift ticket and/or X-C trail fees, Fitness Center XRESORTHOTEL ™amased by Loon Mountain. 
membership, aerobics classes, squash & racquet-§ ———————— - 
ball, free ski equipment rentals, a skilesson, ice _ ccupaney, Children's atte availabe Mnber of persone in. 
skate rentals, even nursery or childcare if you need >#!ty determines room type. Subject to availability. Package 


S pia rates not available weekends or holiday weeks. Four and 
it, taxes and gratuities, and more! See-dey pulleaaes auitiaiiees debe aeings 
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DRUG FREE 


URINE 
Tylenol, Dristan, Vicks 44. 
Sucrets and many Py 


cause false positive..2 
of clean urine and directions, 


$19.95. Pamphiet ye al 
ing the Urine Tests $5 
BYRD LABS 


225 CONGRESS 
AUSTIN, TX, 78701 


oa __ ae 


TALENT SCOUTS! 
Can you hire, yan and 
motivate others? | need you 
to recruit the best manage- 
ment team in New 


$75k for the 

is year ah fr te facts 

Rewarding age, Op-- 
‘income 

ing . for 

mothers, 

or just’ plain motivated 


Ponveen 796m and 7-0pm 
and find out how. 


portunity” w, 
potential. 


dictaphone transcription. 
Please 


scheduli 

sume to LMT 61 7-423-7855 
or mail to LMT/CPF 727 

Atiantic Ave, Boston 02111 





Not a franchise. Com- 
prehensive step-by-step 
manual shows easy to start- 
up how to turn ideas into a 
profitable operation. We of- 
fer professional help to get 
you going. 
PROFESSIONAL MRKTG 
SERVICES, INC. 


a sara sti 
PROFESSIONAL 


) ® MH HM 
i) 


(i 


il 
HA 


‘aduates your en- 
7 level positions call 
'7-1234 and place a He 
waftted ad in the “ HIR' 
AUTHORITY". 


NON-PROFIT OR- 


GANIZER 
Progressive development 
ady supporting social 

change mvymnts in Africa, 
Mideast & Asia seeks 
dynamic office manager. 
es with. bk a samy 9 
LOTUS 123, sys req 
Exc sal-& ben. People of 
color urged to apply. 
sgt int'l, PO 

pbk skin MA 02139 





YMENT 
o- ot Cane ee tee teat tor 





A DAY! ~ 
Process’ phone orders. 


ny bah (617)! 


; S90 oy GAP screen es 


eee erie 


=e a 
Frid morgage rhe 


TRACER. No oan 
932-5557 


necessary. 617- 


ACCOUNTANTS- 


pe ersTS 
Engiane s Te legest weeny. 
267-1234 


ASSISTANT 


erm Be mature, fn ao 


willing to learn. F: w/ 
bookk accounts pa’ 
able & payee helpful. Good 


‘ attention to detail. Flex: hrs 


with a minimum. of: 25 
hrs/wk. Pleasant casual at- 
mosphere. Call Melinda 
617-451-6181 10am-Spm 
Mon-Fri or 661 aft 


ALLENDALE FARM seeks 
bright energetic person 
weekdays, no exp nec. but 
plant smarts pref. Send brief 
resume to Allandale Farm 
259 Allandale Rd Brookline 








Assembly! Work at home. 
Computer parts, creative 
crafts, wooden novelties. 
Excellent income! 
504-646-2335 AD* F291 


seeks Hor BY counter help, 
pod 2 ania 


Catt NO a aN ONE E00 


COMMISSION MAILERS 
WANTED, work from home. 
$5.50 per envelope. Send 
oe — mba 37 
rystal Ave suite 1 

NH 03038 oe 


GOT IT AND WANT TO GET 
RID OF IT? Sell it in the 
Phoenix Classifieds, 
267-1234. 





arn ang do to — Lge week 
ett Poe home. 
Cali 61 473-7440 Ext B723 


energetic receptionist to 
peel Mon-Fri. 


work 6am 
Cal Lise 868-5100 
GOVERNMENT JOBS! Now 





company, «full time 
benefits. Call 426-4500 
eves. 


days. 





20hrs/wk and have trade 
exp. Design T-shirts, 
—_ . ads market- 


NEWSLETTER EDITOR 
Part time position at photo- 
graphic arts org. Applicants 
must have Str editing & 
writing skills & exp w/ desk- 
t poy sen ne 0 

of Pagemaker pref. Re- 
sume:. Kathiene Maher. 
Photographic Resource 
Center 602 Comm Ave Bos- 
ton, MA 02215 


persona you 
think this is a match for you, 
call New Engtand 
passengers School, 
617-247-1600 


and weekends. Exercise 
pnysiciogy or related field 
eferred. Call Joanne or 


jarianne 868-5100 


bet can pa Have gift 
eat personnal Pend 


Srtlic voice! 


call et A 


Prestigious Grocery Service 
\s looking for delivery drivers 
in Boston, 266-5038 


PRO AUDIO SALES 
Professional audio company 
seeks motivated start-up 
sales person. Experience in 
the recording broadcast or 
music industry. Knowledge 
of pro audio applications. 
Please call Ms. Rival 
617-924-0660 


CEPTIONIST 
for pro audio company. 
Typing and filing duties. 
Please call Ms Rival 
617-924-0660 


LES MISERABLE’ 
LES ISERABLES 

personable & at- 
neg Ss to aaeh 


ae ise sales boothes 

the smash hit LES MIS- 
ERABLES at the Shubert 
Theatre. Part & Full-time 


RECEIVING 
person needed for Ea 
fessional audio 
Please call 617- 924.0660. 


THE CUTS! 
Tired © gd who can't act 
? State SR group 
ptm for fair h -altheare, 
housing sks organizer for 
Boston. office. Must be 
ener etic & Own Car. 
EN, PEOPLE OF 
COLOR URGED TO APPLY: 
MSAC. 90 South St, JP, MA 

02130 


TAXI DRIVERS 


WANTED-$ 
AM. PM and Weekends 
shifts available. Please call 
497-TAXI (8294). 


T-shirt printer seeks prod 
mgr. Graphics &/or printin 
exp nec. Exc worki i 
pay & benefits, 864- 


CLASSIFIED LINE ADS: 267-1234 


UNEMPLOYED? 
Call the =o thee 


§ 200-88. ioe seen? 


days. $15 phone fee. Hiring 
warehouse help, pte 
mechanics, 


help. guards and, gonra often 


ADULT 
EMPLOYMENT 
OPPS 


DANCERS 





ye 
cert ~~* Boston, 
426-7462. 


CHANCE FOR $$$$ 
~~ ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 
EARN $600/$1000 
per week. Flexible hours 
617-284-8694 
$100/HR FOR 
WOMEN WRESTLERS 


who are muscular, for com- 
petitive matches and video. 
247-9159 





CLASSIFIED DISPLAY ADS: 536-5390 





EMPLOYMENT 
OPPS 


MA 02167 pronto. 


Levees street Center ine 


Do You Like Variety... 
Case coordination working with 
individuals with pom 

retardation, family su 
information and A pales soi 
wo 







bea 
SOCIAL SERVICE WORKER 
at Wainut Street Center! 


rience with service 
delivery systems for DD 
population and ISP system - 
required. Valid drivers license 















Well-established < fundreising/ 
telemarketing firm is looking for 
caller representatives for day- 

time, evening, or weekend 






necessary. 
MA & 1 yr experience in human 
services or BA & 2 yrs 










shifts. Guaranteed hourly rate + experience. 
generous bonus opportunity. Salary $22,000 + benefits 
Convenient red line and pension plan. 
Cambridge location. Send letter & resume to: 
Personnel 
Call 576 ¢6100 Walnut St. Center, Inc. 
Mon-Fri ¢ 10am-2pm 300 Somerville Ave. 
Somerville, MA 02143 
AA/EOE/MFHV 





New Boston Group 








UNITED CEREBRAL 
PALSY ASSOCIATION 
OF METROBOSTON, INC. 


DISABILITY SERVICES 
: eS 


STAFF POSITIONS AVAILABLE 
Our agency is a local affiliate of a 


national organization which offers a 


variety of ‘essive services to 
individuals with disabilities. 
Part/Full Time and Relief positions 
are available in residential settings 
in the Metro Boston Area. Duties 
involve care and su ision of 
physically disabled adults and chil- 
dren teaching daily living skills. 
Open shifts include evening, week- 
end, overnight awake, overnight _ 
asleep and case management posi- 
tions. Human service experience 
a d Hears pr peng skills need- 
cog? up to $8.15/hr with 
Seneles i¢pending on position. 


Contact Todd Kates or Lorraine Natola 
926-5480 ' 
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ATTENTION — 
STUDENTS! 
NEED EXTRA $? 


The Oncology Laboratory at Lemuel Shat- 
tuck Hospital needs a dependable in- 
dividual to assist in a laboratory involved 
with breast cancer research. Requires cx- 
celtent typing (45-SSwpm); experience typ- 
ing scientific manuscripts highly desirable. 


Will be involved with grant proposals, 

- hospital billing, maintaining file system and 
assisting as needed in the laboratory. Train- 
ing in lab dutics available for sclected in- 
dividual. Position is 17.5 hours per weck. 
Please call Kim at 
956-6600 for immediate 
consideration. An 
Affirmative Action/ 
Equal Opportunity 
Employer. 


1990 


A New Year 
A New Fundraiser 
Boston Ballet's current te 

n needs new fundraisers. 


Good phoneme mse $10-915 per 
hour plus cash bonuses. 


Are you an-ambitious self starter? 
Can you work part time evening 
hours? 

Do you love the arts? 


Help Us Stay On Our Toes 
Call James Jackson today 542-6306 


UNIVERSITY 








Are You Interested in Health & Medicine? 


Word Processing Operators 
Transcriptionists 


AT WORDSMITH 
Full Time/Permanent Part Time 
Learn Medical Transcription 


To be the star of a law firm, you should 
be a lawyer. To be the star in a 
hospital, you should be a doctor. To be 
the star of Wordsmith, you should be a 
word processor or a transcriptionist 
and be ready for the the challenge of 
learning medical transcription. We're a 
growing Cambridge service bureau 
seeking bright, energetic individuals 
with a typing speed of at least 65 wom 
Knowledge of IBM PC helpful but we 
will train talented people. Full time or 
part time, days/afternoons/eve- 
nings/nights. Good pay and con- 
genial atmosphere. Free parking and 
easy access to the Red Line. Call 
354-4050 9 a.m. to 6 p.m. 


WORDSMITH 
186 Alewife Brook Parkway, 
Cambridge 
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| Spring Break '90 | Break 


LAST 
MINUTE 
TRAVEL 


New England's Smartest & 
Cheapest Way to Travel 


Last Minute Travel saves it's 
members up to 60%. on top 
quality vacations by offering 
specials with up to 2 months 
notice. In , Members 
save on all advanced book- 

ings, the super all-inclusive 
clubs, cruises, Europe, and 
air only seats too! Last 
Minute also offers the lowest 

prices on scheduled air. 


BAHAMAS 
From $2793 Air/Hotel 
starting March 9 


JAMAICA 
From $449 7 nights Air/Hotel 


CANCUN 
The All Inclusive Club From 
$799 7 nights Air/ Hotel 


CALL 
267-9800 
FOR MORE INFORMATION 


Mitwauk. 
(414) 372-5570 


a 


AUTH TT 


783-8015 before 9p. 


BROOKLINE, 2BR, Ir, dr. 
eat-in kit, renov ba, porch 
pkg. $850. No fee. 734- 5421 


THE DEADLINE FOR 
PLACING 
LIFESTYLE 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


CAMBRIDGEPORT, 1BR nr 
Cent Sq T, 2 firs. patio, 
spc. $750/mo+utl. 547-1 


CHELSEA, beautifully re- 
novtd. spacs 2BR condo, 
new eat-in kit, new ba, Irg lvg 
rm/din rm area, hdwd firs. 
quiet st, yard, nr trans. $695 
No fee. 277-7642 


DORCHESTER, 3 mod apts 
w/BR loft, Indry rm, conv. to 
T & shopping. No sec. dep., 
artist pref. & $650. The 
Prudential Gibson RE, 249 
Adams St. Dorch, 825-8200 


DORCHESTER, Mtghs Hilt 

Irg 6rm 2/3BR, 2 porches, 

wd firs, patio/garden, dw, re- 
arch/owner, nr T & 
750+ht. 288-5551 


EAST BOSTON, huge 2400 
sq ft apt and/or artist studio. 
Full kitch & ba. $960/mo. 
Must see! 489-3642 


JAMAICA PLAIN, ideal art- 
ists spc, 30x30 w/15x30 
skylite, +2BR =. jacuzzi, 
mod K, patio, ys = 
& more. $970+. 524- 


THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
1S THURSDAY 
AT 4:00 P.M. 


SOMERVILLE, glass front, 2 
fir twnhse, great view of 
Boston skyline, 3BR, 2 ba, 
w/w carpet, spiral staircase, 
skylites, expsd brick, stained 
glass, sundeck, Jenn-air 
grill, dw, dining chandelier, 
ivg rm w/frpic, new high-effi- 
ciency | a ht/nw_ system. 
Across from park. Near T, 5 
min to dwntwn. $1150. Avi 
now. 846-7913 


SOMERVILLE, Irg 12BR, 
w/study, lvg rm, eat-in-kit, 
expsd brick, 5 min to 
Boston, nr T. $750. Avi 4/1 
846-7913 


SOMERVILLE, nr T, 8 rms 
$1500/mo. NORWOOD, 6 
rms. $950/mo, good transp 
666-1366 


ane aE 
APTS. WANTED 


uitarist drummer need 
live-in practice space/apt. 
We're responsible, clean & 
non-destructive. Tim or 
Larry 776-3951 


SAVE!! SAVE!! 
On The Most FUN you'll ever 
have! Your Spring 
oe par F von their 
7 Nights, ys Accomoda- 
— . Ree PARTIES! All 
besdes. Tour scone. 

STARTING FROM: 

CANCUN $319 

BAHAMAS $339 


JAMAICA $519 


TAKE.A BREAK 
STUDENT TRAVEL 
30 Dunstan St. 
West Newton, MA 02165 


CALL NOW! 
527-5909 
DISCOUNT RATES 


STARTING MARCH 24 — 


SWAIN eg aan, TOURS 
The 


—— 


tralian ices 5 Soswamer De 
The East Coast 


l) f 


AL 


900 no. key fee. 
$575/mo ad Spuntenanes. 
3853 anytime 


HOUSES 
FOR RENT 


JAMAICA PLAIN, Round Hil 
St. single-fam 5BR hse, re- 
novtd toilet & ba, Ivg rm, din 
rm, mod kitch, dw, microwv. 
$1500/mo +dep, lease, & 
ref. 524-4606 2:30p-9p 


HOUSES 
FOR SALE 


Antique 36x30 ha 
barn. Must be moved to 
lot. $125,000. 508-388-1722 


ta coe 
HOUSEMATES _ 


washer/dryer’ nice people 
wa er, nice e. 
Nr T. Lease thru ace People 
Avi ASAP. 782-6397 lv mssg 


ALLSTON semi-coop hse. 
3F/3M Ikng for 1F or cple. 
Beaut vict hse on priv hill 
w/view, trees, yrd. Spcs, 
2kits.many rms, nr T. Piano, 
trampoline, computers. 
more. St & drvwy pkg, se- 
cure bike shed. Big rm 
$400/mo+ for person w/high 
compatibility & shared scien- 
tific/creative interests. Pls 
call 787-2831 for interview. 


BRIGHTON, 2 prof M, mid 
30's. sk M to shr 3brm hse in 
qt nghbrhd, $450/mo + utils, 
Irg mod kt, patio, off-st prkg, 
nr express bus downtwn, 
782-0510 bef 10pm. 


pay ry nr at Porter Sq, 
rm in ige indep coop vict hse, 
2kit, 2bth, garden, no smk 
pets. $320 inc util 628-54 
wkdys til 9, wkends 10-6 


JAMAICA PLAIN Palace! 
4/1, w/3 musicians nr 
pond/T. Frpl, w/d, yrd, prkg. 
etc $425+ sec, util. 983-0001 


JAMAICA PLAIN 2 mature, 
straight non-smking 25+ 
M's sk 1 of same for renov 
3BR. Sunprch, w/d, hdwd 
firs, yrd, 5 min to T. $320/mo 
+. Mark or Mike 983-9213 


JAMAICA PLAIN to shr 
w/2M, 1F. Pond side, huge 
festive vict on beaut st. Avi 
now, $387 incl all 522-0157 


SOMERVILLE Davis Sq 


sks M/F for 4BR apt. Pkg 
$313+ Avi immd 629-2006 


SOMERVILLE, M/F 
nonsmkr wntd to shr 3BDR 
apt 15min walk to Harvard 
nice place $325+ utils 
628-2678 


SOMERVILLE Whitman St. 1 
rm avail immed in 2 stry hse 
Prkg spc, indry, wt rm. 
$280+ utils. 623-6035 


STONEHAM 2M sk 2M/F to 
share 4Bdrm indpt hshid 
A/C. w/d, dw, 1.5bth, ige 
bkyd, off st pkg. $275/mo + 
util. Avail 4/90. Call Skip 
438-2301, 6:30-10:30PM 
wkdy A.M. wknd thru 3/8. 


_Same times after 3/17 


I 
ill 


Fel 


rm th 


nee OF Dw ve in 2BR 
hse st w/w, nr 
bus. Furn or pa fen $350 
util. 547-6990 


WATERTOWN 1BR in 3BR 
house near T, i 
utils. Call Tom of 
923-4023 


WELLESLEY 
Shr Peay “ai par & 
rg. irg kit, djw, w, G 
30% neat nonsmkr Me 8of00 
$700+ Jim 239-0061 


WEST MEDFORD 3 prof or 
Stdnt F for irg hm, pleasent 
nghbrhd, 
Non-smkrs, pref 
Rtes parse A 2, Ca 
1-5117 


oa 3BR apt in old hse, 
2F w/i/cat sk M/F non- 
smoker, quiet woods, on 


<j Sa Be” 


ROOMMATES 


AL nr 

2F 22-30 sk 1M/F for 6BR 
N.All. apt. $275+ Mature 
/frndiy. ASAP 254-7707 


ALLSTON top fir of 2BR 
twnhs style apt, exp bk wis, 
free pkg, nr Hv Sq & Pike. 
Lk for resp non-smkr, 
$450 incls utils 783-9441 


ARLINGTON Lge snny 3BR 
apt. Conv to T & Mass Ave. 
Avi 4/1. $325+ utils. 
737-5739, 641-1354 


BEACON HILL, 3br seeks 
M/F roommate May-A\ 
$350/mo h/hw_ included. 
Near T. Call 730-0367 


pga HILL, prof/grad 
py apt, own, LR, BR, 
incl ht, 367-0793 


. Nr T, 
& Ari. 


OM 
i j J 
Im jie 


BOSTON. Park Drive, we 
live in SBR / 2 Bath condo. 


New Kitchen, a tao: 
Rm w/ bebe bar aeel 
deposit. 424-9381 
BRIGHTON 2BR in SBR 


conan? 3 boone to T. 
8 Feo-5906 


BRIGHTON Avi 4/1 2F 2M 
sk 1 rmmt to share huge 
house. Nr T. Great location. 
Prkg $300/mo 254-1535 


BRIGHTON sunny ; 
min to Harv Sq, w/d, 

td, studio space avi, 
350+util, 28+ F pref, 


incids heat/nw & laundry. 
Walk to B line, 734-4263 


BROOKLINE Avi 4 
prof/doc stdnt 
snny furn 2BR. Rent cntrid. 1 
bi frm Col Crn, T, bus. $460 
incl ht. Msgs 232-5056 


BROOKLINE, Beacon St 
brwnstn, vry ige BR, hrawd 
firs. fully equip kit, 

$425+ avi 4/1 730-5539 


BROOKLINE/Brighton, F 

30+ nonsmkr to shr sunny 

2BR condo, great location, 
34-7598 


BROOKLINE Clidg Crn, spac 
RM in sny 3BR hse, close to 
T and Med Area, avail 3/1. 
$430+ pkg 232-2605 


BROOKLINE/Cidg Cnr F 
28+ spac 2BR apt Hdwd firs 
DR prch T pkg $550 inc ht 
For 2/1 232-1619 732-8937 


BROOKLINE, Cidge Crnr, 
spac apt, Ilvrm, darm, prch, 
yrd, beaut hdwd firs, w/d, 
nonsmkr, F, pet lover sks 
same, $440- , 232-2521 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE, Cidge Crnr, 
non smkr for beautfl sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE 
COOLIDGE CNR. 
Wntd F for 1BR in 3BR. 
Ht/hw, D/d, ac, Indry, bicny, 
1.5 bths, B $ C T line, pry 

avi. $512. 566-6708 


BROOKLINE, F 25+. no 


inc, no 
utils. Avi 4/1. 232- 


BROOKLINE F for spacious 
3BR off Beacon. $433+ . 
includes parking. Avail 4/1. 
731-0723 leave message. 


BROOKLINE, nr T, sunny — 


1BR in 3BR, hw firs, e-i-k, 
ht/hw incl, $445, avi now, 
739-9101 


lots. amenities. - 


BROOKLINE/off Beacon- 
Chestnut Hill Ave. 3BR, new 
kit, bth, 2F sk M . $400/mo 
1st & dep-424- 1 


BROOKLINE Prof or grad 
stdnt nonsmkr for 1 rm in 
2BR apt. W/d. Nr B,C,D 
lines. $487+. Jeff 730-5681 


BROOKLINE small furn os in 
priv home nr Coolidge Crnr 
avi wkdys & alt wknds thru 
May possibly ‘ ps | 
resp, quiet, flex F gra 
student or professor, 
$235/mo, 566-6492 


BROOKLINE VILLAGE, F 
sks‘ 25+, nonsmkg F/M to 
shr spacs 2BR apt. $270 inc! 
utils.-Avi 4/1. 734-5426 


BROOKLINE VILLAGE, 
furnished sigeping rm in 
renovated 
only. Located 
River Parks re- 
uiet historical 
neighborhood, brick 
townhouse, walk to T, 
Brookline ave medical 
centers, NU,BU and Harvard 
Medical. Apt fridge in room, 
share kitchen and bath. Ex- 
cellent for serious student, 
visitors from abroad or 
senior citizen. $300-350/mo 
includes all. First and last 
months rent. Call 277-0932 
or 


BROOKLINE VIL- F sks 27+ 
2nd fir 2BR on 


BROOKLINE wntd 2rmmts 
for 3BR apt, Cidg Crnr, 
$433+utils, vict hse, hw firs, 
frpic, wy hookup, Pp! “? 
avi, no sec dep, avi imme 
nr T, 277-8125/731-4300 


CAMBRIDGE Fresh Pond 
area, 1M sks non-smkg M/F 
ee an eter oi Ling 3, 
stor, porch, easy 

util. Avi 4/1. viey'e brid. 

peste ci Sec eiia AES 
CAMBRIDGE, large 2br near 
Ale T, ao ding 2 porches, bes 


"s. Shoo. Steve Sis Mr. 


CHECK THE 
LIFESTYLE SECTION 
FOR MORE REAL 
__ESTATE LISTINGS _ 
CAMBRIDGE 2F 35+ sk prof 
nonsmk M/F to share huge 


9rm apt. Safe quiet nr T 
porch vd $425+ 492-7109 


Sdeet Soere. 2F & cat skng 
indept 28yr+ F to shr ee 


: apt. no drugs/ smkn 
+, avail imm, 87! 


CAMBRIDGE: 2 M at cook M/F 
to shr 3BR. N 
$333. Avi 4/1. 603-994: 557 


CAMBRIDG 1 


i 


$340+. 491-6114 


i sou Gop 664-6480 


CAMBRIDGE,.F seeking«F 
25+, clean, 


to list. 3 biks frm Hr Sq. No 
preferences, no pets. 


CAMBRIDGE/Harv Sq, sks 
mature F 26+. spac, 2brm 
apt w/ yard, $400+/mo, 
491-1052 nights 


CAMBRIDGE, Inm Sq, 2M 1 
F sk F 25+ to shr 2nd fir opt. 
8 min to T. $200+. Lg. 
sunny kit & patio. 868-094 


CAMBRIDGE, looking for 
3rd female 3bdrm btwn Cen- 
tral & Inman Sqs/Red In, 
spacious, sunny indpnt 
household $320+/avi 4/1/90 
864-7274 


CAMBRIDGE non-smoking 
M w/ sense of humor to 
share w/ M classical mu- 
sician. Please leave self-de- 
scriptive message. 661-6571 


CAMBRIDGEPORT 
Roommate wanted for 2 


bedroom apt, $450/mo incls 
utils. Call Tim at 354-5661 


CAMBRIDGE, Porter Sq, 
1 M/F 25+ to shr 
sunny 5¥2+porch. 
‘om Porter Sq T & 

mall. $465/mo. 629-2279 


CAMBRIDGE/Porter Sq - F 
seeking F 25+ to share 2BR 
apt. no smokers, $338/mo, 
497-5336 leave message 


CAMBRIDGEPORT F 23+ 
for 3BR apt, large, sunny. Nr 
T, river, shop. No smk/pets. 
Quiet. $382+ 864-676: 


CAMBRIDGE, Porter Sq, 
gay or bi M to shr Irg apt, 5 
min to Porter Red line, 
$400. Dave, 876-0182 


CAMBRIDGE/Porter Sq. GM 
39 sk G/Bi rmmte for igr 2BR 
smkr ok, no pets, $425/mo w 
pod avi 4/1. Call Tom 


PART-TIME 
CAMBRIDGE, prof F sks. pt 
rmmte (2-4 nts/wk). Beaut, 

BR apt in hse 
w/porches, w/d. Nr Hvd Sq, 
Pond, T. Joyce, 661-0916 


CAMBRIDGE, prof F sks 
2M/F for spacious newly re- 
nov 3BR, wood stove, sky- 
lites, w/d, walk to Harvrd, 
876-6458 Iv msg, $500+ 


CAMBRIDGE, 1F seeking 
respons, nonsmkg F for 
room in renovtd Vict 2BR 
hse, hdwd firs, porch, eat-in 
kit. Call 666-0992 


CAMBRIDGE/Riverside, 


. M/F to shr Irg 6rm hse w/2M 


rad stdnts, gd loc, nr Harv 
Cent Sq, w/d, $375+utils, 
d 354-8366/e 354-2198 


CAMBRIDGE, rmmt wtd for, ° 


mod re sk yea rst +} nr Harvrd 
66/mo ht i 
Avi ne now or 4/1. 876-9575 


CAMBRIDGE roommate 


Tt: ‘Cnet tree-lined 
street. 11 min to Harvard Sq, 
13 min to Central. $450 all 
utils incl. Avail 4/1, 876-7841 


CAMBRIDGE shr 2BR 


luxury condo, no smkr, nr 


CAMBRIDGE, Som line, M 
sks non-smkg M/F/other 8 
shr 2BR apt nr Harv Sq, 6 
mo subit, $300+ 628-2509 


CAMBRIDGE/SOM 2 BR 


seeks neat and 
rmt. $340/mo + utils. 
666-9797 


CAMBRIDGE, sunny rm avi 
in 4BR apt, new prch, nr BU 
bridge & Central Sq, 
$356/mo 868-7745 


CENTRAL CAMBRIDGE 
Amazing hse at rent control 
price. Relaxed, open- 
minded, creative people 
pref. Can't take smkrs, pets, 
undergrads-Sorry. 876-7917 


CHARLESTOWN F rmmte 
wnted to shr 3brm, snny, 
monument ave condo, rfdck, 
d/d. free landry, hdwd firs, 
wik to bus, T & dwntn, no 
smok/pets, $525+ util, no 
fee, call anytime 242-0316. 


CHARLESTOWN M/F _ for 
lovely 2brm dupix nr 
monmnt/T, d/d, high ceilngs, 
wik to downtwn, 5inci ht. 
Deborah, 242-0990 


CHARLESTOWN M sks M/F 
25+ to shr 2br apt on 2nd fi 
of 3family brownstone on 
Orange bus Ins. $335+util, 
Jim 242-4442 


CHELSEA, shr huge 9 rm 
apt w/2 humans, 2 cats, 
quiet bl collar nbrhd, d/d, 
micro, w/d, hdwd fi, prch, nr 
T. nonsmkr, $350 inc ht/hw. 
889-6501 or lv msg 864-2410 


DEDHAM mature GWM to 
shr 3BR — fam col in 
quiet res area, BR w/ w- 
w: d/w, w/d; if in. comm 
rail to. Bos, $350/mo incl ht 
326-6098 


WESTWOOD, sk GM _ for 


DORCHESTER 1 rm in 3BR 
apt. Qt area, 6 min to Red Ln, 
UMass Stat. $250+ util. 
Call Mike at 825-2631 


DORCHESTER 2 prof F sk 


xw ; $360 inci utils. Pat 


h) 282-0431(w) 
—= GM proff® 


——_——_—_—————————— 
DORCHESTER, Jones Hill, 
2rms avi in 4br- apt in vict 
hse, optional garage, 
$220/mo. John oss, 

h 523 aft 9pm 


DORCHESTER M/F to shr 
2BR apt furnished, heated, 5 
mins to ne te pkng. ry 
smoking or ing, must 
clean. /mo 824-0884 
DORCHESTER M/F to shr 
2BR apt. Gd area, nr T, 
porch, Indry, no smk. 25+ 
Avi 4/1 + util. 265-4070 
lv mess please 


DORCHESTER, prof M/F 
wntd,to shr ige 2BR apt in 
safe area imin from fT, 
$250+ 282-7823 


DORCHESTER, Savin Hill 
UMASS area GWM seeks 
3rd for 3BR apt non smoker 
$325.00/mo Tel 288-4138 


Dorchester, shr Irg Ren Vic 
home, w/owner, 1 bik to T, 3 
fireplaces, yrd, w/d, hardwd 
fir, Metvilie prk, 

$550 mo pls Util. 282- 1113 
or 776-5555 asks for Berry. 


DORCHESTER, next to 


Shawmut T rmate for irg apt 
gd nghbrhd w/d prkg yrd fp 
hseciner Sasori. extras must 
see va incids utils 
436—74' 


EAST BOSTON’ 2M seek 
3rd, on beach, pool, modern, 
prt ye nr T, parking, $395+, 


EAST BOSTON, 2 M, mid 
20's looking for resp M/F to 
shr 6 rm apt. 8 min to T, 

st pkg, safe nbrhd. 
$242/mo+. 561-6065 


DORCHESTER 1M/1F sk 
other. Nr Fields Crnr, Mtg 


Hse Hill. Off st pkg, w/ 

te park $2506 387-6908 
EVERETT 1F seeks 1M/F for 
large 2BR apt $300+ 
utilities. Creative indiv 


preferred. Karen 389-8691 
eves 270-6700 


FRAMINGHAM Rmmte wntd 
for cin, resp, 5 
hsehid. $285+. 

879-6147 pis ive mssg 


FENWAY, sk 1F for 2BR, 
nr 
‘ incl 
ht/hw, avi now 236-4716 


CAMBRIDGE 
HARVARD SQ 
P/T ROOMMATE 


Share top fir of House. 
Large 2BR, hdwd firs, 2 
porches. Lots of details. 
Completely renovated. 2 min 
to T/Harvard. Rent/Lease 
negotiable 
868-0581 / 536-5390-x233 


INMAN SQ F for 3BR Irg, 
sunny, hw firs, top fir apt. 
Pkg, 20min walk to Central 
or Hrvrd, 4/1, $325 776-7362 


JAMAICA PLAIN, M/F 25+ 
to shr 3BR apt in smoke-free 
ownr-occ 3-decker in frndl 
norhd. w/d, porch, yard. 

min to T, 8 min to Arboretum. 
No mammal pets, no cigs. 
$333+. 524- 0685 ° 


JAMAICA PLAIN 3LF sk 
rmmt. Sunny rm, nr T & Arb. 
No_smkg. Hdwd firs, w/d. 
$325 i utils 522. 


JAMAICA PLAIN, 1F to 
share 3br w/1F & 1M; Grast 
location, beautiful apt. w, 

nr T and busline. 2 
522-5867 or 266-0147 


JAMAICA PLAIN $267+, 
non-smkr to shr semi-veg 
3BR. Porch, yrd & washer. 
1block to T, -5190 


JAMAICA PLAIN, large room 
25+ arian independ 
house’ near T, laundry 
$275 heated 522-2255 


JAMAICA PLAIN, Do 


sm to shr beautiful 
w/2 other ae Guts 


Hawd 4 irs, sk’ 
block to T. 5 383 0742 


JAMAICA PLAIN 2M sk neat, 
quiet, nonsmk M, 25+ to shr 
sunny 3BR apt. $350+, nr 
pond & T, avi immed. 
522-8683 Iv mssg 


JAMAICA PLAIN ACOA F to 
share 2bdrm apt. Should like 
cats. Non-smoker, please 
$275+ 522-6262 Alison 


JAMAICA PLAIN 2rms. 6/mo _ 


sublet. $350, av! now. Other 
rm, $400 avi 4/1. Both incl 
utils. 522-1907 


JAMAICA PLAIN/ Roslin- 
dale, 2F sk F nonsmkr 24+ 
to shr unique hse, hdwd why 
spacious, quiet, great Fg 
arden nr T/Arb, 
27-5269 Must see! 


JAMAICA PLAIN, 1M sks 1 

M/E prof or grad std 25 + to 

shr vry Irg 2br in 2 family hse 
nd side fr Arb. avail 4/1 
25+ 522-7701 


cctneniinmaticetmmemnatintiimetyneieamanias 
JAMAICA PLAIN, rm for rent 
in 4BR newly renovtd apt. 
w, we ie - $350/mo incl utils. 


JAMAIGA PLAIN 2F sk 2F- 


kit. + util, M/F, no pets. 
4/1. 524-4732 eves 


JAMAICA PLAIN, F sks F 
28+ to shr sunny 2BR nr T. 
Hdwd firs, w/d, inct ht. 
no smoke. 524-9507 , 


JAMAICA PLAIN F sks F 


Mtehvetoam sn cy 

SKS to shr 

2BR in 3fam Nr 
parks. $350+ utils. is, 622-3809 


JAMAICA PLAIN, F pref to 
shr 2BR apt w/ F & 1 cat. Nr 
JP Ctr, Ts, Pond. $305 incl 
utits: 12 ewes < 3 


_ 
wine PLAIN. Non-smkr 
Ig..suny 5 rms, W/D, pkg, 
ete 2 biks ie 
4 


4 
aa for big. 
sunny Fh, hedwd eae 
$387+ utils-neg, aval re 2 
thru.9/1.497-7142; 522-945 


“7: 


LEXINGTON, sunny Hise w/ 
yrd- wanted 2 i ndent 


indepe: 
’ prof M/F 27-37 non smoker 


rms $550 irm $400 


617-862-2667 
LEXINGTON twnhse. W/d, 


LIVE-IN LOFT 
SOUTH -END F rmmte wntd 
to shr 1000S.F loft, $400 
incts all. D 499-2767, 
— 426-2512 ask for Han- 
na 


LYNN, Saugus line, 2M mid 
20s looking for same to shr 
6 rm 3BR in loctn. 
Clean & respnsbl. $340 inc! 
utils. Avi now. 598-9845 


MALDEN, 1br of 2br apt in 


y 
porch. $345. 322-7530 


MALDEN, 3bdrm apt 
$398/mo+ 1/3util healthclub 
all mod conv, prkg, smokers 
617-397-9543 aft 6pm 


MALDEN M/F to share 2BR 
apt w/1M & 1F. Private 
room, w/d, parking, near T, 
$300, avail 4/1, 324-2426 


MALDEN, walk to T, shr irg 
apt in beaut Vict hse, hdwd 
firs, nice neighborhood, 
$300+ utils, 324-6648 


MANCHESTER N.H.-Gay 
roommate wtd to shr 2bdrm 
condo w/GWM, heat incid, 
$295, Call D.J. 744-9077 


MEDFORD 2 GWM sk M/F 
a! Be howe condo nr Welingtn 

in to Bos, 5min by car. 
Picg. pool, wghtrm, must be 
clean & resp. $350+. 4/1. 
Call Mike 391-6543 


MEDFORD, Som In, F 30+ 
sks same to shr clean, sunn 
2BR apt nr Tufts, Rte 93 & 
$350+. Call Nancy days 
381-3152/ eves 391-4929 


ARTS & SPIRIT 
MEDFORD M37 sks 
30s. Reliable NS: 
pen on geen) pte 
covery. Spac 2BR apt; comf 
9 rm/adeq clos space. 
afe/quiet/clean res area. 
Nr major Rtes & MBTA, 
shops/serv. Avail now; Rent 
$300+. ARNE 391-8712. 


MEDFORD M/F to shr 
spacious, sunny, 1st fir apt. 
Semi-furnished, washer. 
$390+ 391-1398 Avi now 


MEDFORD, M or F for large 
3BR apt on Somerville line, 
no fees, $285+ 391-9269 
after 6pm 


MEDFORD Nonsmk M/F 
ea to shr modern 2BR. A/c, 
3% offstr pkg, balc. 
337 +/mo. Holly 396-0460 


MALDEN 1 pone oval 
ige home. +. util. 3GM 
seeking 1.more short term 
OK close to T. 324-2534 
a 
NEWTON CORNER, tbr in 4 
br Victorian porch 


cat 
and ex; bus ‘imo 
avait ry 332-9517, - 
( 
MEDFORD,’ prof F 25+ 
wntd, 20min from Bos, nr 3T 
lines,*$400. incl util. call 
Gretchen 483-3315 : 


noun sks 
A 9 Bm to shr 2BR 


ae me pd sulet reeks nwo, 


oT 
rent = ut wai 
lv message 


= M/F to shr 
2bdrm 1.5bth duplex w/ 1F & 
cat. Until 1. Bus to 


Tufts, Red Ora In, 
Bn, aval April 1. $430, 
4329 


MELROSE Rmmte to shr apt 
w/1M. Vry small room. Close 
to tranp and Rte 93. Prefer 
w/small car. No smoke, pets 
$150+ Ed 665-2484 


MILTON, GM to shr 
home. Mins from 128 and 
dwntwn. 7 $400/mo utils 
incl. 696-1 iv msg 


MISSION HILL, F 23+, safe 


smkrs/pets $300+ 445-8465 


MISSION HILL Great 4BR 
apt nr Nrtheastrn. New kit w/ 


dw, bth, w/d, hdwdfis, inter- - 


com. $400+ utils. 965-5242 


MISSION HILL, older M 
seeks eclectic M/F 30+ to 


dweebs or slobs. 734-7757 


444-1442 or 495-2966 


NEWTON/Brighton 2F & 1M 
seek 4th person (gay ok), no 
smoking/pets, conv to. Ken- 
more & downtown by both 
car & T, hrdwd firs, large 
Ir/dr, $330/mo-+utils, avail 
immed, 965-4875 


NEWTON CENTRE.— 2M 
seek 1F to share 3BR hse. 
Must be responsible, clean, 
but not anal. $300+ util. Avail 
il 1. Call Brad or Brice at 
1755/lv, message. 


NEWTON CORNER sk M/F 


NEWTON CORNER, a 
Fs sk rmmt to shr sunny vict 
home. BR, LR, EIK, DW. 
2bth. , Mr xbus, 

inc utit, 4j1 orts 


NEWTON CORNER, ibr ae 


-sbr ae Vieesee pore 


~ avail 4, Seu ap a0-9617 9517 


2br. AE ST 


$515+ P7e6.2108 

nts Ctr, nr T, prof wtd 
to shr coop yg short or 
tong term, w/2F_ & 1M. Mast 
be neat/non-smkr. 964-8268 


NEWTON, seeking F student 
or prof to shr 3 bdrm close to 
BC, modern kitchen, bath 
i utils, call 
3590. or Alida 

964-4113 Please iv msg 


NEWTON, seeking prof M, 
yori ss. Nee geben cdr 
prkg. iving, Cc’ to 
128 Pike, No pets, $425+, 
Feb 1, 1990. Call Mark or 
Beth, 969-0136. 


NEWTONVILLE M/F rmmte 
for Irg 3BR, pkg, yrd, 
storage, month-to-month 
lease, $417+, 332-7299 


NEWTONVILLE prof F 25-35 
for 2BR apt, near Mass Pike 
& bus, $450/mo heat/hw & 

incld, avail 3/1, 
244-3872 


NEWTON WEST, 2F nsmk 
profs to shr 3BR apt w/1 F 
dog. Lvg rm, eat-in kit, 1% 
ba, w/d, off-st pkg. $440+ 
each. Avi 3/15. 6952 


NORTH READING, Reason- 


utils. Mike 567-5991 


QUINCY, GWM 33, sks 
same to’shr apt on busline. 
Smoke ok/No drugs. Secur- 
ity req. 472-9387 


On THE BEACH 
REVERE, M rmmte wntd to 


inci 286-5595 


REVERE, ige rm, nr T & 
beach in 3BR apt, $250+ 
util/mo, 1st-Ist-sec 289-9108 


REVERE, gt nonsmkg F to 
share lvly vict 2br w/ frpic, ig 
oak EIK excl area w/ prv 
beach. On T, prkg $350+ 
284-3423 


ROSLINDALE 1 prof F to 

share 2BR. Nr T, prkg. 

pa util. 10 min to Back 
/S Station. Avi now. 
rd 4578 


ROSLINDALE 2prof GMs sk 
3rd for 3BR twnhse nr T/bus 
w/d, dw, no smk/pets, 
$375/mo+ 1/3 util, call 
323-4640 6pm-or lv msg 


ROSLINDALE April 1 prof 
F/M to share 2br apt, rent 
$250/mo, call Kenny 
327-1067, 523-6103 


ROSLINDALE, F 25 sks 
clean, quiet F 21-29, for 
clean 2BR, prof or stdnt, 
$395/mo inc util, avi now. 
327-0795, no smkr, please 


ROSLINDALE/JP, 2F seek 
3rd F for 3BR apt Near 
Arboretum. No smokers or 
pets. Aval immediately. 
$235/mo+util. 469-9512 


ATTENTION! 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


TS 
SAUGUS, GWM 25 Prof 
non-smkr, seeks sim to shr 
new tux townhse close to rt 1 

T. 20min from Boston, 


deck. 
3450 Pep uP Col one Shawn eve 
3259 ; 


Lori, 4-01 34 David” 


SOMERVILLE 1M/F non- 
smkng rmmte needed to shr 


Irg spacious sunny 4BR a 
Wo aah $300 + utils 776-8385 


SOMERVILLE, 1MI1F -sks 
2M/F for spac 4br apt nr 
Davis 1 1/2 bath d w/d hrd 

wd fir $400+ 629-255 


SOMERVILLE 1M/F to share 
py sunny 4BR apt. 

Avail 4/1 or before. 
312.50+ util 629-2561 


M/F for irg sunny apt on bus 
lines. 12 min walk to Davis 
Sq. $360+utils. 623-3554 


SOMERVILLE 1M/F non- 
smkng rmmte needed to shr 
Irg spacious sunny 4BR a 
w/3M, $300+ utils, 176-8385 
SOMERVILLE, 1M/F rmmte 
wnted for apt, Winter Hill, nr 
T. $297+, 1sy & last mo nec, 
628-0908 


SOMERVILLE 2F seek F 
25+ for beaut apt. 2 prchs, 
w/d. hrd wd fis. K, no 
pets pis. $267+, sec dep. 
628-0044 


SOMERVILLE, 2M seek 
-M/F, 3BR apt, 25 min walk to 
Haryrd, 7 min to T. April 1. 
$250. 776-6252 


SOMERVILLE, 2. rmmts 
3rd to shr Irg 3BR. 
/1,..$317+utils. 


SOM any 
apt. Wd firs. ht incid. 
Avi 3/7. 625-6016 


ie orernenanRENERTEE REE ERER EERE EieeReeeiee 
pesaes vee gs bald 


2BR . $338+, avail asap, 


SOMERVILLE/DAVIS Sq ~ 
perches Ry tsi 
porches w, nr 
T1020+ ot age 628-8702 


SOMERVILLE Davis Sq. 1M 
sks 2M/F $325+ firs, 
ch iminto T. For 3/1. 1rm 

/1 or 3/15. 666- ; 


SOMERVILLE, Davis Sq, 
tasteful 4BR, mod kit, LR, 
OR, hrdwd firs, prchs, WD, 
bi vor wik to T, $400+ 


SOMERVILLE, F 28 sks 
quiet nonsmkr. for spacs 
sunny 5.1m in Davis Sq. Lrg 


F socks MOSM PER apt. 


non-smkng, semi-veg. 
15mins to Porter Sq 
$285+, Ruth 628-9074 


SOMERVILLE F rmmt to shr 
spcs 2BR apt w/prof F 29. 
Steps to Davis T. Avi 4/1 or 
5/1. $350/mo+utils. Jane 
623-3248 pm or weekends. 


. SOMERVILLE M/F for sunny 


3bdrm nr Porter Sq. for April 
1. $325 + utils. Mark or Jeff 
776-6037 


SOMERVILLE M/F for larg- 
or BR nr dye ge Porter 

apt. r saree. 
pkg. $360+. 7 756-09: 


SOMERVILLE M or F Prof 
25+ to share 2BR 1Bth 
house nr Davis & Teal Sq. 
Nsmk $325+ util. Diane 
623-8708 


SOMERVILLE non-smkg m/f 
rmmte to shr ra, 3BR w/2F, 
24 & 26. 2bicks Davis T, w/d, 
arage, w-in closet, ac, own 
ridge, hw firs, storage, 
$450, 3/15, 625-4237 


SOMERVILLE, nr Davis Sq, 
prof M sks similar to shr 
spac 2BR apt, off-st pkng 
$400. 776-5441 


SOMERVILLE 
Nr Davis Sq sks 1M/F in 4BR 
apt, $225+ 2bath, avi 3/1-15, 
call Wen or John, 
776-8458eve 


SOMERVILLE nr 

bridge/Harvard, prof/ 
student for BR in 4BR apt, 
w/d, porch, clean, good 
nghbrhd, $300/mo 666-3825 


SOMERVILLE, nr Davis T, 
sk nonsmok F 30+ for 2fir, 
8rm, 2bth w/d, sunn' y: apt, 
homey, spacious, E. Be 
safe qt st, bk baic, $400+, 
776-7922, 491-8200 


SOMERVILLE DAVIS SQ, 
2M/F for 3BR 
marvelous snny apt, 
now/ 4/1 $315+, 628-1341 


Cam- 
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SOMERVILLE Nr 193 & Bos- 
ton. Superb space. Many ex- 
tras. Nice people. No 
smk/pets. $295+ utils. 
George 3446 


SOMERVILLE, persenal 
growth nut offers 1BR & 
holistic place for indep semi- 
veg F 30+. $350. 628-2416 


SOMERVILLE, prof M 23 
has 2rms avail immed in 3BR 
apt nr Porter. . Sunny 
$320/340+ 628-5241 


SOMERVILLE, prof M/F to 
nae ious, remod! 

+ utils. Avail 3/1. 
cot 666-9294 Iv msg 


SOMERVILLE F 31 sks 1 
prof M/F for spcs 4BR. Walk 
to Red T/bus. . NO dep, 
$350+utils. 6286-1037 


SOMERVILLE rm in irg, 
sunny, 3BR with artist & mu- 
sician. On ny rt, 10 min wik 
to Porter or Davis T. $266+ 
util. Avi 4/1 268-0010 Andrea 


SOMERVILLE M/F irg, furn, 

bus//shop., pkg. $270inc. 
s/t /s! 

4/1. No smk/pet. 776-4151 


yrd. $450+, Bock porches 


SOMERVILLE/Teal Sq 1F to 
shr 38R, we ged eet 


SOUTH END sunny 2BR _ 

share, fireplace, 
non-smoker, $425/m 
426-2888 


SON YOUR FDUCATIO 


You will gain experience in a specialized department, be exposed to our dynamic 


no smoke, 

call Diana, "S375 364.7139" 
pena tte Sadi tect 
SOUTH END 1BR avi on top 
fi apt in brownstone. Ca, dw, 
w/d, prkg on st. ag 
Dan / Eric 4/1. 267-518 
SOUTH END 1BR avi (M/F) 
in very nice 3BR duplex 


w/yrd. rend (post 
aged) friend! 


eee Let oe 8 bat = 


3rd, 3 floors, huge back 
ard, “a teatoenbteagts ok 
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(603)432-0744 tv message _ 


STONEHAM, at Rt * tr ae 


1M/1F tcat sk 25+ nsmk to 
shr 7 Ig tms. 
trm, w/d. 328343. 4) 4/i 


} pete Nr Union Sa, 
‘ad stds sk Imore to 


i 


WINTHROP Nr. airport. 
$228/mo ht inci. Clean, safe, 


respsbi, prgsv. Pref nsmk 
25+. 539-0471, 846-9571 


watttaveprol sks 


nonsmkr F25+ to shr - 
2br apt w/ storage, pkg; wi 

to train, near 138. rr Pike. 
$438+ elect & last, ht inci. iv 
msq for Kelli 891-7190 


WALTHAM 1M sks 2M/F for 
3BR, 2.5bths twnhse 
, con to 128 & Rte 2. 
+ utils. 691-5067 


WALTHAM, convt to Bos, Rt 
128 & Pike. Quiet, spac 


w/xpress bus to Bos-and to 
Red T line, off-st pkg. Prof 
neat 
sae: ele gh ug 
pets- seeks similar 27+ GM 
or LF to rent frnshd B 
maint. of irg wean 
house. 2B) b 
eat-in- kitch, sna vv rm, finishd 
basemnt, a.c., frpic, 
alarm s' Sts 2/mo) 
+utils. 


WALTHAM, North f 
clean F, — to shr 


, pool, AC, 
. 647-1938 Ive msg 


inci all. ag Soe OK vv = hogg 


WALTHAM gonna. to for 
3BR, w/d, park lots of 


$b00/m0 ae "painted, 


——$_$——$——— 
cand aie 2F sk resp 2F 


rth gginn Pagers ogg hn 
pkg, nr . no 


$26 
or 924-8423 


WATERTOWN F sks F for ig 
snny apt w, 


Msi Eve 

k cats. 

2rms $425+ or irm 
— 

shr.4 br 

ried wd tes 


WATERTOWN dupix, shr nc 
2brm apt, eg conv jo 
cation, ik prof person 
25-30, oval now,$425/mo 
926-8615 


WATERTOWN-F to. sh 
spacious 3 bdrm apt. Hdwa 
firs, w/d, enclosed porches 

off st prking, nt Hav Sq & 
busline. No smking or pets 
$333 pis util. 924-1551 


WATERTOWN indep rm av 
in single fam hse from 3/31 
10min to Harv Sq by bus 

9. ig strge. No 
pets. utils. Sri 
924-5679, 353-2183 Iv mssg 


WATERTOWN, Ig suny 
2&3rd fi w/ pkg 8mins to Hv 
Sq, all amenities $400+ utils 
no pets/smkg 926-5233 


penny peony | M sk M/F to 
shr 2BR rie rntyd, bckyd, 
dck, w/d, Pei tere. a/c. 
$475+ utils. 924-0808 Iv msg 


WATERTOWN nr H ‘Sq. 1 


apt. Public Trans, quiet nbhr, 
as +e $335+utils 


ET Dey ah ed 
ft veg, shr 


term, 
call for details ‘are. 
926-5657 


WATERTOWN SQ- 18R in 
5BR hse, W/D. Pkg, yrd, Neo 


Lib Conversation. 4+ 

Avail immed. 924-0726. 

WATERTOWN SQ 6 rm apt, 
a 


Sore 2 tls 


926- 7e77, Pri e 4902, 
876-77: 


Sac SQ, F 30+ to 
wg 26RA, 2 ba, pkg, a.c., iat. 
5 arene S 


cal us, +, avi now. 
924-9221. Lv msg 


WATERTOWN 
wntd to shr nee 
condo, 


close 
shops $450+, 95-5701 


. respos M 
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FOR COMFORT? 


How to regulate the ties that bind: 
A modest proposal 
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Behind 
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KNIFE LIFE 
Portratt of 
a Sikh 
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at a glance 
MARCH 9-15 


3/ g Monet-mania reaches new 
heights in the School of the Museum 
of Fine Arts’ tribute to Boston’s 
Impressionist of the year. To help visi- 
tors become part of Monet's world, 
professor and public artist Mags 
Harries and students from the school 
have constructed a 650-square-foot re- 
creation of a Monet grainstack using 
100 bales of hay. The free, outdoor 
exhibit is on display through March 30 
in front of the school, at 230 the 
Fenway, Boston. Call 267-9300, exten- 
sion 446. 


3 / 11 don’t bother going toa 
restaurant tonight — more than 60 
restaurateurs will come to you at the 
World Trade Center, Northern Avenue, 
Boston, from 3 to 6 p.m. Chefs from 
Cornucopia, Michela’s, the Cajun 
Yankee, and other eateries serve up 
the fare at this benefit for the National 
Kidney Foundation of Massachusetts. 
Ten servings come with the $17.50 
admission (additional 10-serving 
coupons are $7.50). Call 326-7225 for 
tickets. 

3/ 14 Recycling consultant Anne 
Scheinberg gives tips on living 
responsibly in a disposable world in a 
lecture entitled “Personal Ecology,” at 
8 p.m. at the Cambridge Center for 
Adult Education’s Blacksmith House, 
56 Brattle Street, Cambridge. 
Admission is $1.50; call 547-6789. 
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Citation issues 

What is the world coming 
to when a man can no longer 
freely walk his cow down 
the streets of a major 
metropolitan area without 
fear of the gendarmes? Heck, 
you probably could have 
done that in Romania under 
Ceausescu. And illicit cow- 
walking is the least of it. Did 
you realize, for instance, that 
in Boston, if you post signs 
for your annual yard sale on 
your friendly neighborhood 
utility pole you can face a 
fine of $20? Or that if you fail 
to clean up your pooch’s 
poop you can get slapped 
with a ticket for $15? True, 
true. 

Indeed, there are a 
number of regulations on the 
books in Boston forbidding a 
wide range of activities. 
According to city Code 
Enforcement director Richard 
Iannella, most of them are 
old and seldom (if ever) 
enforced, and though the 
city has the right to levy 
fines, most of them have no 
set penalties. 

But you never know. So 
the next time you want to, 
say, hose down your doggie 
on a public thoroughfare, 
think again. It’s officially 
verboten, as are the 
following activities. 

Failing to post a number 
on the front and back of 
your dwelling. 

“Improperly” storing 
manure. 

Picking through garbage. 

Posting a sign on a public 
urinal. 

Letting your outhouse 
overflow. 

Cutting or sawing 
firewood in the streets. 

Throwing balls or 
“missiles” in the streets. 

Driving sheep, swine, or 
cattle in the streets. 

Keeping fowl, swine, or 
goats without a permit. 

Keeping “too many” cows. 


— BG 
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Springtime in Boston. Hah. 
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First day of spring 
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Amazing, huh? March 20 at 4:19 p.m. marks the official start of spring. Eleven more days and you can say good-bye to snow 
and sleet and freezing rain. That, at any rate, is the theory. But in reality, as all good Bostonians know, winter stretches out end- 
lessly, sometimes lasting till late May, when — boom! — we get whacked by summer before the crocuses even have a chance to 


peek out from the dirt. 


So barring a fluke of nature or a sudden flare-up of the greenhouse effect, here’s how to get ready. 


March 9 (T minus 11 days). 


Don’t even think about it. Go out and buy some new sweaters — at least they’ll be on sale. 


March 13 (T minus 7 days). 


! 
Still don't think about it. Forget about unpacking your warm-weather shirts and cotton sweaters. Get thee to a winter-sports shop 
instead (Eastern Mountain Sports is a good bet) and stock up on goodies for next year — again, it’s bargain time. 


March 16 (T minus 4 days). 


Begin to think about warm weather, but only very tentatively — buy a magazine, look at bathing-suit ads, and fantasize about 
sunshine. Then drink a cup of hot chocolate and accept reality: warmth is still a ways off. 


March 20 (liftoff). 


It’s here. It’s probably snowing. Counter your disappointment by planning to do something really wintery. Cross-country ski 
down the Esplanade. Have a warming drink by the fire at the Hampshire House. Sit and watch the snow fall and repeat the 
phrase “Winter wonderland, winter wonderland.” And if it’s actually sunny and warm outside, just think how relieved you'll be. 
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Snow job 

You know what happens when you go look at a “cozy 
apt w/ river vu” — nine times out of 10, “cozy” turns out to 
mean “size of a closet” and you have to crane your neck to 
see the “vu.” Same phenomenon applies to help-wanted 
ads. Here are a few employment classifieds that ran in a 
local paper in recent weeks, along with brief interpreta- 
tions of the jobs’ actual duties, which we were able to 
compile after calling for more details. 

The pitch: “ENTREPRENEURS $180K+ — Earn what you 
deserve, professionals & executives grow with 20-year-old 
international company in water treatment industry.” 

Translation: company seeks individuals who are willing 
to try to sell water-tap filters to their friends and relatives. 

The pitch: “CAMPAIGN STAFF — State-wide consumer 
lobby ... now hiring Gommunity-outreach staff.” 

Translation: people who like to walk needed to go door 
to door begging for donations. 

The pttch: “NUCLEAR POWER TRAINEES — High school 
grads, 17-24, strong math/science background. Paid 
schooling, bonuses, rapid advancement. Must be U.S. citi- 
zen in good heaith and willing to relocate.” 

Translation: looking for people who are willing to enlist 
inthe Navy. | 

| — 16 


iN A PERFECt WoRLD 


TAXES WOULD BE DUE ONLY AT ’ 
THE TIME OF ONE’S DEATH. 










L hear the government 
WAS Surtous $ecause 
She Ated with, bP.G2 

1? hét bank account... 


LS hat why 
shes smiling ? 













Riches to Rags 


MARJORIE SIEGEL 


ORNER FJTORE 


Rags 

Question: what brings 90 people out of their homes 
before 8 a.m. on a Saturday morning at the beginning of a 
mid-February storm? - 

Answer: a Coat of Persian lamb for $5.60, a suede coat 
for less thari $4, and a cashmere sweater for the price of a 
can of Coke. Hyper-bangains like these ¢an be found at 
Rags, located on the first floor of the gray warehouse 
building it shares with the vintage-clothing store the 
Garment District. Rags purchases used clothes wholesale 
from a local non-profit thrift outlet; each Saturday at 7:45 
a.m,, they pour nearly two tons of the goods onto the floor 
and it goes up for grabs at the price of $1 a pound. The 
result: a five-hour near-free-for-all. 

From punks on parade to young moms with pre- 
schoolers to an East German tourist buying up clothes 
cheaper and more colorful than he could find at home, 
Rags draws all types. Many have been regulars for years, 
some since 1980, when Rags first opened its doors. 

Owner/manager Bruce Cohen says “crop rotation” 
provides the critical element of the unknown that keeps 
them coming week after week. 

Legendary finds include an ocelot fur coat priced at a 
downtown furrier at $5500 and a silk Oscar de la Renta 
evening dress, still bearing its $600 price tag. The prices at 
Rags: less than $10 for each. Such moments of nirvana, 
however, can lead to addiction: One example: two 
Bargain Hunters Anonymous candidates, sitting in a pile of 
(what else?) clothes, were overheard 'fessin’ up about their 
Saturday-morning habit: just days before, one had hada 
scary-sounding for-women-only operation and showed up 
anyway. The other empathized; she had had the same 
operation ... and was at Rags two days later. 

Rags, at 200 Broadway Street, near Kendall Square, is 
open on Saturday from 7:45 a.m. to 1 p.m. Call 876- 
5135. 
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“Belles Lettres” 

It’s a greeting card ... no, wait, it’s a literary masterpiece. 

Actually, it’s “Belles Lettres.” 

“Belles Lettres” is a series of cleverly designed 
monographs that fills the gift void between chintzy Hallmark 
cards and pricy art books from Rizzoli. Each little soft- 
covered book pairs the work of a famous author with up to a 
dozen photographic images by an up-and-coming artist. 
Excerpts from Emerson and Thoreau. Sonnets by 
Shakespeare. Musings on money by Gertrude Stein and on 
courtship by Mark Twain. : 

The “lettres” are printed in Italy and include a slick die-cut 
mailing folder and seal, simulated endpapers, five-color 
jacket, even an ex libris. If you really care enough to send 
the very best, you'll find them at the Coop, Lauriat’s, and the 
BU Bookstore. 

“Belles Lettres” are edited by Jana Stone and published by 
Stewart, Tabori & Chang. Each one is about 32 pages and 
costs $6.95. 





Eat your heart out, Hallmark. 


Editscn Watcu 


Quayle-a-rama 

It was only a matter of time: the enduring public ridicule 
of Dan Quayle Is spawned an industry. A growing array 
of Quayle products is popping up nationwide — every- 
thing from the Dan Quayle doormat, made by the Spark 
Corporation in New York (“I’ve seen your doormat,” the 
ad says, “and it’s no Dan Quayle Doormat”), to Dan 
Quayle notepads from R.P.P. in Chicago (they say: “Frum 
the deKs uv Dan Quail, Qual, Quayle”). Needless to say, 
these goodies clo nothing for the fractured dignity of the 
embattled veep, but they make for some great gifts. Some 
suggestions: 

“Keep George Healthy” T-shirts, bumper stickers, 
and buttons. (The President’s Prayer Club, Lenexa, 
Kansas 66215. Call 913-599-4410 to order goods and place 
prayer requests.) 

The Scream T-shirts and postcards. A reproduction 
of the famous Edvard Munch painting framed by a 
“President Quayle” caption. (PDQ Productions, Box 6864, 
Arlington, Virginia 22206.) 

The Dan Quayle Quiz Book — “for people who think 
they are smarter than the Vice President.” 
(Quaylephernalia, Suite E20, 496A Hudson Street, New 
York, New York 10014.) 

The Dan Quayle quartz watch. The watch face fea- 
tures a proposed 1996 presidential ticket of Quayle and 
the Pillsbury Doughboy. Var, Box 10707, Arlington, 
Virginia 22210.) 

The Quayle Quarterly — A Watchful Eye on the 
Vice-Presidency. (Write Box 8593, Brewster Station, 
Bridgeport, Connecticut 06605, for subscriptions.) 

— Mark Leibovich 


PLEASE WIPE YOUR FEET 
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very wise man once told me, “The key to 
relationships is the manipulation of dis- 
tance.” 

Indeed, how very true. Couple A get along 
because they both like to curl up together at night 
like pretzels. Couple B storm and rage because 
she needs more “space” than he does. And cou- 
ples everywhere play the perpetual game of 
approach-and-retreat: one moves toward the 
other, so the other steps back; one says, “Come 
here, come here,” so the other flees; one controls 
the level of intimacy between them, and the other 
feels helpless, dissatisfied, and out of control. 

Which brings us to the need for the Distance 
Police. In virtually every other area of human 
interaction, folks have access to negotiators, peo- 
ple whose job is to step in and resolve conflicts. 
Got a problem with the neighbors? Call the cops. 
The boss? Call personnel. The IRS? An angry ex- 
spouse? A fellow student or a teacher? Call an 
accountant, a lawyer, the dean. 

But in romance-land, all we have are shrinks 
and couples therapists, and all too often we don’t 
get around to them until our problems have esca- 
lated beyond the point of no return. Moreover, a 
shrink or couples therapist is likely to engage a 
couple in a long, long series of endless discourses 
about many, many complicated things, a process 
that involves the use of such phrases as “issue 
with commitment” and “lack of nurturing” and 
ultimately leaves the couple even more hostile, 
ambivalent, and confused than they were to 
begin with. 

And how much easier life would be if we had a 
battalion of Distance Police, folks who'd patrol 
the rocky terrain of human involvement and 
negotiate our intimacy “issues” for us. 

The Distance Police would be trained at special 
Distance Academies, where they would take such 
basic courses as “Closeness 101,” “Identifying 
Commitment Phobia,” and “The Physics of 
Structuring Time Alone.” They would learn how 
to keep Women Who Love Too Much away from 
Men Who Love Women Who Love To Hate Men, 
And they would become certified Needs 
Assessment experts, able to determine after min- 
utes of questioning a couple who needs how 
many hugs per day, who needs to be left alone 
and when, and so on, 

Once graduated, the Distance Police would be 
everywhere — on the streets, in restaurants and 
movie theaters, and within easy access to your 
own home through a 24-hour, toll-free hotline (1- 
800-DISTANCE). 

And imagine how useful they would be, how 
much angst and heartache the Distance Police 
could keep at bay. Consider, for example, the fol- 
lowing scenarios, 

Couple A are a young couple in their early 20s. 
Both are somewhat inexperienced in matters of 
the heart, but she has had a few more relation- 
ships than he has, she lived with someone in col- 
lege, and she is somewhat clearer than he about 
who she is and what she wants in life. Early on in 
the relationship he becomes wildly infatuated 
with her and convinced that she is IT. He sends 
flowers relentlessly, calls her six times a day. At 
first she finds his adoring behavior endearing and 
sweet, but after a little while (say, two months), 
he begins to grate.on her nerves. He idealizes her. 
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Why we need the Distance Police 
by Caroline Knapp 





HEIDI STETSON 


He will do anything for her — vacuum her apart- 
ment, give her his favorite leather jacket — and 
she begins to wonder: Is he a loset? Does he have 
any backbone at all? Will he totally trash my inde- 
pendence? Desperate for some sign of strength on 
his part, she begins testing him, acting haughty 
and aloof and treating him like a small child. He 
responds by being even nicer (“Honey, I’m sorry 
you're having a bad day, let me paint your 
nails!”), and she finally runs screaming to her girl- 
friends (“I can’t take it anymore!”) before aban- 
doning him altogether. 

With the Distance Police on hand it all works 
out quite differently. A Distance Patrolman pulls 
him over as he’s driving to the store to buy her 
groceries: “Listen, bub, you're suffocating the girl. 
Chill out or she'll think you’re a wimp.” Another 
pulls her aside when she starts acting mean: “Hey! 
Inappropriate response! The guy is really very 
sweet, he’s just a little young, give him some 
time!” Next, the Distance Police help the couple 
draw up a schedule of time together and time 
apart. They send the young man to special dis- 
tance seminars (“Maintaining Ego Boundaries” 
and “Coping with Insecurity Without Smothering 
Your Mate”), and they compile a list of acceptable 
and unacceptable behaviors (example: he can 
change the oil in her car but he can’t shampoo 
her hair, she can be incredibly bitchy to him but 
only when she has PMS, and so on). Voila: rela- 
tionship salvaged. 

Another example: couple B are beginning a 
relationship. She is in her mid 30s, has been alone 
for a long, long time, and is hungering for intima- 
cy and commitment. He has recently recovered 
from a failed relationship, he feels skittish, and 
words like “suburbs” and “baby” make his skin 
crawl. Without the Distance Police, their liaison is 
likely to proceed easily enough for about six 
weeks, at which point he will begin to panic 
(she’s calling him too much at work; she expects 
to see him every weekend; she sits and gazes at 
him while he eats) and she will begin to develop 
a major case of relationship insecurity (he’s 
sounding standoffish on the phone; he’s vague 
and evasive about weekend plans; he doesn’t 
look at her anymore). Next he will begin to 
retreat, she will start to cling, and they will 
become firmly and hopelessly entrenched in this 
pattern within, oh, another month. Boom — 
recipe for relationship disaster. 

But enter the Distance Police and you get an 
entirely different result. A Distance Patrolman 
pulls her aside at her office: “Hey! You! Only one 
phone call at work per day!” Another pulls him 
aside on the street. “Listen, pal,” he says. “I heard 
that whining about the weekend. The girl needs 
you to be direct — make plans and stick by ’em.” 
And if things continue to spiral out of control, the 
couple are hauled off to Distance Court, where a 
specially appointed Distance Judge will hear their 
complaints and offer a resolution (i.e., “He gets 
an hour and a half of solitude per day, two nights 
a week out with the boys, and the right not to 
answer two personal questions every day; she 
gets three spontaneous hugs, one compliment on 
an article of clothing, and a heartfelt goodnight 
kiss per day, but she’s gotta stop slobbering over 
the Sunday real-estate section and talking about 
-er % See POLICE, page 8 | 
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Jot Singh Khalsa: making his point 


The leading edge 


o 


Portrait of a knifemaker 


by Lamar B. Graham 


t's difficult to appreciate Jot Singh 
Khalsa’s art without handling it your- 
self, 

Pick up one of his daggers. There's 
something about the symmetry of the 
lines, the heft, the strength and solidity of 
a stone handle squeezed tight in the palm 
of your hand. 

Open one of his folding knives. There is 
a crispness in the sound and feel of the 
blade as it locks into place — click! And 
the blades themselves — no one makes a 
Damascus alloy like Khalsa’s. Flat bars of 
high- and low-carbon steel and nickel, 


heated and hammered and folded onto 
one another, again and again, until five 
layers become hundreds, and finally, 
they're twisted and dipped into acid. The 
patterns that emerge are like black-and-sil- 
ver topographical maps of dense mountain 
ranges. To the touch, the blades are rough 
and raw and gritty — and yet delicate. You 
can feel every ridge, as if he had somehow 
captured fingerprints in steel, every one 
different from the others. 

Then consider one more thing: Khalsa’s 
art is meant to hold an edge. It can draw 
blood if you don't treat it right. That’s what 


PROGRAM HIGHLIGHTS 


Women’s Video Festival March 11 





PHOTOS BY ERIC RASMUSSEN 





makes it so thrilling: like nothing else 
except perhaps a handmade gun, the 
handmade knife is an extraordinary com- 
bination of beauty and menace. 

It is a cold Thursday morning in 
February, and Khalsa, 37, is standing in a 
corner of his shop, a shed on an ashram in 
Millis, about 45 minutes southwest of 
Bostcn. He is waiting for his forge to heat 
up. A Sikh by conversion, he wears a 
camouflage turban on his head; his long, 
wiry, black beard is tucked into his sweat- 
shirt to keep it from catching fire or getting 
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wound up in a piece of machinery. On the 
wall behind him is a plaque from Knives 
Illustrated magazine, lauding him for cre- 
ating the “most exciting and stimulating art 
knife” of 1989 — a double-edged 
Damascus dagger with a deep-green 
Alaskan-jade sheath and hilt encrusted 
with almost 100 emeralds. 

A $17,000 knife. 

And there are people willing to pay 
such prices, Since knife collecting took off 
as a pastime, in the early 1970s, the num- 
ber of hobbyists has grown to more than 
85,000. Meanwhile, the number of custom 
knifemakers in the country has grown 
from 14 to more than 1800. And Khalsa is 
near the top of the list. In Boston and 
Chattanooga and San Francisco, in Tokyo 
and Paris and Milan, collectors can readily 
recognize his work. He's that well known. 

“Jot is a master at the melding of steels 
that are not usually seen together,” says 
Steve Weinograd, manager of the Copley 
Place Stoddard’s, a fine-cutlery store in 
Boston. “His ability to work with stone and 
jewels and his blademaking skills are par- 
ticularly good.” Stoddard’s, which regular- 
ly stocks four to five dozen handmade 
knives and sells several a week to collec- 
tors, recently moved one of Khalsa’s fold- 
ing knives — a Damascus blade with a 
lapis handle and a price tag of more than 
$3000. 

“Jot makes fantastic knives,” says Bruce 
Voyles, publisher of the Tennessee-based 
Blade magazine and head of the American 
Blade Collectors Association. “His knives 
have good eye appeal. Second, when you 
pick them up they feel good. Third is the 
craftsmanship. You add all of that up and 
you've got a lot of people wanting to own 
knives like that.” Q 

To the maker himself, the key is the 
steel. “Damascus has almost a living quali- 
ty to it,” Khalsa says. In folding the layers 
of steel onto one another like a metallurgi- 
cal taffy, “you’re dictating the structure as 
well as its visual appearance. And with my 
knives, the visual appearance plays a very 
strong role, because in many cases I'm cre- 
ating a piece of art.” 

He picks up the unfinished blade of 
another dagger. In time it will be be fitted 
with a handle of semiprecious stone, per- 
haps a glittery, azure lapis lazuli accented 
with gold. Then, after the engraving, it 
might sell for upwards of $7000. 

As he is pointing out the pattern in the 
blade, Khalsa fumbles. The unfinished 
knife begins to tumble toward the con- 
crete floor. If it chips, he might have to 
Start over, but he makes no attempt to 
catch it. 

The dagger lands on the floor with a 
clatter,'and Khalsa recites an elemental 
rule of knifemaking: “Never grab a falling 
blade.” 


Knives have been around almost since 
the beginning of human history and are 
believed to have evolved from the same 
class of Paleolithic stone choppers that 
gave birth to the ax. Since then, few 
items have remained so useful or so 
revered. 

Knives have an especially strong tradi- 
tion in North America, particularly since 
1830, when an Arkansas blacksmith forged 
a long, heavy knife with a sharp clipped 
point for an adventurer named Jim Bowie. 
Indeed, the taming of the American 
wilderness created a huge demand for 
knives that were serviceable both as tools 
and as weapons. Noted Harold L. Peterson 
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Women will be celebrated in video 
productions, poetry, song, dance, art, 
music and in personal expression on six 
Metropolitan community access TV channels 
on Sunday, March 11. 

The occasion will be the Sixth Annual 
International Women’s Day Video Festival in 
Boston, Brookline, Cambridge, Chelsea, 
Malden and Somerville. 

The five hours of programming has been 
organized by over 30 women from 
community access cable television centers 
in the six communities. The festival will be 
carried simultaneously from 1 to 6 p.m. on 
Cable Channels 3 and 19 Cambridge and on 
Channel 3 in Somerville. The festival will be 
carried from 4 to 9 p.m. on Channel 3 in 
Boston, Brookline, Chelsea and Malden. 

Video productions by women have been 
submitted from Europe, the Middle East, 


Central and South America and throughout 
the United States. The themes are those 
which they believe need a women's 
approach and perspective: women and 
work, reproduction issues and AIDS among 
many.subjects with political and social 
ramifications. 

Co-producers this year are Veda Reilley, 
BNN-TV access producer of,Elder Times 
and other socially significant issues; Susan 
Fleischmann, access director of CCTV, 
Cambridge; Abigail Norman, access 
director of SCAT, Somerville Community 
Access Television. 

One of the highlights of this year’s 
festival are one minute interviews from 
women throughout the world who 
answered this queston: ‘‘As a woman, what 
is the most important issue for you as we 
enter the 1990's?”’ 


Among interviews featured in the festival 
are those with women from Moscow, 
Estonia, Armenia, Mexico, and other parts 
of the world. 


There is a segment produced by teen-age girls from the Roxbury 
Boys And Girls Club. There are performers from the Youth 
Expression Theatre which is a Planned Parenthood Theater production. 

Marion Skeet of Dorchester has produced an entry on issues 
African American women see as important in the 1990's. 

Rachel Sing of Cambridge, a member of the Boston Chinese 
Community Cable Council, has produced an interview with a Chinese 
woman, now in the Boston area, who survived Tienanman Square. 

There is a video by Evie Franki and Barbara Lipski of Jamaica 
Plain on blue collar women in the construction trade. 

Beth Stephens, a South End artist, has submitted interviews with 
women from all walks of life in Mexico. 

There are interviews with Palestinian women who live in the Gaza 
Strip, also an interview with Carol Marshall, an expatriate from South 
Africa on her views opposing apartheid. She is interviewed by her host 
Emogene Gilman of Jamaica Plain. 

A performer in the live segments of the festival is Ann McGovern 
of The Fenway and women members of her band called Dignity. 

Sandy Storey, editor of the Jamaica Plain Citizen, will read her 
poetry on the festival program as will Susan Eisenberg of Jamaica 
Plain. 

Another highlight will be an interview with Irma Askew, 78, of 
Dorchester, playwright of ‘Movin’ Up," recently adapted for 
television. 
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in his 1958 book American Knives: “As 
long as a man was required to defend his 
life, to obtain or produce his own food or 
to fashion articles from raw materials, a 
knife was a constant necessity. It has been 
only during the last half century when an 
age of specialization has begun to provide 
ready-made goods to satisfy every desire 
that the average man has found it possible 
to lay his knife aside for considerable peri- 
ods of time.” 

Although millions of machine-made 
knives were manufactured for American 
soldiers during the first and second World 
Wars, the tradition of handmade knives 
had virtually disappeared in this country 
by the early decades of the 20th century, 
according to Blade magazine's Voyles. By 
the mid 1960s, he says, there were only 
three or four custom knifemakers left in 
the country. 

Then, in 1968, the federal government 
passed legislation that restricted the sale of 
firearms across state lines. Gun collectors 
began looking for other weapons to trade, 
and in droves they turned to knives. 

“For most people,” Voyles says, meaning 
men, “a knife is the first rite of passage. It’s 
the first thing a dad says, ‘Here, son, I have 
confidence that you're not going to tear up 
the living-room furniture or cut yourself.’ 
Before that first car or that first girlfriend, 
there's that first pocketknife. It’s a natural 
relationship between a man and his tool.” 

The forge is hot now. Khalsa dons a 
greasy, spark-burned denim shift and a 
blue apron. With a heavy glove, he pulls a 
white-hot firebrick from the mouth of the 
furnace. He peers into the seething flames. 
“You have to be able to look in there and 
know the temperature,” he says. “I don’t 
know the exact temperature, but I know 
when my metal is hot enough to weld.” 

Sure that the temperature is right, he 
hefts a billet of steel — a long iron bar 
with five short plates of steel welded to 
one end — into the maw of the forge and 
watches as it begins to glow orange red. 

Khalsa got into knifemaking in a round- 
about way. Born Lee Kelfer, to a Jewish 
family in Medford, he graduated from high 
school in 1970 and left home to study jew- 
elry-making and gold- and silversmithing 
at the State University of New York in New 
Paltz. There, he began to study yoga with 
a Sikh guru. 

Khalsa peers into the flames again and 
alters the angle of the glowing billet. Yoga, 
he says, “gave me a calm, a sense of 
myself that until that time I wasn’t really in 
touch with.” Around 1972, he continues, “I 
kind of evolved and more or less started 
living the life of a Sikh.” He became a veg- 
etarian and quit cutting his hair, instead 
wrapping it in a turban. A few years later 
he fully adopted Sikhism, a northern- 
Indian religion with about six million fol- 
lowers. 

Lee Kelfer became Jot (pronounced 
“Joht”) Singh Khalsa. “Singh,” a name 
taken by all Sikh men, means “lion.” 
“Khalsa,” another name given to Sikh men, 
means “pure.” The name Khalsa was first 
bestowed in 1699, by the guru Gobind Rai, 
to indicate initiation in a fraternity of sol- 
dier-saints. Gobind Rai also instituted the 
Sikh custom of carrying a dagger to 
remind the soldier-saint of his promise to 
protect the weak and innocent. That tradi- 
tion eventually drew Jot Singh Khalsa into 
knifemaking. 

American Sikhs, Khalsa says, usually 
wear big daggers only for religious ser- 
vices. The rest of the time they carry small- 
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er knives, Khalsa himself wears a little dag- 
ger pendant — knife jewelry is one of his 
sidelines — around his neck “to help me 
remember to cut through life’s challenges 


He pulls the billet from the forge and 
places it beneath an ancient drop hammer 
he rescued years ago from a junkyard. The 
hammer’s giant flywheels begin to churn. 
The head drops with a thousand pounds 
of force. Sparks spray throughout the small 
work space, which is crammed with ham- 
mers and machine tools and dozens of 
gigantic sanding belts. As the hammer 
pounds, Khalsa swirls the billet, turning it 
from. time to time on edge, shaping it so 
that it becomes longer and thinner. Then 
he shoves it back in the forge. 

While he was in college, he says, some 
Sikh friends came to him with shoddily 
made ceremonial daggers. “I was making 
jewelry, and they were interested in find- 
ing out if I could make something like 
that.” 


“In many cases I’m creating a piece of art.” 


Since he was traveling around the coun- 
try periodically for yoga conferences, he 
began trying “to find knifemakers who 
were on my beaten path.” He would 
spend a few days with each of them, 
watching and asking questions. 

Then, in 1979, he set up his first knife 
shop in Dorchester and began teaching 
himself to make good blades. Two years 
later, he moved to the ashram in Millis, 
home to about 75 adult Sikhs and a few 
children. He named his company Khalsa 
Kirpans — “kirpan” is the Sikh word for 
“saber” — and began imprinting his blades 
with the adishakti, the Sikh symbol for the 
creative force of the universe, which fea- 
tures three crossed knives. 

Some knife buffs suggest that Khalsa’s 
religion manifests itself in his blades, that 
certain curves and lines suggest an Eastern 
sensibility. Khalsa, however, is not so sure. 
Although he has made knives that mimic 
classic Persian and Sikh forms, he con- 
tends that his style is wholly American. 
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Sikhism comes into play only metaphysi- 
cally. 
“I believe in the balance and unity of all 
things in life,” he says. “I don't relate well 
to contemporary, abstract art. My life is 
very unabstract. I feel very fortunate that I 
don’t have many doubts about my goals, 
my path, the way I lead my life.” 

Unlike many people in the knife busi- 
ness, who prefer to talk about their prod- 
ucts as “tools,” Khalsa also has no aversion 
to thinking of his knives spilling blood. 
“I've made a lot of functional weapons for 
a lot of people who have to walk the 
streets of New York and want something 
[to protect themselves].” 

He continues: “I've always felt God put 
us here on this earth to live in harmony, to 
live as brothers and sisters, to serve one 
another and love one another. But if some 
motherfucker is going to mess with peo- 
ple’s lives or disrespect them — violate 
somebody — you can bet your ass, if that 

See EDGE, page 8 
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Behind the scenes 
with nightmakers 


A Heretix party Phetes by Paul Robicheau 


Leather, lace, and paisley 
were de rigueur when the guys 
and dolls of Boston’s rock scene 
ventured out to the Paradise 
at the ungodly hour of 7:30 
to celebrate Gods & Gangsters, 
the Heretix new major-label LP, 
last month. The salmon spread 
had spawned early, but the joint 
was swimming in free drinks 

| and high spirits. Hey, a party’s 
la party, and an open bar’s 
| always a helluva invitation. 
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But when Heretix singer Ray 
Lemieux (right) opened his 
mouth, the place got quiet — or 
at least as quiet as a nightclub 
can get when one of Boston’s 
strongest live bands is blaring 
onstage. Lemieux poured on his 
honey-dipped presence and the 
vocal chops that won him the 
best-local-singer title in last year’s 
Boston Phoenix Best Music Poll. 
A frontman about town, 

he caused even die-hards like 
WFNX’s Duane Bruce (below, 
second from left), the Raindogs’ 
Jimmy Reilly (to his right), 

and Monolith Records president 
Jeff Marshall (to Reilly’s right) 
to stop, stare, and huddle. 


a 
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Heretix manager Bruce Henderson (left) was understandably elated. 
His band worked hard for three years to prepare for this record, 
and the local rock cognoscenti had flocked to acknowledge 

their — and his — efforts. Heretix bassist Eric Hill 
Cholding the big wooden thing with four strings) 

seemed unfazed by all the commotion, except that onstage, 

where the band chased the hoodoo through a fast-paced set 

that sent shivers from here to Hoboken — or at least Alliston center. 
“My Head.” “Gods & Gangsters.” “Simple Wish.” “Fire Inside.” 

All familiar tunes but played with the kind of steam 

that billows when attitude and arts crash into 

a Marshall amp hanked up to 11. 


Afterwards, the Heretix 
hopped offstage to hobnob. 
Let the roadies cart 
the gear back home. 

The faithful unwound 

with more munchies 

and gab — and a few more 
rum drinks ... some vodka ... 
a Collins ... another beer. 
And hey, while you’re at it 
rll have some Champagne! 
Just watching Heretix drummer 
Marvin Huffman (below) 
sweat made me thirsty. 
Hungry, too. 

Any chicken wings left? 
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Continued from page 3 
buying a house”). 

. The Distance Police could also 
be quite helpful in resolving mari- 
tal problems — for example, they 
could scope out partners who feel 
restless or disenchanted and send 
them to special Distance Camps, 
where they would have to sit and 
appreciate their spouses: They 
could nip potentially destructive 
affairs in the bud, pulling over the 
would-be-adulterous spouse en 
route to the motel and making 
said spouse stop’ and think: “Is 
this really the best way to deal 
with your feelings? Isn't what you 
really need some distance?” And 
they could intervene in genuinely 
hopeless situations, where cou- 
ples are virtually killing them- 
selves in futile struggles to stay 
together: “Okay,” the Distance 
Cops could say, “we know you've 
both done your best and we 
know it's tough to let go, but hey, 
it’s time to give it up.” 

Finally, the Distance Police 
would be equipped with two spe- 
cial rights. First, in order to help 
prevent small intimacy problems 
from evolving into full-blown 
relationship failures, they would 
be allowed to stop and question 
couples on the street sponta- 
neously (the emotional equivalent 
of stop-and-search). They might, 
for example, approach a couple 
in a restaurant and subject them to 
quick distance quizzes: “So. 
Exactly how much time do you 
expect to spend with this woman? 
Is that okay with her? Have you 
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asked?” or “How much about this 
man’s inner life do you really 
need to know? If he doesn’t want 
to talk about how he felt when his 
father died, why should he?” or 
even “Rate your satisfaction with 
the frequency and quality of the 
following on a scale of one to 10: 
a@)Aaughing, b) discussing person- 
al feelings, c) holding hands, d) 
embracing passionately, e) mak- 
ing love.” 

And second, in order to ensure 
their efficacy, the Distance Police 
would be able to fine couples for 
distance and closeness violations. 
Some examples: Failure To Accept 
Mate's Limits — $40; Vague and 
Elusive Behavior — $50; Irrational 
Feelings of Threat to 
Independence — $75; Delivery of 
Mixed Message About Needs — 
$100. And if any member of a 
couple accumulated more than 
$200 in fines per week, he or she 
would be punished accordingly. 
Hurtful distancing behavior would 
require 24 hours of mandatory 
hugging and communicating with 
other distancing violators, so that 
the perpetrator could work on his 
or her fears of intimacy and com- 
mitment; suffocating clinging, 
behavior, on the other hand, 
would require 24 hours in solitary 
confinement, so that the perpetra- 
tor could work out his or her fears 
of abandonment and rejection. 

In short, the Distance Police 
would do the work we are so 
often afraid or unable to do our- 
selves: to explore the conflicts 
between dependence and autono- 
my, to seek out new ways of com- 
municating, and, as they might 
say themselves, to boldly go 
where few couples therapists 
have gone before — straight to 
the heart of the matter. QO 


An extraordinary combination of beauty and menace 


Continued from page 5 

person can’t protect themselves, 
I'm interested in helping them, If I 
can't do it with my arms and legs, 
I'll cut them or I'll blow them 
away. That’s not Sikh, that’s basic 
human responsibility. 

“Wearing a good knife puts steel 
in your aura. It gives you 
strength.” 

Khalsa pulls the billet from the 
forge again, hammers it, lays it on 
his anvil, measures it. With a small 
sledge and chisel, he dents it 
halfway along its length. Then he 
returns to the drop hammer, 
places the steel on a wedge- 
shaped bar, and lets the hammer 
pound away, nearly cutting the 
hot metal in half. He goes back to 
the anvil, folds the layers over 
onto themselves, and places the 
billet back in the forge. If all goes 
well, after the steel has been fold- 
ed enough to form more than 200 
layers, he can begin cutting out 
pocketknife blades. 

For the past year and a half 
Khalsa has been spending more 
and more of his time on folding 
knives. The reason is simple: he 
can make and sell them more easi- 
ly than fixed blades. 

“Part of the success of my work 
as pieces of art is that I have estab- 
lished a name for myself,” Khalsa 
says. “But I haven't got to the 
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point yet where I can‘create a 
$17,000 dagger or a $25,000 dag- 
ger and know that as soon as I fin- 
ish it, there’s going to be a home 
for it.” 

Khalsa once took a lot of 
orders, but no more. “They tend to 
burden or stifle my creativity.” 
These days, he peddles most of 
his knives at thé five expositions 
he attends a year, and he typically 
sells about a dozen knives at a 
three-day show, most for $500 to 
$800, two or three for up to $5000, 
and one or two for more than that. 

Khalsa is not shy about what he 
wants. “I’m very grateful I got in 
when I did and established: my 
name when I did, because it’s 
always getting more competitive. 
But I’ve been at it now basically 
almost 12 years — } feel like I've’ 
paid my dues. Now I feel like I’m 
entitled to make a living. 

“People tell me I’m famous — 
and that’s fine. But now I want the 
bucks. At this point in my career 
as a knifemaker-slash-bladesmith I 
want to have a fair amount of flex- 
ibility to do that which is going to 
give me a lot of satisfaction.” 

“I have tried to never copy any- 
one’s designs,” he says. “I’ve con- 
sistently strived to create things 
that feel right, that look right to 
me from an aesthetic and balance 
standpoint — balance in terms of 
the weight of something, the feel 
of something. I’ve tried to make 
an effort not to jump on the band- 
wagon of trends. I’m trying to cre- 
ate trends of my own. And by 
God's grace it will work. It seems 
to be working at this point.” QO 
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I've beard off and on for years that talcum powder is asbestos. 
Recently I was reading Coroner, by Thomas Noguchi, and in the sec- 
tion on Janis Joplin where be talks about cutting agents used in beroin, 
be comes right out and says talcum powder ts asbestos. If this is true, 
Bhopal, India, just took second place in the egregious-industrial-neghi- 
gence contest — I'm selling my Jobnson & Johnson stock before the shit 
bits the fan. Is talcum powder asbestos? If it is, why is it sold for use on 
babies when it's being removed from brakes, schools, and workplaces 
at a cost of millions? 

Michael G. Kramer 
Los Angeles 

Tom Noguchi is a sweet guy, but he’s about as reliable as a five-dollar 
alarm clock. Talcum powder, also known as talc, is not asbestos, 
although the two are mineralogically related. (They're both silicates.) 
Sometimes talc is contaminated with asbestos, though, and that’s the 
source of all the problems. 

What problems, you ask? Well, there’s this little thing about ovarian 
cancer. For a while it was thought talc itself caused it. A 1982 epidemio- 
logical study found that women who dusted talc on the skin near the ol 
vagina or on sanitary napkins had one and a half times the normal risk 
of ovarian cancer. If they dusted it on both places, they had three times 
the risk. The researchers surmised that the talc worked its way up the 
reproductive tract to the ovaries and there went about its dirty business. 

(Baby girls were thought to be less at risk than adults because they 
were exposed to talc for only a few years and their reproductive tracts 
were too immature to transport the talc particles.) A subsequent lab 
study, however, failed to find any sign that talc was actually transported 
to the ovaries in this way. In 1987 the cancer-research arm of the World 
Health Organization officially absolved talc of suspicion. 

The consensus today is that asbestos contaminants are the real cul- 
prit. Asbestos, of course, can cause both cancer and lung disease and is 
dangerous even in minute amounts. In 1976 the cosmetics makers’ 
association called upon its members to keep their talc products asbestos 
free. Johnson & Johnson says its baby powder never had it, never will, 
and blames the whole thing on low-class “industrial” (4.e., non-cosmet- 
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ic) talc. If you’d just as soon not take any chances, you'll have to be 
careful; talc can be found in a variety of consumer products, including 
dusting powders, deodorants, chalk, textiles, pills, and soap. 

+ 
OUT OF SORTS OVER “OUT OF SORTS” 

I enjoy your column, but you made a mistake in suggesting that 
Marion Elmquist’s explanation of the origin of “out of sorts” was 
wacko. [In the December 22 column I scoffed at the notion that “out of 
sorts,” meaning irritable, derived from a printing term meaning “out 
of a certain character in a type font.”] Among my proudest possessions 
ts a 1937 Webster's Universal Unabridged Dictionary. Under “sort,” 
noun, first entry, definition number 6 reads: “In printing, a type or 
character, commonly one belonging to a font, ... generally in the plural 
and in phrases; as out of sorts, hard on sorts, etc.” I have been told by 
those “in the know” that the colloquial usage derived from the annoy- 
ance that one felt when typesetting came to a halt because the typeset- 
ter was “out of sorts.” Do I get an A? 

Jay Hatheway 
Stoughton, Wisconsin 

Yeah, for “addled.” You've fallen prey to the common fallacy post boc 
ergo propter boc, the assumption that because two things follow in 
sequence the first necessarily caused the second. It’s true dictionaries 
juxtapose the two definitions of “out of sorts,” but they don’t say one 
inspired the other and indeed they would be foolish to do so. If we 
return to the Oxford English Dictionary, really the only thing for this 
kind of work, we find that the first known reference to “sort” in the 
sense of a character in a type font occurs in 1668. The first use of the 
expression “out of sorts,” irritable, occurs in 1621. Other 17th-century 
quotes indicate you could use “out of sorts” to mean you were literally 
out of stock, caught short, broke; and it seems reasonable that this use 
of “out of sorts” was the origin of the modern expression, not printing 
in particular. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston 02215... 00.4 
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by Robert Nadeau 


| | 200 Brookline Avenue, Boston, 236-0466. Open seven days 
|| from 11:30 a.m. to 1 a.m. MC, Visa. Full bar. Access up full 


Slight of stairs. 


he curse is clearly on this 
T large and fascinating space, 
which ate up the Empire 

Deli many years ago, and where 
even a Cityside didn't succeed, 
| folding late last year. One obvious 
point about the location, across 
the street from the old Sears ware- 
house and the Fenway Star — 
there isn’t much foot traffic, It’s a 
central location that is surprisingly 
isolated on the ground. 
‘Whippersnapper’s strikes me as a 
holding action. Holding out for 
the baseball season, holding out 
for the development of the Sears 
project, holding out until some- 
one comes forward with a 
stronger concept. The menu tries 
to strike a lot of the same notes as 
a Cityside menu, but the kitchen 
hits clinkers. The food we tried 
isn't nearly so good as that at 
either Cityside. The adjoining bar, 
which was run as a comedy club 
for a while, is now redone as a 
sports bar, but without much real 
élan. ; 
I'm not éven sure what they're 
saying with the name, unless 
there is a chain of Whip- 
persnapper’s restaurants, perhaps 
in Canada somewhere, building 
on the identity of waitresses in 
pink-knit shirts and bobby sox. 
The menu notes: “Please refrain 
from discharging your rifle, and 
all bullwhips must be checked.” 
But there is no Western decor to 
carry forward this theme. Nor do I 





S&M crowd. My slang dictionary 
says a whippersnapper is a per- 
son of little importance but much 
pretense. Is this supposed to be 
the hangout for blowhards, 
phonies, and wanna-be never- 
wuzzers? é 

What’s good? Well, nothing I 
sampled on two visits was really 
good, but the grilled vegetable 
salad ($6.25) is healthful and has 
some taste of the fire. As with 
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most vegetables grilled by meat 
eaters, these are not cooked 
enough and thus you lose much 
of the potential flavor with the 
half-onion, green pepper, and car- 
rot. The zucchini, yellow squash, 
and carrot fare better in the near- 
raw treatment. And the grilled 
tomato on my platter was a winter 
marvel. A few dabs of olive-toma- 
to-onion chop — call it proto- 
salsa — and some parsley round- 
ed out a platter any dieter or veg- 
etarian would be pleased to 
find, ‘ 

Even vegetarians have to be 
warned off the fried-zucchini 
appetizer ($2.95). Fried zucchini, 
usually in round chips, used to be 
the health seekers’ fun food, but 


here the squash was cut into taste- 


less strips and the breading had 
overtaken the contents. The 
squash provided only a frame- 
work for shells of fried meal, a 
pitiful waste of a pleasantly sharp 
horseradish sauce. 

Clam chowder ($2.25) is a small 
bowl, well filled with clam meat, 
celery, and potatoes, but with an 
almost tasteless broth. I had 
always thought that no-stock 
chowders were invented at the 
No-Name in the ’40s, but I recent- 
ly noted a corner-cutting fish- 
chowder recipe in a cookbook for 
hotel chefs,.dated 1919. A soup of 
the day, beef vegetable, at 
Whippersnapper’s was more suc- 
cessful, since’slices of actual steak 
were put into a very pleasant clear 
vegetable soup with some basis to 
the stock. 

Barbecued “country ribs” 
($8.95) was an impressive portion 


of nine Chinese-type spareribs. 


They didn’t seem to have encoun- 
tered any fire in the cooking pro- 
cess, which sort of defines barbe- 
cue, but they may have been 
poached or marinated in vinegar 
at some point, which gave them 
an intriguing, pickled flavor. The 
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sauce, which makes things mar- 
ketable as “barbecue” in this 
Northern city, is a sweet-hot 
tomato number. This entree 
comes with above-average cole 
slaw and right-on-average crinkle- 
cut French fries. 

The same barbecue sauce 
makes a “Whipper-burger” ($4.50) 
out of a hamburger ($3.80). It 
doesn’t look like 70 cents’ worth, 
sitting on the side in its metal cup, 
and it doesn’t taste it either. At the 
lesser price, it’s an acceptable, 
medium-size burger, though mine 
came well done and dried out 
when I ordered “medium.” (They 
asked me how I wanted it; if no 
one asks, I’m always willing to 
find out what the chef thinks is 
appropriate.) Either burger comes 


.on a grill-marked roll with some 


salad vegetables and a heap of 
those fries. 

Wagon salad ($5.25) is not cut 
from actual wagons but is the 
house term for a chef's salad in a 
fried pastry bowl. The bowl was 
better than some, but the salad 
was.a mediocre bunch of head 
lettuce garnished with ham roll 
and poultry roll poorly disguised 
by being re-rolled into barrel 
shapes. Grated cheese on top and 
a quartered hard-boiled egg. Of 
the dressings, honey-bacon will 
work for those who like a sweet 
salad dressing; oil and vinegar 
won't work for those who expect 
some flavor from either the oil or 
the vinegar, if not both. 

' A special on vegetable-pizza 
($4.50) will need a lot of fixing to 
make the regular menu. The 
thick, French-bread-style crust 
didn’t cook up fully. The tomato 
sauce didn’t blend in. The vegeta- 
bles on top (onion, green pepper, 
black olives, mushrooms) got 
grilled without getting cooked. 
Orange cheese never looks good 
on pizza. The kitchen forgot to 
slice the 10-inch pie before send- 


- ing it to the table. 


And Alfredo isn’t going to like 
what they do to fettucine Alfredo 
($8.95). The noodles aren’t bad, 
but the cheese is. It tastes like 
stale grated cheese was just dust- 
ed on top and stirred into the 
creamy sauce. Nix, nix. 
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Whippersnapper’s 


Not-too-cool Whip 


Desserts are frankly cheap and 
can be enjoyed as such. For 
example, the chocolate sundae 
($2.95) is a giant ball of pre- 
gourmet ice cream with a small- 
town fudge sauce and piles of 
whipped cream. The chocolate 
mousse ($2.50) is served in a par- 
fait glass with whipped cream and 
has a simple, good chocolate fla- 
vor. Blueberry pie ($2.95) is a 
classic truck-stop pie — a stiff 
crust with a gluey, sweet-tasting 
filling, ideally setting off some 
creamy vanilla ice cream. 

The problem is if you order 
something like “death by choco- 
late” ($3.50). This joke has been 
around long enough to accumu- 
late some expectation of powerful 
chocolate to come — often in the 
form of a no-flour cake. But 
Whippersnapper’s just takes a reg- 
ular slice of truck-stop choco- 
late cake and lathers it with 
their fudge sauce, then piles on 
the whipped cream. It tastes 
good, but it’s not death by choco- 
late. 

Coffee and tea are good, served 
in glass cups, which may also 
remind you, sadly, of Cityside. It’s 
a bar, and soda tastes watery. It 
looks like a fern bar unpacked in 
a new home twice as large. The 
colors are pink (walls, tablecloths, 
livery), pale blue (walls), and 
green (plants, which look too 
small). 

Floor-to-ceiling windows in a 
V-shaped space give views of the 
traffic and parts of the Emerald 


Necklace. They also reflect a lot of . 


sound, most of it from rock radio 
on the PA system. They also make 
the place hard to heat on cold 
days, which adds to the tentative 
feel of the design. Service suf- 
fers from the surprisingly long 
walks to and from the kitch- 
en. 
It gives a false impression of my 
powers to pronounce sentence on 
a restaurant, but I do think this 
one is doomed at this location. If 
the owners have stockpiled cash 
waiting for the neighborhood to 
heat up, I'd suggest they spend it 
now on a stronger concept and 
some advertising to attract people 
from farther away. 





This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4 la 
carte. Bear in mind some 


menus change seasonally. 


RECENTLY REVIEWED 
Beijing Ul, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. S6-12 (ac). 

Another sequel, satisfying the middle- 
brow taste for generous platters of aptly 
fried food, inexpensive. The specialties are 
scallion-_pancake,-General Gau’s chicken, 
and sesame beef. Don't order anything arty 


‘and you will be mightily pleased. We all 


agrec that dry-sautéed, spicy green beans — 
my favorite item here — aren’t arty, right? 
(9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 
Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 


Continued on page 12 
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but it’s all tremendous fun. Don't be over- 
awed, be happy. (9/89) 

Besten Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it's 
a no-frills, no-service bargain in gourmet fast 
food. Why go to some national chain when 
you can have rotisserie chicken, fine chick- 
en pie, real mashed or boiled potatoes, and 
a choice of yuppie salads and cookies for a 
few dollars more? Bring your favorite barbe- 
cue sauce from home. (10/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thursday 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and-5-9 p.m. No credit 
cards, No liquor. Access over two bumps 
from sidewalk level. $7-11 (lunch $3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian cui- 
sine. Some of the dinner items, such as the 
“jumping shrimp” appetizer, are as elegant 
as any in town. Entrees like Thai chicken are 
funky but filling. Lunches, such as the 
holdover “blackbird sandwich” and the 
homemade desserts are the real treats, along 
with the overheard conversations. (8/89) 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AF, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a varicty 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. [If it seems exotic, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
are Japan's most popular fast food. (7/89) 
Hee-Dee Barbeque, #35 Beacon St., 
Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AF, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbeque, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukchox 
with funky music of all periods and an inte- 
rior heavily decorated with collectables and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, Cl, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 
challenging stew for those who equate qual- 
ity with refinement. Old flavors contend 
with top-quality ingredients and techniques. 
All the great meals are illuminating — this 
one makes you define your own taste. 
Entrees ask questions like: “Lobster is a lux- 
ury food and you've paid to have it cooked 
in the best and most difficult way, but aren't 
pepper and smoke where it's really at?” 
(8/89) 

Les Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
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$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after ‘me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
Pho Pasteur, 8 Kneeland St., Chinatown, 
Boston, 451-0247. Daily 9 a.m.-9 p.m. No 
credit cards. No liquor. Access up three 
steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, clean 
place serving food like mama used to make, 
if your mama was Victnamese. (9/89) 
Royal india, 1215 Comm Ave (comer of 
Harvard St.), Allston, 787-2141. Mon.-Sat. 
11;30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with fresh 
coriander liberally applied, and a steady, 
slow-burn level of spicing, similar to the 
“one asterisk” dishes in Thai places. Some 
disappointments on the tandoori menu and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don’t miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials. (10/13) 
Tijwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 


* Somerville, 628-7494. Daily 11 a.m.-11 p.m. 


AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up in 
corn flakes. Chelsea is cheaper and has a lit- 
tle more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they're a trip. (8/89) 


AMERICAN 
REGIONAL 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 

menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbecue, 
and salads decently priced; dodge conch 
fritters, desserts. (6/89) 
Cottenwoed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Dovecrest Indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 





old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried chick- 
en, and Indian pudding. Friendly, casual ser- 
vice; rustic, but not an anthropological 


experience. (7/88) 

Gruber’s Restaurant and 
Deli, 229 Commercial St. rear, 
Provincetown West End, (508) 487-0765. 
Thurs.-Mon. 11 a.m.-11 p.m. MC, Visa. Full 
bar. Up one step from street level. $8-13. 

A very nice, even imaginative, deli with 
pretenses in the evening of being an unfor- 
gettable bargain bistro, based on one or two 
special dinners. The prices are right, and 
chef Howard Gruber has the talent to bone 
out a trout and put it back together. The 
turkey dinner, with tasty gravy and real 
mashed potatoes, is a prospect. (6/89) 
Ken’s Steak Howse, Route 9, 
Framingham's “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All 
credit cards (including Discover). Six steps 
up from sidewalk level. $15-20 (lunch $7- 
13). 

Vanishing Americana, a genuine subur- 

ban road house full of no-kidding continen- 
tal dishes and a few colonial revivals. Our 
reviewer praised the clam chowder, seafood 
luncheon specials, cheap desserts, and stol- 
id middle-class values. Men must wear jack- 
ets. But of course. (6/89) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. Local 
checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as in the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs, 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 

Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burgers, 
marinated “char-grilled beef tips," and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 
Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday’s, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zticchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
Spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Deli, 643 vFw 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the steam 
drawer. (8/88) 


CHINESE 
Heng Keng Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
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hot pot. Even a Szechuan dish, General 
Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

Heuse of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. No 
liquor, $5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king-crab 
egg rolls and “small steamed pork pastries” 
on the Saturday and Sunday dim sum lunch 
menu. (3/89) : 
Neble Hewse, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken (actually better than 
barbecue), chicken with cashews, and any- 
thing moo shi. (6/88) 
Taiwan Cwisime, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAM 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.-10:30 
p.m.; Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level, $6-10 (ac). ; 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.,; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 

converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance paint- 
ing of a harvest, and a superlative decaf 
espresso and cappuccino. Some crowding 
and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 
table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 

in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and some- 
times loud. (11/88) 
75 Park Plaza, Boston Park 
Square (at The Heritage on the Garden), 482 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.,; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. Full 
bar. $8-22. 
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Homemade pastas, fine salads, and 
desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 


(4/89) 

Rime’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri, and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. ; 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the shaker. (4/89) 

‘s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m,; Sun. 7-11 a.m., 11:30 
a.m.,-2:30 p.m., and 5;30-9 p.m. (Medici’s as 
above, but lunch and dinner only.) All credit 
cards, Full bar. Validated parking. (Medici’s) 
$15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


mare RISBEAN / 
CARI 
Batey Taimo, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food cheap, 
from tripe and roast pork to shrimp and red 
snapper, yet in middle-class surroundings. 
An ideal place to encounter Puerto Rican 
food for the first time, or for a culinary 
reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
tich-flavored “Creole soup,” stewed conch, 
goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards, No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Beston Harbor Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16-25 
(ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered with 
such a good view.” Dessert is the outstand- 
ing course, though the kitchen does well 
with dishes like the medley of three fish in 
three sauces. Dress up. The decorative 
theme alludes to nautical proprietorship, 
with old maps, ship models, dark paneling, 
and that view. (7/88) 


197 Portland St., Boston, MA 02114 
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Giannino’s, Charles Square (bchind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel pres- 

sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 
Merten’s, One Excter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:30 p.m. and 5;30-11 p.m. 
AF, DC, MC, Visa. Full bar. 513-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigat 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Berder Café, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 a.m.-1 
a.m.; Fri. and Sat. 11 a.m.-2 a.m.; Sun. noon- 
1 a.m. AE, MC, Visa. Full bar. $3-11. 

Fun-food place with above-average 
quisi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on the 
fresh fried tortillas and salsa (complimenta- 
ry). the Caribbean shrimp (coconut in the 
hatter), and the popcorn shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn't 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don't-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 

On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 6- 

11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. S9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 


| with an outstanding spread of $3 desserts. 
, Better sauces than most, especially the mus- 
| Sels in garlic, the wine-and-cream sauce, 


and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


SEAFOOD 
256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun. 5:30-10 p'm. All credit cards. 
Full bar. Access up one step. $14-20. 
Boston’s first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list, The owners and chefs are Chinese- 
American, so most of the lobster variations 
are Asian. Prices are very reasonable for the 
quality of ingredients and the atmosphere. A 
lot of romance for the money and a terrific 
new answer to “Where do I go for a good 


lobster?” (9/88) 

Besten Salil Left, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


Bangkok Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30.a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon, 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
Shrimp.” Topnotch sate, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 
Bangkek Hevuse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa, Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with daz- 

Zling food and decor. Don't miss Pattaya roll 
(the thinnest, crunchiest spring rolls possi- 
ble), Penang beef, ruby shrimp, crystal-noo- 
dle soup, or the “diet dish”. Marina Bay 
broiled scallops. Solid versions of pad thai 
and sate, and a homy, sweet coconut-milk- 
and-banana dessert. (10/88) 
Pho Hién 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Singha House, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m, and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive sate and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


OTHER 

Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
dish comes in a version spiced with fiery 
“berbere” powder and another version with- 
out. The basic foodstuffs shine through. 
Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 
Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 4:30- 
10 p.m. AE, MC, Visa. Full bar. $8-14. 


Excellent Portuguese restaurant with sup- 
port from surrounding Cambridge ethnic 
community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 
oe Cheap, too. (5/88) 

iy 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen to 
10:30 p.m., tapas to midnight). AE, MC, Visa. 
Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish 
or beef, livened up with red pepper. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine, $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tekye, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion go 
down especially well, with or without beer 
or saki. Sushi, soup-stews, sukiyaki, and 
tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice, Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troyke, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively. socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Vameasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston’s wide variety of 
Japanese-food fiends. (9/88) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience with 
one of the restaurants listed, let us know. 


Contact the Hot and Sour Line, c/o Robert 
Nadeau, the Boston Phoenix, 126 
Brookline Avenue, Boston 02215. 
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MARJORIE SIEGEL 


Our House 
§ unday brunch is always a dilemma. Do you drag 





your worthless butt out of bed, go fetch bagels 

and the newspaper, come home, dirty up a bunch 
of dishes you'll have to wash later, and then stretch out 
on the couch? Or do you drag your worthless butt out 
of bed, go fetch the newspaper, head for a diner — 
dirty up somebody else’s dishes — and then spend that 
first waking hour excusing yourself for continually 
dragging your sports section through the eggs of the 
guy sitting next to you? Choices, choices. 

Thankfully, there is one more alternative. Go to Our 
House, on Comm Ave, in Allston, a couple blocks west 
of Harvard Street. 

The price is good. For $5.50, you get your choice of 
the standard array of egg dishes (fried, scrambled, 
omeletted, Benedicted, etc., all of them with home 
fries),-plus all the bagels, Danishes, muffins, orange 
juice, and coffee you can help yourself to. And for 
$2.50, the Bloody Marys are pretty decent. But the 
keenest thing about Our House is this: it really is like 
somebody’s house — somebody who knows how to 
waste a Sunday properly. If you're the type who likes to 
eat at a table, there are more than half a dozen dinette 
sets of various sizes and styles. If you’re more the 
counter type, there’s a counter. And if you’re the sort 
who likes to sit sideways in an easy chair and dangle 
your legs over the arm, or slouch on the couch and eat 
your meal off the footstool, you’re in real luck: the 
place has mismatched sofas, loveseats, and club chairs 
galore. And two big-screen TVs. 

One more important factor: the waitresses are cool. 
Even after two hours, they never give you that “Well, 
isn’t it about time you moved on, Mr. Big Spender?” 
look. 

Our House, 1277 Comm Ave, Allston, 782-3228, 
opens for Sunday brunch at 11:30 a.m. 

— Lamar B. Graham 





ee 


Introducing Brazil's Newest Export 


Serving Brazilian Cuisine 
and for your dining pleasure — 
we now serve beer and wine 
with lunch and dinner. 


CAFE' BRAZIL 


Great Reviews ¢ Casual Atmosphere 
421 Cambridge St. ¢ Allston, Ma 


Large parties call for reservations (617) 789-5980 


WHAT 
NATURAL FOOD 
SHOULD BE 


¢ Low in cholesterol 
¢ Less fat 
¢ Less sodium 


¢ MORE TASTE 


Come in and try our variety 
of tofu dishes! 


48 Boylston St. (Rt. 9) | 
“Brookline « 277-9244+%) <5254 Oifar éxpires MarGh 1S! 1966" 



































Open Sesame invites 
you to bring a guest 
along for dinner. 
coupon, order one dinner 
entree and get a second 
entree of equal or lesser 
value for free. $10 value. 
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Modern 
Caribbean 


Cuisine 
has arrived in Arlington! 


The Seagrape Tree offers diners a 
new eating experience that could 
otherwise only be found among 
the famed restaurants of 
the Caribbean. 


aSeagrape Tree 


890 Massachusetts Ave 
Arlington, MA 02174 


617°646°5999 
Open for dinner Tue-Sat 5:30-10:00PM 


eee oak 
Parking in rear 


a Se 0 ee ee nn ee ee ae pe en ee 
i 
i 


Special Seagrape 
Meal Deal 


10% Off Dinner (with tis coupon) 4 


ae So ee eS ee ee 









Pasta salads. Croissants. 
Sandwiches. Home-baked 
calzones. And of course 
the Antipasto Fantasia. 
Just a few of our midday 
specials. Just a few of the 

reasons folks call us 


LaLuncheria 
at 
LaGroceria 


RISTORANTE ITALIANO 
853 Main St., Cambridge 
8 











Restaurant 





LE 


Feel good all afternoon. 
Now Open Saturday Lunch 





_beplres 3/31/99 
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an #697 
Zigza 
THE 

PUZZLE ew 


A zigzag cryptogram is created by rearranging all the letters 
of the alphabet on a horizontal line (the secret key) and then 
connecting them diagonally to form words and sentences. 

Under ordinary circumstances, of course, both the sender 
and the recipient would have copies of the key. But what kind 
of puzzle would that be? 

Decipher this. message. 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #697, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, March.16. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give-away: 
each week, so when there are more than 10 winnerfs we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 

Address : 
City, Zip 
T-shirt size 


Solution #695 


The solutions to “The-Hole Truth” are as follows: 1, 9) stan- 
dard telephone, 12) baby powder, 71) sugar dispenser, 
©) bathtub drain, 3, 7) Trimline telephone (which has one 
fewer ear hole than a standard receiver), 5, 8) audio cassette, 
10) ground pepper, 4) grated cheese (imported), 2) Comet 
cleanser. 
T-shirts to the following. 
1) Jim McKinnon, Salem, NH 
2) Jean Paquin, Braintree 
3) Jim Wright, Lowell 
4) Daria Guckert, Medford 
5) Judi Robinson, Lexington 
6) Mary A. Sonier, Roslindale = « & 
7) Chris Wylie, Somerville ¥ * = 
8) Charlotte Vincent, Plum Island @ ©@ a « 
9) Karen Barret, Franklin é = 
10) Margaret Reed, Watertown 
8 * ee e @ * 
¢ 
@ ee @ @ 
* 


* @ ® COPYRIGHT DON RUBIN 1990 





If you care, take the time to listen. 





CLASSIFIEDS 
includes 
ROOMMATES 
HOUSEMATES 
AUTOS 


Are you looking for a challenging, rewarding profession? MUSIC 
You’ll find it, and more, while learning to help people with speech, INSTRUMENTS 
language and hearing disorders. 

Boston-Bouvé College at Northeastern University offers and many others! 
two exciting master of science programs in Speech-Language Pathology : CALL 
or Audiology (the only one of its kind in the Boston area). Both Boston-Bouve 
programs are accredited by the American Speech-Language-Hearing ’ 26 2 34 
Association. College T- 1 

You'll have the opportunity to gain practical experience in . 
our on-campus speech clinic. In addition, both programs include Northeastern to place your ad, 
clinical practice in many of Boston’s prestigious medical institutions. / : x or visit our 
Graduate assistantships and other financial aid are available. Univer sity Classified Offi t 

Call (617) 437-2708, or write Graduate School, Boston-Bouvé ass ce a 
College of Human Professions, 106 Dockser Hall, Northeastern University, ~~ ,n equal opportunity/affirmative 126 Brookline Ave., 
Boston, MA.02115..Because.some people’s problems are worth listeningto- ~-actionuniversitys (oo enema en RET 








‘y 


‘ 
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CLASSIFIED LINE ADS: 267-1234 


























Mail to: 


SOUTH END, 2BR, on quiet 











The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


CLASSIFIED DISPLAY ADS: 536-5390 





GREAT RETAIL SPC 














See Classified Section headings 
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DORCHESTER, Jones Fi twee. Serhan Ge sh NRPORTER SQ E 
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ARLINGTON, 3M seek 1. ir 
br 1 1/2 bath w/d off st. nr 


nosmok/pets + avail 


ARLINGTON CENTER. M 
30+ to join stable indept co- 

op w/friendly Ms & Fs in 30s. 
Comfortable, neat, irg hse. 
Quiet st, close to T, ; 
No smkg/pet. 6-6393 


| ARLINGTON, F, 25+. 


ARLINGTON/MED, 1 M sks 
prof 2M/F 25+, 3BR, 2 bth. 
w/d. fp. a/c. nr lake, qt res 
nbrhd. No A eames 
$350: . 488- 


ARLINGTON, M/F 35+. non- 
smkr to shr comfortable 
smatier townhse w/2prof F. 
Nr bus/Rte 2. Prev group liv- 
ing exper desirable to heip 
create good times, sharing & 
equal Agger Soy maintainence. 
etc. $385+. 646- 


ARLINGTON, M/F to shr hse 
w/M. 2F yd. off st pkg, nr T, 
no smk .no pets $206 4/1 
643-2049 


ARLINGTON prof F 26+ or 
cpl for cheerful. warm 

and spacious indep hse. 

Nr T. Spy Pond. 648-4313 


ARLINGTON resp M/F 25+ 
for attractive well-main- 
tained 7rm 3br nr T/Rte 2. 
Fplc. hw firs Fy prch, wshr. 
pkg avi. $4 . NO smkrs/ 
pets avi now 641-1606 


ARLINGTON Rm avi in \ 

comfy & conv hse w/ 3F, 1 

4/1 ~ iE eee $350/mo. 
648-073 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


AYER, GWM wntd to shr 13 
rm home, 2LRs, 2 1/2 bths. 
full kit. 7acres, gardens, lots 
of space. $400/mo inci utils. 
call Victor 772-2631 


BELMONT 1M. 1F, skg M or 
F. 30+, non-smkr for indep 
hshid. beautiful hs. great loc 
W/d. d/w. frpic. $367.50/ 
mo+ 1/3 util. Call 484-0387 
or 484-1940 


BELMONT/Camb F/M 
rmmte wanted to shr large 
house w/3 nr Fresh Pond & 
park. w/d, =. bus/T. no 
pets. $400+ , 484-4591 


BELMONT COOP 
2F/3M, 2cats seek 1 for 
large semi-coop house, w/d, 
prkng. no smkng, nr buses, 
$275. 489-4579 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre 
On bus line, 12min to Hrvd 
Sq. pkg, laundry, dis- 
nwasher, fp, Ige yrd. and 
more. $600+ utils. 489-2855 


BOSTON, 1F 2M tidy. con- 
sid. resp, 30+ seek 4th to 
shr beaut hse in safe conv 
nbhd. Features lots of 
aesthetically pleasing space 
incl ige prvt bth w/ 
sundeck. Wik to 3 T lines. No 
bugs No pets. $425/mo inci 
all util & off str pkg. 787-4973 


BOSTON 2BR, sunny sky- 
light. Jacuzzi bath, parking, 
laundry, near T. $400/mo 
445-5844 


RACIOUS CO-OP 
BOSTON 3M, 2F 29-60 seek 
to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 
stove. friendship, fopeom 
$359 inc utils. 327- 


pn cacti st ae i ac 2 
BOSTON M or F needed 
immed, $365 includes heat, 
no pets, no smoking. 
566-6545 
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BRIGHTON 2M/1F sk 2 27+ 
for friendly, no smkg, semi- 
veg hshid. Quiet st, td 
ekg. w/d, irg rm $230/ 
+, avi 4/1, 787-3436 


ET ICHTIONS Cc A. 


no nazis, deadbeats or 
bedwetters. Call 782-7238 


BRIGHTON CENTER, 1BR 
in 5BR hse, veg, cats OK, no 
smoking, w/d, near T. 
$345+utils, avi i 
787-5931, leave msg 











April 1st 


pl 
ALLSTON furn hse nds 1. 
Off Comm nr T. Rm w/ 

porch. hdwd fis, , LR/den, 
big TV. Av! 3/1-8/1. $400+ 


BRIGHTON, M/F 23+ to shr 
4br in grt hse & loc, Oak Sq 
area. nr T, aval 3/1 or 4/1, 
$375+ utils, 527-1024 or 
254-3657 


BRIGHTON/Newton owner 
sks 1M/F for beautiful 
wie. 30+. qt 
Seine S450 


aRoGTTON 
1 bdrm in 4 bdrm hse. Sunny 
spacious hrdwd fir, 1.5 bath. 


3fir. se ego a 


Oo 
BRIGHTON Nr Ctr huge 3rd 
fl. sunny room, w/d, porch, 
yard, . Walk to T 
: 731-8133 


BROOKLINE, 
St. Mary's st. Area. Large 
room in 
painted apt. 
Desk, phone, re 
ing bathroom. 
Near 








schools, 





shops. 
$330-475. No Fee 734-4137 











"a oa rer 
playful. $362+ . 739-6211 


BROOKLINE Hsemte for 
a se —? spacs sunny 
a. Ir S 
$3024 wire 7277, Ws shoes 
BROOKLINE, rm aval in Irg 
duplex for neat, mature per- 
son. Shr w/ 2 profs. exc loc. 


nr T. w/d. dshwshr, $375+. 
277-3761 


CAMBRIDGE 2F pref 1resp 
F. mod twnhse. 3BR/2bth 
w/d. pkg. nr Kendall/T. quiet. 
Ige. cin. $427+ 868-2366 


CAMBRIDGE, brand new 
Harv Sq rehab; indep hsmt 
for $375+ 4/1; beaut. Cali- 
fornia classy. fully furn ap- 
pliances 547-3377 L.M. 


CAMBRIDGE. congenial 
hsehold nr Centri Sq sks 
M/F. upper 20’s-early 30's. 
rent $300+ phone or Iv msg. 
864-2610 


CAMBRIDGE 1B8R in 2BR 
apt. 22+. Yard. nr T, MIT. 
indry. No smok/pets $350+ 
avi now 354-5427 


CAMBRIDGE F Classical 
musician sks F 25+in 2BR 
apt. 6 mo. sublet. No 
smok/pets $350+ util 
864-2271 Avi 3/1 


CAMBRIDGE/Fresh Pond 
2F & cat sk hsemte 30+ for 
wholistic indep home, no 
$242+. 


CAMBRIDGE, hsemt wnted. 
veg. no cigs, no caffine, $300 
per month, call 497-1223 


CAMBRIDGE, in Sq. great 
place. i. nicely frnshd, 
heerful nut. de- 


/ humor. 
$315+utils. 666-1313 


CAMBRIDGE Mod condo. 


10min to Harv Sq, 
25+ $550+ 3/1. 876-9772 


CAMBRIDGE, near Kendall, 
share 7 rooms, 2 rooms avi 
Jan 1, Feb 1. WD, $330+ 
utils 876-2272 


CAMBRIDGE, nr Fresh Pd.. 
M/Fipref) 25-35 sought for 
spacs 3BR apt. Hdwd firs, 
on-st pkg, back yard, w/d, 
dw. 2 pianos & more. indept 
& frndly hsehold, 10 min 
from Harvrd. Avi imm, 
$350+ util (negot), 864-5049 


CAMBRIDGE, nr Hvd Sq & 
Frsh pd, 2M sk M/F 25+ to 
shr 3BR apt. Bus to T, hdwd 
firs. w/d, dw, storage, on-st 
pkg. 2 cats. $500/mo incl 

utils. Weeknights, 864-6336 





CAMBRIDGE, 
nsmk/pts, prof to shr 4br hse 
nr T. rg kitch, be! ~ Hg sunny, 
call 547-8411, $350 


CAMBRIDGE/SOMERVILLE 
1BR in eccentric 3BR apt. 10 
min to T. Smokers OK 
$308+ utils. 547-7140 


CAMBRIDGE/SOM, 
roommate to share 4BR apt. 








seek 





Walk to Harvard, $305, 
661-0094 
CAMBRIDGE, spacious 


8brm coed hse nr Harv Sq, 
Inman Sq, yrd, porch, off-st 
prkg, 24+, $360 inci utils, 
497-1693 


CAMBRIDGE sunny rm in 
4BR nr Inman Sq, 15 mins 
oe. irg kit, porch, w/d, 

M/F, non-smkr pref, 
$350/370, 629-2639 





sk 25+: 





CHARLESTOWN, prof 

mod 3BR, 2 ba house, w/d, 
a. deck. $375+. 268-3056 
CONCORD, Ivly old farmhse 
w/5 others, pete = semi- 

shr food, wdstv, piano 
po aval 4/1, 5/1, 369.8270 


DAVIS SQ. 2F/1M seek 1 
socially conscious male for 
semi-coop hse. 3 min from T. 
$325+. Avi immed. 628-2885 














as clean resp 
25+ Ig beaut vict = 


quiet 
wad nr T$370-ut 62: 825-5769 


DORCHESTER Great oppty 
join fun woh ye hme ow coop nod 


3-4 F/M any race, canner on 
ientation, 
31-56), 


conv to trans, rms 
start at all utils inci, 
cable TV 





75+ 308-668-8296 
HYDE PARK, to sh a 2BR 


ee ee 
residential arca, nr T, non 
of room, avi 


JAMAICA PLAIN Aduit 
rmmte wnted to shr hse w/ 2 
others. W/d. dw, nr 
. Must like 
$370+. Cari at 522 


JAMAICA PLAIN hsehid of 5, 

+ dame cats sks hy! shr 
Vegtrn pref, no 

$340. Avi 4/1 524-6294 . 


JAMAICA PLAIN Rims in 7 
. $400+ avi June. Rm 

for commuter now $300, nr 
arboretum. 983-5170 


JAMAICA PLAIN-Woman to 
join 3M 2W in spacious, 
quiet. well-run group house. 
Share chores, cooking, din- 
ner conversation. Meat-eat- 





ue 





ing. non-smoking, NO more 
pets. Parking, laundry. 
522-6227 


JAMAICA PLAIN 1 rmmt 
needed for 4BR hse with 2F 
& 1M. $375 +. Avi 4/1. Call 
Mike at 739-0589 


JAMAICA PLAIN, F 30+ "9 


and eco-oriented most wel- 
come $312+ utils 524-8349 
ive msg 


JAMAICA PLAIN, rm in 4BR. 
sunny apt. grt view, e-i-kit, nr 
T. walk-in closet. $283+, avi 
4/1. 522-7268 


JAMAICA PLAIN F wanted 
for musical, non-smokini 
semi-veg household. $ 
incl ht Call 522-5721 


JAMAICA PLAIN, GM to shr 
8 rm Vict. w/3GM, full 
frnshd. Nonsmkr, clean 
discrt. $350/mo. 524-4898 


JAMAICA PLAIN EN- 
VIRONMENTALISTS! 
Household forming. 1F, 2 
more in 30s sunny; quiet 
$367+ immed Kate 
522-8327 


LEXINGTON, 26+ indep. 
neat. quiet. Pleasant 
rm/hse/st. No pets, 2 acres. 
bus to T, $340+. 861-8737 


LEXINGTON: Lrg BR w/ 
marble frpic in 5BR historic 
home. 2 full baths. use of 
hse & yrd, adjacent to Irg 
conservation area. conv to 
Rte 2 & 128. $375/mo+ utils. 
Call Carter 863-8778. 


LEXINGTON M/F 25+ nsmkr 
to shr 2BR mod snny hse 
Deck. w/d. quiet st. Conv to 
Rt 2 & 128. $425+. 862-7052 


LINCOLN, 2 housemates 
wanted to share house yard 
etc w/ 1F, 1M & 2 cats, 
$425+ utils; 259-0612 


LINCOLN: SHARE 

COUNTRY LIVING 
2 normal foiks to share 4BR 
house. fireplace. ac, lar 
yard. garden. Abuts 188 
acres conservation land. 
Mins to 128/2/2A. Smoke 
ok $325+-$400+. 
(617)259-1475 or 259-1146 


? ft QWe L AREA 
Div Bi WM sks respon. 
male str or Bi to share 5rms 
furn all inc $350 prmu low 
student welc. Ask for Denis 
(508) 957-4066 or Iv msg 
N&P 957-4970 


MANSFIELD, mature 
nosmkg F to shr Ig colonial 
hse, kit/laund priv, walk to 
train. $325+1/4 util 
508-339-9667. 


MEDFORD/SOM/ARL semi- 
coop apt nr Tufts. 2M 2F 1 
cat sk nonsmk 1F/M 23+, no 
more pets. Share food, 
chores. Interests: art, 
Storytelling, VWs, singing, 
computers. 15 min bus to 
Harvrd, on-st pkg. Avi now. 
Rent $302, utils $40, food 
$20/wk, 391-9602 


MELROSE F 30+ quiet, prof, 

Ig 3bed, hdwd fir, frpic, yrd. 

no smk/pets,$450+, Susan 
662-0350h or 495-9798w 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 








or 





Rr 

















MIDDLEBORO Lakefront 
home to shr w 2 GWM. 
Beaut, rural loc. Non-smok 

350+ 1/3 util (508) 946-1849 


MILTON, GM to shr a 
racious home, mins to 1 
_dwntwn. All amenities & 


Wv msg 


MILTON M/F to shr 3.5 BR 
hse. Prkg, hdwd firs, no 
frpic, great loc & 

Avi now. $300+ 698-7411 


NEEDHAM F sks 2M/F for 





spac hse hy oo frpic, pkg. 
nr T, stores, indry. +avl 
3/1, 449-0466 


friendly, indep vict. W/d, nr 
lake & T, no smk/drgs, 25+. 
$295. $365+ heat, 965-6697 


pendant, spacious Vict. W, 3. 
close to lake, s &T. 
peeytt 25+. + uti 
965-6697 


NEWTON CENTER iprof F 
sks 2M/F to shr ag hse on 
— street, nr Green line, 


yA rie eechyard. 


NEWTON CORNER, 
pene semi-veg, coed 


reg hse mtngs. 
w/garden, w/d/dw, 
pkg, on bus line, nr T. 
more . Rent $280. 
dep. 527-3476 or 527-3477 
NEWTON CORNER, 4F, 3M, 
2 cats sk 1M, 25+, to shr irg 
vict hse nr T w/ wshr, frpic, 
piano. aval 3/1. We _ 
30-43, friendly, indep, pro’ 
No more no tobacco, 
‘utils. Call 


$390 incl 
332-3549, 6-10pm wkdys. 


NEWTONVILLE, 2BRs avi in 
4BR. BF sy ee: po 
sunn' st eat-in- 
kitch Nr ‘Comal’ shops. 
$350 and $300+util. April 
Ist. 964-1132 


NEWTON W, 1M sk F/M 30+ 


pkg. Nr T.16,30,908128 
5 + util Scott 969-1969 


NORTH ANDOVER prof F 
30+ seeks same to share 
cozy 2BR condex, $315+ 
utils. 508-689-3215 


NORTH QUINCY. 2F sk 





QUINCY F 25+ nonsmokr to 
shr hse nr T, qt area, w/d, no 
hsewk. shr cook. 
770-1942 4-7PM 


+ 





ideas in interesting 
w/d. nice yard. Residntl 
area. nr B. Hills & T. 
$425 +utl. 287-9410 


QUINCY prof M/F to shr hse. 
walk to beach. quiet street. 
w/d. fireplace, $425+utils. 
479-7979 or 876-3185 lv msg 


ROSLINDALE, 2 artists seek 


utils. After 7pm, 323- 


ROSLINDALE, prof M sks 1 
or 2 ind. resp. frndly F/M 
27+: no smkg; renov apt in 
hse nr Arbo T: quiet nbrhd; 
$275/rm or $475/2 rms. Ken 
4 


SHIRLEY, MA 1 or 2 to shr 
hs in historic rural village. 
NW of Boston. Nr Rt 2 & 
commuter rail, Garden. 
wood stove. piano, big barn, 
3 acres. Nr conservation 
land. No smkrs/pets, $350+ 
util 508-425-9168. 


SOMERVILLE. 
smkg/pets. semi-veg, to shr 
2BR. $320+ utils. Gary. 
776-0121 


SOMERVILLE 1bik Davis Sq 
T. easy ing co-op, 4M/3F 
ages 22-53 sk non-smkg F to 


ig hse, w/d. 1cat but no more 
pets. $285+utils 629-2431 


SOMERVILLE, 1 F, 2M seek 
1 M/F,.no smkg. Huge 4BR, 
mod K & B, Ivg rm, din rm, 
hdwd firs, off-st pkg, cable. 
10 min to Davis. Avi 3/1. 
$287+. 776-2183 


SOMERVILLE 1 (maybe 2) 
rms in Sbdrm hse, irg liv & 
No cats or cigs, 
$280+ sec & util, 628-8674 








1p $550/2p $700. 876-4941 


SOMERVILLE, Davis T, 6BR 
co-ed seek M/F nonsmkg 
23+, w/d, semi-coop, 4/1. 
$3285 incl utils. 629-2087 


SOMERVILLE, Davis Sq. 
nonsmkg hsemt for irg 2BR. 
$375 incl ht. Avi 4/1. 
Lauren, 628-1357 


SOMERVILLE, groovy coop. 
3F. 1M & 1 cat seek 1M 
24+ to shr veggie food, 
progressive politics, hsehid 
chores. No smokers. $285+ 
utils. 628-5585 or 623-6918 
avail immed 


SOMERVILLE M/F nosmkr 
wanted for single fam hse, 
your own kt/bth, wik to Dvs, 
Prtr. Tufts, $595 incl ht/elec. 
625-6641 


SOMERVILLE, skg F hsmte 
for 4/1, $250+, some smkrs. 
617-628-6513 


SOMERVILLE/Un Sq-1F/1M 
sk 1 or 2 for 5BR semi-coop, 
non-smkr, $300+ (less w/4), 
628-3265(h), 542-6887(w) 


SO. NEW HAMPSHIRE 2 
GM sk resp 3rd; sep kit + br, 
shr bath; priv setting. $300. 
(603)382-4810. 























. bian. alchohol & 
household. 


1 25+, no - 


STONEHAM 3bdrm apt, yrd, 
prch, prkng, 128 & 93, T, sk 
M/F non-smoker, $300+ 
mssg Jon 438-5021 


WAKFIELD w/rent control 
25+ M/F prof non-smkr 
share our 4BR hse, 1/2 
block to Lave’ = trains, 
hghwys. i every- 
thing, 617-246-2319 

WALTHAM 1M/1F wntd for 
Irg SBR hse, backyrd, porch, 


storage, spacious, shr w/2F 
& 1M, $261+utils, bick to 
bus, off-st pkg, 
617-891-7237 


WALTHAM, 2M 1F sk M/F 

= smkr for spacious apt 
uiet strt. $290+. Heat 

incl 1-7987 aftr 5 


WALTHAM seeking 1M or F 
for 3brm hse, w/d, yard & 
much more. No smokers, 
rent $340 htd 899-7375 


WALTHAM/Weston-A 
Bargain! Lrg, comfortble apt 
in hse, quiet nbrhd, w/d. 
IM/1F sk 2: 25+ nosmk 
$250+ 894-0903 


WATERTOWN 1BR in 2BR 








T 
ff to Hrd 
§ $300" Au Mow 828-1079 





$320+ da 
Allan only 617-926-6817 


WATERTOWN, 2GWM prof 





torian palace w/3 other 


Ag a by Fn Fn nr T. 


a nonsmokg 





M/F to shr Sbrm hse nr bus. 
prkg. bck . $244/mo+ 
utils aval 4/1, 926-610 





WATERTOWN Prof M, late 
40's. non-smkr sks rmmt, 
M/F 30+ to share 2BR apt in 
hse nr T 300+ 923-1282 


WATERTOWN, seek hsmt. 
30+ in established gay & les- 


$270/mo + utils. 
+ deposit. 


mee: 


First/last 


WATERTOWN SOQ 3prof sk 
ihsemte for 3rms on 3rd fir 
of large ree hse nr 
buslines, pk 
$450+sec, avi he 924'91 


WAYLAND/LINCOLN, shr 
wooded 








WELLESLEY Rtes 9 & 128. 
Rmmt needed for ige bdrm in 
nice hse. W/d, . 2bths. 
$290+ utils. 235-7! 





Be clean & neat, 396-5198 
WEST MEDFORD hsemate 


3BR. tbath. $310/mo heat 
incld. 25yrs+, 483-3639 


WEST NEWTON, attractv 
hse. Sbrm, 2bth, mod kt, 
dnrm, lwrm, w/d, nr T, $290+. 
days Andy 735-6819. eves 
Andy 969-2640 


WESTON 3BR apt in old hse, 
2F w/cat sk M/F non- 
smoker. quiet woods. on 
commuter rail, yrd. garden, 
w/d. semi-coop, 894-9205 


WESTON Co-op non-smok- 
ing indivs and families wel- 
come. Private, 3+ rm unit 
with bath and 2 firepics. 
Shared kitchen, living area 
and laundry. Peaceful. 
wooded lot with garden. 
Pets and kids great! 
$875/mo incl utils. -9646 


WESTON, live in woods 
close to city. shr 3BR hse w/ 
frpic. w/d, piano, studio and 
friendly cat, $375 or $425+ 
Chris 894-8048 


Winchester 1GM sks respon 
nonsmok M/F for super 4 br 
hse. Wik to store pond park 
ski&bike trails. w/d ad dw 
new appl, 1 1/2 bath garage 
Pets OK no dogs. 475+ avail 
new Se 721-9809 
eve/728-1639 days. ive msg 


WINCHESTER 1M, 28+ for 
friendly semi-co-op house, 
with 2M, 3F 28-43. Beautiful, 
huge. house with fireplace, 
porch. w/d, d/w. near town 
center and Fells. Rent $310+ 
Util + food. No smokers or 
pets. Available 11/1 
729-0766. 


WINCHESTER, shrd living 
situation, grand vict, very 
comfortably houses 6 semi- 
indep people (2M & 3F).Eat 
and live well sharing ex- 
penses and moderate 
chores. Skng 1 consid prof 
M 28+. Rent & utils $358 + 
food. Avail now. 729-0766 


WINTHROP 
Seek F 25+ to share large 
apt on beach, modern 
kitchen, w/d, d/w, $267+ 
utils, avail 3/1, 846-1691 


‘ela sairaciana cel nase tae! 
ROOMMATES 


ALLSTON IM/F 20. 26 for 
4BR 2M/1F apt, spacious, 
furnished, $335/mo, nr T, 
call 254-3354 


ALLSTON, 2F, 1M, icat sk 
4th, sunny, hrdwd firs, walk 
to Harvard Sq. no smkrs, 
$300, 254-2668 


ALLSTON, 2F seek 
nonsmkg M/F grad student 
for sunny 3br apt nr T and 
bus. a few blocks from 
Harvard Square. Free park- 
ing. $317. 783-3642 

















ALLSTON, 2M, 2F sk rmmt 








. basement, 
$400 incl all. 661-1 


ALLSTON Avail. imed. Off N 
Geasaeun near buses. 


cious, drivewy Call 
tom 787-9624 —_ 


ALLSTON/BROOKLINE 
line, M/F nonsmkr wanted to 
shr 2 bath luxury 











ALLSTON M/F to shr sunny 
mod 2BR apt, d/d, w/d, pkg. 
: . heated 














pool, 1.5 acres, its of 
room/storage, 2¥2 baths 
near 93. Non-smokr, $375+ 
508/474-9287. 

ARLINGTON 1 F sks 
prof F to shr apt on bus 
line, prkn laundry. 


$360/mo+uti S. avi 4/1, 
643-1729 


ARLINGTON, 2F sk 3rd to 
shr ige 3BR apt in quiet resid 
non smk $365+ 


possible prkg. 
. sec deposit, aval 
March 1. Steve 648-8802 


ARLINGTON EAST, Ig 2BR. 
hdwd firs, 2 porches. 
storage. parking. No smok 
but cat ok. avi now, 400+ 
641-4950 


ARLINGTON EAST. F rmt 
shr apt duplex. yd, storage. 


laundry, no smok, cat, 
$375/mo, T and bus, 
643-2622. 


ARLINGTON HEIGHTS, 
beautiful. peaceful home for 
3rd ind M(30+). Vegetarian, 
clean. on quiet tree-lined st. 
Exc. for meditation & spiri- 
tual practices. Nr T, no smk/ 
pets. $280+. Pkg incl. Avi 
now or 1st. Dan, 641-4469 


ARLINGTON, M/F rmmt 25+ 
wntd for 3BR apt. nr T. quiet 
st. d/w. hrdwd firs. no 
coranes. $410/mo, call 
646-6. 


ARLINGTON, prof F 30+ to 
shr lovely spacs 2BR. 
nonsmkr, no pets 

$350 + utils. 641-3136 


ARLINGTON, rm avi in sny 
spac hse by Camb off Mass 
Ave. vry cise to T & bus 
$335+ 643-4415 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 

BACK BAY, 1M, 1F sk 3rd 


267-5337 or 426-1177 


BACK BAY Nonsmkg F 
rmmte wnted for 2BR 2bth 


536-3950 evngs 


BEACON HILL 
Prof M sks M/F for large. 
sunny, 2BR. Elevator, view, 
frpic. own bathroom, non 
smkr, $660. 723-9386 aft 5 


BEACON HILL Rmmt 
needed to share 2 BR near T 
and Mass Gen. $485 inci 
ht/hw. Call 367-8983 


BEACON HILL Rmmte wntd 
to shr cin 2BR Pinckney St 
apt. Frpic, hdwd fis, rooftop 
view of Charles. 
ht/hw. 523-1474 


BELMONT, 2mi fr/Harv Sq, 
nr T, M or F rmmt, no pets, 
off st prkg, $380+ sec dep. 
484-5154 


BELMONT 2M need 3rd M/F 
to share 3BR. 10 min to 
Harvard, 20 min to city. Very 
large bdr. We are 2 riendly 
people. 499-7749 


BELMONT, 2M sk 1 politclly 
conscs, thoughful person to 
shr in a indep/coop home. 
Off st prkg, nr T, frpic, storg, 
no smok/pets, $400+utils, 
aval 5/1, 489-2825 











BELMONT, Ave. 1F wee 
| Sordid org ort orn geese 


BELMONT F28+ — 
2other W to shr 3BR hse on 
quiet st nr T. Frpic & pkg, no 
smk or pets 380/mo 
484-4152 or 484-8684 


F 


Renov'd, pkg, yard, nr T. 
$331+, 4/1, ero, 


pongo ey M/F prof, non 
sh ig hse, nr train, 

with P80 $450+ util 

508-667-3562 


BOSTON, : nice bdrms = 


FS, pong 
BOSTON BRIGHAM 
om sks GM/F to share 
apt. $300+ util nr Green 
Hay ie 232-8842 Iv msg 


. BOSTON/BRIGHAM CIR, F 


cot: semeneiine peek ty 


sociay aware y aware, $250". Cal Cali 


BOSTON/BROOKLINE, M/F 
to shr Park Dr condo, 


BOSTON, prof F, nonsmkg, 
30+, furn tux 2BR apt. 
$550/mo inc ht/hw. sec dep. 
ac.. d/d. w/w. ind, 3/1. 
lease. 367-6242 


BOSTON, Resp, F non- 
smkr. for 2BR Nr T, la 
300/mo+util. Call 268-44: 
Fri-Mon or lv msg 


BOSTON, resp M/F to shr 
apt w/1F. baby, 2 cats, nr T. 
schools, hospitis. $400+ avi 
immed 262-9399 


BOSTON S.E. M/F to shr 

2BR apt. No smkrs. 

joey ned incl heat. Avi 4/1 
267-3362 














BOSTON, shr rhe apt. yous 


adults. nr schools 4 
$340, _ incl utils. 566-4090, 
7 











BOSTON Top fir, frpi, mod 
K&B. D/d, great loc. $430 
incls heat. John 262-6512 








BRIGHTON, 1F nonsmk for 
2br apt, hdwd fir, frpl, 
$350/mo + util, nr T, Lisa 
267-5959(d), av now 


BRIGHTON 1M/F 25+ for 


snny 3BR w/porch nr stores/ 
rndiy no smk, cat 
ok. 4/\. $300+' 783-2549 


BRIGHTON 1 RM in 2BR 








apt. Nr T, mod k&b. 
wshr/dryer. $387/mo incl 
heat. Jeff 783- 





BRIGHTON, 2F for 3BR apt, 


nr T, no smkg, no ts. $276 
incl utils 1-6581, 
277-9731 








BRIGHTON, 2F sk 1 F for 
apt in hse on tree lined str. 
Hrdwd firs, spacious. No 
smkr, indep, considerate. 
$300+ 787-0651 


for clean nice 3bedrm apt 
w/pkg nr buses. Resp warm 
frien atmer nonsmoking. 
738-9224 Rich 


THERE ARE MORE REAL 
ESTATE AND HELP 
WANTED LISTINGS IN 
THE BACK OF THE NEWS 
SECTION. 





































apt, must like cats, 
in bsmnt, $435 inci ht, 


BRIGHTON, 
oroe pa ge hse. 
respble & em ed 

pang. reas rent 
to 


2BR on bus lines. $377 
wi/heat Maureen, 
)421-1380 ny 








pkg A wry 4/1, 6/1, $302.50+. 
2349, 254-9114 eves 


BRIGHTON sunny apt. 10 
min to Harv Sq, w/d, pkg, 
td. studio space avi, 
350+util, 28+ F pref, 
762-8061 Iv msg 


BRIGHTON — Sunny 3BR 

apt. in Oak Sq. sks. 1 M/F 

roommate. Hdwd firs, porch. 

a o-nght Re no men gee 0 
i 





nonsmkr sks 
same to shr house $400 pilus 
1/2 utils 508-584-3808 


BROOKLINE, 1M/F 25-40 to 
share irg sunny, 3BR apt w/ 
1F +1M. No smk/pets. Nr T, 
pang ox avi. $450/mo incl ht. 


jo Nn sroueTo™ 


BROOKLINE, ig sunny 2BR 
2 fam. Nr T, grand piano fire- 
place. 2 cats M 37. No 
smoke $480 incl 277-6847 


BROOKLINE, 2F sk F 25+ to 
shr 3 BR. $290 inc ht. Non 
drinker/smoker pref. Avail 
immed. 738-9269 


BROOKLINE, 2F sk F over 
28 for 3rd BR in hse, avi 6/1 
$330+/mo no smk or pets. 
Alice at 232-4274 or Step- 
hanie 277-6767 


BROOKLINE, 2M sk 1M/F, 
non somker for beautiful 


sunny 3BR apt. 2 Fam 
duplex, living rm, dining rm, 
eik, fp, nr C/D line. Avail im- 
med. $430 277-5032 


BROOKLINE 2M seek 1M/F 
25+ for 3BR 2 floor sunny 
Spacious apt. Near T lines 


BROOKLINE-30+ creative & 

eS. attitude sks same shr 

$2 apt in 3fam hse.prkg incl 
50 incl alt util 522-71 


BROOKLINE 3F seeking 1F 
prof/grad studnt 25+ to shr 
spac 4BR apt. Prkg avi, nr T. 
No cemeegfoete. 50+. Call 
731-325. 


BROOKLINE 4/1 F 23+ pref. 
Huge BR in 3BR apt. $380 
heat inc. W/d, nr B & C line, 
hdwd firs, prkng. 232-9136 


BROOKLINE avi 4/1, F pho- 
tographer w/cat skng F non- 
smkr 25+ to shr irg sunny 
apt nr T $370/mo 566-7727 
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PERSONAL CALL AD OF THE WEEK 


The Phoenix for crea 


Specially Selected 
and Personal Call Greotey Ads selected as 


he i of Ad 
rAd of the 


Week" will be awarded an extra free week's run in the Phoenix. 


BE COOL 


SWM 30 writer, hip, fit, funny, discriminating, attract- 


ive, honest, available. Seeks fun, pa 


ssion, meaning 


with sharp, shapely, stylish woman into FNX, live 
music, clubs, film, art, books. Smoke (without mir- 


rors) OK. @® 8045 (exp 3/14) 





To respond to a Personal Ad 
with a @ dial 
1-900-456-2255 


from a touch-fone 
(99¢ a minute) 


phone 


Before you call, please check expiration 








date shown at the end of each ad. 
Seagome mer W 5 ox womeihpenutt wise 
io. davng, music opACTIVE, ARTISTIC cmausinin sacle mal 
peeritne sheet ‘oasicnah. tip 40's. enone @ 3588 (exp ayiay 
suk canis Geateion pe tel Tak it a Any-weather girl 22. seeks 
oe Se. Sea 
Seeks We with similer 774 (exp 4/4) 


interests. @® 8091 (exp 3/14) 


PERSONAL CAiL*” BRINGS 
A WONDERFUL NEW 
DIMENSION TO PLACING A 
PERSONAL AD. IT'S AS 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU ARE IN CONTROL. 
YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 
BEFORE YOU MAKE ANY 
DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 
PAGE. AND, YOUR FIRST 
TEN WORDS ARE FREE 
WITH NO ADDITIONAL 
CHARGE FOR THE 
PERSONAL CALL™ SERVICE. 


Artistic DWF late 40's very 
well educated. 


Wishes relationship with 
SWM @® 3744 (exp 3/28) 


Artist who is warm hearted, 
emotionally open, intense, 
affectionate, good listener 
‘seeks artist/musician/poet. 
@ 8145 (exp 3/21) 


ER 
Witty y attractive DWF 
35 eat spirit, soul 


center. Intrigued by 
archaelogy, architecture, 
arts: Drawn to ocean, gar- 
dening. Seeks kind man 
33-45, Aa AE mo Bonus for 
beard, Englishman, artist. 
8033 (exp 3/21) 


Attractive, adventurous, 
energetic, SWF, 33, 5'5"’, ex- 
tensive traveler, seeks bright 
spontaneous, humorous, 
28-38 professi ae! 


rimack / 
@ 8124 (exp 3/21) 
— SBF seeks at- 


; secure 
SBM for friend- 
ship/rela @ 8044 
(exp 3/14) 


Attractive, warm, caring 


Ww 44, am - 


ing. personal and 


Confident, caring, 
theatre, a, and out- 
doors. @ 2847 (exp 3/14) 

A woman Pon Png it all 
together--a' }. 


ae i ac ata 


Beautiful SJF 20's seeks 
handsome, caring pro- 
sional SJM 


fes: 27-35, rela- 
tionship. @® 8034 (exp 3/14) 


Poet- . wry, attract- 
ive. SWF 46 - kindhearted. 
eclectic (film noir - scrabble) 
seeks SWM kindred 

oot arts, etc. @ 8111 (exp 


ATER? 

43, owe oa ’ jake boat 
seeking tall S/DWM, 
40-50ish, .w/30'+ ocean 
boat. @® 0 5856 (exp 3/21) 


. seeks tall, honest, 
50ish male . & 
8003 (exp 3/14) 





RIGHT NOW... 


NO POSTAGE 
NECESSARY! 


DIAL 
1-900-456-CALL 
9% @ MINUTE 


lief at wheel. SP 8040 (exp 
3/14) 


Comely Curler. OWF 46 with 
warm heart and cold feet. 
Love of books, 
brownstones. a? and 


who laughs easily Lge 
values friendship as 

— ince. @ 0 3730 (exp 
14) 





ing tor single guy 20-29 for 


Long hair a bonus. @ 3635 
(exp 3/14) 


OWF 37 ash bionde, seeks 
serious tover friendship 
25-40. @P 3769 (exp 3/21) 


DWF, 38, 5'9", slim, attract- 
ive. musician, teacher, hu- 
@ 3771 (3/21) 


_EARTHY ARTIST 
Strikingly attr . dark 
haired. shapely SJF, 37, 
interests; jazz, dance, 
meditation, nature, arts. 
video, film. Seeks fit, 


man. PO Box 894 Cam- 
oo 


EUROPEAN BEAUTY 29 
seeks SWM sucessful busi- 


nessman to be her patron 
@ 02 5831 (exp 3/14) 

F 30's fairy tale believer. 
seeks dream weaver, once 
upon... @ 8138 (exp 3/21) 
Funky, left of center, social 
worker. 28. Into all kinds of 
music. humor, ethnic foods. 


flea markets, travel. Seeks 
i 8029 


man of integrity. @ 
(exp 3/21) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL - 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 


warm man 42- 3663 
(exp 3/14) 

IDES 
Attractive SWF, 27, loves art. 


and dancing the night : 
@ se29 ep sae 


LARGE & LOVELY 
Funny, intelligent, and 
honest too. . 24, seeks 
SWM 23+ for ane, 
nionship, romance, etc Oo 
5860 (exp 3/21) 


LA 
SWF, 34, looks 28, attract- 
ive. my friend said “say 
sweet’, dirty-biond hair, 
blue eyes, 5°1”, 115ibs, 
pete out Seeks 
5'8"+, weight proportionate 
oe a ee 
tion. and spring ro- 
mance. @ C5858 (exp 3/21) 


Lithe, lovely DJF seeks 
pp en tea 


intelligent. beautiful SWF 
seek muscular open 
i man for 
8018 (exp 3/14) 


Mel Gibson had his chance! 
SF requires , 4ib- 





in 30's to share skiing, danc- 
pe and talk. 
8012 (exp 
t , attractive 
seeks Renaissance Man. 
-45. who still believes in 
romance. 7 6186 (exp 3/21 
Queen sized Dolly Parton 
look-a-like. Be outr: 
@ 8140 (exp 3/21) 


| 


8 


@ Phoenix PERSONAL CALL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) 


How to use PERSONAL CALL™ to immediately 


to a Phoenix personal ad 


SBF, 40's enjoys travel 
monics theatre and ’ 
Seeks SBM 37-45 for fri 

ship/casual dating. Seeks 
man that likes living in his 
skin, clean-cut. No druggies, 
aicholics, 


pires, please. 

5836 (exp 3/21) 

SJF 29, looking for nepey 
sadness. 8137 (exp 3/21) 


Slim, feninine female. At- 


restaurants, seeks hand- 
some, gentle non-main- 
stream, urban male, 25-35 
for friendship @ 8121 
(exp3/20) 


SWF, 26, 5'7", spunky, 
attractive, blonde, pro- 
fessional seeks SWM 25-35 


ing. sailing, ; 
dancing. You should be 
financially secure, an 
field: i toon, Deer. 
Is Of - 
ing or medicine. ideally. you 
are serious in your career 
but with a joy for life and an 
interest in sharing adven- 
tures with someone like me. 
A photo is appreciated, no 


POR 453 Lowel MA O1853" 


SWF 29, student n, 
for re- 


lationship. P.O. Box 1286 
: VU. x 
Brookline MA 02146 @ 


6125 (exp 3/21) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 
SWF, 33, new to Boston. 
starting medical school: 
Quick tumor. intellect. 
banter. Likes sailing. 
theater. x-country skiing. Be- 
lieves in the bs +4 
ahd comptempliating the 
i ife @ () 5859 


mea of tife 
(exp 4/4) 


SWF 35 vivacious bionde en- 
joys having tun. Sensitive, 
caring. fun-loving. @® 8107 
(exp 3/21) 


SECTION TWO, THE BOSTON PHOENIX 17 


SWF, 40, 5’9”", slender, at- 
tractive, . Curious 


historian enjoys hiking, 
camping, casecal music, 
conversation. Seeks SM 
Cc 


with liberal/left 

politics and sense of humor 

for fri ip/commitment. 

P.O. Box 752, Cambridge. 
A 


(exp 3/14) 


Tall, willowy WASP seeks 
visionary mensch. Former 
dancer/ artist, now psy- 
chotherapist awaits warm, 
intriguing man age 35-50. & 
(exp 3/14) 
Very attractiove SJF 31 sks 
SJM, attractive, progressive 
music (rock/other), liberal 
ae not overwieight. @& 
120 (exp 3/21) 
VIVACIOUS, successful. 
slender, 26, seeks sincere, 
attractive, slim, intellectual, 
SWM 27-34, @® 8147 (exp 
3/21) 
Warm, . at- 
tractive, . Wish, seek- 
ps By same in SWM. @ 
(exp 3/14) 
hah oa DARK M 


217 
@ 8130 (exp 3/21) 
1 


educated open-minded 
win ee ; ialeneedes t 
wii ight # my 

curious a ‘ Female. 
@ 6937 (exp 3/14) 

24, handsome, intelligent. 
seeking woman 40+ for in- 
timate ip. @ 8016 
(exp 3/14) 


poet kong 


1186 Framingham MA 
01701. @ 6131 (exp 3/21) 


35 SWM athletic cute gentie 
fnenajrele seeks re 
riend, sens 
nice thin North of Boston 2 
8099 (exp 3/14) 





When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
greeting will take about 24 hours to go on-line. Meanwhile, you'll still be able to receive responses. 


When you read a Phoenix personal ad that has a small telephone symbol! next to the box number, you'll know it's a 
PERSONAL CALL ad. First, check the personal ad's expiration date to make sure it's still active. (Personal Call ads 
remain on-line until 4AM on the Thursday after they last appear in the Phoenix.) You can immediately respond to that ad 
by calling 1-900-456-2255. 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. (If the person has not yet recorded a greeting, you can still leave your 
response.) If you'd like to meet, you can then leave your own, private one minute response. Be sure to leave your 
telephone number and best times to call. Then you can enter another person's box number. 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 
your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX." 


Having problems? Please be sure that: 1. You are using a touch-tone phone 2. Your touch- 
fone phone is on TONE, not pulse. If you have any questions or feedback about Personal 


Call, please feel free to call the Phoenix Classifieds Office at 267-1234. 


a 
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62" 210 told I'm =r attract- 
ive and than my 32 
years sincere 
romantic and ticklish.@ 
8896 (exp 3/21) 


8097 (exp 3/15) 

ACOA DWM, 30's 9-4 
female for 
tionship. romance. 5 8126 
(exp 3/21) 


Active. bright, fit. playful 
im, 


mate fora 
32. @ 37 comp “3/14 


Active, trim, mature, prof 


than she appears. 
(exp 3/14) 
Adventurous WM 50 seeks 
lady skier 35+ intermediate 
to expert level-weekend 
smoker. 


Falls MA 02162 
Altruistic handsome Med 
‘ofessor 


Ss man seeks an- 
drogynous woman. Art- 
ist/poet for rela- 
tionship, miracles. @ 8128 
(exp 3/21) 


Art-iculate SJM 25 seeks 
SJF 21-34 for dancing and 
tun @® 8022 (exp 3/14) 


swih Ay 3”, neon italian, 


dark hair and eyes, neatly 
trimmed beard, strong silent 
type. ambitious but also 
thoughtful and a seeks 
similar 
current 

to 


. Water- 
2 @ 8009 


an Asian woman with 
interests, travel, 
events, and 

each other. fa... 2 
town MA 

(exp wa 


Attractive, SWM, oo a 


to meet a 
woman & 3743 exp 3/1 (exp aia) 


Attractive, educated, well- 
traveled SWM. 31. with a 
strong affinity for laughter 
seeks enchanting S or 

with a sense of humor. 
Spanish speaking a plus. & 
3775 (exp3/21) 


ay esac 
digping and whatever. @ 
(exp 3/14) 


Attractive Male college 
2o°Soy0, seeks Female 
[) ~~ movies, 

@ 8005 


conp 3/14) 


Attractive SJM 23, not re- 
Pek seeks SJF for jg 
s| fun, romance. Box 380 

Grarlestown MA 02129. @ 
3746 (exp 3/14) 


qualities @P 8105 (exp 3/21) 
fae ged SWM, 

companion 
appreciate the Common jus 


after snowfall. @ 8143 jn 
3/21) 


Awesome 
seeks taller lady. Short 
too. @® 8028 (exp 314) 


man. 


SWM Sco writer, hip, 
funny. discriminating, 
tractive, honest, available. 


books. 
mirrors) OK. 


clubs, 


film, art. 
Sexp 3 
8045 (exp 3/14) 


bilities. T: 
3779 (exp 4/4) o 

voor R/AND AN?), 
pons Bas nag 


“Gaaes cat 
Prefer someone an- 
drogynous who speaks 
poy wk or _— has green 

el eyes, and can purr. 
” "gar? (exp 3/14) 


ner etic. yet peaceful 
sincerely love meet a 
strong See ir aon for 


2° *a770 (exp ep aia 


. athletic, 


social 
teac'! . 


3737 (exp 3/14) 


Bright. SBM 30+. seeks 
Swe Latin. Indian_or stu- 
dent. friendship. @® 8043 
(exp 3/14) 


Caribbean prince seeks lady 
any culture 18-36 for friend- 

ship & culture. @® 8035 (exp 
3/14) 


(exp 3/14) 


CHECK IT OUTH CUTE, 
SINCERE SWM, 20'S, 
SEEKS REAL SWF FOR 
WHATEVER WE MUTU- 
ALLY DECIDE ON. TRY 

ME! # 8010 3/14 


one LET'S MINGLE our 
midlife music: mastery and 

misplay. mirth and 

choly. 


and marvoing M 1218 (exp 
) 


COME td MINGLE our 
midlife : mastery and 
misplay. en J melan- 
choly. memory and 


ology. meliowing and 

Gate one marveling (3 
on /14) 
Cultivated eee seeks 
educated handsome fami 
oriented SWF 27-35. 
8021 (exp 3/14) 


CUTE BUT SHY 

SWM 22, 6 175. attractive, 
sensitive. mature, beautiful 
eyes. p.t. student. Enjoys 
animals. tennis, running. 
Has modest hippiesque 
values. @® 3764 (exp 3/21) 


— romantic SWM 
: $ younger woman 
for relaturanipe ®@ 8007 
(exp 3/14) 


Dark. very handsome, Jew- 
ish scientist, 35. Great con- 
versationalist, funny and 
open-minded. Loves 
Schubert, Budapest. in- 
timacy. children. Seeks at- 
tractive, passionate. 
eng y thin woman 
25-35. @® 8104 (exp 4/4) 


w 1218 


hood 
stroll down 
Where are you? 


DJM 44, youthtul, os 
ing. successful, open, 

venturous and emo- 
tionally available, seeks 
pretty. fit, com- 
municative, non- smoking 
(J)F, 37-44, with spirit, oe a 
pendence, depth, softness 
and warmth. Please de- 


scribed yourself and the re- 


lationshi seek. 
epprecsee Inox 0 1222 
(exp 3/14) 


LOVER 


out. Possible 
5768 (exp 3/21) 


ana ya oe 5°10”, 175 

Ibs. good looking, romantic, 

3° atotpense a 
ng seletonehp. @ 8112 

(exp 3/21) 

DWM 43. athletic, PhD seeks 


intelligent, ing SWF 
30-35. @ (exp 3/14) 


Ex 
Young. ig 


free. mature looks for natu- 
ral. off-beat. beautiful 
woman (23-30), for a rela- 
tionship. Discover 
dynamism with passoin and 
peatemng One cail, it's all 
yours. @ D 8113 (exp 3/21) 


sw SS NUT sor. 


seeks female fitness stg 
friendship, romance. 

of Boston @® 3246 (exp 
2/14) 


SWM RUN & Re 


honest. sincere. pro- 
fessional seeks SWM, 21-31 
for ons out. romance and 
os ship. @® 8008 (exp 


OMANCE 
romantic. 


Lawyer. Writer. 
Lover. Fighter. 
Metro-westy. 
Pleasant. Testy. 
Runner. Hiker. 
Walker. Biker. 
Music lover. 
Let’s discover... 
Fun and festive. 
Shy. Aggressive. 
Ph.D. Five-foot-three. 
Loves to tease. 
C)( Photo please. 


To place your ad , call 267-1234 
Major credit cards accepted 
phoenix 


(@¥lelssil=rek 


A Better Place to Meet Someone 


re ne ee ee cee er ee ee ee eee eee 


7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10. 
12 Letter Limit 


USE THIS FORM TO GET 


© YES!, I want the FREE Personal Call™ Service 
I understand it’s FREE and I agree to record my greeting 
immediately upon receiving my security code. 


eR Ragsonel Call] ™ 


*FIRST 10 WORDS 


| If you wish, you can select from one of the following 


1 ADDITIONAL WORDS AT $1.25 EA 
1 7 PT. HEADLINE AT $8.75 
9 PT. HEADLINE AT $10.00 


i MAILBOX ($5) 
y MAILOUT ($8) 


1 
| SERVICE FEE 


%& Service fee is for mail-ins and ads placed Tuesdays, 
: Wednesdays and Thursdays. There is no service fee for ads 


|] placed by phone on Fridays and Mondays. 
I Multiply by number of weeks ad runs 
I (Two week minimum) 


: To order using 0 MASTERCARD CIVISA CIAMEX, 


please fill out this section: 


I accr# 
LSIGNATURE 


ee 


2,0 +. @, 6a # 2g? 
dates bX Bite 


died 


EXP DATE 


“o,f 


wer er we vend 


0 Check here if you will let us read your Personal ad 
and play your Voice Greeting on WFNX & other radio 
stations (No names will be used, only box numbers.) 


fis eee eee 
es Ga a a 


PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 


C1) NO, I do not want the FREE Personal Call™ Service 
C) YES!, I would also like to my ad to run for FREE in 
the Phoenix's NewPaper in Rhode Island 


CATEGORY 

Please check appropriate box for category placement: 
() WOMAN SEEKING MAN (0) MAN SEEKING WOMAN 
() MAN SEEKING MAN () WOMAN SEEKING WOMAN 


SIGNATURE 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 
YOUR PERSONAL AD WITHOUT IT. 


NAME 
PHONE 


ADDRESS 


CITY 


——w mee 


MI 
HH 
nu 
HU 


HaICe il 


herse iuitltt Nh danttiindddtn oth mL 


ro) f) AU 


Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 


under that age. 
OSCAR 
The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL™, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 
classified promotion may be cancelled at any time 
without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 7:00 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 


PHOENIX CLASSIFIED OFFICE 
126 Brookline Avenue 
Boston, MA 02215 
OR CALL 267-1234 
OPFKE HOURS: 
Monday .....ocsessecceersneseeeeeest30 am - 6 pm 
TWOSEaY.....c..ccreccceccecseeres830 am - 7 pm 
Wednesday...........csseseee0.0830 am -7 pm 
Thursday............ccecieeseees-8 30 am - 5 pm 


STATE ZIP 


ote ew wee ee ee wre ew wore oe ms 








a en ROTA BIR ag 


MARCH 9, 1990 

SWM byt /Asian 
female for romance and fun. 
Older ladies and students 
weicome. SF 3760 (exp 3/28) 


Gentleman seeks young lady 
18+ interested in art, fanta 


and Eu travel. 
3623 (exp 3/14) 





GET Ss 
Tall, lean, professional, 
SWM 30's, call to. @® 8967 
(exp 3/21) 


. ‘OR 
Sincere, energetic com- 
munity organizer/counsetor, 
many interests, seeks 
woman @® 3731 (3/14) 


AT CATCH 
Tali handsome European 
born successful scientist, 32 
seeking romance with lovely 
neon girl. @® 3666 (exp 
) - 





Handsome.33 SWM medical 


professional, unpretentious 
seeks attractive female. 
Varied schedule, wide 
pring & of interests. Let's 
in. POBox 536 Revere 
02151 @® 3776 (exp 4/4) 


Handsome, intelligent, 
funny, kind, offbeat, 
SWM(35) seeks kind, 
creative Demi Moorish, 
SWF(21-33) to share...? & 
3729 (exp 3/14) 


Handsome, romantic, 
talented 34, seeks 18-33 for 
movies, dining, friendship. 
@ 8049 (exp 3/14) 


Handsome rugged out- 
pet we seeks —— 
woman enjoys sailing 
skiing travel reoduny nu west 
and shadowlane ature. 
POB 579 Boston MA 02102 


@ 3684 (exp 3/14) 


Handsome SWM (25). Hi, 
I'm looking for a pretty, femi- 
niné. sensitive, mature, girl 
next door type. If you're un- 
spoiled, not overly 
outspoken and have been 
hurt before, then maybe we 
can share experiences. | can 
make the right young lady 
feel special, because she 
would be, must be 22-25 yrs 
old and ‘sincere 
Nonsmokers only. @® 8142 
(exp 3/21) 


HERPES?? 

Me too. so what! Prof SWM. 
28. 6. 170. former president 
Women Haters Club. Sick of 
gym groupies, disco queens, 
ski bunnies and shaliow 
whimpy women. Youre an 
exceptional lady inside and 
Out. Very open, very honest. 
into everything, playful. fun, 
special! 1Q over room temp a 
must. Good at falling in love, 
feady to stay in love. Mon 
Says |'m all that. you tell me. 
Write with photo (and cail) 
Now in SE NH will move 
when you talk me into it 
POB 6057, Keene NH 03431 
@ 3782 (exp 3/21) 


HIGH OCTANE 
Now that | have your atten- 
tion. | am 22, SWM, tall, slim 
arid some say | Nave a good 
sense of humor. Seeking 
SWF. age unimportant. for 
companionship. romance. 
etc. @® 3690 (exp 3/14) 











HOTS F 
Handsome hinese- 
American man 33 5'8" 150 
Ibs fun adventurous single 
with sense of humor and 
Corvette seeks -bdeautiful 
young wild. fun-loving 
woman to burn rubber with. 
@ 3685 (exp 3/21) 


if it wasn't for Personal Cail, 
| would be dini alone. 
Thank you Boston Prioenix. 
Intelligent; educated SWM 


35; Can talk and listen; All 
major motor skills; Seeks 


. woman intelligent ‘to the 


point of eccentricity. 8117 
(exp 3/21) 


| WONDER... 

What would happen if a ve 
attractive, well-educated, af- 
fluent. SWM 29 with a great 
sense of humor wrote an 
honest and sincere personal 
ad seeking a spontaneous, 
unconventional and slightly 
crazy WF, 18-30, who enjoys 
a lot of pampering and 
adventure, yet has never 
considered answering an ad. 
Would you answer now? && 
3758 (exp 3/28) 


|, your handsome prince 
awaits his magical car- 
riage. @ 8141 (exp 3/21) 


JERSEY GUY 
SJM 32, professional, new 
to area, enjoys sports, mu- 
sic, comedy, and maybe you. 
Seek special someone who 
is 21-30, petite, attractive, 
shapely, caring, romantic, 
funny, and ready for a 
possible relationship. Photo 
please. @ 0 3748 (exp 3/28) 


KEEP IT SIMPLE 
AA dedicated BM 50, 5'5" 
150. looking for conversa- 
tion. @® 8001 (exp 3/14) 


Lonely man 30 seeks lady 
18-37/friendship. POBox 
1361 Boston 02104 @® 8122 
(exp 3/21) 


LONGING TO 
SETTLE DOWN 
SWM, very attractive, 33, 
professional, seeking: at- 
tractive. independent, pro- 
fessional, physically fit, 
SWF. 24-34. All answered! 

@ 2863 (exp 3/21) 


Looking for a date for Janet 
Jackson free ticket. @® 8046 
(exp 3/14) 


LOOKING FOR LOVE. 
Handsome husky SWM 30 
seeks SWF 20-40 who is lib- 
eral and likes movies, dining 
out, dancing, skiing, travel- 
ing, and romantic evenings 
and good times. So cali me 
and I'll make your dreams 
come true. 3606 (exp 
3/14) 


Male 55, well educated, likes 
body mind spirit esaien 
Swedish music, dancing, 
tennis, nature, camping, 
ethnic foods. Non-smoker, 
generous. Women, co-eds, 
write Box 9105 














113, Norwell MA 02061 ~~ 








1A AE: Moed look. 


ing, talkative, sincere, animal 
lover, golfer, company 





intelligent 
friendship and pos 
for “eiguorsh . @ 37 
(exp 


Mr. Mom, South of Boston, 
all questions answered Oy 
calling. @ 8011 (exp 3/14) 

_ MY GUESS IS 
You've never a 
successful professional who 
happens to have a very mild 
form of Cerebal Palsy. | am 
26, honest, caring and have 
a sense of humor about life. 
I'd like to meet a slim, 
attractive, sincere, pro- 
fessional woman 24-32 for a 
committed romantic rela- 
Hp @ © 3730 (exp 

/14) 


NATURISM 
man, non-possive, dark. 
muscular seeks woman. 
POB 1707, Lawrence, 01842 
@ 8150 (exp 3/21) 

NEW TOBOSTON | 
arian 4 ih +4 
essional, easy going. - 
ing for simitor SW . 
plore exiti as we! 
Op quar ronente Oren for 
two. #® 3765 (exp 3/21) 








NIGHT OWL 

Long haired, professional 
SWM, 26, 5’9". enjoys FNX, 
X-night, Tribe, movies, com- 
edy. The Far Side, Arsenio, 
and the Simpsons. Seeks in- 
dependent, off-beat. in- 
telligent woman, 24-30, 
RSVP. @® 3680 (exp 3/14) 


Old fashioned SJM 29. 
gentieman, seeks nice Car- 
ing woman: @® 8109 (exp 
3/21) 


Only tall bright deep lake 
searching similiarly beautifut 
F telepath. @@® 8106 (exp 
3/21) 


Professional, SWM 27 5'11", 
attractive, athletic, romantic, 
humorous, seeks SWF to 
lighten up, loosen wp Abd’ 





have fun. @® 8025 (exp 3/14) 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 





RA EKS EWE 
SWM bey hada ram 


endeavers to .encounter 


ewe. Obective, romance. 
8026 (exp 3/14) 


REALISTIC : 
ous testtendeee-’ essional 
a ’ -term part- 
ner. Loves outdoors, hiki 
and x-c skiing. SWM 
blond/biue, inactive H, live in 
Cambridge. Are you active, 
introspective, strong, un- 
oat ious? @& 8139 (exp 





early 30's for fun, adventure, 
possible term _rela- 
tionship. (exp 3/14) 


Renaissance Man 
SWM 25 handsome, active, 
self-employed, musical 
seeks beautiful lady of mind, 
body and spirit who is 
unique and t r. Any 
race 20-30. 0 6176 


SBM 22, seeks SF for 
friends relationship and likes 
a @ 8024 (exp 
/14) 


SBM, 23 funny, seeks 

gS to hang around win we 
736 (exp 3/14) 

SBM seeks F for conversa- 

tion. cuddling on cold win- 

ter's night. 3735 (exp 














SCANDINAVIAN 
German or Swiss SWF, 
30ish, outdoors lover, 
sought by SWM prof., 37, for 
skilanglaufen, wandern, 
kanufahren and more. 


SCHUSSER SOUGHT 
Expert, 205CM, 28 seeks 
slender snowphile for day 
trips to White & Green moun- 
tains etc @® © 8110 (exp 
3/14) 








FE NQUAL 

37, SWM, South ° Shore 
seeks adventursome 
woman for travel, city night- 





life and cuddling. 5825 
(exp 3/21) 
SENSUOUS ASIAN 


BI, blue 22, college senior, 
wishes to bathe beautiful, 
lonely college student with 
music/romance. @@® 8946 
(exp 3/14) 


Sexy, romantic, muscular 
build, 30, professional, witty 
and very creative. You: at- 
tractive, slim and shapely, 
witty and bold! @® 2874 


SAM, 30, architect, grad stu- 
dent, intellectual, artistic, 
emotional, warm short and 
cute: seeks creative and 
sensitive F with a heart and 
mind for real relationship & 
0 5835 (exp 3/21) 

SJM, 32, professional, hand- 
some seeks attractive, in- 
tellegent, witty, SJF 22-35 
@ 3586 (exp 3/14) 





SM 28, into telemark/cross- 
skiing, the The, Bud 


drafts, . snowballs, 
——- Spike Lee. @ 
8118 (exp 3/21 

Small, dark, handsome 
Bohemian man,39, seeks 


tall, unconventional 
@ 8103 (exp 3/21) 


Social worker, 35, seeks F 
21-40 who enjoys the out- 
doors -and world traveling. 
Box 1255, Cambridge 
02238. @P 3642 (exp 4/18 


sos 
Pacific castaway seeking 
companion in States. Must 
be able to simulate the voice 
and strut of from 
Giligan's Island. 0 1228 





SUCCESSFUL EXEC 
Warm, handsome, kind, 
stable, séeks‘ pretty, trim, 
wholesome womart 27-35. 
@ 5828 (exp 3/20) 


SWM 22, grad student, 
seeks artistic, ge oped F 








3739 (exp 3/+4) 

SWM, . 25, shy, concerts, 
computers, classes, seeks 
similar SWF 18-30 @® 8000 
(exp 3/14 











Wrir 








SWM, °26, nocturmal, mu- 

sician. WZBC, Rob Smith 
. seeks relationship. 
(exp 3/14) 


SWM .26 Spy-reading, Ivy 
prepster seeks hip urban ro- 
mance with sophisticated 
Boston.belle 20-39. @F 8144 
(exp 3/21) 


SWM 27, Czechoslovakian 
swinger seeks attractive. 
adventurous, outdoorsy, 
a gal. @® 8023 (exp 


SWM, 28, 5'10°', 160, 
mathematics PhD student 
seeks secure intelligent 
slender SF for romance @&® 
8098 (exp 3/14) 


SWM 28, 5'5”, attractive. 
Seeks warm-hearted non- 
smoking female. | am an en- 
gineer with a liberal artsy 
background, bearded, cute, 
a lover of old movies, and a 
great cook. Also love to fly 
kites, bicycle, take long 
walks. travel, and listen to 
60s music. And alas, get 
very excited around a real 
gg cup of coffee. Box 506, 

io. Cambridge 02140 @ 
8006 (exp 3/21) 


SWM 30's attractive 6’, 
slender, seeks pretty, kind 
nonsmoker SWF. 3767 
(exp 3/21) 


SWM, 32, into mysticism, 
mirth, Bach, Bessie, ancient 
poets and eastern spices, 
seeks company for trips to 
forest and shore. 2862 (exp 
3/21) 


SWM, 32, seeking SWF, 
25—-32 who’ groks Spock. 
Bilbo lives. One ring to rule 
them all. White gold wielder. 
Bene Gesserit rules. Stop 
Dave. Live long end prosper. 
ineee hugs. 8093 (exp 
/14) 


SWM 32, sometimes fun, 
sometimes quiet, serious lit- 
erary and musical interests, 
seeks someone intrepid and 
joyful. pretty and nice. @ 
8100 (exp 3/21) 


SWM 34, 6’, 175ibs, biue 
eyes, brown hair. Wishes to 
meet a fun woman 20-40 
who has Paula Abdul's funk 
and Deborah Norville's style. 
Long hair and long legs for a 
long term. relationship. 
Hopefully into comedy, mu- 
sic, art, pre-‘‘Annie Hall" 
Woody, Nick at nights and 
knows what Rosebud 
means and isn't afraid to let 
her slip her slip show. 
Curious? ® 8773 (exp-3/21) 





4 2S <a ee aN 


CAN 
ND TOA 
deans’ | CALL™ 
RIGHT NOW... 


NO POSTAGE 
NECESSARY! 





SWM, 37, Italian, 6ft, hand- 
some, sks attr Bi-women for 
friendship, romance, travel, 
dining, dancing, sailing, vei 
weer of your needs. 

1 


SWM 42 6'1", successful, 
unencumbered, cultured. 
Seeks tall female friend. @ 
8137 (exp 3/21) 





* 


ty 


oenix | 





WANTED 

sum Sb 6 Sark brown hair 
attractive, physically fit, 
hopelessly romantic, well 
read, computer pro- 
fessional, sensuous and 
wry loving, seeks short, 
da haired, plump and 
pretty SJF for and 
babies. @ (5832 (exp 3/14) 


SEES 
GAY 
LESBIAN 


MEN 
SEEKING 
MEN 


tractive, seeks 18-22 

old for quiet times, travel. In- 
experienced, student, OK. 
Drugs, booze. smoker, 
promiscious not OK. Please 
respond w/ letter. photo. 
phone. 0 6182 


Active, trim, mature, prof 





- WM. honest, open, caring, 


seeks intelligent, consider- 
ate WM of integrity age un- 
important, for friendship/ re- 
lationship. Suite 70. 1644 
Mass Ave., Lexington. MA 


02173. @ 8149 (exp 3/21) 


Success StoriEs 


Ours: os Pi responded to the 


es 


YOURS: We ant you to tell us how Personal Call 


@ has worked for you. 


@ Personal Call Succés§ Story 

@ Boston Phoenix Classifieds 
126 Brookline Avenue 
Boston, MA 02215 


SWM 48 seeks buxom 
young woman for friendship 
and fun. @® 8042 (exp 3/14) 


SWM good hearted, 27. 
5'10”, interests include mov- 
ies. theater. and music. 
Looking for a committed re- 
lationship with a_ kind 
hearted woman, ages 23-33. 
1’ 6169 (exp 3/14) 


SWM MD methaphysics 
writer seeking young SWF 
east European wrem yy’ § 
Let's aet, metaphysical. 
5834 (exp 3/21) 


SWM, seeking SWF. Attract- 
ive. college educated, — 
and tired of being cheated. 
All answered. @® 2870 (exp 
3/21) 


SWM seeks Oriental female 
over 30. Non smoker. social 
drinker, sense of humor for 
honest and decent relation. 
No drugs please. Am aver- 
age ‘looking. Interests 
varied. Early 50's, 5'7", 155. 
® © 5857 (exp 3/21) 


Tall, attractive, professional, 
29. seeks cute coed for 
spring adventures #® 8094 
(exp 3/14) 


Tall, intelligent, attractive 
professional black gentle- 
man seeks equal rela- 
tionship with sincere, affec- 
tionate, onring woman. @ 
3678 (exp 3/14) 


...the light, the heat... 

Caésar Romero...the 
tangled web we weave... 
Why don't men and women 
understand.each other? 

| was a free man in Paris | 
felt unfettered and alive... 
3747 (exp 3/21) 


Tickle your fancy, scratch 
your ‘itch? I'm WM 39. 
8116 (exp 3/21) 


Unconventional, growth-or- 

iented artist, 32, seeks shar- 

ine deep, wholistic woman 
8013 (exp 3/14) 


Vegetarian, 51, near retire- 
ment seeks healthy spiritual 
energetic, confidant for ro- 
mance, travel and new dis- 
coveries. 0 8135 


Very attractive Italian male 
seeks very attractive slim, fit, 
female. 3763 (exp 3/21) 











YOUNGER MAN/ 


OLDER WOMAN 
This tall, 40 year old male 
seeks woman 45 to 54 to 
befriend. @ 2873 (exp 3/21) 


OY 2s TL CR tae ee 





For an easy to fill-in coupon, see our other ad Phoenix f) 
in this week's News Section. 





Attractive Male to meet 
same on South Shore. can 
travel. $8032 (exp 3/14) 


Attractive SWM 40s seeks 
active male 20s or 30s 
Honest sincere replies only. 
PO Box 193 Harwichport 
MA 02646 


GWM SB tas brown, 


hazel. good looking. sense 
of humor. Likes movies, mu- 
sic. theatre. Has friends. 
Seeks GWM 25 to 40 with 
good looks stable mature for 
more than friend. @® 8048 
(exp 3/21) 


SOLLEGE S NT 
GBM, 20, 5’'5”, 135ibs, very 
Straight, clean cut, 
masculine, romantic seeks 
same. @® 2850 (exp 3/14) 


Contemplative, funny, lover 
of woods. beach, city. music 
and silence. Masculine, spiri- 
tual. honest as possible, 35, 
63", 180, brown/blue, fit, 
bearded. Seeking mean- 
ingful friendship. @ ( 5772 
(exp 3/14) 


DREAMING ? 
GWM 28, 6’, 190 br/br very 
successful, intelligent, am- 
bitious. goodiooking, zany. 
Harvard MBA. Into theater, 
NYC weekend getaways. 
Bette Davis, antiques. fine 
wine, working out. You are 
24-31. professional or grad 
student, outgoing, funny, 
want a serious relationship. 
@ © 8086 (exp 3/14) 


FRIEND LIFEMATE 

Tall, sophisticated, very 
ood looking GWM, pro- 
essional, over 35, who ex- 
ercises both mind and body 
seeks similar professional 
25-45 as friend, possibly life- 
mate. Interests include 
foreign travel, politics, mu- 
sic, swimming, cats, sharing, 
etc. If you: identify and are 
also honest, direct and 
together with a good sense 
of humor, please contact 
me. (1) 2896 


GBM 22 5'7"' 155 attaractive 
masculine seeks similar GM 
18-35 charming mature for 
fun walks romance POB 383 
Cambridge 02141@% 8114 
(exp 3/2) 


GBM 6’ 200, goodiooking, 
shy & smart mouthed stu- 
dent seeks a mutual attrac- 
tion. @® 3761 (exp 4/4) 

















‘2 cet Be ee Oe RET On 


x Personal Call "Have A 


So rhafy, we broke all records. 


Now, we'd love to hear your Personal 
4 Call success story, 


PersonalGall 
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na 

GWM, 19, itish; 5'9"'; 156ibs, 

40, working 

out, eating. 8134 (exp 
yaa 


GWM 21 seeking GWM 19+ 
for friendship ‘and fun. @& 
8036 (exp 3/14) 

GWM 22 57” brown/biue, 
140, good looking ‘fun’ lov- 
ing. carif person, 
“nonsmoker” Haverhill. & 
3772 (exp 3/21) 


. 23,.5'10"', 160ibs, en- 
joys music, movies, travel, 
outdoors, 


: 


etc. Seeks com- 
panship with male 20-40 of 
similiar interests for discreet 
relationship. Send photo and 
phone @® 2848 (exp 3/21) 


to earth, fun, enjoy music, 
movies, ocean, good con- 


GWM 25-34 who is also will- 


GWM, 25, blonde/blue, 
5'10”, seeks fun 18-30. 
@ 8027 (exp 3/14) 


GWM 28, 5'8", 150,° very 
good looking, masculine, 
seeks similiar 18-28. @& 
3741 (éxp 3/21) 















GWM 31, 5'7” 132 Ibs. br/bi, 
diking. ‘‘straight.”’ pro- 
essional, seeks similiar 
w/dark hair for relationship. 
3762 (exp 3/21) 


GWM 31 into music, movies. 

books. “— out seeks in- 

telligent man for friendship 

or romance. @® 8089 (exp 
/14) 


GWM 34 masculine, cul- 
tured. loyal, seeks same. 
sensitive. under 30. @® 8038 
(exp 3/14) 


GWM, 35, 5°10", 145 clean 
shaven. works out 3 times a 
week. likes theatre. the arts. 
sports. dogs seeks sifhilar. 
Boston only. Looking for 
friendship first. POB 316. 
105 Charlies St. Boston 
02114 @® 3745 (exp 3/14) 


GWM 38, good looking, 5'7” 
160 wants friendship, 18-27. 
POB 251. Kittery, ME 03904 


GWM 40 straight sopeawg 
seeks masculine male 30-4 
for relationship box 2120 
Boston MA 02106 

@ 5827 (exp 3/28) 


GWM, 42, 6’, 240, attractive, 
seeks young, sincere. 
masculine guy. #® 8119 (exp 
3/21) 





GWM, 48, great shape. Suite 
170. Box 9100. Newton 
Center 02159 @® 8108 (exp 
3/21) 


GWM 51, 58". 145 Ibs, 
seeks younger (18+) GM for 
safe friendship in Brookline 
@ 3781 (exp 4/4) 


GWM 53, seeking younger 
GBM for friendship or rela- 
tionship possibilities @ 
8102 (exp 3/21) 


GWM, attractive, interesting, 
Libertartian, businessman 
seeking youthful, curious, 
idealistic companion. @& 
8047 (exp 3/14) 


| WANT 
someone | can cry to. | need 
someone to protect, man 25. 
@ 3778 (exp 3/21) 


LIFE A FACADE? 

Me too. Macho outside, 
loving plus sensitive inside. 
GWM 25, 185, 6’, brn/biue, 
handsome, straight, loyal, 
discreet, somewhat inexp 
Educated, but not too. Seek- 
ing M 18-30 for friend, good 
conversation, and love. in 
that order, and slowly. Let- 
ters only. Photos? J.D. 
P.O.Box 2334 Quincy MA 
02269 


we 













GWM 26, 56°, 150, very 


good looking; 
seeks ‘simnilige 
3741 (exp 3/14) 


masculine, 
16-28. @& 





special com- 
pany. B® 8090 (exp. 3/14) 


New to scene. Seeking 
physically fit 18-25 GWM for 
one on one relationship. In- 
telligent, attractive, 


energetic. Let's r. 
i egaae sce 


Sincere, handsome and in- 
telligent GWM, seeking 
masculine, liberal, - 
nion @® 8019 (exp. 3/14) 


SUPERSTAR WTD_ 
for star role in. my life! 
Gdikg WM, 34,6’, 170, black 
curly hair, in entertainment 
field. wants to meet*20-28 
(blonds a +, but not @ re- 
quirement).. We both love 
Sports, theatre, movies. 
travel and quiet romantic 
times. Students welcome. 
Take a chance. Let's hear 
from you! @® 3689 (exp 3/14) 


VERY MASC’ 
Ss . sincere nt 
guy. Live out side gay scene, 
seek friendship with same. 
pra sex ad. B 8861 (exp 


Voi parlate Italianio? 
GWM 26, attractive. 
masculine wants to meet 
same. Are you into working 
out. theater, fa, and fun 
weekends? 8115 (exp 
3/21) . 


Where have all the 1960 
GM's gone? Call me. @ 
8133 (exp 3/21) 





Call 267-1234 or 
visit our Classified Office.at. 
126 Brookline Avenue 


WOMEN 
SEEKING 
WOMEN 


interests, 
@ © 5833 (exp 


similar 
smoker. 
3/14) 


Lesbian woman wouid like to 
meet and make friends with 
other lesbian female @ 
8095 (exp 3/14) 


SINCERE INTIMACY 
Attractive, professional. 
GWF, 35, enjoys and values: 
honesty, romance, friend- 
sobriety seeks attract- 


due respect. Respectfully, Vv. 


BETTY 
Box 8760, Oct. Heard your 
message, but the time 
wasn't right. Your voice is 
lovely, your words fine. | 
Suspect you're special. Am | 
too late? 0) 121647 


_ OHIO STATE FANS 

''m a transplanted Buckeye 
seeking other OSU fans to 
form a fan club for the 
— Boston area. Perks 
incl. watc! mes on sat- 
ellite TV. neemets ers, & a 
tailgate bash for the OSU- 
BC football game Sept 15th 
Pls send name, address, etc 
to: 0 1230 GO BUCKS!!! 
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., SP 
B & D DELI 


Bested Corned Beef & 
Pastrami in town! Delivery & 
take-out avail. Catering too! 
Call 232-3727 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries. 


783-2626 
152 Harvard Ave, Allston 


MORRI ATERER 
BONES 
Gourmet Natural Foods 


TAKE ROMANCE FOR 


A RIDE ... 
to Tanglewood. to the 
islands or anywhere you 
choose. Perfect picnics for 
two...Gourmet Baskets. 


CALL 617-731-1363 


WHISKEY CAKE 
Pick your poison. Get 
buzzed off this recipe. Real 
hit at political socials. $3.00 
Kitty. Box 2342 Worcester 
MA 01613 


FOOD 
DELIVERIES 
AND TAKEOUT 


Delivers pizza and subs to 
Cambridge area. 876-4607 


AKU AKU 
Chinese Polynesian Food 
- Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


NEIGHBORHOOD 
39 Dalton St at the Sheraton 
Boston Hotel & Towers fea- 
tures real food, tunes 
and great times! Reasonably 
priced hearty servings of 
old-fashioned American 
food available for take-out 
and delivery. Call 262-1822 
or order by fax at 236-6012 


BACK BAY TAKE 


AWAY 
Gourmet Take out 
-6543 
Same owner/location as 
L Espalier Great Food Store 


BLUE DINER 
Serving late nite Mon-Thurs 
till 11. Fri-Sat till Midni ~ 
and Sunday till 10pm. 
also Deliver Dinner Till 10pm 


BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St, Boston 


OASIS AT KENMORE 
Middle Eastern Takeout 
Best Shish Kebob in Boston 
247-8181 


SORENTO’S 
Pasta, Pizza, Calzone, 
Sandwiches. Delivery & 
Takeout 424-7070 


VIDIGO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, ice 
Cream. Chinese Food, Dry 
Cleaners, Film Processing 

and Video Tapes. 


247-7000 


RRORIRESEEERAS. 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160. 
Aku Aku 536-0420 


COMMONWEALTH 
BREWING COMPANY 


5 
Boston Mag's - Best local 
draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect for next 
function 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 


i oteaetieeeniiatenieneninisiteneneemeninenaneeaee 
CREATIVE VIDEO 
PRODUCTIONS 
Wedding Videos. GB Band 
Videos, market your band 
professionally. Reasonable 
rates. Creative production. 
Call E.S.S PRODUCTIONS 
284-0707 


FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra- 
ditional and Non-traditional 
weddings * Theme parties 
for birthdays + Corporate 
breakfast, luncheon, dinner 

and cocktail parties. 


623-0725 
Make your party or function 


AN EXTRAVAGANZA 
Call 1-800-696- 


PHOTOGRAPHER 
Available for pri- 
vate/business parties and 
events. Call 522-2285 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
~~~" 600 PM. — 


UG 


nite 


RRR 
MUSIC AND 
ENTERTAINMENT 


NOBODY’S 
HOTTER! 
NOBODY'S DEF'ER. 


SOUNDS TO GO 
My man Ralph can shake a 
house. Call 


483-3711 


BELLYGRAMS 


__ TELEGRAM 
Ali Baba's -rated 
Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


DEBBA & DAVID 


VOCAL & PIANO, ’ 
Background & Dance Music 
with style. 617-739-1596 


Steak KEY 


tag 
Saamay JAY 
DISC JOCKEY 

IF YOU’RE LOOKING 
FOR A PARTY CALL 
ME, OTHERWISE I'D 
RATHER STAY HOME 

AND SLEEP. 

479-0690 


NOBODY’S 


HOTTER! 
NOBODY'S DEF'ER. 
SOUND TOGO 

My man Ralph can 
shake a house. Cail 


483-3771 


ON THE MOVE MUSIC 
DJ for all occasions. Prof 
sound system and light 
show. Reasonable rates. 
387-1541 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for all occasions 
Musical, comedy and variety 
acts. Dancers and more. 
Complete party services 


BACHELOR/ETTE 
PARTIES 617-595-8191 
1-800-342-SHOW 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
against the humming 
midnight 
A POEM THROUGH ME 
FROM YOU TO THEM - 


SAPPHO 524-5957 


GIFTS 


ROMANCE IN THE 


STARS ? 

Birth Charts 

3 Month Forecasts 
Compatibility 


ASTROLOGY AND YOU 
1-800 1691 
Gift Certificates Available 


FOR YOUR VALENTINE 
Heart Sachets, 
Bears, Floral aun 


BASKET ODYSSEY 
KATHI 547-5752 


BOUDOIR 


PORTRAITS 
Tastefully done in home or 
Studio. The perfect gift for 
your love one or yourself. 
Reasonable rates. 


469-0305 
MCMAID 


Give a gift certificate for an 
old fashioned cleaning. 
Professional, Reliable 
People. Call 244-3779 


FLOWERS 


LATE BLOOMERS 
Unique Flora 
112 South Street 
Boston, MA 02111 
617-426-5665 


INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrangements 
delivered nationwide 


469-4115 


ee 
BALLOONS 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart. 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


Vv BALLOONS Vv 
Red, Pink, & White 
Valentine Specials 


282-4411 
BALLOON TYCOON 


Master balloon decorators. 
Special Events. 439-7713 


VALENTINE 
BALLOONS 


Delivered Nationwide 
Inn of the Flowers 
469-4115 


ial 


ASTROLOGY _ 


and $15 to J-Cal 80 Iston 
St. Suite 429, Boston 02116 


ASTROLOGY you 
Sa sibny Reports 

Birth Charts 

3 Month forecasts 


Gift Certificates Available 
1-800-869-1691 


CRYSTAL BISHOP 
Spirtual psychic reader. 
Amazing powers. She can 
and will help you. Reunites 
loved ones. Do you have evil 
or bad luck in your 
family/home? One call will 
lead you to happiness. Free, 
no obligation. a 
other fail. 1-800-347-8911 


FAST RESULTS 
Victoria Marcus Top 
Astrologer. Past, present, fu- 
ture free. Superior skills. 
Problem solver. Speciality: 
reuniting lovers. Strong 
powerful methods. im- 
mediate results. $3.00, 
817-283-1654. oe 
Mastercharge. 1604 
fordshire, Bedford, Oe 
76021 


Free personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


JANE TAYLER 
WORLD’S 
GREATEST 
PSYCHIC 


Phone vibrations. Master of 
Spiritual crystals. Solves all 
problems. Brings loved ones 
back. Reveals enemies 
names. Imagine life with 
happiness, love, health, 
money. One call will con- 
vince ey of - 
(817) 2 2-5064. 154 Brow 
Trail. Hurst, TX 76053 
KAREN MORTON 


world famous psychic 
analyst. Choosen by the na- 
tional astrological associa- 
tion ‘most accurate of the 
decade!’ Special in love situ- 
ations. Has your lover left 
you for another? Do you fee! 
your lover in under evil in- 
fluences? Are you having 
trouble in your love life? Has 
your spouse filed for 
divorce? Karen has helped 
people in all walks of life who 
are faced with these prob- 
lems Let Karen's 
astrological guidance help 
change the corse and des- 
tiny of your life. Call now for 
complementary phone 
analysis. Let her powers put 

Our mind at ease. 

17-577-2910 


Margo's Paim and Card 
reading. Also, Vibe 
readings. with this ad. 
508-741-2081 


Psychic Studio 
Reader & advisor, palm and 
card reading. Also, Vibe 
readings. $5 with this ad. 
508-741-2081 


MIRACLES 


PERFORMED! 
Depressed, confused, at the 
end of your rope? About to 
lose your mind? Cail Sister 
Dora. (409) 632-3653 1509 
S. First St., Lufkin, TX 75901 


Miss Lori psychic reader and 
advisor helps all problems 
such as love marriage busi- 
ness health specializes in re- 
uniting loved ones. Tells 
past present by future. 
Readin mete bail’ hone 
“54 


5806 wanes Pane en 
Texas 78756 


OLIVIA BROOKS. Helps all 

problems. Reunites lovers. 

ag $5.00 1-800-462- 
214-902-0045 


ON THE EDGE 
ASTROLOGY 
Computerized Birth Charts 
Professional Consultations 
Reasonable Rates 


354-0947 


PSYCHIC CAN 
performs spells. Removes 


spells. Brings luck. Heal- 
ings. Carson Weaver. 
703-439-8495 


Psychic studio Astrology 
readings. Also Palm and 
Tarrot card readings. 
603-225-7064 


SISTER FLOSSIE 


Solves all problems. Calis 
enemies by name. 
213-271-7057 


SISTER MARIE 
answers all your questions 
by phone, concerning love, 
marriage, business, health & 
happiness. Marion, SC 

803-423-1476 


ee 
COUNSELING 


Body? Mind? Spirit? 
Who Are You? 
Call 1-800-367-8788 


Co-dependency Residential. 

Intensives in ston. Write 

CCS, Box 47, Arlington MA 
02174 


DIANETICS 
It works. If you have read the 
book you know. Cail for free 
consultation. 566-2741 


Divorced Fathers Support 
Group Forming Now. Call 
617-536-6291 Lve Msg. 


PSYCHIC LACEY 
800-525-1913 incredible 
powers. Solves all problems. 
immediate results. Help 
begins the moment you call. 


713-575-1916 


Bocly 


i Wy Ce a 
HAT 


GINA ASTROGOGY 
Card readings, horoscope 
readings by phoine, tells 
past. present and future. 
Love. marriage, and busi- 
ness. Will help with all affairs 
of life. Guarantees to help 
with all problems in life. Are 
you troubled, worried or un- 
happy? Call now! 
512-454-3283 or write, 
50034 Burnet rd, Austin, TX 
78756 


Have You Lived 
Before This Life? 
Call 1-800-367-8788 


NORA WELLS 

God gifted, helps through 
voice vibrations, removes all 
evil and bad luck. Reunites 
lovers and restores lost 
nature and health. Calls en- 
emies names. succeds 
where all others have failed. 
Two complimentary ques- 
tions. 


214-871-7967 
PREMATURE 


EJACULA 
APrecA wk lution at 
The Boston Behavioral 
Medicine Ctr. Hyp- 
notherapy, cognitive- 
behavioral approaches 
provided Licensed Psy- 
chologists 924-1801 


ae R MARTA 
psychic. gifted. High 
powered psychic sbiitigs. 
Restores good luck, losty 
nature. Reunites seperated. 
Reveles past, present and 
future. She's concerned. 
understanding, caring. She's 
dedicated her life to her pro- 
fession. Call, be convinced 
Two questions by phone. 


(214) 233-0081. P.O. 
BOX 670704, DALLAS 
TX 75367 


PRIVATE COUNSELING 
PROVIDED BY EXP, CAR- 
ING THERAPIST DEALING 
WITH ISSUES OF LONE- 
LINESS, RELATIONSHIPS, 
SEXUALITY, COMMUNICA- 
TION DIFFICULTIES. 
FAMILY / MARITAL OR 
PERSONAL PROBLEMS, 
ETC. SLIDING FEE SCALE; 
VERY REASONABLE. 
DOROTHY 491-6408. 


YANCY 
ASTROLOGER 


Specialty! Loved ones re- 
united quickly. Solves tar ¥ 
est roblems. 
803-682-7288 


THE BODY BALANCED 
Self- Srpbwernere 


Food Fo0d Addictions 


Group & individual 
Next March 14th 
DAYANA GROSZ, RN 
469-3439 


Ce 
INSTRUCTION 


ree personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


SMOKING-WGHT LOSS 
New Russian Treatment. 
Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out hy; 

nosis. No wait $50. 566-01 +69 


SMOKING-WGHT LOSS 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases a 
or overeating w/out ie 
nosis. No wait $50. 566-0169 


HEALTH 


WHOLISTIC 
MASSAGE 


Nurturing-Caring Bodywork 
Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setting 
TAI| SUMMERS CMP 
508-358-5507 
508-358-4863 


DIVORCING FATHERS 
with young children. 
Self-help re Starting. 
617-566-3431 


Healing, Energizing Sports 
+ Oriental massage. 9-9pm 
Porter Sq. Cherie 628-8272 


FEEL YOUR BEST 
Therapeutic ‘hands on" 
body work with or 
without oil. Revitalizing, 
Relaxing, Stress Reducing. 
Relieve aches & pains. 
By appointment licensed 


734-8182 
MARRIAGE 


What do dred do aa your 


Is falling “ ee 
Call 1-800-367-8488 


MASSAGE 
Bob Waddington-Licensed 
Therapist. By appointment. 
Newton Center, 965-1787. 


Massage full body:1 hour 
Call vf 617-871-4319 
MT/Exercise physiologist. 


SHITATSU 
Esalen or Swedish message 
for 'WOMEN! by qualified 
therapist's. Wholistic  ap- 
proach. $35/hr, gift 
certificates 770-4916 


SMOKING-WGHT LOSS 
New Russian Treatment. 
Highest success(TV-Bos 
Mag)! visit erases “——. 
or overeating w/out me. 

nosis. No wait $50. 566-0169 


Swedish body massage 
Incalls 35, Outcalls 4 
Nonsexual, Tim 522-0626 


I 


THERAPEUTIC 


MASSAGE ; 

Relax and Revitalize 

Rt. 495 and 20 location 
508-460-9393 


WEIGHT LOSS 
Lose weight safely and ef- 
fectively as Oprah at 1/5th 
the cost with Food for Life 
Weight Mana it Sys- 
tem. Call haron or 

AnnMarie 508-877-2720 


THERAPEUTIC MASSAGE CENTER 


Hour long total 
body massage 


Call for an 
appointment 


Ye he 
"9810 


617) - 1066 
(617) 965-5535 


Ea 
READINGS 
CRYSTAL BISHOP 


Spirtual psychic reader. 
Amazing powers. She can 
and will help you. Reunites 
loved ones. Do you have evil 
or bad tuck in your 
family/nome? One call will 
lead you to happiness. Free, 
no obligation. Succeeds, 
other fail. 1-800-347-8911. 


DON’T SIT, WORRY 
AND WAIT 

Call Maryann by phone. She 
can find out anything you de- 
sire. simply by giving her 

our name and date of birth. 

he specializes in reuniting 
loved ones and the 33 year 
experience. Call today, fee! 
better tommorrow. 


818-787-6377 
EILEEN GARRETT. 


817-589-2922 
Internationally famous psy- 
chic analyst. Uncanny ac- 
curacy. Happiness and 
prosperity will replace disap- 
pointments and worries. 
Sensational revelations will 
reach you. Her magical 
powers are beyond your im- 
agination. Is there’ some- 
thing or someone you de- 
sire? Do you want wealth, 
happiness, a mate? Tell me 
your most important desire, | 
will help you attain it. Results 
in hours. Alcoholism, drug 
abuse, love, marriage, 
health. business, overwirght, 
falling hair. Removes bad 
luck, evil influences. Calls 
your enemies name. 
Restores lost nature. Re- 
unites seperated. Relieves 
depression, stress, sleep 
difficulties. | shall transform 
your life, making it happy 
and rich in fulfillment. Two 
questions answered. 


MARY GORDON 
psychic reader. Bring loved 
ones back! Guarantees. 
312-471-9380. 3418 W.63rd 
St. Chicago, || 60629 


MIRACLES 
PERFORMED! 
Depressed, confused, at the 
end of your rope? About to 
lose your mind? Call Sister 
Dora. (409) 632-3653 1509 
S. First St., Lufkin, TX 75901 


KAREN MORTON 
world famous psychic 
analyst. Choosen by the na- 
tional astrological associa- 
tion ‘most accurate of the 
decade!’ Special in love situ- 
ations. Has your lover left 
you for another? Da you feel 
your lover in under evil in- 
fluences? Are you having 
trouble in your love life? Has 
your spouse filed for 
divorce? Karen has hel 
people in all walks of life who 
are faced with these prob- 
lems. Let Karen's 
astrological guidance help 
change the corse and des- 
tiny of your life. Call now for 
complementary phone 
analysis. Let her powers put 

our mind at ease. 

17-577-2910.._. 


JANE TAYLER 
WORLD’S 
GREATEST 
PSYCHIC 


Phone ‘vibrations. Master of 
spiritual crystals. Solves all 
problems. Bri loved ones 
back. Reveals enemies 
names. imagine life with 
happiness, love, health, 
money. sg age will con- 
vince te) Ss. 
(817) "5064. 1754 Brown 
Trail, Hurst, TX 76053 


eo 
Miss Lori psychic reader and 
advisor helps all problems 
such as love marriage busi- 
ness health specializes in re- 
uniting loved ones. Telis 

st present and future. 


ee vi wie 


5806 Woodrow Ave Auston 
Texas 78756 


MRS. TROY 
Psychic + Palm & Card 
Reader + Helps on all 
problems « Solves ail 

problems 424-6387 


PALM READER 
Psychic, Advisor, and Esp 
Help with any problem. 
1/2 price with ad. 

400 Main mst. Woburn Ma. 
Call Mrs. Joyce 932-1389. 


PSYCHIC C. 
performs spelis. ieinves 
spells. Brings luck. Heal- 
i Ss. Carson Weaver. 


-439-8495 


| | 


ACTORS, ACTRESSES, 
THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


ARTISTS’ 
SERVICES 


UTH EN 
1500st wa studio/gallery, 
low oe oo. 10%wfixed 
financing. $155K 729-5656 


one antaRaemeR HE 
AUDITIONS 


Act | wn Te is hoid- 
ing auditions for non-equ 
M/F dancers who sing rd 
production of ‘La ‘KF Aux 
Folles". On March 10 from 
10-2 at the Beau Jest Studio 
in the piano factory. 791 Tre- 
mont St. N207 For further 
info Call 508-820-9885 


pe tetera 
ACTING CLASSES AT THE 
LYRIC. April 2-May 22. '*Act- 
ing Techniques'' Mon 

7—10pm w/ Steve McCon- 
nell. “Scene Study”. Tue 
7-10pm & ‘Playing 
Shakespeare'’’ Sat 
10:30am-1: w/ Spiro 
Veloudous. THREE FREE 
SESSIONS March 26,27,31. 
Small classes so cali now! 
Lyric Stage 451-8185 


pa Acetate 
ACTORS, M/F 18-28 for 
16mm film. Festival Circuits, 
Starts April. Brad, 864-7242 


ACTORS M/F 18 to 45 for 


B.U. Grad thesis 16mm film. 
Full stop comedy, will enter 
festival curcuit / cable dis- 
trib. Prod starts late April. 
964-0059 Apostolos. 


LL 
Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer Managi ieee ng Al- 
ley Theatre. 


ACTORS 
WORKSHOP 


Special 8 week mini classes. 
Acting for beginners to learn 
dramatic skilis and im- 
provisation for enjoyment 
and self-improvement. 
Meets 6-8:30 pm beginning 
March 9. Sat afternoon TV 
COMMERCIALS for begin- 
ners to advanced to learn 
on-camera performance and 
auditioning. Meets 2-4 pm 
beginning March 10. Fri eve- 
ning SOAP OPERA actin 
for beginners to advanc 
Typical day-time drama 
scripts will be used to ex- 
plore many facets of this 
genre. Meets 7-9 pm begin- 
ning March 3. 35th year. 
Free brochure. 423-7313. 40 
Boylston St. Boston. 
MC/Visa accepted. 


Acting Classes Jeanie 
Lindheim's Theatre Work- 
shop. Hagen technique 
starts April 18 Intro Class-No 
Charge- Mon 3/26 + Tue 
3/27-6:15-7:30 pm No reserv 
nec, 32 Station St. opposite 
Brookline Village MBTA 
277-2488 


Audition for the National 
Shakespeare Conservatory 
on March 24. Two-Year Pro- 
fessional Actor Training Pro- 
gram in NYC or summer resi- 
dency in Catskill Mountains. 
For appointment call 
1-800-472-6667. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


Back Ally Theatre holding 
aud for Albee's ‘Sea- 
scapes’ Directed ty Soome 
Heffley M all ages F 40+ for 
info and appnt call 491-8166 


e er) 
The line of 


the future... 


20¢ Ist min. 
10¢ thereafter 


PSYCHIC AND TAROT 
CARD READINGS BY 


_ BELLA 
Dream interpretation. Help 
in all problems, love health 
and business. b goeengy ay 
reuniting loved ones. 
Discount with ad. Call for 
appt any time 321-6908 


SISTER MARIE _ 
answers all your questions 
y . concerning love, 
marriage, business, health & 
happiness. Marion, SC 
803-423-1476 


i; Niue ny 


At 
Male 


BOSTON 
THEATER 
WANTED FOR 
MAJOR HIT OFF 


BROADWAY PLAY 
300 to 450 seats needed 
begining October or Novem- 
ber 1 617-338-8337 


COMICS-improve Your 
Stand-Up Performance. De- 
velop New Material. Private 
Coaching, Elizabeth Ap- 
pleby. Former Managing Di- 
rector, Alley Theater. 
868-6341 


Greater Tuna-Mar 18-19 
7pm Civic Lg 214 Concord 
St. Rt 126 Fram'ham 
508-875-9004 17 parts. 
R.Marshak-Dir 


Improvisational Comedy 
Troupe seeks additional 
members. Prior improv ex- 
perience a must. nd re- 
sume, photo to; Guilty Chil- 
dren 1A Beacon street 
Somerville MA 02143 


London's ~— Shakespear 
Co.playi hakes. Video 
Tapes. Shown to Theatre 
Lovers in March.Call J.Lind- 
heim'’s Th Wkshp 277-2488 


M actors who can dance for 
“Savage/Love’’ By Sam 
Shepard A musical inter- 


pretation interested in ethnic © 


eee. Aud March 11 and 18 
pm gs B'way Som 
629-2157 


NETC Audition prep: Special 
package for actors and sing- 
ers. Private acting coaching 
with Elizabeth Appleby for- 
mer managing director Alley 
Theatre, and with Ruth 
Harcovitz, top ts g 
teacher. 868-6341 /868-345' 


Organizing a new theatre 
| ae ny on the West 
Fenway for outdoor and in- 
door performances to do 
classic and inovative drama. 
Please call 617-262-6609 or 
508-877-8495 or write Dr. 
Gary Vezzoli 51 Park drive 
suite 22 Boston 02215 


SCENE STUDY/RICHARD 
McELVAIN veteran; 
Spencer, Sheer Madness, 
Boston Shakespeare. Chris 
plyhse session ya 4/1 
pvt coaching avail 436-7369 


SINGERS/DANCERS 
OPEN CALL 
Broadway review cabaret 
Mon /19. 7:30pm 
508-687-6207 


- StageSource Seminar - 
The Business of Industrial 
and Commercial Acting. 
3/26/90 Charles Playhse 
7pm $5/Memb $10 Stdnt. 
$15/Non 423-2475 


Neil Armstrong, Boston's 
most experienced acting 
coach, call 536-3915 


THEATRE DISTRICT 
MURDERS cast replace- 
ment auditions 3/14 Nicks 
Comedy Stop 7-9pm by ap- 
pointment only. Immediate 
opening for Females 20-28, 
possible openings for males 
30-50. Bring resume, photo 
and comic monologue for 
info and appiontment call 
617-269-5238 


THE REAL THING 
By Tom Stoppard. Vokes 
Theatre Wayland. 3/10-11. 
May production dates. No 
money will be paid. Call John 
Barrett at 508-263-6903 for 
an appt and info. 


UPSTAGE UNLIMITED 
Scene asuey Musical 
Theatre Day ong Work- 
shops and More! Small 
Classes 277-7326 


Get a gig and rock the block. 
Call Classifieds at 267-1234 


MARCH 9, 1990 


SISTER FLOSSIE 
Solves all problems. Calls 
enemies by name. 


213-271-7057 


SISTER CROSS 
Reader and advisor. Help in 
all problems of life. Where 
other readers have failed, 
she will help you. Three 

uestions free by 

will help you love, 
marriage, sickness and help 
in all problems. Do not fail to 
call this gifted lady 
817-335-4335 


Sea ARTES 
MISCELLANEOUS 


all ‘oblems. Specialis 

unhes seperated: 212. 879 
5186.For Re; s send $5 
to 150 East 83rd NY 10028 


DRUG FREE 
URINE 


Tylenol, Dristan, Vicks 44, 
Sucrets and many more 
cause false positive. 2 vials 
of clean Sete commer 


$19.95. Pamphett, conquer 

ing the urine tests. $5.00 
Byrd Labs. 

225 oe 


Austin, TX 
78701 


512-480-0085 


Il 
my ee Mil 
Tid 


The Studio at 

COLLINGE / PICKMAN 

CASTING 
Pasa tke 


a special seminar 
Taking the Plunge 
The career of a Boston actor 
Claire Rosenburg returns 
from LA 
rom nt erage 
ies a 


Two pam only: 
March 10 & 11 


also 
all other 
on-camera 
Open House Mar. 
call for information 


(617) 492-4212 


now for 


QUALITY HEAD SHOTS 
AND PORTFOLIOS 
THAT GET THE JOBS 


35 Kingston Street 
Boston, MA 02210 
617/695/0705 


FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 

music is now 

ing auditions for 
female a seen for 

ni ree new 
poe record and 


J.D. at 738-0044 


STUDIO TIME SHARE 
Established 1", 16 track re- 
cording studio ‘offering time 
share. Musicians, engineers 
& producers welcome. Call 
617-782-3367 for details. 


90’S ART ROCK 
Nded bass, keys+ vox. 70's 
ideals in contemp. snd We 
want; creat, chops+ commit. 
For B&D S&D. We don't 
want; hobbyists or alterna- 
tive music. Infl. Yes, 
Crimson+ Tull. We have 
space+ drive. John (508) 
653-5309 
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ATCO RECORDING 
ARTISTS TANGIER seek 
oe rock male lead vocalist 

for second album and tour. 
page odes She po 

Entertainment Services 
Unlimited. Main St--Plaza 
1000, Suite 303 Voorhees 
NJ 08043 


GET EDUCATED 
Want to learn a foreign 
language, how to draw, how 
to write scr ? 

You can find for all 
this and more in the Educa- 








drums. 
Dan 247- 


Bass player needed for 7pc, 
part time, GB working band. 
Lead voc a plus. Mariboro, 
Michael 508-485-3171 


Bass w/ id vox wntd 
a ore pt So Shore 
band. 


be only only 617-395-7402 


Call 547 1 


Composer seeks next 
Summers for RYTHMI 
rock band. Upbeats please, 
Dan 625-41 


AAI 





play. Trans req, vox strng +. 
No Grugs/egos. We're in this 
for tone haul. infl:Yoakum, 
Crowell, Harris, Lang, etc. 
738-9688; eves esp. 





AV 
Seeking an established or- 
iginal pop/rock band with 
major label interests, man- 
agement and marketable 
material. 15 — ex- 


perience, = ahead 
pee aggre te Rg 
info. vofere re & 


write (508)748- Se78. 
P.O.Box 634, Marion MA 

02738 

Drummer w/ exper, ability. 

transp. equip & open ps Pg 


sks to pla 1 band 

tyall Foe 98030. 267-1 
Est. Boston 

sks M vocalist w/ R&B infi., 


exp. ros only. 
508-668-6824 Iv msg 





Female singer or instrumen- 
talist with lead vocals for 
North “wr GB/T40 band. 
508-373-1950 





FEMALE VOCALIST 
Young talented contralto. 
Flexible schedule. All in- 
quires answered. Cail Bobbi 
at 617-389-0845 


Female vocalist looking for 
serious musicians. Prefer 
accoustic/orig. Call Nancy 
747-3979 





FEMALE VOC 
for original hard rock 


FERRARA 
Seeking solid bass 
player.We are an estab- 
lished ori rock band 


in 20's influences: 
tles. Queen, Aeroemnith and 
Hendrix. Serious inquires 
only 617-331-7440 Ive msg 


Friends Of Bill W singer, 


sngwrtr, gtrst - band 
w/country rcka 

bckbone. Mike 864-4601 
Gtr player, gd chops, equip 
exp sks pce gpm de or 
bnd for is or modified 
covers. 74! . 773-6384 


Guitarist needed. Worki 
rhythm soul band with label 
interest and u cD 
and mgt. is Looking for Keith 
Richards/Ernie Isley Rhythm 
uitarist. Vocals a must. 
98-3053 10am-2pm 


GUITARIST WANTED 
Shoot Shoot seeks hard 
rockin’ guitarist with strong 
background vocal ability, 
dedication. Right attitude a 
must. Call 267-0332. Leave 
message. 


$ Pace Lv msg, 


Keyboardist wanted by or- 


Pree ael BBs ots 





“ KEYBOARDS 
aisychain wants you ron 











Norm 508-441-281 





Female vox lookin’ to sing. 
Infl's incl: , O'Connor, 
Plant. Call 723-4462 








MASTER DRUMMER 
avail gigs + 
work. All styles/reads/ar- 


ranges + drum aming 
blending powerftiness 
chops/taste 1 

Seek M vox MFM, Intown 


music scene varied infil. 
Have P.A, and exp. 





pro att wanted frmr id 
si of Grip. Cibec R&A. 
Call Ray 969-4514 


PIANIST wntd for working 
klezmer + jazz band. Pro at- 
titude + desire to many 
kinds of music a+ 
361-3585 


Prot guitarist wntd for ori 
rock act. Must be creative 
have a zest wake = 


Be psec rock band 





S$ Openminded, anti-es- 
*“tablishment bassist, more 
info call 508-481-2808 

Bay 5 SOUNDMAN 
&/or 

hire. With exc. d 

promsemre, rack. Nightly and 

multiple rates. Call 
David 603-' 6800. 


RECORDING ENGINEER 
part-time, 24 track facility, 


se ee re helpful. 
Jack 192 


oval wane needed. 
working hythm soul group 
with label interest and up- 
coming CD and mgt seeks 
Keith Richards/Ernie Isley 
influenced Rhythm e-oss 
Vocals a must. Call 
between 10am- 


Rock and roll guitarist oo 
for orig cover travelling band 
for a flashy, raw, crunchy 
sound. Exper and stage 
presense a must. Call eves 
401 831-0532 








RS 
Fomaletee vocalists 
needed for ir pro- 
ject. Call John 547. 





hig Fy nee pe 
at a track —_ Limited 


time only. oe: 


Singer somewhat 
established pop/ska 
seeks voice. 
David 617-449-0856 


Singer/songwriter Ikng for 

ee 
lor is. Call 

Theo aft 5. 508-256-059 


Singer/songwriter wanted 
to collaborate/form band 
w/ sax/gtrist, into XTC, 
Buzzcocks; Eric 738-8113 


SONGWRITERS 
Tired of outrageous 
Heed prices. Call John for 

qualit y demos 
B17. 696.2191 16 Trac/$15hr 








Tenor sax needed immed b' 
established 7 piece rock 

soul band. Steady weekend 
work in Wooster, Boston, 
Providence. (508) 892-9494 


Looking for the perfect 
hire shouldn't have to 


be a chore... 
Not if you let the Boston Phoenix 
Help Wanted Classifieds tackle the 
job. The Boston Phoenix is the right 
place to advertise your job openings, 


because it's read by thousands of 
young-minded, active individuals 
looking to move up or into exciting 


new Careers. 


CALL 267-1234 








yrs /vinyt 
credits, state-of-the-art 
processing. Reasonable 
rates.‘ Tom, 834-7261 or 
834-0353 Iv msg 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
IS WEDNESDAY AT 
6:00 P.M. 





VEINS 
Seek drummers rhrs 
spc, fim deal. 
Dave arrye 7118, Rich 
Andy 863-8365. 


275-7363, 
No ord drmmr. 


rey Sole ph. i 


serious sy inguines. only only. 
603-964-985 








VOCALIST & 
GUIT. 
Est Boston band nas label 
interest. Aud M vocalist & 
pare pp ee be prof 


Reamer coe sien 

eee e il, start 
preproduction, tion, pis have 
tapes, info 


reaps Ta 

any & all styles: scat, 

tabla vocalize for econ 

protest, will pay, ca 
-9673 





C- 
Guit/comp lessons. Berk. 
facit lessons at stu- 
dio or hm. versed in jazz 
and rock idioms. Will teach 
beg to adv. David 469-2254 


Team to sng fa supporive 
atmosphere. 

come. Call 
628-2244 


Hands on the gear’ Lear to 


moder ‘production stuso. 
studio. 
—— are smail, intuitive 

affordable. For de- 
tons 782-3367. 


YP Gitetop your own 

Avoid — 

blow-out. lock, Pop, Blues 

R&B. Jazz. Prof or those de- 
pro carrers 
VOICE STUDIO 

617-492-8107 10am-9:30pm 


voic LESSONS 
Learn 


aryann rae 














Your cellar 
furniture can 
make you a 


furniture seller. 


Whether you're selling old furnitur 
to furnish an apartment, The Phoenix 
Classifieds has just what you're looking for. 
When you place your ad with the Phoenix, 
ifs guaranteed to get results, because if it 
doesn't work in two weeks, The Phoenix will 
run it free until it does.* 


Reg! 5 Hise 10 callers 
only $20. Superior vocal 


technique with an ex- 
perienced teacher. Karen 
DeBiasse. 437-9141 


A Ruane 
eet a Ze 
Professional Pianist has 


B.A. in Music Education 
Call 266-1011 


BE ASTAR 
Singing lessons w/ best 
teacher in town. 
folk, mus theatre 868-3 


BLUES & FOLK G 
Learn the roots of USA's 
music. All styles. Electric or 
acoustic. Near Green line. All 
levels. Day. eve & Sat hrs 
avail. all evenings 

244-1074 


CREATIVE GUITAR 
Lessons w/ Joe Therrien, 
Berklee Graduate! Inspiring 
lessons - ALL LEVELS, 
MANY STYLES! 267-8936 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 
SPECIALIST in correcting 
vocal and breathing prob- 
lems and in restoring dam- 
aged voices. 423-7581 after 
12:30 pm 


DRUM LESSONS 
Derek Blevins formerly of 
Jon Butcher Axis has 3 
openings. 884-4786 


Classic Folk/Rock Guitar 
Fingerpick The Beatles/ 
J.Tayler/C.King/P.Simon 
Dylan/N. Young! 367-5067 


LEARN PIANO 
AND KEYBOARD ! 
Beginners to advanced, 20 


yrs performance e: 
in rock, blues , R & B, fusion, 


























Pro instruction by Barry 


en 
Pango A and into. 
508-475-2077 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


2 JBL 
Caberet 12” floor monitors 
$300 each, Favilla acoustic 
Prt! w/ pickup and case 
400, Roctron Com- 
pressor/Limiter/Hush li 
$200 266-1874 


4-TRACK RECORDER 
Audio Media Research 
MCR4. Like new; hardly 
used. Paid $1200, will sell for 
$750 or best offer. 
Call eves. 566-3808 


Baldwin 7’ concert grand 
piano, ebony, 7 Py old. 
Must sell $1 
Call 508-263-7329 








A 
psc BASS A aM watt bass 
. 15” speaker, like new. 
$2 . 375-6416 Between 
10pm and midnite 


Black Ibanez electric guitar. 
Tuning lock system, with 
case. Very aml condition- 
pared intreq . $325 or 

Call 17 1, leave 
message for john. 


Casio HC-600 keyboard 


61 keys, Midi terminal 
and RAM Card siot 
$325 call 527-8565 





eee ew ee 





‘CONSOLEDIANO- 
Nearly 


new console 
eautiful pecanwood 
Owner le 





Cond. Retail $4000. Th ang 
can't take w/me. Seo 
$800. Don't miss this one! 
(Lowell) 508-452-2199 


Fender 19” bass amp. Rack- 
fan. Di-box & more. 300 
watts. immaculate, $500. 
859-9736 





tras, $450, Steve S45-5705" 


For Sale: Sunn Beta Lead 
100W, 4x10 Cab, 2 ch, rev 
footswitch. Bill 782-4872 








Gibson 335-$625, 





Les Paul Spec.-1955, 
V-1958 reissue, Gretech 
Super Chet, Rick Lay ny 
Strats, Teles etc. 329-8081, 
267-6077 








HARTKE-410B Bass cabinet 
never used or b/o- 

ROLAND 707 $200- 
YAMAHA PB-1 pre-amp 
$100- Call Mark at 859-7706 


Ibanez-PL 5050 bass w/cse. 
$350/bo. Crate b150 bass 
amp w/warran' bo. 
Both unused. Also Gretsch 
Viking $325/bo 282-6289 


Yamaha 9X lp kayba staan, 
complt w/disc drive, 2 amps, 
& bench. Like new, used 2 
mos. $19,000 will sacrifice. 
$10.000. 603-267-8108 


Korg electronic piano 76 
keys dynamic touch, tone 
variance built-in stereo 
speakers, like new, best 
offer 323-7044 


IN 
Left handel Gon ES-338. 


Wainut Finish. $700 or best 
offer. Bill 508-521-0393 


Les Paul standard 1984, 
cream color, very good 
cond. $800. Call Sharon, 
269-1013 


Marshall 50 watt amp head 
1971. All original. Made in 
England. $500. Jon, days 
737-6657, 479-6312 eves 


Mason & Hamlin A, 1914 Re- 
built 1989, walnut case. A 
magnificant instrument. 
$6000. 617-547-1953 


Selling JL cooper syn box 
brand new $50.00 Audio vox 
pr40 micphone with cable 
$15.00 Call 846-3193 


Stage & studio equip inci 
keys. guit, bass, pwr amps, 
8-track, mix board, mics, ef- 
fects, stands, sequencers, 
drum machines, monitors & 
more. B.O. For complete list 
call 617-665-1027 


Tascam 388 studio 8 track 
recorder $2600, Roland Dep 
5 digit. rev. gorjea. $575 
like new call 665-102 


Tascam M520, 20 channel, 
16 monitor, brand new w/ 
snake & power supply, 
$4000. 545-6970 


Trace Elliott Bass cab No. 
1048, 4x10 w/ avil case, 
$500, Rob 641-2356 


Yamaha DX-7 — flight 


case $6 
Alesis midiverb2 $150 8” 
monitors $75ea 749-8408 








Yamaha TX-816...all MIDI 


and cables, manuals, 
QX-1 disk included, Marc 
262-4521 
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(off the 1700 block of Beacon St.) 


617°738°0044 


MUSICAL 
SERVICES 
CREATIVE VIDEO 


ce Band Videos. Market 


your band professionally. 
Reasonable rates. tive 


FIASCO 
Art»Design+Video 


*Photography. 353-1317 


FOR FREE 
NEWSLETTER- 
LATEST FOCUS ON 

LAURA NYRO. 


WRITE P.O. BOX 8129. 


ENGLEWOOD NJ 07631 


or looking 





Musicians Nat'l Referral pro 
musicians and bands seek- 
i A ELT eac » other 


PIANO MOVING 
Expert-Lowest rates. Also 
total restoration. buy. sell. 
767-0113 


TICKETS 
TICKET WORLD 


The best tickets to all con- 
oo. sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 
203-249-1000 


Pere ee ae a ee 
REHEARSAL 
SPACE 

Si75 & up. convenient & se- 


cure location, plenty of park- 
ing. on trainline. 36k 1400. 


NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 


a a ” 
The best rehearsal rooms in 
Boston. 
1. Best soundproofing 
2. Best Security 
3. Best pricing. 
New rooms open Now! 
36 Charles St., Maiden Sq. 








‘Near T. When you decide to 


et serious about Rock ‘n 
oll Call: 


391-8272. 


Marathon Studios $220-320. 
Loading dock, 24 Hr accss. 
Near T 442-5006 


EMPIRE 
REHEARSAL STUDIOS 
Fenway area close to 
Berklee 24 access AC, clean 
bathrooms, best sound 
proof secure ramped build- 
ing $175 and up 100 Sq Ft to 
600 Sq Ft 566-4200 


Boston Rehearsal Studios 
— Acoustically designed, 
sec guard, nr T & pike, free 
prkng. 569-9004 


PRACTICE 
SPACES 


Close to T 24 Hour Access. 
Sound Proof. Secure. 
Spacious loading ramp. 
Available now. 50 per 
month. Call 442-7676 

leave message. 








CHARLESTOWN loft. 
2200- 


ft. Ideal for 
artists, photographers, 
woodworking, etc. From 


$975/mo i utils. Long 
iain eave ont 232-9488 





preter - 
and quiet no Key Fee avail 
3/1 357-5636 


DAVIS SQ, stidio space non 

live-in, 520 Sq ft & basement. 

$400+, avail immed. Paul 
983-0350 








EAST BOSTON, huge 2400 

$q ft apt and/or artist studio 

pro. 2 min to.T. $960/mo. 
st see! 489-3642 


FORT POINT Artist Studio 
1000 Sq Ft, live-in, avail 

immed. $560+/mo. Key fee. 
Great space! Call 269-5949 





“iA 








24 hr. access 
rec orasereel 
e off- arking. 
Call Jeff 


738-0044 


ay 


UIOS/) 


te in sip ie 


‘iy nome 


| i Mi olaste, fi [= 


JUNK CARS 


$25 tullsize, 915 small 
427-9348 427-6148 
ACE AUTO OF BOSTON 


JUNK CARS 
REMOVED 
287-TOWS (8697) 


COLLEGE ATE? 
No credit needed. You call 


us today drive home tonight! 


oir eee nese NING 
DOMESTIC 


JUNK CARS 


PAY 

$25 tulfene, 445 small 

427-9348 427-6148 ace auto 
of Boston 


1981 Dodge Colt, 4spd, ac. 
no body rust. reliable. ex- 
cellent running condition. 
$1150 or bo, -664-4552 


1983 Ford Escort. Auto- 
matic. sunroof. $700 or best 
offer. 1979 Datsun Wagon. 
Automatic. $200 or best of- 
fer. Call 244-3779 


84 Dodge Colt 60kmi. 4dr 
4sp. Great cond. New: 
clutch, tires. exhst, etc. 
$2100/B.0. (508)587-4957 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
iS TUESDAY AT 
6:00 P.M. 
Chevrollet Cavalier station 
wagon. 1986, 48k miles. 
runs well, clean inside & out. 
new exhaust/tires, stereo. 
roof rack, manual trans, 


$3800. Call Rich 
646-6927eve, 727-0069day 


HONDA 1988 Black CRX Si. 
Leaving country, must sell 
quickly. Call for details. 
1-784-6951, leave message 
for Tristan. 


Plymouth, 84 Reliant, 69K, 


silver, 2dr, auto, AM/FM 
casst. ac, exc cond inside & 
out. $1850, 232-0353 


ana NRT Ho 
FOREIGN 


1975 Classic Mercedes 
240D. 5 cyl, new paint. low 
rust & mis, excl running 
cond. All European features. 
1 of 120 ever made. Asking 
$5000, 508-922-7462 eves 


1984 VW WB. For sale as is 
Great exterior, AM/FM 
Stereo. Needs mechanical 
work. $500 or B.O. 666-9809 


1986 MAZDA RX7, light 
blue, 2+2 stereo, ac, ungo 
security, 461-3601 days 
527-0389eves & weeknds 


1974 BMW 2002 
PARTS ONLY CAR 


Complete. Runs: brand new 
exhaust system, head 
cylinder & more. Sold as 
unit. BO. Cail (508)443-3046 


Honda Accord, 1983,3 door. 
79 K. auto, air, stereo, p.s 
Clean car, $3395. 

Russo's, Lynn, 596-0312 


Honda Accord ‘82-4dr, auto. 
lowner, a/c, 95k, cass 
maint rec avail, new rebuilt 
trans w/6mo warr $3500/bo 
641-1815 


Honda CRX 1988, 5-spd. 
HY a nr excel cond., cass 

great 2 mileage. 
$8260 3 BO 


HOT, HOT, HOT! 


Great, Sporty little car! 
Toyota Tercel 1989, 


purgndy. 2dr coupe, 5sp, 
hiway mis, ps, frnt wi 














Mazda GLC 1981, $800 neg. 
5-speed. good condition. 
Stereo. Zoila, 720-4971 


Nissan Pulsar NK, 1985. like 
new. 39K mi, auto, sunrf, 
stereo, ext. warr. avi. $4295. 
Russo's. Lynn, 596-0312 


RX7 GSLSE, 1985. 25.500 
ee excellent condition 

in winter $8500 
47. 29-6564 


Toyota Cressida wagon. 
1982. 1 owner, showrm 
condtn. Uses oil. $2850 

















$1700, asking $1200 or bo 
Paul eves 
WINTER SLEIGH 


81 Datsun 280 ZX. engine 
awesome, body needs work 
$1600 or 8.0. call 
508-251-1 100/648-5810 


AUTOMOTIVE 
SERVICES 


Foreign Motors Rebuilt 

Insta! and Waranteed 

12 months 12,000 miles 
8999 








ARCBM REPAIR 
AGENCY 


ASE Certified Technicians 
“SERVING THE 
GREATER BOSTON 
AREA FOR 22 YEARS” 
Pegs cormaates 
22 Fordham rd, Alliston 


(2 blocks from the bend) 
254-8484 Ask for Herb 


FOR SALE 





seldom worn, hip _ 





COMPUTERS 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


PC WORKSHOPS 
Build your own low cost per- 
sonal computer. Sat morn- 
ings or eves. Learn DOS 
Call anytime (617) 229-2297 


TANDY 1000TX & printer 4 
prof. Software prog's. 
manuals & games. IBM 
comp. $1200/BO Call 
262-9630 


‘HoremRECRRORNUROERT EHS 
FURNITURE 


>"Twin beds includi box 
spri & mattress, ad- 

















2 ee ee ee ee 
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Silver Lake 


Dodge & Leasing 


ee2nCh rysler Guaranteed Rebate Sy) 
FORA LIMITED TIME ONLY Se 


If the rebate goes up anytime prior to the 1991 announcement, 
Chrysler will send you a check for the difference! Now, there 
should be no reason to wait to buy a 1990 Dodge car or truck. 


(Guaranteed Rebate on all domestically-built cars, pick-ups & fullsize vans) 


CHRYSLER GUARANTEED 


FINANCING AS LOW AS 2.9% 
plus Silver Lake's 


Super Discounts _ 
TAKE YOUR PICK - BUY OR LEASE 


with only $1 DOWN 


*139 


PER MONTH 


1990 OMNI 


discounted price $77799 


Chrysler Rebate $2000 . 
#4761 : é 


mone ) SHADOW* 


met sio00 a"; a. 


°6799 


DELIVERED 


with only $1 DOWN 


"159 


aT DELIVERED | PER MONTH 


o 


L990 gel aide 


discounted price 
nae Rebate 
— i 
AE, —— 
if a —— a 
SK ok EO 
#4792 ~~ G& ® 


2990 DAKOTA PICK-UP 


Chayelee Ronons —" 
6 foot bed, rear step fan 
power brakes 


#76815 


1990 ¢. AR AVAN *j] * DISCOUNTED with only $1 DOWN 


" Gt 111998 | 229 


DELIVERED | PER MONTH 


with only $1 DOWN - 


*199 


DELIVERED PER MONTH 


‘7649 


DELIVERED 


with only $1 DOWN 


°169 


PER MONTH 


bone vebicles may be ordered in your choice of color. 
-EXCLUSIVELY AT SILVER LAKE DODGE- 
FREE LUBE - FREE OIL CHANGES - FREE OIL FILTERS 


Including all Labor for these items for as long as you own any 
new vehicle purchased at Silver Lake Dodge. 


OVER $1000 CASH VALUE 


INTRODUCING THE LUXURIOUS, NEW 
including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY AT SILVER LAKE DODGE 
windows, power door locks, speed control, tilt wheel, 

infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sleeper, rack & 

yee and OVER 50 STANDARD oe — 


LEASE with $1 DOWN 


$399 


PER MONTH 


DELIVERED FOR 


$17,986 


Mite sug retail $25, oo 

SLD discount 

CHRYSLER REBATE #500 

— OR — FINANCING 
R 


S LOW AS 2.9% A.P. 


*48 mo. closed end lease($139x48=$6672) with purchase option at lease end with approv @ price 
sonable wear & tear. Purchase option price is$18936. Taxes, insurance & reg. postion. 1st mo & Refundable sec dep of $200 required. 


Silver Lake 


Dodge & Leasing 
Rte 9 1/2 mile west of 128, Wellesley 
Open M - F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 


douse Aitech > Seek 
Feptoue on, desgner 
furniture for sale. (H4 

‘Adesso’ dining chairs,- ‘high 
back, step- sign, 
$50 each. Hi-tech table too, 
whole set, $600. Steal this 
now! Call VIC--868-6213 


i Anas exec gk ioe 
writer,typewriter desk, and 
chair $85. table $20. 
Dark pine leather chair aeie. 
New twin bed $60/ 4 hy 
bench $12. B&W 

Folding cot $8. 242-1 190° 


KITCHEN TABLE 
formica-style, 3 chairs, nice 
starter kit til the ‘real’ 
furniture shows up. $50 1 
ry desk, 3 draws, blond 

$50. Take both for 
$60 491. 1247 cambridge 


turture Voads a and ends. 


262—4132 


MOVING: MUST SELL. 
Turn-of-the-century solid- 
wood storage 
chest/dresser. 


Call 965-1755. 


Queen size Futon, wooden 
dresser's (1 w/mirror) small 


Twin, FUTON 


Conblenea des varie 
dition. $150 497-0599. 
michael. 


Second ace 
STEREOS & 
COMPONENTS 


ODDS & 
ENDS 


MAGAZINES 
All top seliers. Save 
67%». 617-427-6627 ext 


pone By 3 pre ol old, rarely 


mencmnaemmmcnsine 
RECORDS & 
TAPES 


amcorder, Panasonic, 
complete digital effects a 
case and car potery coe 
New! $1000 or bo. 26 S507 
pare jection TV and 

ital IS HiFi VCR. 50” 

NEC television has 5 year in- 
house repair warranty. Sys- 
tem only a few s old. 
Moving to Europe, must sell 
(different broadcast stan- 
dard). $3,500 or B.O. for 
both. Call 1-784-6951, leave 


SERVICES 


Co oirrianepenie ia ae 
ANSWERING 
SERVICES 


Portraits Diawht/color 


ee 
BUSINESS 
SERVICES 


A 
ADDRESSES 
Business or Personal mail 
received, held, forwarded. 
Privacy, security, conve- 
nience. PPS/D P.O. Box 91, 
Milton 02186, 
1-800-248-2875 


BOOKKEEPING 
Professional services for 
small businesses. Computer 
or manual. 617-894-3724 


CREDIT 
SERVICES _ 
HOMEOWNERS YOUR 
KEY TO CASH 

L & P FINANCIAL 
*Home Equity Loans 
*No Application Fee 
+All Credit 
*No Income Verification 
*1st,2nd Mortgages 
*Comm'l/Construction 


«Fast Approvals 
1'600-696- 8611 


INSTANT 
MORTGAGES 


1st, 2nd, 3rd mtgs. Instant 
approvals. Same day ——? 
possible. Low int. rates avai 
Poor credit, good credit, 
stop foreclosure. We solve 
your financial problems. 
(Comm't ae also any size) 
D & H Financial Services 
33 Woodland Parkway 
Randolph, MA 02368 
617-961-2422 
Open 9-8, 7 days a week 


INST TA VAL 


1st ome 
No Pov 

Poor or No Crean ‘OK 

Immediate Cash! 
Close Now! 
RAPID FINANCE 
CORPORATION 
3954 


617-449- 
Cali Now 


HEALTH 
CLUBS 


AGAIN 
SPRING WILL 
BE HERE SOON 


START 
WORKING 


NOW IS A heFect TIME 
TO JOIN A HEALTH CLUB 


PLEASE 
GO 
AWAY! 


CHECK THE 
PHOENIX 
CLASSIFIED 
TRAVEL 
SECTION 


FOR DETAILS 
ON 
WHERE TO GO 
WHEN TO GO 
AND 
THE BEST WAY 
TO GET THERE! 


HOME 
SERVICES 
é FERVICES 


Quality work and service. 
Ref avail. 617-773-8405. 


PAINTERS 


617. 527- 8894 
Free estimat 


PaL 
CLEANING 
COMPANY,INC. 
RESIDENTIAL $ 
ag ag tg 
Looking for 
janitorial i. ‘comracts 
in the Boston area. Class A 
. Contact Pat at: 
846-0332 


aie 
PHOTOGRAPHY 


model 
perihehas and boudior 
portraits at resonable 
rates. 469-0305. 


MISCELLANEOUS 


SHOOT POOL! 
CHEAPEST PRICE IN 
TOWN! 


$3 single player til 6.pm. $6 
per hr unlimited players after 
6.pm. Bowling & Game room 
too! At Fenway Park 


267-8495 
64 Brookline avenue 
tell'em Fats sent ya 


LEGAL 
SERVICES 

NEED LEGAL Vi 
Attourney can provide legal 
representation in all areas. 
Sliding scale rates. Call 
Isaiah Shalom at 864-8055 


MOVERS 
LICENSED 
BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


PIKE MOVERS 
Professional Service. Local 
and Long Distance. NE, NY, 
NJ, DC. Lic & ins. 484-0580. 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful, reliable and per- 
sonal service. Office, ~ ge . 
houses. No job too ng oy 
job too small. 322-1679 
MPDU & fully insured. 


ISAAC’S MOVING 
Licensed and insured. Big 
and small jobs. Local and 
long distance. Call 
617-254-0450 


MOTION MOVERS 
Local or long dist. Courteous 
efficient service. 277-0525 
1-800-412-4244 


Nice Jewish man with van 
Free estimates hourly or by 
the job Call 323-3074 


SHORT NOTICE MOVERS 

Experienced, cost effective 
since 1978, residential 
weekend specialists, MDPU 
license # 27387 321-1017 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 


weal Niek at” 
(617) 547-6530 


- 
- 
- 


uN 


PUB PUBLIC 
NOTICES 
BASEBALL CARD 
EXTRAVA- 
GANZAI!! 
E.Boston Social Center 
68 Central sq, E.Boston. 
10.am to 4. 
35 tables at £35 per. 
Adm..$1. Cail Ralph for more 
info-483-3711 


The National Dept has in- 
reaney eye 5 eoee sae 


orginization for sensible 
with fiscal re- 
sponsibility. | will travel as 


time and permits. 
Write or .call. Angus W. 
McDonnell, Pleasent View 
Farm, Charlestown WV 
25414 or 304-725-7238 or 
304-725-4315 


7 cm, 
woodcore, sol 347 bind, 
$225. Univega itul Sport, 
20". cam parts, gray. 

. 21. eves. 


TRAVEL 


‘or sale: Round trip, iton- 
Ft Lauderdale 03/28 to 
04/06. $185. Lv msg at 


eeeey driving across 
USA, So rte-Seatie dest, sk9 
M/F to shr cost, driving, 
the fun, Iv soon, Lucy 
492-3507 

Round trip from Boston to 
Fort Lauderdale 03/28 to 
04/06 $185 leave message 
723-5604 


THAILAND IN MAY 
Sun, a ss foods, 
gorgeou ‘oS week in 
paradise $ Oise Air & hotel 
incl. 617-322-6 


WANTED 


Reward for info and/or 
purchase of top 101 songs 
of the decade broadcast 
New Years eve, write re- 
quirements first letter IN- 
MCO, POB 161 Reading MA 
01867 


Tickets Wanted: Big East 
Basketball Tournament. Top 
$$$ paid! Call 729-6428 


DATING 
SERVICES 


INTER-RACIAL 
DATING! 


Meet attractive and affec- 
tionate Ladies and Men of all 
races. Many NE members. 
Discreet. For free applica- 
tion call 312- anne . 
write Ebony — 

PO Box 811218- Chicago 
IL. 60681-1218. 


Jewish Introductions Inter- 
national, Local, all ages 
800-442- 


Beautiful, faithful Asian 
ladies seek friendship - mar- 
riage. Free photo brochure 
702-451-3070, ive address. 


RUSSIAN WOME: 
Scandinavia-Poland-USSR- 
Worldwide link between sin- 
cere, well-intentioned 
people. Scanna int'l. POB 4- 
BP. Pittsford. NY. 14534. 

716-586-3170 


USA PARTY LINE 
Don't know where to meet 
people anymore? Want to 
meet others without leaving 
home? Then call 


1-800-RAP-TIME 
The USA's newest & 
best party line. 

1-800-RAP-TIME 
will introduce you to more 
people than you ever 
thought possible. 

Visa/MC only, $.99/min 


T ES Li 1E 
PAESINTHO Ore 
Boston's easiest coe to 
meet new singles. Listen to 
personal ads or cali now and 
record your own ad FREE. 
Completely safe and con- 
— No membership 
Call 
bi7: 225-2526 


today! 


MARCH 9, 1990 
Scaep-ceieaabaaael 
TRUCKERS 


Van, solo/ duo From $20, 
Van, soo) caim, ——— 


Rem 
MISCELLANY 


group 

forming to purchase best in- 

rates no fee for 
864-8010 


EDUCATION 


TUTOR 
Wanted for Accounting (Ad- 


vanced) 
Please call A ocmad (e17) 
324-7698 Evenings. 


ESS! 
HEALTH 
pen ody BY BRUCE 
Personal and complete 
and nutri- 


al guidance available. 
Call Bruce 364-1342 M-Sat 


{Ndi 


MALES os, 


“ROMANCE is back in your, is back in your 
area. Don't just daydream. 
all 717-848-14 
PLATIME Dating Service 
POB 3355 York PA 17402 


TALKING 


PERSONALS 
Call Dial-A-Date FREE. 
LISTEN TO MEN: 


449-0011 
LISTEN TO WOMEN: 
_ 449-0036 
FOR INFO 449-2261 
976-DATE (SM) 
Jewish Introductions Inter. 
national, Local, all ages 
800-442-9050. 
WOMEN! 
he ~ dno hg been yo for 
and Spools ow ex- 


ounee 
— ~ a jag for 
women. Now in the New Eng- 


254-2534 
LunchDates 


Specializing in 
Romantic Mating 


DISCREET 
Through the Mail 


for Gay Men 
& Women 
Call now for our 
free brochure & 
more information. 


800-UR LOVED 
800-875-6833 


_ aR ERR aR SENS 
MODELING 


Amtr fotog sks grungy M 
greasmonky/fithy types 
musc/lean. Nudes 1272 


Female Bodybuilder wntd for 
nude igus. study. No exp 
nec. 542-5260 
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CLASSIFIED LINE ADS: 617-267-1234 





phoenix 


(@ilerileyek 


Entre Nous/Escort Advertising Policies 
CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially a by the error, 
provided that the Phoenix is notified by the advertiser of such error 
in an advertisement within seven days of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 

The Boston Phoenix reserves the right: 

*To revise copy containing objectionable phrases 

*To reject in its sole discretion, any advertisment on account of its 
text or illustrations 

*To determine correct category 
No advertisment containing a private phone number and/or 
address will be accepted in the Entre Nous columns. Only Phoenix 
box numbers or Post Office box numbers may be used. 

All isements must be accompanied by a full name, address 
and telephone number. 

CANCELLA! 


AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be i for ads cancelled before 4 p.m. Ti . Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 
Entre Nous/Escort ... Wednesday, 12 noon 
verification.. Wednesday, 12 noon 
cancellations...Tuesday 4 p.m. 
to Escort and Entre Nous line ads 


placement 


Escort 
Changes and 
A $25 fee will be added 
placed after 12:00 p.m. on 


OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a di will result in 
— assignment of a Phoenix box number and charged to 

rtiser. 


BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 3 weeks after the last insertion of 
enn 4 eantivaibiliied be od d 

e Phoenix is expre ized, not required to open an 

inspect any or all material directed to a Phoenix box number and to 
discard or otherwise dispose of, any flyers, unsolicited 


advertisements, and the like. 


information: 


PHONE #: 


NAME: 


ADDRESS: 


CITY: 


CARD #: 


BANK: 


DATE: 


SIGNATURE: 


HEADLINES: 


Mail to: 


STATE: 


THE BOSTON @@ 


| USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT. 


We cannot print your advertisement without the following 


The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


ZIP: 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 


OOOOoOOoOoOoonAnnD 
COOOOoOooooenooo 


123 45 6 7 8 9 10:11 12 13 14 15 


CLIO 
COIL 
DIODE 
DIDO 75 
DIODE 5 
DIODE 5 
DIDI | 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 3 


iodine eetieetieneticmeticontieetienatiaattaaediartielitenthietientieen teeta titeeati centred cet el ee Ee ND eS er rie io 


G Pick-up: $15.00 


SR eee ee 


ee oe ee ee ee ee el 







ENTRE NOUS ESCORT 





LINES 15.60 per line 15.00 perline $—— 
4 line min.) (3 line min.} 
7 pt. light headline + 16.00 per line 16.00 perline $ 
7 pt. bold headline» 17.25 perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50 perline $ 
Capitalized words 
1 # of capitalized words @ $1.25 each = $—— — 

, xs # of weeks = $——_ 

BOX NUMBERS (weekly) 


Appfies to line advertisements in Massage and Escort Sections. 
0 Mail-out: $25.00 
COST:# of weeks x 








The Boston Phoenix 
reserves the right to 
reject or edit any 
advertisement. 


geese tearncs ees seaman 





4 
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Call now and tell us your most exciting, touching, unique or creative wah 34 
wish and you may win $100.00 for each day you enter and win.. 
And $10,000 grand prize for the best overall winner! It's easy! 
...whatever your fantasy may be 

* pay off your debts 

* visit distant relatives 

* start your own business 

Call now and enter! 

1-900-820-9000 


Toll free $4.00 flat fee per call. No other charges. 


is : 
e J deasions are final. A 
ules and winners may be obtained by writing to P.O. Box 12482, Scotsdale, AZ 65260. 


LADIES FREE 
GABB LINE 


elekye}itin-l i Mmrlemeitiae (= 


MAKE THE 
BOSTON 
CONNECTION! 


| It's a new decade, a new year 
and you deserve new exciting 
relationships. Meet charming, | | 
personable men fromthe | 
privacy of your home... Once 
you've tried us you'll never go| 
_ back to those lonely nights. 
So instead of calling for a 
| pizza for one, try our number 
and you may be sharing a 
table for two. Call now. 


| 1-900-646-4646 
617-577-7480 


TALKING PERSONALS 


e Listen, or Record You 


e very 
° pec ee Ensure 
e Nota a PARTY LINE! 


$1.45/min. Free info: 
(305) 565-4455, Ext. 9127 


The Singles Connection! 


The Exciting New Way For Singles To Meet. 
For Direct Contact In Your Area Call Today! 


: 1 (900) 909-6600 


Minute, 45¢ Each Additional. 


700-909-6600 $2.00 


Over.50,000 men & 
women have called 


DREAM .MATE 


INTRO LINE 


DESIGNED FOR INTELLIGENT, 
SENSITIVE MEN & WOMEN 


reas 
WOMEN 


Are you looking for 
a serious 
relationship with a 
quality person? 
Leave a message - 
FREE!! 


CALL NOW! 1-900 | 


909-4600 


INTRODUCING: 
1 ON 1 INTRO LINE INSTANT 
ACTION NO WAITING! 
24 hours a day « 7 days a week. 


SINGLE? 


Call the 


DATE 
=: CONNECTION, 


¢ Voice personal ads | 
of people who 
want to meet you! 


¢ Ads in your area. 
-¢ Quality people 


1-900-860- 9042 


$2 1st min./$1 ea. add'l. min. 


WOMEN! 
Single? 


Looking fora 
serious relationship 
with a quality person? 


1-800- 
777-7769 


Try voice personal ads. 


FREE! 
, NATIONWIDE! 
) 1-800- 888- 8039 





@* Phone 
y) mi We 


ofa ad dit id ces al 


- 
SHE fie ( 


DD Dd... aaa 
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}[) | 
‘SPyonutifu 


lool oul 


asi 4-900-999- 3131 


- 800-933-4444 


TALK LIVE! a7 


SS SS S-SUSSSSSSS SDD DDL Da 


The Most Beautiful a 
Girls in America @ 
by Telephone 


SPEAK LIVE 
ONE-ON-ONE 
24 HOURS A DAY 
TO AMERICA'S 
MOST BEAUTIFUL 
PEOPLE—$9.95. 


1-900- 654-MEET 
WW. 


E £ i Ra 
7 . 7 
Sad Dadud ddd dd dabababsbed bad dbabubkcb dada sdadudohabsbabuababakod abo sbahadbadbubaboboben 


RRS SS SST HANI 
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Ei ies KOTO) 8 


HEAVY GAY GROUP 


1-550-HUNK 


GAT1-ON 


1-550-STUD 


GAY RAP LINI 


1-550-WOMN 


LESBIAN 1:ON ] 


1-550-ORGY 


OF. Ge C2 4 O) Oi tae tc (60) ew) op, © 


1-550-JOJO 


BISEXUAL 1 ON 1] 


1-550-5500 


BISEXUAL MEN AND WOMEN 


1-550-MATE 


GAY 1 ON 1 ROMANCE 


1-550-HARD 


GAY HARDCORE GROUP ACTION 


1-550-CORE 


C7.) Ge ax O)e i 7.0.4 B) OO) 4 ae 


1 Os BO). 


24 Hours Adults Only 
Gay Owned/Operated 
10¢ per min. 20¢ first min. $1 first 9 min. 





26 THE BOSTON PHOENIX, SECTION TWO 


MEN 
WOMEN 


COLLEGE STUDENTS 


SENIOR CITIZENS 
Priende 
Lvuers 


A NEW PEOPLE 
MEETING 
PEOPLE FORUM 


Your idiness size 
HANKIE self eon d 


stamped envelope 
CRUISE LINE brings FREE info 
my: x 719 


BOSTON, MA 02258 


Gay Chat Line 


24 HOURS (61 0) 262-0040 


on Your 
Phone Bill Call of FREE 


$1 a min, $2 the first Information. Be 18. 


a iaaahainiiataiaiaatay 


o 
a 
* 
% 
* 
& 
& 
a 
NATIONWIDE PARTY LINE &é 
1-800-999-6666 A 
KICK BACK AND PARTY 7 
1-900-999-4-PLAY & 
MEN ¢ WOMEN # COUPLES St 
jPr- Tele lym fT) -) =) a 
MEET PEOPLE COAST TO COAST R 
& 

a 

& 


1-900-999-4444 


€S€SEEEEECECKCKCKC SCE 


ad DS 


(Ahh hdd dete teteted 


YOU CAN CALL NOW! 


| 1-900 
226-2727 BAD 


GIRLS 
TELL 
ALL 


ADULT MESSAGES 
OY | 
BRITISH GIRLS 


1-900-988-0988 
1-900-988-1988 
1-900-988-3988 


Vid eae): aian 1-900-988-4988 


You must be 18 or older 
A cock ER enti: $2 PER MINUTE 


Women of Rubinesque 
stature meet the men who 
adore them. Polite 
Conversation only. 


LARGE 


e calls fro 
Hear anonymous phone their most per 
t time in their 


reveal 
people as they re be 
= pe rages the secrets you 
a Sect hiding and free your con- 
science forever. 


1-550-6666 


NOW AVAILABLE %-PRICE 
ON THE PILGRIM NETWORK 
CALL (617) 621-8000 


10° MIN © 20° FIRST MIN 


420-9500 
Record your oun 
confession FREE 

Just Call (212) 753-8377 


9 MIN $1 © 18 OR OLDER ONLY 


HEAT of the 


MOMENT 


_ adults only phone messages 


SHOW OFF 

1-900- 226- -000' 
E LINES 

1-900- 256- 0002 
FRENCH LESSONS 
1-900-226-0226 
PUMP YOU UP 
1-900-226-1226 


$2 PER MINUTE 











“ADULT VIDEOS- “Te 
WHOLESALE Writer seeks interviews 


(preferably face to face) with 

Si0/eae ven Gone his mon dominatrixes and slaves for 
APS, 369 Mass Ave. serious story on B&D and 

Suite 188, Anington, MA  S&M. Looking for insights 
02174. Add $3 and personal experiences. 
handling. Must be eee Confidentiality assured. Call 





om 


BACHELOR & ee, (817) 536-5390, ext. 365, 9-6 

BIRTHDAY ages ye cpl 35-50 M-F, Box 1217 

seeks same for occasiona 
PARTIES sex. Must be clean healthy & Bom M master SWM. 35. 
eo. Italian, well-built and hand 
| i T I FEMALE/MALE discreet Box 6171s some. | seek @ sub female, 
18+ to be tra as per- 
oy EXOTIC DANCERS Blind businessman desiresa = 18 An} — . 


Pie 


full figured woman 44-36-44 
og ° & Xrated hp. “sre who wishes’ a discreet, 
passionate relationship. Obedience mandatory. 


i) 





whe 

rr Maes & Possible rmanent , rela- 
eC! Mie ab aside PARTIES Satis. ee = age a = — Solon shea ic tm 

ho. on cassette tape. area . So. i 

, Also: January 1990 ne 

NTERFOLD Conent w/mate yet dsire NTIC 
tL 44 Stacy Lyn new avalable! pet ae ayia = | wee wnt oking for pretty 
Over i vailal pene s bIWF interes discreet 

1 -600-8697338 POB 628, Camb 02238 menage a trois. Photo ai 


reciated. Box 556, 
‘ookline, MA 02146 









3 Great Ways To Find.. 


ROMANCE 
BY PHONE! 


1-900-370-9300 tA Ee / 
LADIES HOME NUMBERS f.. EC 
TO MEET LADIES BY PHONE 


1-900-370-9400 


REAL DREAM DATES 


1-900-370-9500 
SOUL SINGLES LINE 


$2 the first. around the world. Try romance the 
Adiite Only. International way. 


CALL 1-900 


Now make new friends and lovers from You will neve 
around the world. We can put you in 
touch with sexy, exciting ladies who 
are anxious to meet American men for 
romance, fun or marriage. Meet Nordic 
blonds, hot Latins, exotic Asians . . 






Only 10¢ per minute CALL TODAY Aa , 
20¢ first minute AND MAKE 230-1300 ; 
$1 for first 8 min sige 






$1 a min., $2 the first. 


24 HOURS = ADULTS ONLY 





3 FIRST MIN e 


IMAGINATIVE * 
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DANC CERS/MODEL $ 
3 Sen Perens . Also, Jan 
ertnouss ‘Centerfold 
Stacy Lynn now available. 
e: 0 girls available 
-800-869-7336 


BOSTON SHEHULK | 
wanted. | absolutely ador 

strong, muscular woman. At. 
tractive, Athletic aos wavy 
brown hair, baby blue eyes, 
trim, muscular build, str 
nergetic, yet peaceful 
canal sincere ey love meet a 
strong woma' ys 
playful wresting. 3) O88 


The ye Phoenix 


eieors'| jace for 
Boston's Marea 


CALL . ” = sy $ -m > SULTRY * tee ees * TEMPTING 
ae - 1900 468 2223 


Se US 
wget my set 







1 900 468 2877 









exciting women of your choice from ELUSIVE + MYSTERIOUS + EXOTIC 


ve will ever k 


1 900 468 5477 













Call Now! 
wpe d Adventures! 


$1 PER MIn 











1-550-SWAP 


See Ae ee 


The Swingers Line 
Couples, Singles, Fun! 





bd ea min. fie ist 2 min. $1. 








ts ‘XM 
Courtesy Line for Women Only: 621- 1439 & 621 “1438 


Men Test 
Your Limits In 
The Chamber... 


1-550- 


..Wwhere it hurts so good! 


Courtesy Number: 
621-1437 





Group J/O and Orgy Scene 


10¢ ea min.\20¢ tst min\9 min. $1. 


Boston’s Only Serlous Dating Line 
For Relationship Oriented Men 


10¢ ea min.\20¢ 1st min\9 min. $1. 





50 VOOO. 


10¢ ea min.\20¢ 1st min\9 min. 













INDU LGE 
1-550-9025 


ie 





28 THE BOSTON PHOENIX, SECTION TWO 


Hh 


i 


Dressing and M/U sessions and M/U ne 
the serious CD/TV/T: 
Cal for further info 
or appointment 935-8033 


@ FIND-A-MATE @ 
Introductions 
Male/Fematle/couples 
Singles/couples 


3-somes, Gay @ Lesbian 
Est 13yrs @ All N.E. 


@ 508-430-1053 @ 


Forming all male nudist club. 

Send name, address. sug- 
estions: AMNC, POB 6051, 
oston, 02114 


be full-body massage 4str, 
bi gay men by gdikng nice bi 
36, 5'9". % Box 1229 


HELP WANTED 
Round ft clock female 
phone operators for fantasy 
(lines). Work from home, 
good pay ee after tae 

526-9677 


HOTEL RENDEZVOUS 
Finally a place to meet north 
of Boston. Clean, quiet. 
mirrored rooms, color VCR. 
all x-tapes avi. Room 
accomodations only. Hourly 
rates. 1-800-73-HOTEL 


LADIES CHOICE 
MWM 35 atr/disc/W/ed sks 
cpi/F/MF for fantasies or 
MF/F disc love affair POB 
205 Mahant, MA 01908 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 


516-422-2404 


MWM 35 tall dark cute 
educated seeks attractve 
MF for best friend POB 1109 
Littleton MA 01460 


MWM 37, attractive, prof 
seeks similiar woman for 
safe & tender affection. P.O 
Box 653 Boston 02199 


MWM, generous. 40's, en- 
joys the best of both worlds. 
would like to meet ciean 
attr. well built. gentle pre-op 
for mutual fun. 2 1231 (exp 
3/14) 


MWM. mid 30's. tall, hand- 
some. great shape, looking 
for single or married, white 
or black female. Must be at- 
tractive. clean & discreet 
1184 


TEXAS PHONE 
AFFAIR: 
Live conversation 
Visa/MC/Amx 24hrs 


1-800-462-4395 


TEXAS 
PHONE-AFFAIRS 
Live Conversation 
Visa/MC/Amx 


1-800-462-4395 


Prof attr WMM 30's seek 
F/cp| who enjoy watch- 
ing/being watched in a safe 
discreet environment. 
6184 


SIN CITY 

Sin City introduces you to 
the real fun of the city. This 
guide will take you to the hot- 
test dance clubs, XXX mov- 
ies. hookers & hustlers. 
singles & gay bars, as well 
as the most exciting 
restaurants, cultural events 
and sights. Whatever your 
appetite. there's no chance 
of going hungry with this 
guide in your pocket. Just 
$6.95 call 212-627-2444 


SLAVEGIRLS 18+ 
Bondmaster interviewing 
now. Photo preferred with 
application. Box 6168 


DRONE SPECIAL 

WM 6'2"' would like to meet 
WF 40-50 who enjoys golf. 
dining out, televised sports 
(especially football) and is 
bisexual. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 
possiblity. Photo and phone 
please. BOx 8675. 


sos 
Pacific castaway seeking 
companion in States. Must 
be able to simulate the voice 
and strut of Ginger from 
Giligan’s Island. Big 
coconuts only. Box 1227 


SUBMISSIVE 
25yo SWF, clean, trim, 
attractive, shaved, seeking 
attractive, dominant male to 
be his part-time slave/maid. 
Photo appreciated. All 
replies answered. Confiden- 
tiality respected. Box 6183 


FINALLY A SPANKING 


WOMAN BUT ALON as 


UCH AS MEN! 
STAND CORRECTED 
Advice, fiction, personal ads, 
drawings, ‘aikes comics, 
mou ¢ stills, mel Send 
$7.95 for 24 page sample is- 
sue & brochure of soaming 

and audio tapes 


videos 
Shadow re ana 
Box 1910 Studio City, 
CA 91614-0910 
SWINGERS 
Couples & single women are 
invited to join us at our 
monthly parties & dances. 


Sterling P.O.Box 542 


Needham Hts. 02194 


& wn MM e) 


RY 


ff 


EF ] 


Alii 


{ 
Nous 


SWM 43 seeks trim WF part- 


Gor 1215 

SWM seeks naughty F's 
9 bare bottom 

spanki 

safe a 

phone, 

TELEDREAM LINE 
Bring dreams 


to life over the phone. 
. Mastercharge, 
American Express 


1-800-633-1443 


DISCREET DATING 


SERVICE 
Free membership to alt 


WE 


LVS 


WM ETabst:).4 


(614j621 6009 

_ Visa/ MC 

instant crodit 
614-621-8255 


Two SWM seeking couples 
30-50 for exotic meet- 

ings. Clean, discreet. Send 

photo/phone Box 1221 


VIXENS 
LIVE phone domination 
ALL credit cards & prepay 
CALL NOW! 516-321-0444 


WM, 31, sks. fem. sx. Sur- 
rogt.. who can trav. to S. NH. 
Write. P.O.Box 239 Durham 
NH 03824 

WM 32 vciean seeks older or 
full fig F 4 fun. Enjoy 
erotic ms & Fre bx 
1247 Leominster 01453 
tech cc 
MWBiF skg beaut advent 
WFs for sexy hsbnds bday 
surprise. Send ee 
POB 9038-332, W. 


pint amantadine 
MWBIiF skg M/F eter to 
— Theatr, _— 


PRIVATE MAILBOXES 
D.LD., a9 y: niin St, 
Boston's origi 


SWINGERS 
HOT LINE 


10¢/call-24 hrs 
No membership fees 


Meet swingers who 
want to meet you 
Ads by Women 

by Men 
617-621-3524 


Ads by Couples 
617-621-3525 


: Advertise your : 


: Adult Video 
Service 
in this space 


Call 536-5390 x208: 
ASIAN 
WOMEN ON 
v7 10) 18) 


Far East Video 
goes to Asia 
Real Amateur 
»O, 9,4 
90 min preview 
tape $40 
Far East Video 
39 Bowery #403 
NYC, NY 10002 
(212) 996-4054 


Amex accepted 


NUDE 
BEACHES 


All new for 1990! 


California's nude beaches 
available on videotape! Black's 
Beach and European locations! 

Nude sports, Body Painting 
and Dancing! 
2 Hours (Color and Sound) 
$34” & $4 s/h 
C.0.D. Orders Accepted 
Call 714-722-9247 
Pacific Video West 


P.O.Box 6731 
Fullerton, CA 92631 


Liberty 
BYere) 


alekme) 
ales an tele) 


Now 


STUART 
STREET 
VIDEO 


Located at 
53 Stuart Sr. 
Boston 


Nelvlimmatel-vess 
Sales—Rentals 


WE'RE LIVE! MISTRESS 


CAEN 
UR READY!! 
1-800-U-R- 
READY 
(1-800-877-3239) 
‘Fon Fantasies 


24-hours 
Visa/MC/AMX 


DIAL-A- 


DIAL-A-HUNK 


TR 


1-550 


>:0:0:0:4 


ADULTS ONLY/10¢ MIN/ 20¢ FIRST/$1.00 FIRST 9 MIN/24 HRS 


ASIAN 
WOMEN! 


Sunshine Pen Pais 
Box 5500-HX, 
Kate eee. HI 
(808) 325-7707 


SHY 


LIVE PHONE SEX 


oe in 


19800+999+8664 


$1.50 each minute 


VISA/MC/AMEX 


(discreet billing) | Connection 
| by Gigi 
i Rated Boston's 
— 
selective, sexy 
gentleman. 


MC/VISA $20 


617)277-033 


24 hours 


24 HOURS DIRECT CALL 
BACK 


LIP SERVICE 
$9 4” wenten 
ime 
Randi « 59 leggy, great 
buns. "Likes it Grok style.” 
Mistress Colette - 


panties ‘available 


(617) 577-7939 
MC/VISA/AMEX * 24 HOURS 


Southern 
Hospitality 
Live conversations with 
the hottest girs in Texas 

+ Sarah-soft & seductive 

+ Raven-true blond 

+ Marybeth-young & innocent 
« Annette-hot & sexy 
Felicia-strict & sensuous 

+ Scarlett-young & sweet 


512.695 


24 HOU 


with Dominant 
European Actress 
(201) 865-8325 


HETP FOR 
SEAUAT 
IDDIC TIONS 


School affiliated 

psychiatrist. Call 

Viartin Katha, VID 
H17-SS5-319] 


‘ 


We'renot just a 
lotta talk 


TEXAS 
teleFANTASY™ 
1-800-FON-4SEX 
(1-800-366-4739) 


ANYTIME! 
discreet billing on your 
Visa/MC/AMX 


617-738-7570 


————— 
Phone sex for 
the 
discriminating 
gentleman 


_ Dominant 
mistresses always 
available 


MC/VISA 


MARCH 9, 1990 
ra... 2.8 D 


| Special | 
| Notice 


iVERNON'S | 
ISPECIALTIES| 


‘Women's 
weor. 
* heels to 


bas 
peed 


02154 
(617) 894- “1744 } 


In your area 
raight, 
lesbians, gay & 
bi couples & 


threesomes. 
me ee known 


Most US 
& discreet 
Serving all 

New England, 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 


JANEITE 
55”, 40-DD, 
long hair, older, 
loves younger 
men! 


MISTRESS 


MAGENTA 
trained 


MELISSA 
5'2”, 38, 
Very ORALI 


VERONICA 


59”, 135 Ibs. red 
hat, blue eyes, 
38C.Sensudi. 


SUSAN 
Long, red hair 


364-36, dance 


major, 22 yrs old. 


617-621-1436 


NO TIME LIMIT! 
24 Hour Service 
“MIC 
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MASS—INTERACTION 





Crack open 
the door... 


BEDR@M 
L550.60( eee 


WOE, 


Heal/th-conscious 
adults. 


1:550:'6969 














590.5333 





10* MIN ¢ 20° FIRST MIN 
9 MIN $1 © 18 OR OLDER 









Co i he 
Sas bat tats bd 
ES Co ead 


: 10° MIN © 20¢ FIRST MIN 
DPoSsijive 9 MIN $1 © 18 OR OLDER 


connections 
For HIV Positive Men 
{nd the Men 


T= 


—— 


= 


4 
Se 
S , Gi 


ilk Stockings 


1) 


=> 


Who Love Them 


01 |SSO.HIVP | 
















1-550-3277 












































































The Voyeur Line- 

Listen..and Indulge 

1-550-3767 Yours all Night 
ees. eye aie: 
1-560-6973 rey Ny =a | 1-300-990-0556 
Ee ea | 1-900-990-7559 
Rubensque 

1-550-7337 1-900 giike 


pty em | 1-900-990-8565 


The New Age 
Line - ... Develop 
Snead inner-self 










st inate 
hereafter 





ea.min.$2 













10°'MINUTE ¢ 20° FIRST MINUTE 
MEN ONLY 78 OR OLDER 


TTUI Discover the AMlystery Ae 
f a i a ee 

¢ d ' We. A 

> pe 

fe © a “ - ; 2 a . 


M-550-0222 





CALL FOR THE HOTTEST 
MOMENTS YOU’LL EVER 
Also Try: 1-800-765-5050 EXPERIENCE - WITH 
| , 5 STACEY, LONA, OR 
TU (-wNellimaclan malar : JASMINE. 
Up to 8 Callers At A Time 
4 One-On- One Private Line 10 CALLS FOR $50.00. 
10° MIN : Only 99¢ Per Half Minute MUST BE OVER 18. ; 
20° FIRST MIN Calls billed discreetly to your Visa or MasterCard 
9 MIN $1 os Rut Entertainment 
MEN WHO LIKE IT ROUGH ae 401-821-6511 1- 550 77F 


18 OR OLDER * NO WIMPS! MC/VISA/MO 10° MIEN 
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GIRLS RUS 


, wri 
617-576-8850 
Female, Escorts 
Openings 


Outcalls only/All calls verified 


DISTINCTIVELY 
MALE 


JONATHON 
& ASSOCIATES 


61792674191 


Just for you. 


foe° eel 
é 


Bag 
45576 § 
7 $8 oF 


\Reeytaa 


| Young Singles 
Meet 


i Ft o He lel ele) 


CPS oe eee 


BOSTON 


OF i 


1 
4 
A 


feN TRIG Cg 


Piisiai: # e) 
‘ 


“Interview! 


© 


a’ ae 


617-859-0887 


CrLUESG 


voted to tn 


Qo ee 


Vis 


Outealls only 

All calls verified 
Wanted artic ulate, 
educated female 
escorts 


I 


line 


¢ big man 


% 


Let a praty an escort you 
Boston ai amb. Out call 
only 617-262-2299 


Adventurous fun fantasy 
38D-24-34 Pretty youn 
Tami Discreet 617-394-025 


Are you lonely and on the run 

Need some old fasion 

fun. Jodi 617-247-2726 Out 
IF YOU ARE DIALING 


AN ESCORT, PLEASE 
DIAL CAREFULLY! 


AVA 
Relax & enjoy erotic movies 
in complete privacy with big 
& busty masseuse! 9am- 
5:30pm M-F 617-846-2515 


BEACH BUM 
Hot. hung, healthy, safe, 
smooth, tight, 24 yr old. Out 
only. VISA-MC-AMEX Page 
Brian. Dial your number after 
tone 1-800-512-9200 


BEAUTIFUL 
BUSTY BLONDES 


1-800-212-4657 
24 HOURS 
ESCRTS NEEDED 


| 


BIG & BEAUTIFUL 
Very attractive Italian escort 


40DD Massage/dominance 
61 7-846 8885 


BLACK BEAUTY 
Follow a pair of silky long 
legs into my parlor. beaut 
iful. class, discreet men over 
50 only, box 6150 


Bodybuilder, —" t 
onrerat well-hung, bi 
617-262-7027 


BODY BUILDER 
Men oni 


Call 617-776'8121 
Must be private & discreet 


: YBUILDERS 
Big & hot, tanned & shaved, 
real muscle-defined 
617-288-6802 
Boy gd-lkng 24hrs In/Out 
Call Discreet Well endowed 
617-248-8850 Call now 


BROWN BEAUTIES 
Fine, sweet & delicious 
ladies. A 24hr ver 
special treat. all now 
508-584-6998 Free gift. 


CLASSY ESCTS WNTD 
Busty Ba & well-hung 
a 


guys. ll for appointment. 
603-485-4666 


617-499-7765 


Gentlemen & Couples 


Travel ¢ Cape, RI 
NH, ME 


On 


WN 


mT 
aot) 


| 


if 


CLASSY BEAUTY 

Central location for private 

incalls. Discretion assured. 
1-800-526-0528 


COLLEGE GRAD 
Atract, intel, long hair, 
brunette. Love to escort 


sewers Sees” Oo 
COMPETITIVE 
BODYBUILDER 


_. DISCRETION 
Distinctive and pretty. Would 
like to meet a few sage 
gentiemen. 617-731-4147 


617-267 4608 Handsome & 


wellbuilt young guy for hot 
man to man fun 


cat AV AIAPES 12 
art 


DYNAMIC DUOS 
Try two together Your 
choice... In out 
617-536-3969 10am-12mid 


chi 


5 


MARCH 9, 1990 


Enjoy a busty blonde. Clean 
Discrt Verif a must Outcalis, 
eves only. S Shore 436-9354 


ESC ‘S$ NEEDED 
Pe ond bd... oa fun. 
Great clientel. Discreet, es- 
tablished agency. Call Jaclyn 
for confidential interview. 
617-345-9698 


Exquisite, petite dom F 
All fant/fetish/ B&D xX-D 
1-800-812-2028 Ver outcall 


Extremely attractive blonde 
aval for verified outcall only 
617-479-0546 


GENTLEMEN 
WE’RE BACK 
508-584-7086 


Girl 1st class cute ae 
sensual 24hrs_ in/outcall 
617-248-0316 Call now! 


Glamorous high fashion TV. 
Fantasies fulfilled. 
Let's play dress-up. 
Kathryn 617-247-6840 


Gorgeous, desirable TV. 
Sexy and fulfilling. Come 
spend some time with the 
best. Montana 859-0798 


Great massage by hand- 
some muscular guy 
617-489-0756 


service with sensitivity. 
Reasonable rates. ious 
only. Lee at 617-254-5756 


Eric. Clean discreet private 
escort for men. in/out Hotels 
Movies 617-236-1781 


iT BDY MASSAGE 
of? ‘Ss relax $ ‘y jay 
men In/outcalls 364-79 


Hot Italian man 
Out only Will Travel 
Mike 617-266-9187 
HOT YNGM 
BE NGMUSE STU 
mt br 
Lance (508) 975-5140 


BD 


Bondage & Discipline 


1.550.2221 





Heo; OO FIOTA M 












































HOT YOUNG Jocks 
Muscular hung fiesty 25yr 


studs. Adam & Genaro 
Oucalis 617-243-4364 


| am tall, sexy, strong, and 
nasty if you like me 
617-730-9616 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY 


INDIAN BEAUTY 


Exotic girl from india for ex- 
ceptional service 
617-536-3969 10am-12mid 


intelligent, busty, blue-eyed 
lady with Bh ae Outcalis 
617-262-9660 


JEAN 
Seductive pre-op blonde 
green eyes, lucious lips. Call 

Jean 617-424-6137 


Kevin: Hot Irish boy 
for escort. Discreet. 
617-522-7413 


KITTENS W/A WHIP 
Mistress Rachel & Mistress 
Jasmine S-M, B-D, X-D, fan- 
tasies. 617-846-8885 

Kross Oriental Massage 

Out call service only 
12-10 Sun closed 
617-354-8927 


LADIES ONLY 
For pleasurable service Call 
Tony 617-536-3969 Cpls 
weicome-wives only 


LET ME UNLEASH 
The wild animal within you! 
Verifiable outcall only 
617-776-7742 


Mae W. with dark hair 
38DD-26-37 Valerie 
617-536-6898 


Magnificent! Tall, stunning 
redhead. Mid-30s. Person- 
ality Plus! 617-523-3093 


Male escorts wanted. Please 
dial 617-546-2892 and leave 
your = at the tone. 


Pot by fun loving 
cheerful female. Write Box 
74, Billerica, MA 01801 

Massage by yng stud boy. 


For health conscious men 
onty. Matt 617-424-0054 


MASSAGE GIRLS 
Call 617-825-6542 for a 
good time Outcalis 24 hours 
Massages by Gail. Warm 
surroundings Clean & dis- 
creet incall/outcall 
617-389-7133 


MICHELLE 


iS BACK 
Outcall only 617-576-8807 


Muscular WM college 
wrestler. Willi escort 
617-288-8037 

Nothing so innocent was 
ever so sensual. Pretty curvy 
Sandra 617-393-0257 
OUTCALLS everywhere with 
Tina. Busty Redhead. Just 
call 617-592-3518 
Perfect toned centerfold 
body. Shapely blonde 
beauty. Heidi 617-862-7768 


PREFERENCE 
\s a voluptous natural blonde 
~~ for you? Yes! in/out 
617-859-7 10am-12mid 


EVENING 
ENCOUNTERS 
STARRING 

BRANDY 


Everything you've 
always wanted and 
| more, 


1(817)5 769766 
|| Al calls verified 

























Julia at 


(617) 277-6605 











ap F has limited 
S$ avail for nice gents 
+ Safe priv Discretion as- 
sured (be verifiable) 
617-536-1424 


wow 
Stunning voluptuous 
redhead 
617-277-6734 (in) 


RITA 
Pre-op 617-267-2116 
Biack beautiful busty 
More than a #. Talk to me 


Slim goodiooking intel gir! 
outcall escort greater Bos- 
ton area 617-437-9090 


So hot, so exciting, so ex- 
quisite. Slim tanned bionde 
Crystal 617-737-0010 


SOUTHERN COMFORT 

Big. beautiful brunette or 

The Chamber-B/D S/M x/D 
617-569-3857 


STEPHANIE 
22 ebony pre-op Big busty 
beautiful Let's live your fan- 
tasy 617-782-4261 


SUSAN 
Lovely bionde pre-op, 
transxi. Garters, nylons 36C. 
Conv loc. In/Out 247-2870 


UNBELIEVABLE 
A must see to believe!!! Ex- 
tremely attractive bi-eyed 
bind, long legs, trim. I'm wait- 
ing for your call. You won't 
regret it. 617-284-7882 


VIVACIOUS 
Bubbly femaie. 
Boston & surrounding area 


617-387-4972 


YR OF EVOLUTION 
1990 is the year of the wel 
rounded woman 38D-29-38. 
It's time for open mind- 
edness. Call me Black & 
beautiful 1-800-660-1123 


Stim looking intel girl 
outcall escort greater Bos- 
ton area 617 - 


OUTCALLS everywhere with 
Tina. Busty Redhead. Just 


call 617-592-3518 





ESCORT 


SERVICE 


617-266-4443 
CREDIT 
CARDS 

CORDIALLY 
ACCEPTED 


[MANDALA 





Wil do live show 


busty nymat 
MEDINA 


We have the 
island 
beauties-all 
10's! 
Blondes, 
brunettes, 


redheads. 
24 hour service 
Verifiable 





For Mature 
Taste 


Just Me 
35 yr. old blonde 
5'6" 126 Ibs 
36C-24-34 
outcalls only 


LIBBY 
(617)244-5328 














Flowers 


24 hour escorts 


1550 5G 


BISEXUAL 
1 ON 1 


iZelabiielelstal 
Fantasies with 


SHEENA 


Long, Strawberry 
Blonde Halr 


38D Busty Pre-op 


Very Beautiful 
Very Discreet 


617-241-8934 













BARE 
ESSENCE 
Sensitive, 
delightful 
young black 
gal waits 


your desire 
24brs. 


617-522-4925 


$$$$$S$ 
1-800-564-5959 





SIN) 4 6/a\e 
GROUP 
ACTION 


ONLY 10¢€ MIN/20¢ FIRST MIN/S! FIRST 9 MINS 


617& 508 AREA CODES/24 HOURS A DAY 










(New to ares) 
with beautif~el 













YOU MUST BE 18 


e 
Daisy's 
24 ro 


Sunshine Escorts 
Your pleasure is 


ours! 


Prompt Service/All 
calls confidential 


Drivers Needed 


EXTRA 
ORDINARE 


ESCORT SERVICE 


Open 24 hours “days 


STO ATIRRIAWE 


MISTRESS 
AVAILABLE 


617-230-1759 


Serving Worcester 
County, V\H. MA 
ING II OMONTNUGTIERT| 
Verifiable outcalls only 





Southern Belle 
otouri 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Piease call David 
after 4 pm at 
(617) 437-7425. 
Nice young men: 
Work for Boston's 
most trusted 
agency. 





Will fulfill 
your fantasies 
*Cross-Dressing 
‘Domination 
* Ebony Model 
Available 


617-576-9765 


Kvening 
in Paris 


Male and 
lkemale Co-ed 
Company 
\watlable 
Cross & Dom 



















Male Escorts 
From the 
construction look 
to the college 
look 


Avail 24-hours 


(617) 
286-3193 







| Sexy blonde. & 
38c's, cures frus-§ 
tration, clean, § 
safe,enma. §& 
Fantasy also. 


| 617 &§ 
499-9563 


Verifable outcalls only 


Pelee el ele el < 






36-21-35 
LONG BLOND HAIR, 


PETITE 
GOOD 
GIRLS 

DESPERATE 
TO BE BAD 


JESSICA- 
36-26-36 


LONG BRUNETTE 
HAIR AND TALL 


617-843-0776 
all calls verified 


Lust 
Busty Gina 


wants to come 
out and play; 
So let me come 
to your house, 
!'l, massage your 
Cares away. 


5'6", 38D-26-36 


617-669-5743 


(toll free) 
outcalls only 


Silky, Sensuous, 
Honey Blond 
36-23-36 
| love my soft and 
tender feet licked 
and worshiped 


Color photos 
available 
Large Selection of 
interesting high heels 





Discreet Lucious 
Scandinavian 
36D - 25 - 36 


LISA 


Magic Touch 
Verifiable outcalls only 


Playful 
Country & 
Western 
Fantasy 
Sunshine Locks 
Dazzling Smile 
Teasy Long 


Escorts 
617-267-2205 


Escorts Needed 


OFM Fla qele 
(Or-11 Mele) alal 
617-397-8696 


Available 

24 hours 

Verifiable 
outcalls only 


When the time is 
special 


KRISTA 


Your 
vivacious, 
voluptuous, 
companion 
36-24-36 
VERIFIABLE 
OUTCALL 
617-895-8833 





For latest ski report, call Killington day or night for a taped report: 802-422-3261. 
For central lodging reservations, call: 802-773-1 330. Brochure: 802-773-1500. 


EDNES makcH 7 


Depth of New Natura 


Machine Snow Made On 


VW _ Killington Peak “A Snowdon . Gondola 
___ Glades Y Snowshed —— i Ww _Northeast Pass. 


ee 
Average Depth of Base 47-14 Snowmaking Trails Natural Snow Trails 


= EE 


Frozen 
Packed cocS€ | Frozen Granular| cy 
Types of Surfaces Powder Powder Granular Granular Patches Patches 
SNOWSHED 
| NOVICE SLOPE i 
| SNOWMAKING | | WA | 


| 
TRAILS 


_ | 








JOTHER TRAILS 





Helpful Hints 
____ Face mask, scarf and warmup pants will make skiing more enjoyable today. 
____ Sharp edges will improve your skiing today- $6 sharpening at all Base Lodges. 
___ FREE rain jacket given today will keep you dry while you are skiing. 

are Snowmaking and/or trail grooming are underway to improve conditions. 

_ Current weather should have little effect on conditions. 

Best skiing On snowmaking terrain today. 


TRAILS OPEN ON: 
i“ @ Killington Peak 


Va @ Glades 
ee Snowdon 
A @ Rams Head 


[3] Snowshed 
Va @ Skye Peak 


? ees. oe de : 
Tigres a ii S eT] Gondola 
. ; rs ae & 3 PE . / : ; 
. ie y so © South Ridge 
- ; wo. y bah t. , 3 : ; 
oe “wie hea A © Bear Mountain 


ie oe < Pa Sy eget ae Bh . 


[Trail conditions vary with weather changes and skier use. Be aware of chang- aos @ Northeast Passage 
ing conditions. This report reflects conditions at 4 specific moment in time 
only. Conditions subsequent to this report may be different.] 


Today we pian to have trails and is? aa lifts open. 


be | x 
This weekend we expect to have ¢ trails and al ) 1B _ \itts open. 
Comments mM OST D ¢ ST Seung in 


mwilé AS mucy seg AS AN - 
PVER 75 miles OF SKIING ON 
America’s Six-Mountain Ski. Week 


18 Lifts ¢ 107 Trails « Twice as much Skiing 4S. any other Eastern area 
LARGEST SNOWMAKING COVERAGE IN THE WORLD! 


——— 












BOSTON AFTER DARK 
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ARTS. 


ENTERTAINMENT 
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DAYS 


WEEK 


by Amy Finch 


FRIDAY 


FILM. Bad Influence (Paris, 
Circle, suburbs), the new thriller 
from director Curtis Hanson (7he 
Bedroom Window), stars James 
Spader as a young man who 
wants to taste the high life, and 
Rob Lowe as the psychopath he 
hooks up with to help him get 
there. The Handmaid's Tale 
(Copley Place, Janus, Circle, 
suburbs), the film of Margaret 
Atwood’s futuristic novel, stars 
Natasha Richardson, Faye 
Dunaway, Robert Duvall, 
Elizabeth McGovern, and Aidan 
Quinn. Volker Schléndorff 
directed from a script by Harold 
Pinter. Joe Versus the Volcano 
(Charles, Circle, suburbs), the 
directing debut of Moonstruck 
playwright John Patrick Shanley, 
stars Tom Hanks as a man who 
decides to start living when he 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might 


also be able to obtain tickets from the vari- 
ous agencies around town (remember that 
they charge a handling fee). Just don't say 
we didn't warn you. - 


Boston Ballet's “Festival Classics,” 
through March 11 at the Wang Center: call 
931-2000. 

Love Letters, through March 11 with 
Matthew Broderick and Helen Hunt; March 
13 to 18 with Christopher Reeve and Julie 
Hagerty; March 20 to 25 with E.G. Marshall 


March 11 at the Emerson Majestic Theatre: 
call 720-3434. 

The Father, through March 18 at the Amer- 
ican Repertory Theatre: call 547-8300. 
The Merry Wives of Windsor, through 
April 1 at the Huntington Theatre: call 266- 
3913. 

“Monet in the '90s: The Series Paint- 
ings,” through April 29 at the Museum of 
Fine Arts: call 

The Jesus & Mary Chain and Nine inch 
Naiis, March 10 at Citi: call 931-2000. 
Sarah Caldweil’s production of. The Magic 
Flute, March 11 and 18 at the Opera 
House: call 720-3434. 

Alvin Ailey American Dance Theater, 
March 13 through 18 at the Wang Center: 
call 931-2000. 

Terry Allen's Juarez, March 22 and 23 at 
the Brattle Theatre: call 266-5151. 

Ofra Haza, March 25 at Berklee Perfor- 
mance Center: call 931-2000. 

The Tallis Scholars, March 30 at St. Paul's 
Roman Catholic Church (Cambridge): call 
262-0650 or 661-1812. 

Robert Davidson's Airborne: Meister 
Eckhart, Apri 5 to 7 at the Boston Center 
for the Arts’ Cyclorama: call 491-7377, 
Sarah Caldwell's production of Madama 
———. snd: and 29 at the Opera 


pao nya A 
26 at Northeastem's Blackman Auditorium: 
call 437-5329, 


finds he has a terminal illness. 
Meg Ryan co-stars. 

MUSIC. There's been a late 
addition to the False Prophets’ 
concert tonight, which is part of 
the Apocalyptic Resurrection at 
Ground Zero in Cambridge's 
Central Square. It’s opening band 
the Fuxxons, with Tuli 
Kupferberg and Steve Taylor of 
the Fugs. Call 492-9545. 

Local drummer-composer Bob 
Moses is one busy guy, leading 
two bands and gigging with the 
finest players in town or virtuosos 
who are just passing through. 
Include guitarist Tsziji Munoz, a 
veteran of Pharoah Sanders’s 
band, in the latter camp. The 
Coltrane-inspired Munoz and 
Moses will be joined by bassist 
John Lockwood and saxist Jerry 
Bergonzi tonight and tomorrow 
at the Willow Jazz Club, 699 
Broadway, Somerville. Call 623- 
9874. 


LO 


SATURDAY | 


RADIO. International Women’s 
Day is the inspiration for today’s 
16-hour marathon, “Say it, 
Sister!”, starting at 8 a.m. on 
WMBR (88.1FM). Here are just a 
few highlights: “Women Doing 
AIDS Work,” featuring a panel of 
local activists (11:45 a.m. to 12:15 
p.m.), “Who's That Girl?”, with 
Sojourner music editor Jennifer 
Einhorn spinning tunes by an 
eclectic assortment of musicians, 
from Neneh Cherry to Shawn 
Colvin (12:45 p.m. to 1:45 p.m.); 
and “Live Comedy Hour,” with 
Betsy Salkind and Sue McGuinnis 
of The Terrorist Bridesmaids 
turning audience requests into 
improvisational comedy (3 to 4 
p.m.). 

VIETNAM. One aspect of life 
will never be the same since the 
Vietnam War — the way television 
news covers warfare. With 
graphic images of bloodied young 
men grazing TV sets each night, 
war finally shed its images of 
glory and patriotism. What other 
changes were brought about? In 
conjunction with the exhibit “A 
Different War,” the DeCordova 
Museum is offering a day-long 
symposium to examine people’s 
attitudinal changes toward the 
Vietnam War and the impact of 
such changes over the past 25 
years on literature, music, film, 
and the media. “A Different 
War: Changing Cultural 
Perspectives in America on 
the Vietam War” is free and 
features a roster of leading 


SUNDAY: Actress-director Geraldine Fitzgerald’s Streetsongs has been 
described as a “delightful mixture of nostalgic and popular songs” made all 
the more alluring by her “lusty, warm-blooded vitality.” Fitzgerald, who has 
shared the silver screen with such greats as Bette Davis and Laurence Olivier 
and worked on Broadway with Jason Robards and Robert Ryan, will be 
accompanied by banjo, guitar, and tenor sax. It’s a presentation of the Poets’ 
Theatre at the Agassiz Theatre, Radcliffe Yard, Cambridge. Call 495-2663. 


SUNDAY: For Roberto Rossellini, the goal of neo-realism was to express the 
spirituality imminent in phenomena, and few heroes embody that ideal better 
than Saint Francis of Assisi. In The Little Flowers of Saint Francis (1950), he 
does both the holy man and neo-realism justice. In a series of austere but 
joyous episodes, Rossellini depicts the founding of the Franciscan order and 
indirectly critiques our modern materialistic culture. At Harvard Epworth 
Church. Call 354-0837. 
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MONDAY: When Miracle Room performed as part of the ‘Knitting bacocy 
Goes to Cambridge festival last year, they took rock and roll to the sort of 
experimental heights that Pink Floyd did in the late ’60s. A guitar-bass- 
junkyard percussion trio swimming in lava pools of reverb and banging out 
melodies on a six-foot lead pipe is hardly a rock convention, but they’ve got 
as much for a listener to hang onto as Syd Barrett ever did. They play Ground 
Zero in Cambridge tonight. 








scholars, including Lucy Lippard 
(art critic and curator of the 
accompanying show), Lloyd 
Gardner (author of Approaching 
Vietnam), and Gene Michaud (co- 
author of the forthcoming From 
Hanoi to Holbywood: The 
Vietnam War in American Film) 
runs from 9:30 a.m. to 4:30 p.m. 
(And at 8 p.m. Emmy Award 
winner Jon Spelman presents his 
acclaimed one-man show, War 
Stories: Nam. Tickets are $6.) 
Both events. take place at the 
Brooks School Auditorium, 
Lincoln Road, Lincoln. Call 259- 
8355. 
MUSIC. Okay, it’s not clear who 
really wrote “Wild Thing” or 
“Funky Cold Medina,” but our 
vote does go to Young MC, and 
not the fat guy who gets his jollies. 
shooting wolves. MC is a bright 
guy with a flair for rhythm and 
rhyme, and tonight he's at the 
Opera House (539 Washington 
Street, Boston) plying his tricks of 
the tongue. Opener is Sybil. Call 
720-3434. 


LT 


SUNDAY 





VIDEO FEST. From a British 
cartoon parodying male-female 
relations to an all-women police 
corps quelling domestic violence 
in a Brazilian town, the Sixth 
Annual International Women’s 
Day Video Festival covers the 
vast territory of women’s hopes 
and ideas for the '90s, Women 
from six local public-access cable 
centers have collected video from 
around the world, including one- 
minute interviews with women in 
Roxbury and West Somerville, and 
as far away as Moscow and 
Stockholm. The festival received 
more than 80 full-length videos, 
close to 30 of which will be 
excerpted for the five-hour. .- 
broadcast, which starts at 4. p.m. 
on cable channel 3 in Boston, 
Brookline, Chelsea, and Malden; 
and at 1 p.m. on channel 3 in 
Somerville and channel 19 in’ 
Cambridge. Call 628-8826. 
MUSIC, Guitarist John 
McLaughlin, percussion master 
Trilok Gurtu, and bassist Kal 
Echardt put gentle jazz swing 
into their singular worldbeat 
conglomeration tonight at 
Nightstage, 823 Main Street, 
Cambridge. And you can look for 
a new LP. by this virtuosic-trio in 
stores next month. Call 497-8200. 


THE WEEK 
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desciibes the show as-“offering 
the thesis of artists who work ~ 
along:an axis with figuration at 


‘| one pole and forms of abstraction 


bed. 17% f 


BABY IT’S HIM. “Him” being 
filmmaker John Sayles, who 
comes to the Brattle Theatre at 

5:45 p.m. jtoido a reading and |: } +} 
raise money for the debt-sunk 


East Boston Gommitnity News. ¢4 7" 


Yes, the screenwriter-producer- 
directer who brought us Baby It’s 
You, Lianna, Matewan,. Eight 
Men Out, The Brother from 
Another Planet, and(the much 
overlooked) Breaking In once 
lived in East Boston for a short 
time in the early "70s and was a 
fan of the News. Tickets are $10; 
call 876-6837. 

ART. Charles Giuliano, guest 
curator of “Subjective 
Abstraction,” the new exhibit at 
Boston College’s.Art Gallery, 


FLICKS IN A FLASH 





at the.other.” The 11 artists ~ 
featured, all living and working in 
Boston, include Doug Anderson, 
Miroslav Antic, Elizabeth : 
Rosenblum, Judy. Haberl, and 


Paola. Savarino. The gallery js; : i 


located in Devlin Hall, 


Commonwealth Aeterivoet Coen Ty 


Hill. Call 552-8587. 
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THEATER. Each week, A.R. 
Gurney’s Love Letters mutates 
into something it hasn't been 
before; each week, a different set 
of actors reprise the roles of 
Continued on page 4 











. TUESDAY: By the time Alvin Ailey died last December his name had become 
virtually synonymous with the term American modern dance. Ailey’s works 
speak directly to the emotions, sometimes ferociously, sometimes in a 
whisper. In Revelations (in photo), Ailey uses spirituals and gospel music to 

; describe oppression, protest, communal baptism, and the ecstasy of religious 
worship. One of his most accomplished pieces, Revelations is also one of 
many works being performed tonight by the Alvin Ailey American Dance 
Theater on its annual visit to the Wang Center. The proceeds from this 

_evening’s “all-Ailey program” benefit the Alvin Ailey Boston Scholarship Fund 

. and Project Discovery. The program for the remainder of the week features 

“works by other choreographers in addition to those by Ailey. Call 931-2000. 





WEDNESDAY: A Shave Maidel, Barbara Lebow’s affecting di drama of two 

. sisters separated by the Holocaust, won last year’s New York Drama Critics 
Best Play Award. Directed by Spiro Veloudos, who staged the critically 
acclaimed Otherwise Engaged earlier this season, A Shayna Maidel gets its 
Boston premiere tonight at the Lyric Stage. Call 742-8703. 
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Continued from page 3 

Andrew Makepeace Ladd III and 
Melissa Gardner, pen pals whose 
lifelong stream of letters leads to 
deep mutual love. Tonight 
through Sunday Christopher 
Reeve and Julie Hagerty bring 
their own eccentricities and 
nuances to the roles. Curtain goes 
up at 8 p.m. at the Wilbur Theatre, 
246 Tremont Street, Boston. 
Tickets are $25 to $37.50. Call 
423-4008. 


14 
WEDNESDAY 


PAPER HOUSES. When the 
poet Andrei Voznesensky saw the 
exhibit “Paper Architecture,” he 
dubbed it “The Sublimation of 
Despair.” After all; the nearly 100 
works included represent the 
thwarted visions of 25 
contemporary Soviet architects — 
in pre-glasnost times, at least, the 
actual construction of such 
individualistic works could never 
take place. The show features 
small-scale drawings, many of 
them accompanied by storyboard- 
style critical narratives. Organized 
by the German Architecture 
Museum and the Soviet 
Architecture League, the exhibit 
makes its North American debut 
today at MIT’s List Visual Arts 
Center, Wiesner Building, 20 
Ames Street, Cambridge. Call 253- 
4680. 

SALON. With his new book, 
Biting at the Grave: The Irish 
Hunger Strikes and the Politics of 
Despair, Padraig O’Malley 
describes how culture, religion, 
history, and oppression can shape 
people’s opposing views of reality 
and prevent communication 
between different groups. For the 
book, O’Malley interviewed seven 
of the families of the dead hunger 
strikers and two strikers who 
survived, as well as many other 
participants and observers. It’s 
free and takes place at 6 p.m. in 
the Boston Public Library’s Rabb 
Lecture Hall, Copley Square, 
Boston. Call 536-5400. 

MUSIC, Here's the must-see gig 
of the month for blues and.soul 
fans. New Orleans singer Johnny 
Adams, who's known as the “Tan 
Canary” for his amazing, 
controlled falsetto, and deep-soul 
vocalist Mighty Sam McClain 
star in a Southern Soul Review at 
Johnny D's in Somerville, in 
shows at 8:15 and 10:30 p.m. 
They'll be joined by another pair 
of greats: singer Nappy Brown 
and guitarist Wayne Bennett — a 
classic Texas bluesman who made 
his mark as leader of Bobby Blue 
Bland's great bands. Come early, 
because this will be a sellout. The 
club's at 17 Holland Street; call 
776-9667. 

The Regattabar’s jazzfest may 
be over, but the club's booking 
policy remains dynamic. Want 
proof? Check out Don Cherry’s 
Multi Kulti quartet, who begin a 
four-night visit tonight. Cherry's 
current unit bring a diversity of 
jazz history and culture into a 
single, powerful wedge, with 
Cherry on horns, percussion, and 
keys; Peter Apfelbaum on piano 
and reeds; bassist Bo Freeman; 
and drummer Hamid Drake. The 
R-Bar’s in the Charles Hotel, 
Cambridge. Call 876-7777. 
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FILM. On the surface. Henri- 
Georges Clouzot’s Le corbeau 
(“The Raven,” 1943) is a dour and 











perverse melodrama much like 
his later and more famous 
Diabolique (1955). But made as it 
was during the pro-Nazi Vichy 
regime, this tale of a poison-pen 
writer who throws a small town 
into a frenzy of recriminations 
seems in retrospect an accurate 
portrayal of the slander, 
scapegoating, megalomania, and 
mob rule that led to the rise of 
Nazism in the first place. Clouzot’s 
countrymen didn’t see it that way. 
The film was deemed anti-French, 
and after the Liberation the 
director was blacklisted until 
1947. It screens at 7 p.m. in 
Brandeis’s Lown Auditorium as 
part of the university's Vichy Film 
Series. Call 736-6989. 

THEATER. Disease, failed 
marriages, and run-ins with alien 
lifeforms play leading roles in 
Family Portraits , a performance 
piece opening tonight at the 
Performance Place. Presented by 


“Studebaker Movement Theatre 


Company, the work veers from 


' absurdity to tragedy, as Leslie 


Banatyne plays 15 characters 
“caught up in the humor and 
complexity of modern family life.” 
Inspired by the stories of David 
Leavitt, it’s happening at 277 
Broadway, Somerville. Tonight’s 
curtain goes up at 8 p.m., and 
tickets are $10, $8 for students. 
Call 623-5510. 

MUSIC. Blues organ legend 
Jimmy McGriff will unload his 
Hammond B-3 into Scullers, at the 
Guest Quarters Suites Hotel, 400 
Soldiers Field Road, for three 
nights starting with an 8 p.m. 
show tonight. He'll be playing 
classic tunes spanning his 30-year 
recording career. Call 783-0090. 


LO 
FFRIDAY 


THEATER. Baal, Bertolt 
Brecht’s first full-length drama, is 
about a womanizing poet and 
singer who's also a drunk. The 
brusque, poetic language of the 
play has the raw, insinuating 
power of writers like Villon and 
Buchner. Internationally 
acclaimed director Robert 
Woodruff is at the helm of this 
production, at Trinity Repertory 
Company, 201 Washington Street, 
Providence, Rhode Island. Curtain 
goes up at 8 p.m., and tickets are 
$12 to $24 (after March 18, $22 to 
$30). Call (401) 351-4242. 
MUSIC. Slaughter Shack 
sound like something just down 
the road from the Bates Motel, 
and when you get a earful of this 
Boston grunge-metal outfit, they'll 
slay you. Don’t know about New 
York’s the Beautiful, an unfamiliar 
commodity hereabouts, but these 
bands are sharing the stage at 
Ground Zero in Central Square. 
Call 492-9545. 

It's Yehudi Wyner's 60th 
birthday, and there's a free 
concert celebration at 8 p.m. in 
Brandeis University’s Slosberg 
Recital Hall featuring four of his 
recent pieces. Call 736-3331. 

It's a concert. No, it’s 
performance art. It’s a concert. 
No, it’s performance art. HEY, it’s 
both: drummer James Lo (ex-Live 
Skull) and bassist-conceptualist 
Konrad Kinard are plying their 
current MO — cyberpunk sound 
art — at Necco Place (1 Necco 
Street, Boston) as part of the 
Urban Ritual performance series. 
Call 426-7744. 





(Carolyn Clay, Ted 
Drozdowski, Peter Keough, Thea 
Singer, and Charles Taylor belped 
out this week.) 


Sho 





er 


— CRN MARC REESE TEE ap 
FRIDAY THE 16TH: Les Misérables, musical megahit and winner of eight 
Tony Awards, is back, continuing the saga of poor, pious Jean Valjean and the 
heartless inspector Javert. Based on the 19th-century Victor Hugo epic, this 
all-singing, all-dancing, scenically spectacular show opens tonight at the 
Shubert Theatre. Call 426-4520. 
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FRIDAY THE 16TH: Robert 
Dick is a sensational flutist who 
compels the instrument to travel 
new and interesting paths in jazz, 
classical, and improvisational 
contexts. In improvising 
groundbreaker Derek Bailey’s 
last New York Company Week, 
Dick was an inspiration, drawing 
colors from his instrument that 
most flutists can’t even imagine. 
He joins MIT resident David 
Janello at 8 p.m. in the Cube of 
the Institute’s Wiesner Building 
to present original works and 
compositions by John Cage and 
Jimi Hendrix. It’s free. 

Call 253-4003. 








FRIDAY THE 16TH Few films have captured the subtle and profound 
minutiae of everyday family life as does Kon Ichikawa’s The Makioka Sisters 
(1983). A richly plotted and characterized story of the four heiresses who 
wrangle through their sibling rivalries as their fortunes dwindle, it is as 
visually sublime as it is structurally complex. The familiar imagery of 
snowflakes and cherry blossoms will never seem the same again. At the 
Cambridge Center for Adult Education. Call 547-6789. i 
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FUTURE 
PERFECT 


A dozen low-flying trapezes and the heretical teachings 
of the medieval German mystic Johannes Eckhart may 
seem an unlikely backdrop for a dance-theater piece, 
but Robert Davidson’s Airborne: Meister Eckbart has 
consistently had the critics raving. Praised for its beauty 
and spirituality, this unorthodox piece, featuring 
dancers, aerialists, a narrator, a soprano soloist, and a 
chorus of singers, animates the words of Eckhart. 
Presented by Dance Umbrella, Airborne gets its Boston 
premiere April 5 to 7 at the Boston Center for the Arts’ 
Cyclorama building. Call 720-3434. 
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In the oral traditions of American Indian tribes from 
the Great Plains to the Arctic, one legendary character 
figures prominently — Old Man Coyote, a 
“trickster/creator” figure who presents himself in 
various guises in tales ranging from somber creation 
myths to risque comedies. Writer Barry Lopez compiled 
the stories and has set them to music, dance, and art in 
Coyote Builds North America, an acclaimed work 
presented by the Perseverance Theatre Company of 
Alaska. Sponsored by the New England for the Arts, it’s 
at the Strand Theatre on April 4. Call 282-8000. 
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His pals call him Satch, but most rock fans 
simply call him amazing: guitarist Joe Satriani 
is the first instrumentalist to put a hit on the 
rock charts since Jeff Beck. But he’s more 
than a pop star — he’s a master of tone, 
phrasing, technique, and hook-writing who 
makes riffs as memorable as vocal lines. His 
is a winning combination of crunch and 
beauty. When Satriani and his trio, with 
Boston’s Jonathan Mover on drums and New 
Hampshire-raised bassist Stu Hamm, play the 
Orpheum Theatre on March 30, they'll be 
joined by another hot guitar band, funky 
firebrand Stevie Salas Colorcode. 

Call 931-2000 








NEXT WEEKEND 


Heart Strings 


During World War II, America had the USO to raise much-need- 

ed funds for the war effort. Stars and civilians joined together on 

inspirational tours, criss-crossing the country, even making stops 
overseas. These traveling performances produced as much goodwill as 
money, and they are symbolic of American know-how and pluck when it 
comes to defeating foes 
abroad. In recent years, 
however, the AIDS virus has 
cut its own malevolent 
swath. Clearly, that know- 
how and pluck are needed 
again. 

Heart Strings: The Nation- 
al Tour is a two-act, song- 
and-dance extravaganza 
coming to the Opera House 
next Sunday for the penulti- 
mate stop on a 26-city tour. 
Comprising 20 professional 
singers and dancers, the 
Heart Strings company gath- 
ers up local talent from the 
cities it visits. In Boston, the ensemble features 40 local performers as 
well as a variety of singing groups, including the Gay Men’s Chorus, the 
Harvard Glee Club, the Radcliffe Choral Society, and a gospel group, the 
Harvard Kuumba Singers. Nearly 400 people will appear on stage. 

But Heart Strings isn’t just singing and dancing. Woven into the razzle- 
dazzle is the story of a town struggling to survive in the midst of a 
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Christopher Reeve 
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widespread illness. Narrators Kelsey Grammer (Frasier of Cheers) and 
Christopher Reeve (appearing in Love Letters) will be on stage throughout 
and will be joined by the likes of Jennifer Holliday as well as the perform- 
ing choruses. “Heart Strings is emotional yet upbeat,” notes local co-ordi- 
nator Thom Egan, adding that the proceeds will be divided among four 
beneficiaries: AIDS Action Committee, Fenway Community Health, the 
AIDS Coalition, and the Mission Hill Hospice, “which is the first Medicare- 
certified in-patient program exclusively for people with AIDS in the coun- 
try.” 

There will be a number of related 
events, including “Designing Chefs,” a 
pre-theater cocktail buffet at Neiman Mar- 
cus at 5:30 p.m., and an aprés-show Gala 
Cast Party Reception at the Lafayette Hotel 
at which Jennifer Holliday has promised 
to perform a short set. So far, national per- 
formances of Heart Strings have generat- 
ed about $2.5 million, and they've been 
underwritten by a number of national cor- 
porate sponsors, 90 percent of whom 
have never before contributed funding for 
the AIDS crisis. Not a bad return for a 
show that opened just last September. 

“Designing Chefs” starts at Neiman 
Marcus at 5:30 p.m.; Heart Strings: The 
National Tour begins at 8:30 p.m. at the Opera House; the Gala Cast 
Party Reception at the Lafayett€Fiotel begins around 10 p.m. Tickets are: 
$25 for Heart Strings; $75 for Heart Strings and the Lafayette reception; 
and $175 for all of the above plus the Neiman Marcus buffet. Call 437- 
6200, extension 347, for more information. 
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T pass 


A monthly T pass does more than 
save gas and reduce the number of 
small neon-orange envelopes 
dispensed by the city’s ever-efficient 
meter-readers. Each month, the 
MBTA’s “Heritage Express” program 
entitles T-pass holders to all sorts of 
bargains at museums, theaters, and 
other places where culture blooms. 
And near where culture blooms — 
since restaurants and retail stores 
close to participating arts institutions 
are offering deals as well. This month, 
for instance, passholders can save $2 
off admission to the ART, $1 off 
admission to the Harvard Museums of 
Natural History, 10 percent off meals 
(not alcohol) per table at Chilis, and 
$5 off clothing at the Coop Cif its 
original price is over $20). 

Last Tuesday, Governor Dukakis 
hopped on a Museum of Fine Arts- 
bound bus at the State House to 
publicize “Heritage Express,” and 
especially a related program, “Monet 
Express.” Which, for the next couple 
of weekends at least, makes getting to 
the Monet show pretty simple if your 
Starting point is near Newton or 
Quincy and you've got a valid T pass. 
Through March 18, the T is providing 
bus service from Riverside Station 
(Newton) and Quincy Adams Station 
(Quincy) to the MFA. Buses run every 
half-hour between 8:15 a.m. and 4:45 
p.m. and cost $1,50 each way. 

If ridership figures warrant, the T 
may extend the “Monet Express” 
beyond March 18. For more 
information, call 722-3200. 


BF/VF 
fellowships 


The application deadline for the 
Boston Film/Video Foundation’s ninth 
Film/Video Fellowship Program is fast 
approaching — it’s March 27. 
Independent film and video artists 
living in New England can submit 
non-commercial work in any genre; 
super 8, 16mm, 3/4-inch U-matic and 
1/2-inch VHS will be accepted. In 
total, New England artists will be 
awarded $41,500 to cover production 
costs of new works or to finish works- 
in-progress. The largest individual 
award is $5000; a non-cash usage 
grant entitling an artist access to 
BV/VF's production facilities is also 
available. Full-time students are not 
eligible, and neither are projects 
coninected to a degree program. 
Winners will be announced May 22. 

For an application, contact New 
England Film/Video Fellowship 
Program, Boston Film/Video 
Foundation, 1126 Boylston Street, 
Boston 02215, or call Marie-France 
Alderman at 536-1540. 


ARTS/Boston 


Michael B, Cohen has been named 
Executive Director of ARTS/Boston, 
the 15-year-old agency devoted to 
attracting audiences to arts events. For 
the past five years, Cohen has acted 
as founder and executive director of 
Arts/Reach, which affords elderly and 
disabled people the opportunity to 
attend cultural happenings. 

it grr AF 











0661 ‘6 HOYVW ‘S3SYHL NOILOSS ‘XINZOHd NOLSOS 3SHL 





THE BOSTON PHOENIX, SECTION THREE, MARCH 9, 1990 


ELVIS. Sundays at 8:30 p.m. on WCVB 
(Channel 5 in Boston). 


CITY. Mondays at 8:30 p.m. on WHDH 
(Channel 7 in Boston). 


Ivis Presley — fat, sloppy, 

Vegassed, doped up, and clownish 

— finished his life as a kind of Judy 
Garland figure for middle-aged women 
whose teenish fantasies became ever 
more plausible as their sex symbol got 
ever more pathetic. He had long before 
become irrelevant to the rest of us: once 
the pelvic avatar of good rockin’, ul- 
timately the skittish burnout looking for 
a mother and accepting a fix. Dying, 
however badly, was the only way Elvis 
could shake the middle-aged-slob image. 
Atter the OD, fans whose tastes had left 
Presley in the dust of Glitter Gulch 
reconsidered his former glories and 
sanctioned his canonization. 

Diehard loonies, fed by pandering 
tabloid nonsense, resurrected him — 
bodily, which unfortunately turned him 
back into a joke. Enough pathos and sci- 
fi, said the producers of ABC’s weekly 


Television 


series Elvis. What America needs is a 
reminder of why that big-eyed Southern 
boy deserved to be King. Forget the fall, 
forget the psycho-sexual babble, pass on 
the scandals and neuroses; refocus on the 
all-American” rise. (Among those 
propagandists was executive producer 
Priscilla Beaulieu Presley, who probably 
figures if she can’t stop the exploitation, 
she might as well profit by lending her 
holier-than-Jackie-O imprimatur to an 
Elvis story that doesn’t end with his 
abduction by space aliens.) 

Recasting the King’s image is a big job, 
one best approached simply. So at 
roughly three-quarters of a _ million 
dollars a pop, Priscilla and co-producer 
Jerry Schilling have turned out an Elvis 
video comic book that reads like a Life of 
Christ for the easily convinced. 

Opening credits: improbable faked 
black-and-white home movies of young 
Elvis (Michael St. Gerard) playing touch 
football, wiggling on stage, and strolling 


“CONTEMPORARY ABORIGINAL 
ART.” From the Robert Holmes a 
Court Collection. At the Carpenter 
Center for the Visual Arts, through 
March 25. 


“FROM FONTAINEBLEAU TO THE 
LOUVRE: FRENCH DRAWING 
FROM THE SEVENTEENTH CEN- 
TURY.” Organized by Hilliard Gold- 
farb. At the Sackler Museum, through 
April 8. 


“ENVISIONING AMERICA: PRINTS, 
DRAWINGS, AND PHOTOGRAPHS 
BY GEORGE GROSZ AND HIS CON- 
TEMPORARIES 1915-1933." Or- 
ganized by Beeke Sell Tower with 
Peter Nisbet. At the Busch-Reisinger 
Museum, through March 18. 


boriginal artists in Australia paint 
on the ground, in the sand, on 
the walls of caves, on the trunks 


and on their own 


‘70s, they 


and bark of trees, 
naked bodies. Since the early 
have also been painting on canvas, 
translating their private sacred, 
ceremonial art forms into more public 


form. Even on canvas, their art retains 


Art 


something of the mystical power of their 
sacred ceremonies and a deep physical 
connection with their bodies and the 
earth, 

| spend a long time at the Carpenter 
Center gazing at Tatanva Snake Dream- 
ing by Tommy Lowry Tjapaltjarri. This 
big acrylic painting looks like the skin of 
a large snake. It is covered with concen- 
tric circles and curvy lines, in dark and 
light brown outlined in white. As with all 
the paintings here, the colors are genuine 
earth colors: red and yellow ochers, 
charcoal black, clay white, and all shades 
of brown — the richest, most varied and 
vibrant shades and hues of brown I have 
ever seen. The paint is not laid down flat 
but is put down in hundreds of tiny dots, 
which agitate the surface and create a 
sense of constant movement. 

I begin to feel hypnotized by the 
dazzling colors and dizzying patterns, 


FRANK MICELOTTA/ABC 


Elvis rocks on 
But there’s no life in City 


by Clif Garboden 


down the railroad tracks with Bill Black 
(Blake Gibbons) and Scotty Moore (Jesse 
Dabson). Here we rehumanize Elvis by 
mysteriously equating him with the 
Kennedys and Simon and Garfunkel. 
Chapter 1 (the preview): “Dad Backs 
Out, Elvis Sits In, Dad Backs Down.” 
Elvis pays to make a record of “My 
Happiness” to give to his mom, Gladys 
(played masterfully, if a bit too sweetly, 
by Millie Perkins). ‘Now the boy wants to 
rock and roll (though he doesn’t call it 
that), but Dad, Vernon, (played almost as 


Michael St. Gerard: an Elvis video comic book 


well but less sympathetically by Billy 
Green Bush) hurts his back, loses his job, 
and insists Elvis work overtime as a truck 
driver for the Crown Electric Company 
instead. Blues harp segue borrowed from 
Roseanne... 

Meanwhile, Memphis record Sun king 
Sam Phillips has an Elvis tape he likes 
but can’t remember who made it. For- 
tunately, Sam’s secretary picks up a 
movie fanzine with Brando as the Wild 
One on the cover and Sam says (light- 
bulb blazing overhead), “Remember that 


Foreign affairs 


An international trio at Harvard 


by Rebecca Nemser 


Abie Jangala, Water Dreaming (1987) 


but I keep looking, and after a while the 
canvas seems to embrace and enfold me, 
and I can easily imagine being inside the 
snake’s skin, being covered with the 
snake's scales, even getting down on the 
ground like a snake and slithering away. 
The magical transforming quality of art is 
very close to the surface here. 

Aboriginal art emerges from a deep 
sense of connection to the land. Each 
artist is the custodian of some part of the 
Australian landscape, which they be- 
lieve was created by ancestors who wan- 
dered across the land, leaving behind 
them ceremonial songs, stories, and de- 
signs that belong to specific places. 
Many of the paintings here are called 
Dreamings. 


1 want to know more about Dream- 
ings, so | ask an anthropologist, Fred 
Myers, who is in Cambridge for a 
symposium on aboriginal art. 

“Dreamings are ... that which is not 
accessible through the senses,” Myers 
tells me. “The ancestors were dreaming 
an epic, and their actions left marks on 
the landscape. They left songs and stories 
and designs, but these have to be 
mediated through ceremonies, or taught 
through initiation. 

“Contemporary aboriginal artists learn 
through ceremonies. They don’t invent, 
they learn. They see it as something that 
always was. But their idea of knowledge 
allows for discovery and change. They 
see as the forms of permanence what we 


kid with the sideburns? . . .”” Sam says to 
Elvis, “I’m gonna put you together with a 
couple of local boys. You know Scotty 
Moore and Bill Black?” (Dum-dum- 
dum). Elvis, in the Sun Records studio, 
sings “Money Honey.” Quick cut to 
Vernon at the kitchen table sorting bills. 
Vernon gets drunk. Elvis initiates a 
reconciliation — another perfect bite-size 
incident done in glorious unidimension 
— and Dad admits that music’s okay. 

Chapter 2: “Elvis Tells Mama It’s 
Alright — Telepathically.” Here we 
explore that “special” bond between 
Gladys and Elvis. Sam records the 
Presley/Black/Moore combo,. discover- 
ing Elvis’s legendary marketing virtue — 
i.e., he’s a white boy who can do 
unconstipated (i.e., black) pop songs. On 
the brink of breakthrough, Elvis tosses 
his hominy and hides out in a movie 
theater. “It’s Alright, Mama” hits the 
airwaves, takes Memphis by storm. 
Gladys, using a mama’s psychic powers, 
tracks down Elvis. Elvis to Mom: 
“There’s a storm a-comin’, Mama.” A 
rush of wind. Reply: “I know.” 

Chapter 3: “Elvis Almost Gets Laid But 
Doesn't — Hey, Maybe He’s Gay! — 
Naw. He’s Just a Good Old Good Old 
Boy.” Flashing his trademark love-me- 
tender near-leer, Elvis threatens to score 
in the front seat of his roadster, but his 
unready steady turns down the heat. 
Elvis rocks out on stage; routinely after 
five bars, audiences are transformed into 
mobs of screaming squirming groupies. 
Elvis’s girl (feeling threatened) gives in; 
this time Elvis chills out — only to be 
vamped in his dressing room by a Slim 
Whitman fan. Gladys to girlfriend: “You 
have family values, honey. That’s what 
he’s always had. That's what he’s gonna 
need.” 

Elvis is as watchable as it can be 
laughable. The show is_ beautifully 
filmed and better acted than scripted. It 
also may be the only vehicle to do the 
Elvis legend justice. To wind up so 
confused, the King must have been a 
simple soul at heart after all. He probably 

wanted to be a cartoon in a cartoon 
graveyard. 

* * * 

City (Mondays at 8:30 p.m. on Channel 
7) stars Valerie Harper and runs opposite 
NBC's The Hogan Family (which used to 


would see as change.” 

“Look at this one,” he continues, 
pointing to a canvas covered with light 
and dark orange markings and overlaid 
with abstract designs in dark black 
outlines with lines of bright white dots. 
It’s called Water Dreaming, by Thomas 
Jangala Rice. To me it looks totally 
abstract. 

But not to Myers. “These are hills — 
those are waterholes. That’s the rain, the 
clouds, the dreaming snake. Those are 
people dancing. The ancestors traveled 
across the landscape, and these events 
happened in the dream time. 

“It really happened. The whole world 
is filled with meaning and significance. 
There is nothing that’s not marked with 
significance. In dreams, for those people 
who are special, they see something, and 
they become part of the tradition. That's 
what a Dreaming is. But not every dream 
is a Dreaming.” 

* *” * 

There are many lovely drawings in the 
French show at the Sackler, but a group 
of dreamy, romantic landscapes by 
Claude Gellée (known as Claude Le 
Lorrain but often called, affectionately, 
Claude) kept pulling me irresistibly away 
from all the rest — the elegant Poussins, 
the delightful Callots, the estimable 
Simon Vouets, even a marvelous Deruet 
drawing of an Amazon woman on 
horseback, armed to the hilt, carrying a 
spear, and washed in pale brown ink that 
was flecked with real gold. 

Claude’s art is pure poetry. The word 
“drawing” doesn’t begin to convey the 
rich and tender touch of his pen and 
brush — the delicate washes that glide 
across the page, molding and caressing 
shadows and shapes, and the glorious, 
golden light that keeps melting through. 

Claude’s pastoral landscapes are often 
inhabited by small figures in classical 
dress — shepherds and shepherdesses 
sitting dreamily in a shadowed valley, or 
pausing at dusk beside a group of trees. 

In Landscape with Procession Cross- 
ing a Bridge, a group of men and women 
march through a forest overhung with 
soft, leafy trees, raising their trumpets as 
they approach a Grecian temple. This 
drawing conveys a sense of rhapsody 
and wonder that reminded me of the 
passage in Tchaikovsky's Swan Lake just 








star Valerie Harper till she was canned 
over salary), and it’s better. But so what? 

Harper plays a city manager who 
administrates civic minutiae from an 
office that’s an equal-opportunity zoo. 
There’s Roger the petty gambler with a 
heart of gold, Wanda the smart-mouthed 
black woman, Anna Marie the. super- 
stitious Hispanic whose husband’s in a 
Cuban prison, Ken the grafting deputy 
mayor, Lance the anal pinhead file clerk, 
Victor the young-and-dumb security 
guard, the do-gooder socialite airhead, 
the guy in a wheelchair, and so on. All 
these Harper (as Liz Gianni) supervises 
with consummate weakness smacking of 
a bad Mary Tyler Moore imitation. 

Story lines lean toward the irreverent. 
In the black-humor situations so far 
attempted, Harper has adopted the cause 
of eulogizing a homeless man who died 
on the city-hall steps, dealt with an 
insubordinate employee hired because 
his four handicaps bring the department 
extra grant money, and haggled to keep a 
halfway house out of her own 
neighborhood. 

But for all that the show’s dialogue is 
hip and intelligent, there’s little 
substance or real humor to the way these 
ideas are played out. Instead, the stories 
are held together by recurring tangential 
gags. When contestants in a municipal 
songwriting contest mob the lobby, 
Harper tells Victor to shoot them, and the 
rest of the episode is punctuated with his 
efforts to find a gun. Anna Maria hires 
mercenaries to free her husband, and 
reports of their bumbling progress are 
reprised again and again, interleaved 
with news updates about a lost high- 
school marching band. 

The trouble with City is that there are 
no surprises, The pace of the gag 
recurrences is so predictable that you 
always see them coming. The producers 
have crowded the show with too much of 
everything — characters, themes, 
subplots. Likely they’re trying to create 
and maintain a chaotic backdrop, which 
ends up interfering with the action 
instead of supporting it. City is nothing 
but formula. And there’s obviously no 
formula for the wacky eccentricity to 
which this sit-com aspires, so the con- 
trived chaos becomes tedium and what's 
funny is lost in a ponderous shuffle. O 





before the hunters discover the dancing 
swans. 

Claude's drawings describe that mo- 
ment before transfiguration — when 
women turn into goddesses, or girls turn 
into swans, or life turns into art. Claude’s 
light is dusk and twilight — the darkling 
light that washes the physical world in 
unearthly beauty and fills the heart with 
an intoxicating sense of possibility. 

* * ba 

“German artists imagined themselves 
into an imaginary America as a way of 
coming to terms with the modernity of 
their own experience,” says art historian 
Beeke Sell Tower, as we tour the Busch- 
Reisinger. We look at two scratchy line 
drawings by George Grosz. In one, 
cowboys and Indians walk through a 
town overgrown with scraggly cactuses 
and dotted with palm trees and signs for 
saloons. The other shows a big city with 
skyscrapers crammed together and 
scrawled over with signs reading CHI- 
CAGO BEACH HOTEL, ORIENTAL DANZ- 
ING, and PEPPERMINT. 

“They knew about America from 
Westerns — novels, movies, and Wild 
West shows, Buffalo Bill and Annie 
Oakley,” Tower goes on. ‘They loved its 
crudeness, its kitsch connotations. It was 
a conscious rebellion against academic 
art and high culture.” 

We stop at a group of collages by John 
Heartfield. “At first they were entranced 
by America, but love turned to hatred at 
certain points. These are very critical. The 
lynched black man is an emblem of 
social injustice. The bathing beauties 
represent the assembly line. And here are - 
the great masses who go hungry.” 

Tower shows me a jazzy abstract 
design by Joseph Albers. “Here the 
skyscraper becomes a grid. This is an 
example of the total enthusiasm for 
American modernity which was at the 
heart of the Bauhaus.” 

We proceed to a self-portrait by Otto 
Dix as an Indian wearing a long head- 
dress. ‘For German artists, America was 
an allegory for a state of being,” says 
Tower. “It was the superimposition of 
their own experience of modern life in 
the urban jungle. The futuristic Metrop- 
olis is superimposed on a mythic Wild 
West that looks a lot like Berlin in the 
‘20s, but exotified and transformed.” O 


- Variations. 


JAYE R. PHILLIPS/BOSTON BALLET 


Classics illustrated 


Boston Ballet play it safe and aren’t sorry 


by Janine Parker 


fter the uncertainty of an evening 
A of world premieres from relative- 

ly new choreogaphers (“Chore- 
ographer’s Competition’), ‘Festival 
Classics” is a safe haven for Boston 
Ballet. Certainly the current program of 
repertoire consists of three tried-and-true 
ballets: George. Balanchine’s Four 
Temperaments, Antony Tudor’s Lilac 
Garden, and Fernando Bujones’s restag- 
ing of act three of Raymonda. 

Raymonda is not regularly performed 
as the full-length ballet that Marius 
Petipa created; choreographers have 
come to realize the entertainment value 
of the series of spirited ensemble dances 
and the technically difficult and dazzling 
Hence Bujones’s staging, 
which is. a joy to watch, since the 
choreography, though remaining pure in 
its classicism, is not the usual “same 
steps, different costume.” Also, there is 
some very impressive dancing. 

Act three offers two genres of dancers. 
| thought of them as the down-to-earth 
peasants, complete with fur hats and 
foot-stomping boots; and the nobility, 
decked out in gold and white bodices and 
stunning tutus for the ladies. (Both these 
costumes and the majestic scenery were 
designed by Jens-Jacob Worsaae.) The 
two groups are also distinguished in 
Alexander. Glazunov’s. music, which 


shifts from robust to regally romantic. 


Boston Ballet’s “peasants” are led 
heartily in the Grand Pas Hongrois by 
Karl Condon and Denise Pons, who are 
well matched in presence and wit. The 
tutus prevail, however, as the Grand Pas 
Classique gets the stage for most of the 
ballet. In fact, the ensuing variations are 
performed and at such a fever pitch that a 
return to the peasants leaves the au- 
dience somewhat at a loss. 

Marie-Christine Mouis, the company’s 
reigning ballerina, had to bow out 
opening night due to tendinitis. A 
letdown, certainly, but her replacement, 
Jennifer Gelfand, was anything but 
disappointing. 

Gelfand, of course, is the 18-year-old 
prodigy who took Boston by storm last 
spring with another opening-night 
stand-in, that time in Don Quixote, for 
Laura Young (now retired). She’s become 
a household name, at least in 
balletomane circles. 

Raymonda is the perfect vehicle for 
Gelfand right now — bravura dancing, 
with no real dramatic or character build- 
up. Her stature and precision are that of a 
music-box dancer, and her manner here 
is one of delight and surprise: “Ooh, 
maybe now I'll do some fouettés — won't 
that be fun?” Her balances on those 
coltish legs are rock-solid, as sure as her 
fearless, lightning-quick piqué and 


chainé turns. She hops on pointe with 
entrechats quatre in between as smooth- 
ly as she sweeps across stage in a series of 
bourrées that melt in your mouth. 
Soloist Daniel Meja is often paired 
with Gelfand, and for good reason. The 
Saturday matinee picked up momentum 
each time one or both stepped on stage. 
Alike in size and ballon (that bouncy, 
airborne quality good dancers have), 
they seem to feed on each other, almost 
competitively. Both are extremely 
articulate in their movements, and rarely 


Dance 


is a step blurred or fudged. Meja is one of 
the more consistent men in the company; 
he’s never lacking in clarity or charisma. 
(Gelfand eclipsed Devon Carney, her 
opening-night partner, who seemed to be 
dancing uphill and never caught up.) 
There is a lovely pas de trois led by 
Karen. Scalzitti, who sparkles with the 
delicacy and magic that makes every 
little girl want to dance. The other 
variations and corps dancing overall are 
lively and tight (with the exception of the 
men’s quartet, which needs some tun- 
ing), but the stage really belongs to Meja 
and Gelfand. The world is their oyster. 
“Antony” Tudor’s Victorian’ psycho- 





Julie Bacon, Lisa Donham, Simon Dow, Sharon Story, Kelly Lynn Contant in Phlegmatic: it’s 


drama, Lilac Garden, portrays the social 
rigidities of that age, which don’t relate 
all that well to 1990. There’s Caroline and 
Her Lover; there’s The Man She Must 
Marry and An Episode From His Past. 
But these two couples can’t be together 
because Caroline and The Man She Must 
Marry must go through with a “marriage 
of convenience.” Whose convenience is 
never made clear. 

Scalzitti and Lori Nowak are two very 
different Carolines. Scalzitti’s deep lost 
eyes (those soulful orbs made me think 
of La Sonnambula — she'll make a good 
Sleepwalker) make it clear that she has 
given up, that her lover is lost to her 
forever. The famous  hand-to-head 
gesture is a formality, she stretches her 
arms out wide, but who will listen? 
Nowak doesn’t seem ready to call it quits 
just yet; her distaste for her fiancé is 
barely concealed. He has only to turn his 
head away slightly and she’s gone, off 
with her lover. Both women are good 
actresses, though Nowak give more 
depth to Caroline. 

The one who might sympathize with 
Caroline is her fiancé’s mistress, a 
woman who seems older and wiser. 
Carla Stallings’s pain is apparent in her 
face, but her movements (when around 
others) speak otherwise, her arms sweep 
from side to side, as if to wash away the 


situation. Julie Bacon seems hardened; 
she pursues Caroline's fiancé aggresive- 
ly, disregarding the watchful eyes of the 
guests at the party where Lilac Garden is 
set. 

Arthur Leeth and Christopher Adams 
share the stoic, silent role of Caroline’s 
fiancé; each is so unyielding that it’s hard 
to imagine why his mistress would 
despair over such a man. And both 
Bujones and Carney, however ardent, 
seem to have given in to fate already. 
Like the women, they take care with 
detail and give weighty performances. 
Unfortunately, some of the gestures are 
so angst-ridden that they border on the 
satiric, making Lilac Garden look dated. 

Balanchine's Four Temperaments is a 
ballet that stands the test of time; I can’t 
imagine its ever looking dated. The work 
is a celebration of the dramatic structure 
and architecture of the ballet body. It’s 
also about sex, with Balanchine's re- 
verence for women front and center. 

As in every Balanchine ballet, the steps 
sing through the music (by Paul Hind- 
emith, and brought to sublime heights by 
company pianist Ramona Pansegrau), 
allowing you to experience the music 
anew each time you see the piece. The 
steps themselves are made new — even 
the classical pas de poisson (fish dive) is 
changed forever, with the ballerina’s 
passé leg tucked between the man’s legs. 





a land ruled by women. 


Yes, the women rule this land. Think 
of those sirens charging straight toward 
the Melancholic man, grandes batte- 
ments slicing the air — he’d be wise to 
snap out of that mood. The Phlegmatic 
man finds himself in a web of women; he 
picks his way out, but carefully. The 
Choleric woman is manipulated by four 
men, but they quickly exit when four 
women enter. 

It's said that every picture tells a story; 
here, every movement is a picture. One 
of my favorites is in the Third Theme, 
where the couple tread their way slowly 
off stage, she straddling him backwards, 
then curling up in a fetal position, then 
unfolding her legs straight ahead, hold- 
ing them out while he holds her aloft. 
The strength on display is stunning. 

Boston Ballet don’t always achieve the 
animalistic intensity needed here. But as 
Choleric, both Kyra Strasberg and Julie 
Bacon move with the ferocity of a 
predator. The mellower moods, Melan- 
cholic and Phlegmatic, are brought to 
fruition by Gilles Reichert and Simon 
Dow, respectively. Reichert’s usually 
buoyant jumps have a poignant heavi- 
ness; Dow’s customary command of the 
stage is in evidence. And in Sanguinic, 
Gelfand’s fearlessness once again reigns, 
proving that you don’t need a Balanchine 


body to dance Balanchine. 0 
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Alliger has made Boston the center for contemporary dance in America today. 
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Invitation to the dance 


Jeremy Alliger: the man who’s gotten Boston moving 


by Maureen Dezell 


eremy Alliger has a 180-degree turn- 
out. His plié is the kind a training 
dancer strives for. 

But the man who built Boston’s 
phenomenally successful Dance Um- 
brella has never been a dancer. A little 
more than a decade ago, he was a self- 
described freelance “techie” who spent 
nights and weekends lighting local dance 
performances. He grew into a first-rate 
presenter, then evolved into one of 
Boston's handful of premier producers. 

Today, he runs what many, including 
Boston Ballet artistic director Bruce 
Marks, call ‘the single most important 
dance organization in the city.” And 
Dance Umbrella’s reputation is growing 
not just throughout the country but 
around the world. 

The Hub has never been known as a 
dance town. Yet Alliger’s organization 
draws audiences to almost every kind of 
contemporary dance it puts on Boston 
boards. Dance Umbrella produces and 
promotes unknown choreographers 
years before they're famous. It fills 
theaters and performance spaces for the 
most avant-garde Japanese butoh per- 
formances. It packs in Boston audiences 
for indigenous American dance forms 
like tap and the art of the American 
Indian Dance Theatre (at the Emerson 
Majestic Theatre this weekend). It sells 
out major downtown houses for specta- 
cles like Africa Oyé, last spring’s thrill- 
ing presentation of West African music 
and dance. And it pairs its productions 
with conferences, in-school sessions, 
and community outreach events like 
this weekend’s American Indian urban 
pow-wow at the Tremont Hotel — 
programs that encourage more people to 
see more and learn more about contem- 
porary cultures and contemporary 
dance. 

What Dance Umbrella has done for art 
in Boston has won kudos from many 
corners. ‘Jeremy is one of the best dance 
curators in the country,’’ says Boston 
Institute of Contemporary Art director 
David Ross. According to Kathy 
Halbreich, Beal curator of Contemporary 
Art at the Museum of Fine Arts, “Jeremy 
has created a useful, dynamic, broad- 
reaching institution, whereas few other 
cultural institutions in this city could be 
described in’ that way.” Boston Com- 
missioner on the Arts and Humanities 
Bruce Rossley adds: ‘‘The NEA [National 
Endowment for the Arts] considers Bos- 
ton the center for contemporary dance in 


- America today. And Jeremy is more 


responsible for that than anybody. He’s 
also a networker and a collaborator — a 
real asset to the arts comr.unity here.” 

But Dance Umbrella has been the 
subject of some sniping, too. As some in 
Boston’s modern-dance community see 
it, the producing organization’s success 
has sometimes been at the expense of 
dancers who've toiled in the trenches of 
small theaters and dance studios here for 
years. 

“Jeremy doesn’t think there’s much 
good about local dance,” complains 
choreographer Benita Bike, artistic direc- 
tor of Benita Bike’s DanceArt. “Dance 
Umbrella is basically about bringing 


‘people in from outside Boston. Funders 


and the press see that and they think, 
‘Wowy, powy shazam!’ And_there’s 
funding available ... but it’s been for 
glitzy things like diddling around with 
Mark Morris. That really works to the 
detriment of the support and presen- 
tation of local dance companies — the 
people who teach your children, who 
teach you, who put on shows in your 
neighborhood.” 

Bike is quick to emphasize that her 
differences with Alliger are 
philosophical, not personal. ‘He has 
always been a gentleman in every 
dealing | have with him ... He’s a really 
nice guy.” 

Despite his stature as one of the city’s 
major producers and prime purveyors of 
au courant culture, Alliger’s reputation is 
indeed that of a very nice, very regular, 
very hard-working fellow. He’s shyer 
than he is slick; more curious and 
considerate than concerned about ap- 
pearing as if he’s at the cutting edge. And 
he’s as dedicated to the quality of his 
work as to its drama. 

“Jeremy's basically a very humble 
person, particularly in this business of 
large artistic egos,” says Kate Kruschwitz, 
a public-relations consultant and free- 
lance writer who’s been on Dance 
Umbrella’s board of directors for 10 
years. “He sees himself as someone in 
the service of the organization rather 
than being the organization. He hates 
speaking in public. He prefers to work 
behind the scenes.” 

Alliger is certainly no shrinking violet. 
His name is prominently displayed on all 
of Dance Umbrella’s programs and 
promotional material. He’s an active, 
quotable member of Boston's increasing- 
ly vocal, increasingly political cultural 


community. And he’s had to drive many 
a hard bargain to get the kind of money 
and resources he and his artists need. 

But at a welcoming ceremony for the 
American Indian Dance Theatre at the 
Children’s Museum last week, the 
premier producer of what promises to be 
another landmark Dance Umbrella festi- 
val was ubiquitous but low-key. He 
paced the room before the performance, 
checking last-minute details with his 
staff, chatting with local Indian leaders. 
He pointed out good places to sit to a 
child who happened to be wandering 
anxiously around the room. 

Slow Turtle, of the Massachusetts 
Commission on Indian Affairs, a 
medicine man in the Wampanoag tribe, 
led the welcome, describing the kind of 
dances and different cultures that would 
join in the afternoon’s performance. 
Most of the audience, who were gathered 
in a circle, holding hands, listened 
politely, eager for the show to begin. 

But Alliger leaned forward from his 
place in the circle, an ear cocked toward 
Slow Turtle. At times, he looked enrap- 
tured, 

“Dance Umbrella is his whole life,” 
says Deborah Kittredge, a former Dance 
Umbrella general manager who’s now a 
graduate student in the MBA program at 
Simmons. “He plans every event. He 
talks to the artists for hours on the phone. 
He does the schedules. He goes to the 
airport and picks people up. He has 
incredible respect for the artists and for 
what they do, and they know it. And he’s 
at every single performance — standing 
in the back with chills running up and 
down his spine.” 


Drumming up the dance demand 
“We don’t naturally in New England 
go to dance,” says Boston Ballet artistic 
director Bruce Marks. ‘‘We respond to 
literature, to music — art forms that are 
written down. What Jeremy has done is 
to bring the newest and most intriguing 
in dance here. He’s allowed us to see 
exciting things we’ve never seen before. 
And he’s helped to change all that.” 
The 37-year-old Alliger didn’t set out 
to alter Boston’s cultural landscape. He 
came here in 1970 from Roslyn, New 
York, on Long Island’s North Shore, to 
start his freshman year at Emerson 
College. He'd had a tough time deciding 
between attending Emerson to study 
theater and TV production or taking up 
marine biology at Woods Hole. (Today 


he has a fish tank that’s home to two 
Damsel saltwater fish, Lapis and Rambo, 
in his Cambridge office, and an 
ecosphere with tiny shrimp in it sitting 
on a beautifully refinished antique coffee 
table in his comfortable Brighton home.) 

Alliger’s interests turned away some- 
what from theater and TV when he got to 
Emerson, where he delved almost im- 
mediately into photography and the 
graphic arts. He was the school paper's 
photo editor. When he graduated, in 
1974, with a degree in theater manage- 
ment and production, photography, and 
graphic design, he drove a cab. He 
worked in a Jewish nursing home's 
kosher kitchen. He ran local darkrooms. 
All the while, he tried to get his own 
photography business off the ground. 

A friend who did lighting for a Boston 
dance company was busy one weekend 
and asked Alliger to fill in for him at a 
dance concert. Since that evening, in 
1976, Jeremy Alliger has been a key 
figure in Boston dance. 

He worked for three years doing 
lighting and photography work for Bos- 
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ton-area dance companies. And he soon 
became frustrated with the lack of 
coordination and communication among 
local dance organizations. Two or three 
groups would book their annual concerts 
on the same weekend, he recalls — 
scattering Boston’s small but dedicated 
contemporary dance audience around 
the city. 

“| didn’t know what I was doing,” 
Alliger says today. But in the fall of 1981, 
he started booking and presenting com- 
panies that had been producing their 
own work all over Boston. He scheduled 
local dancers and companies like 
DanceWorks, Deborah Wolf, Impulse 
Dance, Concert Dance, and the Per- 
forming Arts Ensemble for performances 
almost every weekend at the tiny, 140- 
seat black-box theater upstairs at the Joy 
of Movement Center on Mass Ave in 
Cambridge. Within months, he set up a 
40-week season. 

The Joy of Movement Center gave the 
fledgling Dance Umbrella a discount on 
space and services, as well as a number of 
in-kind services and a few cash gifts. 
Alliger drew his salary from the lighting 
and production fees he received from the 
companies. 

Alliger and staff (in those days, usually 
a part-time administrator, one or two 
interns, and some volunteers) handled all 
the tech work, the publicity, and the box 
office. They charged a pittance (seldom 
more than $5) for tickets. And they drew 
large enough audiences that many 
dancers, accustomed to performing gra- 











tis, actually made some money. They 
also published a quarterly brochure 
listing all dance performances in Boston. 

Dance Umbrella filled houses at the 
Joy, as local dancers call it, for two 
seasons. In 1984-85, Dance Umbrella’s 
third season, Alliger invited the avant- 
garde New York dance and music group 
XXY Dance/Music to perform in Boston. 
XXY put on what Alliger says was a 
“high-energy, new-wave performance” 
— and one that turned out to bea pivotal 
presentation for him. 

One of .XXY’s choreographers was 
connected: with New. York’s Dance 
Theater Workshop, whose .- direc- 
tor/producer, David White, . invited 
Dance Umbrella to become a charter 
member of the National Performance 
Network (NPN), a new organization that 
would sponsor contemporary, non-tra- 
ditional dance around the country. 

“What ioining the NPN did was. to 
make me realize the kind of work that 
was going on outside Boston,” says 
Alliger. “It validated what we were doing 


here. It also gave us some money. We 


were just beginning to get significant 
grants from the Mass Council, and things 
were starting to get off the ground.” 

Alliger started traveling. He. started 
atttending dance concerts around the 
country, learning more about contem- 
porary dance. He started developing 
what many observers call a remarkable 
sense of what's new and interesting in 
dance — what's going to be hot next. He 
started producing more dance. And by 

1984, Dance Umbrella began to garner 
some national — indeed, international — 
attention. 

That year, Sankai Juku, the renowned 
Japanese butoh troupe, approached Al- 
liger about a Boston booking. Figuring 
the daring, brilliant, and often haunting 
company (butoh is sometimes referred to 
as “the dark dance of the soul”) would 
draw a crowd, Dance Umbrella rented its 
first major theater, the Opera House, for 
Sankai Juku’s one-night October Boston 
appearance. 

In one of the most dramatic pre-show 
publicity stunts staged in Boston, Alliger 
helped arrange for four of the five 
company performers — demure, shaven- 
head men dressed only in G-strings, their 
bodies covered with white powder — to 
hang by their ankles from ropes attached 
to the top of the Boston Architectural 
Center. Upside down,, stories above the 
sidewalk, the dancers undulated, slowly, 
to sounds produced by a white-robed 
figure blowing into a conch shell on the 
roof, 

So spectacular was the sight of the 
nearly naked, ashen-colored, acrobatic 
performers dangling above Newbury 
Street that the Globe ran a front-page 
picture of the Japanese artists the next 
day. (The Herald ran photos inside, 
under the headline CREATURES DE- 
SCEND ON HUB.) 

The company were one of the most 
cutting-edge ever to have performed in 
Boston — Phoenix dance critic Thea 
Singer described them as “otherworldly 
figures, [with] erotically undulating 
limbs, men as fish, with fins, inching 
their way across the stage ... [to the] 
jangle of muscles vibrating, Western 
music, ... silent screams.” Yet at the 
Opera House the following weekend, 
Sankai Juku sold out. 

For Alliger, Sankai Juku’s Boston debut 
was “an incredibly emotional experience 
... Realizing we had brought this au- 
dience to see this incredible performance 
was extraordinary.” 

Alliger also realized that “we had 
tapped into a new and growing audience 
in Boston for the avant-garde. We were 
bringing in people involved in contem- 
porary art, visual art, gallery people and 
the architectural community ... A lot of 
what we do appeals to people interested 
in the visual arts and the media. It crosses 
boundaries. It challenges the definition 
of what art can do.” 

Boston audiences in the mid ‘80s were 
hungry for what Dance Umbrella served 
them, according to Larry Murray, head of 
the Midtown Cultural District Task Force 
and an expert in audience development. 
“There was an unfilled market for a 
variety of performing-arts experiences of 
all kinds at that point, and a pent-up 
demand for dance of the highest quality 
and professional nature,” he notes. “The 
public is thirsty for diversity in entertain- 
ment, for the spectacle involved in things 
like Africa Oye.” 

Dance Umbrella followed its Sankai 
Juku success with a stunning 1985 
winter-and-spring series. The Massachu- 
setts Council on the Arts and Humanities 
gave the organization a record eight 
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grants, totalling a whopping $150,000, 
that year. Dance Umbrella also received a 
healthy infusion that season from the 
NPN, which pulled in $1,250,000 from 
the Ford Foundation and the NEA for its 
14 charter organizations. 

In February, Dance Umbrella_ in- 
troduced Boston to up-and-coming 
choreographer Mark Morris, whose 
work, at that point, was known mostly to 
audiences in Morris’s native Seattle and 
New. York. The next month, the Um- 
brella sponsored a week of Twyla Tharp 
concerts at the Colonial Theatre. That 
May, it put on a showcase performance 
of some of Boston’s most respected 
choreographers and dancers — Beth Soll, 
Concert Dance Company, Dance Collec- 
tive, DanceWorks, and Julie Ince Thomp- 
son — at the Boston Shakespeare Theatre 
on St. Botolph Street. 

“BoShakes” became Dance Umbrella‘s 
unofficial home for 30 weeks beginning 
the following fall. And during that time 
Alliger and company produced what 
many in Boston dance circles consider 
the zenith of the organization's seasons. 


American Indian Dance Theatre: learning about contemporary cultures 





The Mark Morris/Dance Umbrella 
connection blossomed when Alliger, 
who'd gotten public funding to present 
the Morris premieres in Boston, reached 
into his own pocket to help finance the 
company’s performance of the produc- 
tions in New York, 

Morris returned to Boston the follow- 
ing, year to do two benefit performances 
for Dance Umbrella. He set the American 
premiere of his Dido and Aeneas at the 
Emerson Majestic last spring. This year, 
he'll do the only US performance of the 
Brahms Liebeslieder Waltzes and a US 
premiere of a new work for Dance 
Umbrella at the Majestic in June. 

And the Morris/Alliger relationship 
keeps growing. 

“It’s no secret we'd like to see the 
company come here when it’s finished its 
contract in Belgium,” says Alliger. Ac- 
cording to Alterman, who was in town 
recently to discuss the company’s spring 
performance and its future with Dance 
Umbrella: “We'll continue to have a 
relationship with Dance Umbrella in 
Boston, in New York, at Jacob’s Pillow.” 





Mark Morris in Dido and Aeneas: a home in Boston? 


That season, its fifth, Dance Umbrella 
also started commissioning works — 
including two world premieres by Mark 
Morris, who between his first and second 
appearances in Boston was heralded by 
Arlene Croce of the New Yorker and 
touted in the New York Times as “the 
most solidly promising heir to the mantle 
of the great moderns.” 

According to Morris’s manager, Barry 
Alterman, the professional relationship 
between Morris and Alliger began to bud 
when the two discussed the dancer's 
premieres — the second two parts of his 
trilogy Mythologies, which were based 
on essays by Roland Barthes. 

“Jeremy's interest in our work is not 
like other producers’ — it’s not bullshit,” 
says Alterman. “We see Jeremy a lot. We 
talk a lot. We talk about doing new 
things. He comes to Brussels [where 
Morris is based at the Monnaie Théatre 
until next year]. And we'll continue to 
come to Dance Umbrella because we like 
each other.” 


As for making a permanent home in 
Boston, he says, “We're talking.” 


Next after success 

Approximately 7500 people went to 
Dance Umbrella performances in 1984. 
Last year, that number reached 35,000. 
The company’s budget, a mere $40,000 
when Alliger was running his one-man 
operation at the Joy, today stands at more 
than $1 million — from government and 
private grants, patrons’ donations and 
income from performances. The Um- 
brella now supports an 11-member staff. 

Even though it suffered a $200,000 cut 
when the Mass Council was forced to 
slash its support for all local arts 
organizations last year, Dance Umbrella 
has picked up tens of thousands in 
private and foundation contributions — 
$67,000 so far this year alone. The 
organization will finish this year, as it 
finished last year, in the black. 

Despite its success, days, weeks, and 
even months during the past five years 


have been rocky for the organization. 
The year after Dance Umbrella’s 
fabulous season. at BoShakes, the 
Shakespeare Company decided to use its 
space during a period Dance Umbrella 
and Boston Ballet had counted on it for a 
a three-week festival. The move prompt- 
ed a nasty legal dispute — and drove 
Dance Umbrella, which was forced to 
reschedule its programs in more ex- 
pensive theaters, to go some $50,000 into 
debt. 

Alliger’s company has gone through 
some of the growing pains typical to 
those experienced by any one-man show 
that grows into a much larger organiza- 
tion. But it’s survived those pains better 
than many outfits. 

“Jeremy used to make every marketing 
decision, decide every ticket price,” says 
Monica Mackey, director of development 


. and long-range planning. “Dance Um- 


brella is his baby. And he ran it for years 
devoted to the artistic side, without 
paying much attention to the business 
side. 

“He's a real visionary. But he’s really 
learned to rely on other people to help 
him get through. He’s incredibly ap- 
preciative. He treasures what artists are 
all about and he treasures his staff, too. 
He's also charming and has a wonderful 
sense of humor — he’s the kind of person 
who comes back from trips with funny 
erasers and toys for everyone.” 

Alliger’s home in Brighton is filled 
with “toys,” too.—- Lego sets and paper 
models of buildings from Domus, which 
he works on late at night when he can’t 
sleep. There's also a large, elaborate toy, 
a Miata sports car, out front. 

The kitchen in the apartment, half of a 
two-family he owns, is a cook’s kitchen. 
The rooms are large, sparkling clean, and 
comfortably appointed with some new 
and some antique furniture he’s re- 
finished. 

“I veg out a lot here, | don’t work all 
the time,” Alliger notes. 

Married briefly when he was in his 20s, 
he’s now unattached. “I’m available,” he 
says. 

Dance Umbrella still doesn’t have a 
permament home. Last year, the or- 
ganization booked performances in 12 
separate theaters. This year, it’s working 
in six. Alliger likes having the flexibility 
to produce artists of different statures for 
audiences of different sizes. But he’s also 
looking and working hard for a per- 
manent theater base. 

As surely as Dance Umbrella’s au- 
dience and its budget have grown, so has 
the scope of its programming. “I’ve 
gotten much less interested in Eurocen- 
tric art forms and much more interested 
in cross-cultural experiences and com- 
munity programming,” Alliger explains. 

“We always have question-and- 
answer sessions with artists after per- 
formances. And we want to:do anything 
we can do to make the audience feel 
incuded or that if they don’t get it, they 
shouldn’t be embarrassed.” 

Alliger’s interests come across clearly 
in his organization’s schedule for the 
coming year. Both the American Indian 
Dance Theatre festival and the two- 
weekend-long tap festival (slated for 
June) include comprehensive communi- 
ty-outreach components. 

This fall, the Umbrella will sponsor a 
special festival of Balinese and Javanese 
dance featuring the Children of Bali and 
a company of Javanese Court artists that 
have never performed outside a court 
before, much less left their country. 

Alliger clearly loves what he’s doing. 
“The Africa Oyé performance last year 
where we brought in school kids from 
city schools was my favorite thing we've 
done.” 

At this point, after years of negotiating 
with members of the local dance com- 
munity about local input to his organiza- 
tion, he shrugs off criticisms that he 
doesn’t include enough local dance 
under his umbrella. 

“We're not the same organization we 
were 10 years ago,” he acknowledges. 
“Ten years ago, we were a dance service 
organization for local organizations. To- 
day, we present local dancers. But our 
mission has changed. 

“We focus on different cultures from 
around the world and within Boston. 
We're quality-driven. The kind of work 
we produce and the way we do it benefits 
the community more than what we did at 
the beginning. It builds an audience for 
all kinds of dance here. What we're doing 
is nurturing and increasing creativity in 
Boston. 

“Because what we have chosen to do is 
to change the nature and the definition of 
contemporary dance.” 0 
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Lost in the dark 


This Obscene Bird of Night needs a flight plan 


by Bill Marx 


THE OBSCENE BIRD OF NIGHT, 
adapted by Darrah Cloud from the Jose 
Donoso novel. Directed by Molly 
Smith. Set designed by John Murphy 
jr. Costumes by William Lane. Sound 
by Stephen Santomenna. With An- 
drew Weems, Theresa McCarthy, Lin- 
da Manning, Stephen Berenson, Janice 
Duclos, Barbara Meek, Mark Anthony 
Wade, David C. Jones, Brooke Berman, 
Dee Pelletier, Megan Spooner, Michael 
Buster, Dan Welch, Patricia McGuire, 
Barney O'Hanlon, and Howard Patlis. 
At Trinity Repertory Company, 
Providence, through April 1. 


ith the success of adaptations of 
W such 19th-century tomes as 

Nicholas Nickleby and Les 
Misérables, the novel's become fair game 
for the stage. But beware, the beastie can 
bite back — especially when it’s been 
raised in the wilds of modernism. Bloody 
but unbowed is playwright Darrah 
Cloud, who seems to specialize in 
hunting ornery lit-critters. And though 
vou admire her gumption, she doesn’t 
always bring ‘em back alive. Or recog- 
nizable. 

Cloud's music/theater version of Willa 
Cather’s lyrical novel O Pioneers! (which 
recently had its world premiere at the 
Huntington Theatre Company) shrunk 
the book’s strong-willed Midwestern 
heroine into a bite-sized feminist, a 
Freudian housewife dreaming about a 
sirong man who'll take her away from 
the wheat fields. Still, Cather’s brand of 
Americana at least made sense when it 
hit the footlights. Chilean novelist José 
Donoso’s feverish, phantasmagorical mix 
of sadistic sexuality, violence, and witch- 


heart of The Obscene Bird of Night 
babbles a frightening story that “folds 
time over and confuses it, multiplies and 
divides it, refracts events as in the most 
brillant prism, cuts the consecutive 
happenings of things into fragments and 
rearranges them into parallel form A 
tale told by an idiot, the book de- 
constructs fantasy as aberrant fancy. The 
story's warring extremes — beauty and 
ugliness, male and female, reason and 
irrationality — collapse into the over- 
riding image of man as monstrosity, as 
solipsistic barbarian. 

Certainly you can’t expect an adapta- 
tion to have. the unnerving sweep or 
depth of Donoso’s grotesque vision, but 
vou can ask for more than an addled ride 
through a funhouse. Cloud cookie-cuts 
her way through the novel's zigzagging 
plot, failing to dramatize the trans- 
formation of the central character from 
Humberto the social climber into Mudito 
the abject slave. A scribbler who goes to 
work for the aristocratic Jeronimo, 
Hlumberto is put in charge of the family 
manse when his master’s wife, Inez, 
gives birth to a hideous monster. He 


surrounds the child with other deformed 


creatures, creating a bizarre mirror image 
of society in which the handicapped 
evolve the same snobbish system as 


those outside the sanitarium walls. 
Among, the inmates, Humberto is 
considered the monster. And unable to 
accept himself as an outcast, he has a 
mental breakdown, turning into the 
disfigured Mudito, who works at a 
Catholic home for the elderly. Donning a 
papier-maché mask, Mudito attempts to 
impregnate’a promiscuous orphan, hop- 
ing, along with the home’s assorted aged 
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crones, that he will be able to convince 


the world the child is the fruit of an 
immaculate conception, thus saving the 
old folks’ casa from demolition by 
Jer6nimo, its owner. There’s lots more, 
but | read the book and couldn't figure it 
out, so you won't Know what the hell is 
going on. 

Not only does Cloud end up chucking 
incomprehensible bits of the novel at us 
(a dog with a human face races by, as 
does Inez gone ga-ga), but she cools off 
Donoso’s vision of Hell considerably. 
The book's horrible old biddies and 
witches, covered with warts and slobber, 
are sentimentalized for the stage; the 
ghoulish sex (meticulous descriptions of 


Letter perfect? 


Love Letters ensconced there through March (and receiving newsprint billets 


T he Wilbur Theatre’s a star-studded mail box these days, with A.R. Gurney’s 


doux, at least weekly, from the Globe's Kevin Kelly). This wistful and literate 


Janice Duclos, David C. Jones, Patricia McGuire, Barbara Meek, Mark Anthony Wade, Stephen Berenson: the stuff of psychotic nightmare 


decayed male and female genitalia) is 
excised; the monsters are sweeties; 
JerOnimo, the aristo, is a shlub, not a 
tyrant. Without a sense of defilement, of 
trampled taboos, the book’s theme — 
that society is built on the tragic but 
necessary repression of the irrational — 
disappears. And Cloud never finds any- 
thing but a kind of namby-pamby 
surrealism (whitewashed with 
feminist/liberal good intentions toward 
the downtrodden) to take the place of 
Donoso’s overwrought nihilism. 

Director Molly Smith (honcho of 
Alaska’s Perseverance Theater, where 
Cloud's Obscene Bird first flapped) takes 
up the slack by turning the proceedings 
into a series of garish, dreamlike tableaux 
that recall the films of late Fellini. Her 
staging — energetic, plucky, and spottily 
imaginative — has an undercurrent of 
anything goes. Yet there are some 
moments of serious high intensity. When 
the specter of the young Humberto 
hands Jerénimo’s son to the seated 
Mudito, forcing him to look down at the 
creature, Smith comes up with an ap- 
propriately chilling confrontation be- 
tween man and monster. 

As Humberto/Mudito, Andrew 
Weenss has a plaintive dignity that works 
well up to a point, but the actor (as well 
as the director and the adapter) doesn’t 
see that Mudito is a nauseating freak. 
Here he’s just a. perfectly nice-looking 
guy who doesn’t say much — his lusty 
tryst with the orphan has “Singing in the 
Rain” as background music. As Jer6nimo, 
Michael Buster has aristocratic looks but 
none of the manners; the character's not 
the last playboy of the Western world but 
a dignified bully who prizes his social 
position more than love. Patricia 
McGuire, as Inez, improves once the 
actress no longer has to play a sexpot — 
clad in a Bozo fright wig streaked with 
gray, she haunts the casa with fetching 
melancholy. 

As for the supporting cast, they are 
somewhat victimized by Smith's 
preference for the visceral over the 


meaningful. The old crones are played as 
daffy dames (with male actors in drag 
adding to the jest); Barbara Meek turns 
the story’s hideous witch, Peta Ponce, 
into the Good Witch of the South; and 
the performers doing duty as monsters 
are wrapped in gauze and hobble about 
like mummified outpatients. Still, Dan 
Welch, as Jerénimo’s son, has a fine, if 
kinky, showdown with his inhuman 
father — the actor's clothed in an 
oversized diaper and standing on stilt 
shoes. 

With the performers racing about the 
awkward set's pillars and semi-circular 
steel track (which is raised high above 
the audience) to rock music, Smith 
manages to hold your attention. And 
sound and fury, signifying anything, may 
be enough for critics thankful for an 
excuse not to use their brains. But 
stripped of Donoso’s surreal savvy and 
nervy blasphemy, this Bird of Night is 
too obscure to be obscene. O 


craft (narrated by a deaf-mute schizo- 
phrenic) spills onto the stage like a bad 
accident south of the border. Cloud's 
confusing adaptation of this surrealistic 
synthesis of Dickens and Bosch is a little 
too heavy on the bosh. 

Even the few who are familiar with the 
book won't have much of an idea of 
what's going on, since Cloud straightens 
out the labyrinthine plot but misses the 
demonic spirit, the frenzied bird of 
imagination rattling around its walls. 
Written in 1970, The Obscene Bird of 
Night signals the end of the Latin 
American literature boom — it’s the ne 
plus ultra of magic realism. In Garcia 
Marquez, fantasies of black and white 
magic are cryptic signs of human poten- 
tial, liberating spells that hint at a 
universe with a sense of humor as well as 
a flair for poetry. In Donoso, the 
supernatural, as well as the political, is 
the stuff of psychotic nightmare. 

The tortured split personality at the 


ie 


show, a love story spanning half a century and told entirely through letters, is read 
rather than staged — which allows it the luxury of a rotating, and often eminent, 
cast. Problem is, Love Letters can become an expensive habbit — fortunately, one 
that won't kill you. Rather than engendering the feeling that if you've seen one star- 
crossed WASP duo you've seen ‘em all, repeat viewings breed repeat viewings. 

For my part, I’d had my sentimental appetite whetted by John Rubinstein and 
Joanna Gleason, then sated — or so | thought — by Richard Kiley and Julie Harris. 
Then the producers go and announce that Matthew Broderick and Helen Hunt 
(through March 12) and Christopher Reeve and Julie Hagerty (March 13 through 18) 
will be followed by E. G. Marshall and Colleen Dewhurst (March 20 through 25). 
Whaddaya know, I’m rolling up my sleeve again. 

Anyway, just in case they run out of ideas at the Wilbur, here are a few couples 
wed like to see riffling through the mail: 


Louise Lasser/Woody Allen 
Susan Dey/Harry Hamlin 
thirtysomething’s Nancy/Elliot 
Glenda Jackson/Kevin Kelly 
Jan/Jeremy Geidt 
Tina Packer/Skip Ascheim 
Tina Howe/A.R. Gurney 
— Carolyn Clay 


Merle Oberon/Laurence Olivier 
Lynn Redgrave/Jackie Mason 

Lynn Redgrave/Mary Tyler Moore 
Vanessa Redgrave/Topol 

Trish Van Devere/Jason Robards 
Roseanne Barr/Alistair Cooke 
Matthew Broderick/Harvey Fierstein 
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moves 


This Merry Wives 
plays it straight 


by Carolyn Clay 


THE MERRY WIVES OF WINDSOR, 
by William Shakespeare. Directed by 
Edward Gilbert. Scenery designed by 
John Falabella. Costumes by Mariann 
Verheyen. Lighting by Nicholas 
Cernovitch. Music composed by Albin 
Konopka. With Jack Aranson, Frank 
Groseclose, Eric Swanson, Munson 
Hicks, Robin Moseley, John Henry 
Cox, Tanny McDonald, Tara Stewart, 
Tony Aylward, Gary Sloan, Tracy 
Griswold, Ross Bickell, Gary Reineke, 
Conan McCarty, Pirie MacDonald, 
Sandra Shipley, Robert Keefe, John 
Neisler, and Donal Kerrigan. Presented 
by the Huntington Theatre Company 
at the Boston University Theatre 
through April 1. 


wives of \ Windsor were 

Shakespeare's girls. And fast ones 
they were too, having been created, so 
legend has it, in a mere fortnight, to 
appease Queen Elizabeth's desire to see 
Falstaff, the Orson Welles of the Bardic 
canon, “in love.” An obliging and savvy 
subject, Shakespeare threw the fat into 
the fire. 

But the Falstaff of Henry IV, Parts | and 
Ilis no Romeo; this is a guy who'd rather 
be in the sack than in the sack. So 
Shakespeare revived but didn’t romanti- 
cize him in The Merry Wives of Windsor, 
which finds the corpulent carouser 
ensconced in the boonies and pursuing 
two rich provincials’ wives,.in the hopes 
of untying their purse strings along with 
their corset laces. Instead he gets sent to 
Hell in a handbasket — or close. In the 
play’s most famous scene, the would-be 
seducer is smuggled out of one merry 
wife's boudoir in a large laundry hamper, 
looking no doubt like an army’s wash, 
and dumped into the Thames. 

There are a lot of such shenanigans in 
The Merry Wives of Windsor — which, 
written largely in prose, is about as close 
as Shakespeare came to a sit-com. He 
even resotts to putting Falstaff in a dress; 
the Queen, after all, wasn’t going to stay 
alive long enough for Charley’s Aunt. 
But the play was popular, at least partly 
because of its raucous depiction of 
English country life on the cusp of the 
17th century. No need for an Elizabethan 
audience to ask, like Viola washed up on 
the shore of Illyria, “What country, 
friends, is this?” - 

The Merry Wives is rarely performed 
in 20th-century America, where its 
arcane jokes about Welshmen eating 
cheese, for example, are likely to whiz 
right over theatergoing heads. The Hunt- 
ington Theatre Company, however, is 
our local purveyor of Bardic oddities. 
And under its auspices, Edward Gilbert, 
who staged last season’s problem com- 
edy, All’s Well That Ends Well, gives The 
Merry Wives, along with their immortal 
laundry, an airing. Perhaps because the 
play is so seldom seen (according to the 
Huntington, it was last professionally 
produced hereabouts in 1915), the direc- 
tor puts it forward warts and_ all, 
unadorned by “concept,” redolent with 
period gags and ceremony. Thus 
rendered, the play — being inferior to 
but reminiscent of most Shakespearean 
comedy, and being partly set in the 
woods about Windsor — smacks a little 
of Hvde Park, the 1632 comedy by James 
Shirley that was presented earlier this 
season by the Huntington. 

There are the same fatuous swains, 
upper-hand-getting women, and 
passionate allusions to sport — including 


R efore Fergie and Diana, the merry 


greyhound racing, birding, and bear-- 


baiting (at least the Windsors of today 
have given that one up). But Shirley 
didn’t have Falstaff, along with his 
cronies Bardolph and Pistol and his 
favorite spigot-wielder Mistress Quickly, 
to beef up the formula. Shakespeare, it is 
speculated, based The Merry Wives of 
Windsor on some other play in his 
company’s repertoire. He did have his 
own genius to recycle, however, and 
Falstaff, if not here the mountainous 
incorrigible who sat on the concept of 





Tracy Griswold and Tara Stewart as Fenton and Anne: virtu 


“honor” in Henry IV, is nonetheless a 
“damned Epicurean rascal” with heft. At 
the Huntington, Jack Aranson gives him 
a guttural charm. Possessed of an autum- 
nal vigor and rugged corpulence, he 
looks like a cross between Hemingway 
and Santa, and his sack-inspired burp- 
ing’s a little like a sigh. 

But Falstaff, in The Merry Wives, is at 
least as much a victim as a victimizer — 
more like Malvolio on steroids than his 
previous self. And in a plot consisting in 
the main of variations on a kick-ass 
theme, he’s punished again and again for 
his brazen assault on the honor of the 
good wives Page and Ford — he may 
play fast, but he doesn’t learn fast. One of 
the play’s running gags is the wives’ 
getting their weighty wooer up in ever 
more ridiculous frippery: after he’s been 
cudgeled while wearing the dress, the 
ladies con him him into meeting them in 
the woods disguised as a cross between 
Bullwinkle and Marley’s Ghost (actually, 
legendary Windsor bugaboo Herne the 
Hunter). 

In the end, virtue wins out, as does true 
love in a subplot involving Mistress 
Page’s marriageable daughter Anne. The 
means to these good ends, however, is 
trickery — of which The Merry Wives is 
full. Mistresses Page and Ford trick both 
Falstaff and the irrationally jealous Mr. 
Ford — who, at the Huntington, has, like 
Falstaff, a dollop of pathos. In Munson 
Hicks’s performance, Ford mixes fury 
with a wronged-schoolboy doggedness, 
and the scene in which he searches for 
Falstaff in his wife’s laundry, turning 
every rag and shift and finally crawling 
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into the oversized basket like Lily 
Tomlin’s Edith Ann, is both funny and 


sad. 

In addition, Ford tricks Ealstaff into 
slandering him — which the fat man 
does in spades. There is more 


gastronomic name-calling in this play 
(Banbury cheese, gross watery pumpkin, 
salt-butter rogue) than would occur to 
Julia Child on a rampage. The Host of the 
Garter Inn (where Falstaff resides and 
drinks), abetted by the menfolk of the 
town, tricks the play's foreign boobs, 
Welsh parson Sir Hugh Evans and 
French physician Dr. Caius, into a goose 
chase that was to have been a duel. They 
in turn trick him out of money and horses 
(through ‘an incomprehensible device 
involving invisible Germans). And in the 
idiotic final scene (which Shakespeare 
rips off from his own A Midsummer 
Night's Dream, interpolating such incon- 
gruities as Parson Hugh impersonating 
Pan and Mistress Quickly in fairy wings), 
Master and Mistress Page, each cham- 
pioning a separate suitor that their 
daughter does not love, are hoist on their 
own tricky petards by Anne and her gent 
of choice, Mr. Fenton. 

The Merry Wives of Windsor is at least 
as interesting as for its account of 
Elizabethan village life (it’s the only play 
Shakespeare set in his own milieu) as for 
its “admirable pleasures and fery honest 
knaveries.” I, for one, am glad to have 
finally seen it professionally performed 
— though the Huntington production 
strikes me as more of an artifact than a 
wow. It makes the Hasty Pudding-most 
of the surefire stuff (Falstaff's comeup- 
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e and true love win out. 


pances, Ford’s defense of jealousy). And 
John Falabella’s set is, even by Hunt- 
ington standards, impressive, with the 
earth-toned, tree-hung heart of Windsor 
giving way to the giant-oak-strewn forest 
just out of town. 

The play, however, is not without its 
longueurs. And after a while the xeno- 
phobic vaudeville and malapropping 
grow tiresome. Gary Sloan brings a 
posturing Perfect Strangers panache to 
Dr. Caius, the snitty French physician in 
love with (as he says it, making his 
reluctant inamorata sound like some 
chum of Gunga Din) “On Poj.”” And 
Sandra Shipley takes the stage as a slyly 
ditzy, ingratiating Mistress Quickly. Tan- 
ny McDonald and Robin Moseley are 
fine as Mistresses Page and Ford, though 
McDonald puts a stylized, smartmouth 
spin on her character while Moseley 
plays more naturalistically. The two do 


suggest a knowing and _ jovial 
camaraderie against which Sir 
Lardbucket, - preening and creaking, 


hasn't got a chance. In the end, he’s so 
mutedly resigned that one’s lingering 
impression is of the play’s ruefulness 
rather than its japes. 

Falstaff gets the lechery, as well as the 
ample stuffing, pretty well beaten out of 
him in The Merry Wives of Windsor — 
it’s like seduction as aversion therapy, 
until, as the sanguine Page remarks, 
“Methinks his flesh is punished, he shall 
have no desires.” Sure enough, director 
Gilbert, who also staged the Hunt- 
ingtq@n’s magisterially mournful Heart- 
break House, gives us an Elizabethan sex 
farce less aphrodisiac than elegiac. O 
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THE HANDMAID’S TALE. Directed 
by Volker Schléndorff. Written by 
Harold Pinter, from the novel by 
Margaret Atwood. With Natasha Rich- 
ardson, Faye Dunaway, Robert Duvall, 
Aidan Quinn, Elizabeth McGovern, 
and Victoria Tennant. A Cinecom 
release. At the Copley Place, the Janus, 
and the Circle and in the suburbs. 


maid’s Tale lays a big clockwork 

orange. Margaret Atwood’s 1986 
futuristic novel, in which the former USA 
has become a totalitarian theocracy 
melding Iran with the Book of Genesis, is 
herewemoved by director Volker Schlén- 
dorff to somewhere “on the map of 
paranoia.” Right about the point, I’d say, 
where fevered sci-fi meets male fantasy. 

Not that The Handmaid's Tale, as 
unearthed by Atwood, is subtle. But like 
her best. work, from Surfacing to Cat's 
Eve, it evokes a furiously believable 
landscape as seen through the eyes of its 
heroine — in this case, one Offred, 
whose lot in the Biblical new deal is to 
serve as a* baby machine in nun’s 
clothing. In the recently established 
“Republic of Gilead” where the book is 
set, a cadre of right-wing religious 
marketing men are in charge; women are 
Film 
either their henchpersons, their servants, 
their wives, or their “handmaids” — 
Scripture-sanctioned breeders (in a 
world whose population has been 
rendered sterile by nukes and pollution) 
to be simultaneously debased and re- 
vered. Horrifying? Unconscionable? Or 
just pretty kinky? 

Well, that depends on whether you're 
talking a cautionary novel by a feminist, 
as full of irony as paranoia (the book’s 
events are set in and around what was 
Harvard Square), or a film written and 
directed by men. Honored. though she 
doubtless was, Atwood probably should 
have nixed Harold Pinteras screenwriter 
— just look at the sexual politics of The 
Homecoming. As for Schléndorff, the 
German director best known for The Tin 
Drum, he blithely admits to knowing 
little about the Puritan underbelly of 
America, as well as to having less interest 
in the book’s depiction of a society gone 
at once fascist and fundamentalist than 
in its so-called depiction of “female 
sexuality” and “‘the war of the sexes.” 

The critic David Denby has suggested 
that The Handmaid’s Tale may, on an 
insidious level, be aimed at guys whose 
favorite video rental is Nine and a Half 


S ome films lay eggs; The Hand- 








Bred winners 
A Handmaid’s Tale for the male 


by Carolyn Clay 
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Weeks. (The threat of physical punish- 
ment hangs like a velvet-sheathed shiv 
over the handmaids.) It is, however, hard 
to believe that sane people of either sex 
will actually be turned on by the sexual 
“ceremony” imagined by Atwood (and 
based on the Old Testament account of 
Rachel giving husband Jacob her hand- 
maid to wife), as depicted in the film — 
with a sobbing Natasha Richardson 
tucked up against dragon-lady Faye 
Dunaway’s beads and bosom as, at bed’s 
end, Robert Duvall engages in a militar- 
istic onslaught on her lower body while 
wearing a three-piece suit and looking as 
if he wished he hadn't left his Penthouse 
in the bathroom. 

And it’s not just the sex in the film that 
teeters on the brink of ludicrousness. 
From the in-a-galaxy-not-far-away 
legend that precedes the credits, The 





Blanche Baker and Natasha Richardson: 






10 months pregnant with portent 


Handmaid’s Tale seems about 10 months 
pregnant with portent. The woman who 
is to become Offred is caught with her 
husband and child, trying to escape 
across the border from Gilead. She soon 
finds herself being herded with a bunch 
of other human cattle through a people- 
processing plant rife with panic and 
confusion. Then, as she and her fellow 
handmaids-to-be (including Elizabeth 
McGovern as a lesbian rebel condemned 
for “gender treachery”) are prodded into 
a truck, its designation is changed from 
“livestock” to the rest-room symbol for 
female. Not even Hitler thought of that. 

But Schléndorff soon moves from the 
grim pageantry of dehumanization, 
brainwashing, and public executions to 
the homier grotesquerie of Gilead 
suburbia, with the wives of the patri- 
archal elite, called Commanders, all 





dressed in screaming-blue stewardess 
uniforms (complete with identical pearls) 
and hobnobbing at lawn parties while 
just inside their stately homes red-clad 
handmaids bear them children. In 
particular, Schléndorff likes the tension 
between Richardson’s Offred and Faye 
Dunaway, as her Commander's wife. 
Dunaway’s taut Serena Joy is forever in 
the garden symbolically tending large 
masses of flowers, or sucking cigarettes 
with such force you think her cheeks will 
cave in. Richardson tiptoes around her as 
if waiting for the coathangers to come 
out. 

Richardson, with her lush hair and 
mom Vanessa Redgrave’s classic fea- 
tures, is more fun to look at than a 
Roman coin. In the scene where her 
Commander tarts her up and takes her to 
an illicit speakeasy from the bad old days 
(where, incidentally, she should look like 
a sad mix of cosmetic deprivation and 
floozy flim-flam), she’s ice-maiden 
gorgeous in basic, undersized black and 
feathers. But her character's a problem: a 
noble wimp, with little of the self- 
reflexiveness that pervades the first- 
person narrative of the book. In 
Atwood’s Offred, an ironic incredulous- 
ness wars with survival instinct. The 
character may be maddeningly passive, 
but she only has two choices — to fall on 
her Commander's sword, so to speak, or 
her own. And it’s the interior war, 
marked by such skirmishes as_ the 
bartering of integrity for hand cream, 
that’s missing from Schléndorff’s mix of 
titillation and Armageddon. 

Ironically, the movie’s Offred finally 
commits a revolutionary act of violence 
Atwood’s would not dare. But that’s just 
where the film goes seriously awry. 
Having become friendly with her Com- 
mander (who, when they’re not having 
sacrificial sex, invites her to his den to 
play Scrabble — in which venue Duvall 
is at least human), the handmaid turns on 
him not because of the evil he represents 
but with the fury of a woman scorned, 
After which she must be rescued by a 
man, the chauffeur Nick (Aidan Quinn), 
with whom she has shared shards of love 
left over from the old order (and by 
whom she has become pregnant). The 
end finds her holed up in rebel territory, 
waiting for a) her baby and b) her man. 

In other words, the old oppression’s 
best? Hardly what Atwood — who feft 
her story open-ended» an ‘ostensible 
artifact being poked at by scholars of the 
future — had in mind. Hers is not a 


. Handmaid’s Tale told by an idiot, or by a 


sentimentalist, or by the Marquis de 
Sade. Pinter and Schléndorff, laying on 
heavy hands, have turned it into Planet 
of the Rapes. 0 





JOE VERSUS THE VOLCANO. Writ- 
ten and directed by John Patrick 
Shanley. With Tom Hanks, Meg Ryan, 
Lloyd Bridges, Robert Stack, Abe 
Vigoda, and Dan Hedaya. A Warner 
Bros. release. At the Charles and the 
Circle and in the suburbs. 


ith the exception of Moon- 
W struck, which had the unifying 
grace of Norman Jewison’s 


direction and, being a fable about love, a 
tighter dramatic focus, the screenplays of 
John Patrick Shanley are works of 
calculated craziness without a center. 
live Corners mixed a potential civil- 
rights workers’ reaction to the 1964 
murders of Goodman, Schwerner, and 
Chaney with a decidedly grotesque and 
unpleasant Brooklyn coming-of-age 
story. The January Man came up with an 
incredibly intricate explanation for a 
serial killer's modus operandi, then 
tossed it off and carried on its undist- 
inguished tale of a renegade cop. 

But that’s the strange thing about 
Shanley’s work — the separate pieces 
finally don’t fit together. You never 
experience any of the amazed pleasure 
that you do with the works of John 
Guare, where all the disparate elements 
jell in a way that reveals the design that 
was there all along. In Joe Versus the 
Volcano, the first film Shanley has 
directed as well as written, he works 
patented madness into a plot that blends 
Brazil-like bureaucratic satire, the story 
of a dying man living his life to the fullest 
(a theme also treated in [kiru and Last 
Holiday), and a parody of ‘30s adventure 
films, all of it at the service of a message 
meant to send us home with a warm 
feeling in our stomachs. 

Tom Hariks plays Joe Banks, a drone 
who’s working at a medical-supplies 
company when his doctor (Robert Stack) 
tells him he’s contracted a_ terminal 


Extinct Volcano 


Shanley gives us an average Joe 
by Charles Taylor 


illness and has five months to live. Joe 
quits his job; the next morning he’s paid a 
visit by one of the doctor’s other patients, 
a bizarre industrialist (Lloyd Bridges) 
who makes an even more bizarre prop- 
osition. The industrialist is trying to get 
the rights to a rare mineral on an 
uncharted South Seas island, and he'll 
succeed only if he finds someone to jump 
into the island’s volcano and_ thus 
appease the god that the natives believe 
threatens them. Figuring he has nothing 
to lose, Joe agrees. The bulk of the film 
consists of Joe’s adventures en route to 
his destination. 

When Shanley shows the feet of the 
workers as they trudge into the factory 
where Joe works, and we see a solitary 
daisy, growing up between the concrete, 
crushed by a pointed shoe, I had a fair 
idea I was in for a story. about someone 
who learns to appreciate life’s over- 
looked beauty. But Shanley takes a hell 
of a long time making his homiletic 
point, and all the craziness that he’s 
grafted onto it doesn’t make it any less 
trite. The opening sequence, meant to 
show the general wretchedness of Joe’s 
office and the fluorescent lights that he 
complains are sucking the life out of him, 
makes you feel pulped too. All you can 
focus on is the cold, bilious light, the 
grimy olive walls, and the way Hanks 
looks as if he had just swallowed a bottle 
of cough syrup. 

Even after Joe leaves for the South 
Seas, the movie seems to be taking place 
underwater. It’s not just that the se- 
quences keep going long after they’ve 


ceased to be funny or that Shanley has an 
annoying habit of pulling the camera 
back until Joe is reduced to a tiny speck in 
a vast landscape in order to show how all 
alone he is. It’s that Shanley’s conception 
doesn’t allow Hanks to reveal any of the 
zeal for living that Joe has supposedly 
been holding back. 

You'd think that in a comedy-adven- 
ture it wouldn't be too much to ask for 
the hero to discover his bravery as the 
movie went on. But Shanley appears to 
think it makes Joe more dear and 
precious if he retains his meek, nice-guy 
quality. Hanks is as good as anyone 
could be in the part, and there are very 
few actors who could manage the kind of 
beaten, sickly quality he has in the early 
scenes and not turn you off. There’s a 
touching tentativeness to his _per- 
formance, but you keep imagining what 
he could do if he were allowed to rev his 
motor. When Joe goes shopping for new 
clothes with the credit the industrialist 
has given him, in the company of a 
dapper chauffeur (sharply played by 
Ossie Davis), the sequence should have 
the thrill of a kid turned loose in a toy 
store; instead, it’s low-key and mildly 
amusing, like what you might imagine 
Jim Jarmusch doing if he were working 
under studio contract. 

The later scenes where Joe is ship- 
wrecked on his voyage to the island also 
fall flat, even though you can see they 
were intended as a parody of boys’- 
adventure-book ingenuity. It seems 
we're forever looking at cardboard 
moons and stars made of glitter and 


obviously fake city skylines, and the 
phoniness is meant to get at Joe’s 
storybook wonder. But Shanley doesn’t 
have the lyricism to transform this 
device, and if you've seen John 
Boorman’s Where the Heart Is, where a 
real city is transformed into a magical 
kingdom, those cardboard moons are so 
much folderol. 

For a movie that puts a premium on 
zaniness, Meg Ryan’s touted triple role as 
various embodiments of Hanks’s love 
interest isn’t very well thought out. In her 
first two incarnations, as the absolutely 
ordinary co-worker Joe lusts after and a 
breathy-voiced, neurotic LA poet, Ryan 
shows some of the comic invention that 
you.might expect from a changeling like 
Catherine O'Hara. But in her final role as 
the yacht captain Joe falls in love with, 
Ryan is required to be nothing but sweet 
and pretty. And she is, but that’s not 
much of a finale to a performance that 
has shown sparks of madness. The real 
madness in the movie comes in Lloyd 
Bridges’s one scene. Bug-eyed and 
dressed to the nines, he gets a little comic 
maelstrom going as he propositions Joe. 
Nothing else here lives up to it. 

Joe Versus the Volcano is an extended 
version of the speech Nicolas Cage gives 
at the end of Moonstruck about how love 
is pain and the best we can hope for is to 
meet the challenges of life as they come. 
But Cage is an actor with a delirious 
ardor in him, and he made that speech 
really sing. To judge from Joe Versus the 
Volcano, Shanley is a fantasist with a 
very earthbound sensibility. At the end 
of the movie, when Hanks and Ryan 
have come through perilous adventures 
and agree they can face anything if they 
can face it together, you don’t feel as if 
you'd been on an adventure with them. 
You feel that you’ve spent the last hour 
and a half prying the message out of a 
rococo fortune cookie. Oo 
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Majority decision 


Is the Brat Pack growing up? 


by Steve Vineberg 


as the Brat Pack come of age? 
H That's the too obvious question 

that accompanies the release of 
Bad Influence, with Rob Lowe and James 
Spader, in a season that already includes 
Tom Cruise’s Oscar-nominated _per- 
formance in Born on the Fourth of July, 
Matthew Broderick in period costume in 
Glory, and Matt Dillon in the critically 
acclaimed Drugstore Cowboy. 

I've always had my reservations about 
the term Brat Pack — which implies a 
commonality, not only of age (adoles- 
cence, when it was first coined in the mid 
‘80s) but of attitude and sensibility — 
that has never applied to all the young 
performers to whom it’s been promiscu- 
ously extended. I mean, is it fair to lump 
Molly Ringwald and Robert Downey in 
with Patrick Dempsey and Andrew 
McCarthy? 

Still, the Brat. Pack concept has always 
had a certain value in discussions of 
some of the more infuriating members of 
this particular generation. The critic 
Terrence Rafferty defined it best in his 
capsule review of Oliver Stone’s Wall 
Street in the New Yorker two years ago. 
Describing Charlie Sheen’s moment of 
crisis, Rafferty wrote, “At one point, he 
steps out onto his balcony and muses 
aloud, ‘Who am I?’, and the audience has 
to think a minute: Tom Cruise? Judd 
Nelson?” 

These three actors are definitely irritat- 
ing in the same way, and you're just as 
unlikely to buy a moment of genuine 
self-doubt from any of them. I still have 
that problem with Tom Cruise. He’s 
better than usual as Ron Kovic in Born on 
the Fourth of July; at least he seems 
immersed in the role, and he’s closed 
down his Risky Business party-animal 
shtick, | hope for good. (That's all I saw 


when I looked at him in The Color of - modest, unassertive Shaw's attempts to 
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Tom Cruise in Born on the Fourth of July: immersed in the role 


working with the amazing young direc- 
tor Gus Van Sant, get the kind of 
percussive, syncopated rhythm going 
that you used to see from Godard's 
performers in pictures like Band of 
Outsiders and Masculine Feminine. If 
Cruise, until his most recent film, has 
never been quite believable outside a 
suburban beer bash, Dillon has never 
seemed phony on camera, though he’s 
often been ill used. 

Van Sant couldn't have coaxed this 
kind of performance — wily and hip, yet 
moody and in some not quite defined 
way tormented — out of a technician 
who didn’t have Dillon’s formidable 
camera sense. At the same time, Dillon 
wasn't capable, when he was younger, of 
moving in so deep or shifting moods or 
sustaining the sort of elliptical comic 
routines, high on emotional energy, that 
Van Sant demands here. Drugstore 
Cowboy is a great example of actor- 
director collaboration; Dillon functions 
as Van Sant’s muse here, just as the 
Portland actor Tim Streeter did in Mala 
Noche. 

Although I’ve always had a soft spot 
for Matthew Broderick’s recessive, wary- 
eyed sensitivity, I never thought he could 
carry off the role of Robert Shaw, chief of 
the black 54th Regiment, in the Civil War 
epic Glory; it seems out of his range. But 
he gives a beautifully understated per- 
formance — surely his best. My grad- 
school directing teacher once said that 
the suspense a good actor creates in 
reaching beyond himself or herself is the 
same that we feel watching a tightrope 
walker, and you sense that in Broderick’s 
work here: his triumph is_ thrilling. 
Moreover, his efforts to pull himself past 
his former limitations get touchingly 
mixed up in your perceptions with the 





Matthew Broderick in Glory: surely his best performance 


Money and Rain Man, for all the praise 
lavished on him by his gifted co-stars. He 
must be really, really nice on the set.) 
But acting means making connections 
with other actors, and that’s something 
Cruise hasn’t learned to do; watching 
him, you'd think he had no idea that was 
part of the job. I’ve never seen him look 
at another performer — no, not even 
Dustin Hoffman in the tear-jerking finale 
of Rain Man — and truly register that he 
wasn’t looking in the mirror he seems to 
carry around with him plastered to his 
skull. It’s not a vicious kind of narcissism; 
he’s not ungenerous to other actors. He 
just doesn’t seem to know they’re there. 
The opposite is true of Matt Dillon. 
He’s always been most comfortable 


riffing with other actors, and in Drug-. 


store Cowboy, he and Kelly Lynch, 
James Le Gros, and Heather Graham, 


fit the heroic mold he feels. terribly 
unsuited to. 

1 Asan actor, Rob Lowe has often been 
dismissed, but he gets places whenever 
he plays against his perfect LA pretty- 
book looks — either by suggesting how 
inadequate they ,can be (the frat-boy- 
lost-after-graduation role in St. Elmo’s 
Fire) or by hinting at a creepy underlayer 
(as Meg Tilly’s opportunistic, yacht- 
sailing lover in Masquerade. By now, the 
whole country’s seen the real underlayer; 
that’s what his performance as the bad 
influence in Bad Influence banks on. It’s 
no great display of acting, but Lowe 
looks sleek as a cat, and he’s surprisingly 
playful and self-mocking — though the 
real surprise is how much charm James 
Spader comes up with in the first half. 
The movie proves that Spader’s a comic 
and Lowe’s no fool. 0 
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Lisa Zane and Rob Lowe: venturing deeper into the void of possibility 
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Swinging Lowe 


Bad Influence never materializes 


by Peter Keough 


BAD INFLUENCE. Directed by Curtis 
Hanson. Written by David Koepp. 
With Rob Lowe, James Spader, Lisa 
Zane, Christian Clemenson, and Tony 
Maggio. An Epic Productions release. 
At the Paris and the Circle and in the 
suburbs. 


aybe the worst influence video 
M will have on the movie industry 

will be its glib inclusion in the 
movies themselves. The use of video as a 
reflexive device was already getting a 
little tired in Gus Soderbergh’s sex, lies 
and videotape. 

In Bad Influence, with a cast including 
James Spader from Soderbergh’s film 
and Rob Lowe of amateur videotaping 
fame, a mere plot gimmick is magnified 
into false resonances. It becomes a 
smarmy in-joke that highlights the film’s 
slightness and undermines its efforts to 
gaze into the alluring and ambiguous 
face of evil. Video isn’t the only bad 
influence in this picture, just the most 
obvious of the slick fixes it falls back on 
when its flirting with troublesome issues 
threatens to make it into something more 
than just an entertaining trifle. 

Spader plays Michael Boll, the con- 
summate bespectacled nerd and corpor- 
ateclimbing yuppie. Michael has the 
talent and ambition to reach the top, and 
he certainly has the decor: his glassed-in 
duplex apartment is chock full of more 
toys than Tom Hanks’s digs in Big, 
including the inevitable video camera 
and monitor. 

But Michael lacks the necessary ruth- 
lessness for the big score. When he 
confronts Patterson (Tony Maggio), his 
rival for the position of chief systems 
analyst, about a sabotaged file, he melts 
into his cheap tweed blazer like a warm 
plate of brie. Dejected, Michael heads for 
a bar where he’s pushed around by a 
bully. He stands his ground with dire 
results until a stranger takes his side, 
drives the bully off, and vanishes. 

The stranger is Alex, a man with no 
fixed abode, no rules, no past, a chic 
wardrobe and armfuls of women as dark 
and elusive as himself. He is, in short, 
Michael's id, looming up to fulfill his 
darker impulses and serving as scapegoat 
for Michael’s — and the movie’s — 
conscience. Played by Rob Lowe, he’s all 
prep-school menace, a punk whose 
engaging callowness dissolves in the 
shadows, leaving a glossy smear of evil 
and a mocking, Cheshire Cat smile. 

Meeting his rescuer a second time at 
the end of a Banana Beach pier, Michael 
is seduced. He disgorges his troubles 
over drinks, and when Alex asks him 
what his greatest fear and his greatest 
wish is, Michael reveals the true puni- 
ness of his soul. His greatest fear is 


marrying his fiancée, a vacuous society 
girl. His greatest desire is beating out that 
damned Patterson for the chief analyst 
job. ‘To Patterson,” says Alex, raising a 
glass. When Michael raises his, Alex 
smashes it down. “What kind of man 
toasts his worst enemy?” he intones, to 
Michael's bewildered fury. “That's the 
face you should show him.” 

It's a melodramatic moment and the 
first of the film’s disappointments. Direc- 
tor Curtis Hanson and screenwriter 
David Koepp feel the need to spell out 
Alex’s anarchy through such cheesy 
proclamations, something Koepp 
avoided in his script for the more 


enigmatic Apartment Zero. In the same 


way, the filmmakers hallmark the requi- 
site tour of the LA underworld. It’s a 
cartoon inferno Alex leads Michael 
through, where everyone wears black or 
white or nothing at all, where coke is 
plentiful, all beers are imported, and you 
show you're hip by faking identities, 
tragedies, and accents. 

The nadir of decadence is reached with 
the first overt allusion to Lowe's scandal: 
Alex watching a videotape of Michael 
making love to Claire (Lisa Zane), a 
pixyish vamp they picked up in their 
nocturnal wanderings. Michael is 
shocked but stimulated. “You make a 
funny face,” Lowe notes coyly, “when 
you come.” 

It is a funny face, especially when it 
resurfaces on tape again — this time in 
fast-forward — at a party for Michael's 
would-be in-laws. Alex eliminates 
Michael's greatest fear with off-color but 
good-humored aplomb, and his tart 
nihilism lures Michael —. and us — 
deeper into the void of possibility. 

But the methods get uglier when Alex 
sets to work on Michael's desires — too 
ugly and too abrupt to be believed. 
Through the influence of a bottle of 
Stolichnaya and Alex's breezy whee- 
dlings, Michael joins his friend in a night 
of whimsical robbery and brutality. The 
sequence is reminiscent of the one in 
Jonathan Demme’s Something Wild 
(1986) in which slumming corporate man 
Jeff Daniels is made unwitting ac- 
complice to sleek brute Ray Liotta’s 
criminality. In that film, though, the 
scene served to dispel the artifice by a 
glimpse of reality. Here the effect is the 
opposite: the reality sinks beneath its 
melodramatic impersonation. 

The evil alluded to in Lowe's slit of a 
grin never materializes. He’s just another 
device, like the video camera. He 
titillates, furthers the clever but empty 
plot along, and then makes a speech 
about hypocrisy and the evil that lurks in 
the heart of men. That speech and the 
video camera sink him, as they do the 
movie. 0 
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Little Stevie’ Ss 


House of Pizza 
Biggest slice in town 


Ice Cold Beer & A Slice $3.00 


Open 9am til 3am 
1114 Boylston St. Boston 266-5576 


TE ame (Use cbs 
RECORDS |pealduunowae 


536 COMM AVE We Buy & Sell 


KENMORE SQUARE f ~" Buy any 4 CD's 
ahs 0003 | Get 5th 1/2 Off 


Lown eee ee ee wn www = 


CD's starting at $5.99 
787-7680 © 187 Harvard Ave. ¢ Allston 


{comer of Comm. Ave. & Harvard, across from Bunratty's) 





THE BAND GUIDE 
IS COMING 













susiny AND CASSETTES 


KIND 
OF MUSIC Poy 


“I came to take ballet- 
the — Was a 











| couldn't decide whether | wanted to take dance 
classes, do aerobics or just work out. Then | dis- 
covered Joy of Movement. | didn't have to choose 
after all. | got everything | wanted and for only for 
about $1.50 a day. | love the classes but best of all | 
loved losing 15 Ibs. I've never looked or felt so great! 


— [MA 


G4 ovement- 










FITNESS & DANCE CENTERS 
WHERE THE BEST TEACHERS MAKE THE DIFFERENCE! 
COPLEY sq. CAMBRIDGE KENMORE NEWTON * 
561 Boylston St 536 Mass. Ave 542 Comm. Ave 1220 Wash. St. 
536-3377 492-4680 266-6026 965-7575 






* on Our Monthly membership program * Our New Super Club - Babysitting Available 














Treading resolutely down Memory Lane 


CARLY SIMON: 
ROMANCE IS NOT DEAD 





1986’s Coming Around Again, was her first 

hit single in nine years, following a string of 
unsuccessful records and her holiday from per- 
forming due to chronic stage fright. It allowed 
Simon to reclaim part of a nearly decade-old 
legacy of pop successes that began with ‘That's 
the Way I’ve Always Heard It Should Be” in 1971 
and had continued on through 1980's “Jesse.” She 
also made a gesture toward the deeper past on that 
1.P, with covers of the standard “As Time Goes 
By’ and Joe Tex's “Hold What You've Got.” 

Now Simon has gone farther back in time with 
her new My Romance (Arista), an album of 
classically sentimental ballads ranging on the 
kitsch scale from “In the Wee Small Hours” to the 
bloody warhorse “Danny Boy.” The record has its 
charms. Simon’s voice, unlike those of Joni 
Mitchell, Carole King, and other female vocalists 
of similar vintage, remains as pure as when she 
sang “You're So Vain.” 

Still, an album that treads so resolutely down 
Memory Lane seems an odd career decision, since 
her 1980 recording Torch already tripped trough 
tunes by Rodgers and Hart, Hoagy Carmichael, 
Stephen Sondheim, and Duke Ellington. Odd 
until you consider that if any one trend has 
characterized late-’80s music, it’s been nostalgia. 
Hell, it even netted Dr. John a Grammy this year. 

In any case, it’s.hard to complain. The lush, 
string-laden orchestration of My Romance, along 
with Simon’s sweet voice, could lull you on the 


a, he title song on Carly Simon’s last album, 






Southeast Expressway during rush hour. From the 
title cut that opens the album, her voice arouses 
your emotions and leaves you wanting more. The 
feeling is intensified on “When Your Lover Has 
Gone,” which thanks to Simon’s, vocal nuances 
and interplay with the bass lines manages to be 
cool and haunting both. 

“He Was Good to Me” is like a song you might 
have heard in a late-night piano bar, but not in the 
‘90s. Its lyrics harken to a pre-feminist era. With 
the hint of low self-esteem that runs through 
much of Simon’s work, she sings, “There goes my 
young intended/The thing has ended/Regrets are 
vain/I'll never find another half so sweet and we'll 
never meet again . . ./I got impatiént . . ./Told him 
goodbye/It’s only natural that I’m blue.” Indeed, 
My Romance conjures images of Simon as the 
Michelle Pfeiffer character in The Fabulous Baker 
Boys, sprawled atop a piano in that red dress. Or 
simmering at the mike as she sings her stan- 
dards. 

The only song written by Simon for the 
sessions, “What Has She Got?”, holds its own in 
this time-tested company — who says they don’t 
write ‘em like that anymore? Singing: in an open, 
relaxed manner, accompanied by unobtrusive 
guitar, piano, and strings, Simon asks, “Why am I 
not the girl who. makes your heart go danc- 
ing/Who stars in all your dreams/She’s everything 
you want and I’m just me .../What has she got 
that | haven't got?/She’s got you. “ It tugs the 
heartstrings just as strongly as “Danny Boy” 
scrapes against them, but with a programmable 
CD player, candlelight, and someone you love, 


this record's a treat. 
ii — Thomas Gritlo 





THE HARPER BROTHERS: 
STRAIGHT AHEAD 


ip, but a little too straight. That's what I 
H thought of the Harper Brothers, one of the 

most ballyhooed of the young, neo- 
conservative jazz ensembles, before their stomp- 
ing new Remembrance: Live at the Village 
Vanguard (Verve) came out. And before they 
kicked up some major sand at the Regattabar, in 
Cambridge, last month. 

Last year’s homonymous debut album proved 
the Harpers up-and-coming smoothies with heaps 
of good taste. Their playing was skillful, ardent, 
and, at its best, quite convincing. But like many 
other jazz youth these days, they were perplexed 
by the past. The quintet were negotiating the late- 
‘50s/early- ‘60s strata of hard bop, trying to step 
out of the shadow of history and learning to inject 
a sense of themselves into the solo-arrangement 
conception. These are hurdles all players have to 
leap, and though the Harpers were a determined, 
promising bunch, individuality evaded their 
grasp. 

But the lessons in jazz are plenty and powerful. 
Many of them are learned on the bandstand, 
where the action is fierce and the glee of 
improvisation can nudge you into waters where 
you haven't swum before. To judge from the 
meaty sound of Remembrance, the Harpers — 
pianist Stephen Scott, altoist Justin Robinson, 
bassist Kiyoshi Kitagawa, trumpeter Philip 
Harper, and his drumming brother Winard — are 
in the process of cleaning up some of the stylized 
emulation of Morgan, Shorter, Silver, and Mobley 
that seeped into their earlier work and left some 
noticeable stains. Their stance, in their ensemble 
work and individual improvisations, still smacks 
of an orthodox mind set, but there are new 
wrinkles that indicate the group are veering 
toward their own sound. 

For one thing, they play their instruments good 
and loud. It’s a decision that reminds us the swing 
they adore is, in essence, body music. A degree of 
viscerality is what's lacking in much _ neo- 
conservative territory these days, and the Harpers 
know volume can shake up minds anesthesized 
by the etiquette of less adventurous musicians. 
The suits and ties that much of the young 





generation wear are symbols that imply polite- 
ness, and often their wearers misconstrue 
rhythmic finesse and harmonic creaminess as the 
only way to attain steady gigs. 

Honks and shouts are tools of excitement, and 
you can hear just how effective they can be when 
Robinson leaves rubber all over the entry of his 
gospel-inflected solo in “CB.” When Philip alludes 
to Lester Bowie’s hopped-up whinnies a few bars 
later, after being egged on by the steady-but- 
provocative push of his sibling, you know that 
their hero worship has turned some new corners. 
By the time they get to the show-stopping “Yang,” 
which revels in its own demonic speed, heavy 
whomp, smart-assed break-ups of the beat, and 
careering solos, you realize that the Harpers have 
made the next step. They've seen the big picture, 
entered the real world, and started sketching 
emotions besides those prescribed in historical 
shorthand. 

If the steady kick of Remembrance is what the 
Harpers are capable of these days, then their 
Regattabar gig left a bit to be desired. They were 
breaking in a new bass player, Eric Lemon, who 
wound up tagging along instead of pushing ahead 
— perhaps a reason why the ensemble’s oomph 
wasn’t as explosive as on the live recording. It took 
them several tunes to land the collective punch 
they've honed over their two years in action. What 
was absolutely apparent, however, was the 
daunting clarity of their arrangements; a concise 
ordering of structural elements is one the Harpers’ 
most impressive skills. 

Winard’s precision is key. After spending years 
negotiating the taut designs of Betty Carter's 
music as one of her prized sidemen, he under- 
stands why cohesion is paramount to a band’s 
impact. Whenever the material dares to coast 
away, a snare crack brings it back home. This kind 
of cue provides tension, and live it was Robinson’s 
exhaustive alto that squirmed the best inside the 
music’s grip. Scott had moments as well, proving 
himself insightful at Monk-eying around. But it 
was during their fiery set piece, “Haitian March,” 
that the band reached their potential: speaking as 
one, acting as individuals, the thoroughness 
they'd been aiming at all night was realized, and, 
even better, the fingerprints of the past were 
smudged. Let's hear it for forward motion. 

— Jim Macnie 
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Waylon Jennings, Johnny Cash, Willie Nelson, Kris Kristofferson: no one tries to steal the spotlight. 






Still walking the line 


Johnny Cash sings the songs that make a difference 


by Ted Drozdowski 


ohnny Cash has always had a voice 

like a diesel pulling up a hard grade. 

It’s the sound of work, dignity, and 

strength — hallmarks of the tireless 
country legend. He’s long been an easy 
mark for the self-righteously hip, with 
his gearbox throat and songs about 
trains, picket-fenced ‘hometowns, and 
boys named Sue. But those who've 
missed, or misunderstood, Cash’s artistry 
have cheated themselves of the ex- 
perience of hearing work that is as 
distinctly a part of Americana as the 
paintings of Winslow Homer or the 
poetry of Carl Sandburg. 

After 36 years on the road, Cash, who's 
58, continues to write, record, and 
perform relentlessly. Currently he’s 
traveling in a quartet with fellow country 
singer-songwriters Willie Nelson, Way- 
lon Jennings, and Kris Kristofferson. 
They'll be pulling into the Worcester 
Centrum on March 13. 

The four are touring on the heels of 
their second album together, Highway- 
man 2 (Columbia), but there have been 
other additions to the Cash legacy so far 
this year. Like his latest solo recording, 
Boom Chicka Boom (Mercury/Poly- 
Gram), named after the steady rhythm 
that’s accompanied much of his music 
like a loyal bloodhound. And Johnny 
Cash: The Sun Years (Rhino), an 18-song 
collection that contains the essential, 
early versions of such Cash classics as 
“Folsom Prison Blues,” “I Walk the Line,” 
and “Hey Porter,” as well as lesser-known 
hits like “Big River,” “Home of the Blues,” 
and “Train of Love.” 

Listening to Boom Chicka Boom and 
The Sun Years, you might be struck by 
how little Cash’s sound has changed 
since he cut his first sides for Sun boss 
Sam Phillips in 1955. Like Hank 
Williams, Cash prefers his music vanilla 
— a simple bass/drums/guitar-anchored 
accompaniment that lets his lyrics tell 
their stories unencumbered. And _ for 
Cash, like all superior country artists 
from Jimmie Rodgers to Clint Black, the 
story is everything. His writing is spare, 
detailed, and straightforward; and using 
the few vocal inflections and dynamics 
within his limited, burly range, he can 
conjure any emotion. 

Although Cash is a complex man — 
twice married with children, a quiet 
social activist, a lifelong battler with 
addictions, a close friend of both Jerry 
Falwell and Bob Dylan — he’s never 
been enigmatic or ambiguous on stage or 
on record. When laughter’s his aim, he'll 
toss off a gem like “Flushed from the 
Bathroom of Your Heart” or “Egg- 


Sucking Dog.” When he’s sharing his 


“empathy for the pained and lonely, he'll 


sing his “Folsom Prison Blues” or the 
Kristofferson-penned “Sunday Morning 


Comin’ Down.” And perhaps no song ‘ 


has summed up the idealism of ‘50s 
America as ably as “Ballad of a Teenage 
Queen,” which he‘waxed for Sun in 1957. 

Cash and his original Tennessee Two 

~ electric guitarist Luther Perkins and 

bassist Marshall Grant — came to Sun 
Records after playing the hayride and 
jamboree circuit. They auditioned with a 
few gospel tunes, and when Phillips told 
them there was no demand for such 
material, Cash hefted his acoustic guitar 
and strummed out a tune he’d written 
while stationed with the Air Force in 
Germany: “Hey Porter.” Sung from the 
perspective of a young man filled with 
the excitement of coming home, “Hey 
Porter” was published in Stars & Stripes 
as a poem, and it became Cash’s first Sun 
recording, followed by ‘Folsom Prison 
Blues” and “So Doggone Lonesome,” 
which are all on The Sun Years. 

At the time, the break-up tune “So 
Doggone Lonesome” was the biggest hit, 
though it’s virtually forgotten today. 
Despite its slightly out-of-tune guitar 
intro, the song stayed on the country 
charts 23 weeks in 1955, peaking at 
number four. “Folsom Prison Blues” 
peaked at number five and had a much 
shorter shelf life. But the tune was 
immortalized .in 1968, when: Cash re- 
recorded it live at Folsom Prison for 
Columbia Records and it rocketed to the 
top of the country charts and into the pop 
Top 40. 

The three songs are blueprints for 
virtually everything he’s recorded since, 
give or take occasional sessions with 
horns (“Ring of Fire’) and strings (“Sun- 
day Morning Comin’ Down”). The 
rhythm is a steady four as flat and direct 
as Cash's singing. The bass sets up a 
country two-step; the beat session ace 
Tim Drummond uncharitably describes 
as “eat-shit two-four bass.” Cash’s 
acoustic guitar churns along the changes, 
and Perkins’s spare single-note guitar 
style — a countrified, Duane Eddy twang 
— pushes the time along and makes 
blunt melodic statements. 

Melody has never been a Cash priori- 
ty, as anyone who's heard “I Walk the 
Line” and “Next in Line” can attest. Save 
for Jordanaires-style back-up vocals on 
songs like ‘Ballad of a Teenage Queen” 
and “The Ways of a Woman in Love,” all 
the cuts on The Sun Years adhere to this 
bare-boned, easily digestible approach. 

Although Cash’s biggest Sun hits were 


love songs and honky-tonkers (‘Guess 
Things Happen That Way,” “Come In, 
Stranger,” “Home of the Blues,” “I Walk 
the Line” — the latter was even featured 
on American Bandstand), his simple 
musical approach and winning way with 
a story allowed him to make chart fodder 
out of the most unlikely material. In 1957” 
(and again for Columbia in ‘68) he 
recorded Leadbelly’s “Rock Island Line,” 
with a lengthy spoken intro about a 
“train driver” who beats the New 
Orleans toll by lying about his load of pig 
iron (“I've got livestock, I’ve got live- 
stock, I’ve got all livestock”). The song 
then takes off on accelerating changes 
that mimic a freight picking up speed. 
And “Luther Played the Boogie” was a 
nifty tribute to Perkins, who was an auto 
mechanic before he joined the Tennessee 
Two, as well as an autobiography of 
Cash and his band. Self-indulgent, sure, 
but so unpretentiously and happily 
rendered, it was charming. 

But what really nailed listeners was 
Cash’s plain-spoken poetry. You've got 
to be damned hard-hearted not to 
connect with lines like these, from 
“Home of the Blues”: “Just around the 


Music 

corner there’s heartaches/Down the 
street that losers use/If you can wade in 
through the teardrops/You'll find me at 
the home of the blues/I walk and cry 
while my heartbeat/Keeps time with the 
drag of my shoes/The sun never shines 
through this window of mine/It’s dark at 
the home of the blues/But the place is 
filled with the sweetest memories/Mem- 
ories so sweet that I cry.” 

Cash hasn't had lyrics that strong since 
the ‘70s, though he has stayed in touch 
with the times by drawing on contem- 
porary songwriters: Kristofferson and 
Dylan in the ‘60s and ‘70s, Harry Chapin 
and Elvis Costello on Boom Chicka 
Boom. But Cash's greatest virtue may be 
his own sense of timelessness. He values 
and sings about the same things he did in 
the ‘50s: love, family, honesty, hard work. 

On his new album, he packs it all into 
one song, the light-hearted ‘Farmer's 
Almanac,” which builds its verses 
around simple homilies extracted from 
that annual: observations like “If a man 
could have half his wishes, he could 
double his trouble,” ‘Visitors and fish 
smell after three days,” and “In rivers 
and bad government, the lightest things 
float to the top.” Funny as they may be, 











these truisms are the kind of folkloric 
lessons that generations of Americans 
have been raised on. 

He also takes a deft swing at the 
environmental crisis with “Don’t Go 
Near the Water,” which uses a father-son 
fishing trip to talk .about pollution. 
“Family Bible’ gently commends re- 
ligion and the nuclear family as a balm 
for more personal troubles. “I Love You, 
Love You” is as undisguised as its title; 
“That's One. You!;Qwe Me” spins a 
warm-hearted tale of old-fashioned male 
bonding. And every song on the album is 
delivered with ‘that classic Cash musical 
approach: plain vanilla scooped over eat- 
shit twosfour bass.* ~*~“ 

From those first thoroughly processed 
notes of lead guitar, it’s obvious High- 
wayman 2is a glossier affair calculated to 
equal the platinum sales of the first 
Highwayman project. But it’s spirited, 
too. Jennings, Cash, Nelson, and Kristof- 
ferson trade verses and choruses like 
beer buddies. There are no star turns; no 
one tries to steal the spotlight. 

The songs are by turns haunting 
(“Silver Stallion’), Warm-hearted (‘‘We’re 
in Your Corner’), and rooted. “Born and 
Raised” is the kind of morality play that’s 
pure country stock-in-trade: a story of 
brothers, one a priest, one a gunman, who 
meet after years apart when the latter 
requests the last rites before frying for 
murder in the electric chair. “Silver 
Stallion” and “American Remains” are 
classic Western ballads: sentimental 
celebrations of dusty, just-settled ter- 
ritories filled with wild horses, hard 
women, riverboat gamblers, and banditos. 

Cash penned just one song for the 
album, which was produced by old 
Memphis hand Chips Moman, and that 
number celebrates another fading 
American tradition: the singer-song- 
writer. ‘Songs That Make a Difference” 
is a true story recounting a period in 1969 
when Cash — who gave Bob Dylan his 
first national TV audience by having him 
on his show — and friends like Joni 
Mitchell, Graham Nash, Kristofferson, 
Shel Silverstein (who wrote “A Boy 
Named Sue”), Joe South, Roy Orbison, 
and Dylan would gather in Cash’s living 
room and sing their latest songs. 

It was an important time, rich with the 
spirit of Woodstock and fired by the 
ideas of the emerging singer-songwriter 
movement. Cash acknowledges the 
special sense of seizing the day that 
everyone in his circle felt, and the way 
the power and the scope of American 
songcraft seem to have diminished with 
the years. But, true to his faith, he clings 
to the promise that the old fires can be 
relit. “We sang songs that made a 
difference,” he sings, “and we can again 
somehow.” If the new generation of 
important songwriters like Bono, Peter 
Garrett, KRS-One, Chuck D., and Clint 
Black can manage to retain their strength, 
dignity, and work ethic as ably as Cash 
has, perhaps he'll be proved right. © 
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Steve Kilbey, Peter Koppes, Richard Ploog, Marty Willson-Piper: most of the best tunes come from jam sessions. 


Holy rock-and-rollers 
Getting to the Church on time 


by Tom Lanham 


teve Kilbey, the songwriter and 

mouthpiece for Australian rockers 

the Church, wears his cynicism like 
a broadsword. Walking through a crowd 
of programmers and_ station-manage- 
ment types at San Francisco’s St. Francis 
Hotel, where the annual Gavin radio 
convention is in full swing, he suddenly 
remarks, “Quite an insincere afternoon, 
isn't it?’” Odd, when you consider he’s 
there to promote an album himself, the 


Church's new Gold Afternoon Fix, which 
arrives in record stores this week. 

A few minutes later, as he mixes a 
drink in a suite rented by his current 
label, Arista Records, Kilbey says that he 
doesn’t mind that the red carpet’s been 
rolled out for him since the Church's last 
album, Starfish, went gold via the Top 20 
hit “Under the Milky Way.” But he 
believes it’s “very temporary. Today I’m 
sitting in this hotel suite drinking free 


Tale of the tape 


Personics lets you make your own cuts 


by Gary Susman 


Drop the coin right into the slot, 
You've got to hear something that’s 
really hot. 

— Chuck Berry, “ 


elcome to the Postmodern Malt 
W Shoppe, where Chuck Berry 
rubs shoulders with Nine Inch 


Nails, Roxette, Ice-T, John Prine, Billie 
Holiday, and Leopold Stokowski on the 
jukebox. Where, as in the listening 
booths of the ‘50s, you can hear a new 
single before you pay for it, only with 
digital clarity. Where you can have the 
jukebox make you a personalized party 
tape right in the store, in about as much 
time as it takes to suck down a chocolate 
malted. 

The system that makes this possible is 
called Personics, and it’s slipped quietly 
into area record stores over the last 
couple of weeks. Yet despite the relative 
lack of fanfare, Personics may well 
revolutionize the way you purchase 
music. 

The process of buying music through 
Personics couldn’t be more painless. A 
customer at a Personics Listening Post 
can select up to 90 minutes of music from 
a catalogue of several thousand songs 
and about 50 sound effects. You can 
peruse complimentary copies of the 
Personics monthly magazine, which con 
tains the entire catalogue, and listen 
through headphones to 15-second snip- 
pets from any number of songs before 
filling out their four-digit codes on an 
order blank for the store clerk. 

The clerk punches in your selections 
on a machine as user-friendly as an 
ATM. With the songs averaging a dollar 
each (they run from 75 cents to $1.50) and 
a charge of $1.25 for the blank tape, the 
whole thing costs about as much as a CD. 
A tape whose sound quality, according to 
Personics engineers, rivals that of the 
best pre-recorded tapes is ready in 
minutes. 

The heart of the system is a dormitory- 
refrigerator-sized jukebox with about 120 


School Days” 


Dolby Labs-designed CDs, each of which 
holds 240 minutes of music. A specially 
constructed Nakamichi recorder copies 
the songs at eight times normal speed 
onto TDK SA high-bias tapes while a 
laser printer makes a customized label 
with the buyer's name, a tape title, and a 
song, list. 

The tunes available are not just the 
latest Top 40 or dance hits. Many of those 
are here, too, but the majority of the 
catalogue is rock and pop from the past 
25 years. There’s a special selection of 
rock oldies from the ‘50s and early ‘60s. 
\nd though many prominent artists are 
well represented (the Cars, the Grateful 
Dead, and 10,000 Maniacs have at least 
15 songs each), there are plenty of one- 
hit wonders (the Buggles, Harpers Bi- 
zarre, Nena) and alternative bands (the 
Vulgar Boatmen, Mary My Hope, the 
\1C5, the Stooges). Boston bands Scruffy 
the Cat, ‘til tuesday, and Mass and 
Providence’s Roomful of Blues are like- 
\Wwise represented. 

Personics also has extensive reper- 
tories of soul (from LaVern Baker to 
\nita Baker), rap/dance (from Afrika 
Bambaataa to Digital Underground), jazz 
(from Louis Armstrong to Stanley Jor- 
dan), and country (from Patsy Cline to 
k.d. lang). And there are small but 
vrowing catalogues in heavy metal, 
world beat, blues, easy listening, folk, 
new age, and classical. 

In all, there are some 4000 songs in the 
catalogue, with about 100 being added 
every month. The system has a capacity 
for about 15,000 songs, but Personics 
president Charles Garvin says that the 
conipany will probably stop adding 
songs at around 6000. “You don’t want to 
bludgeon the customer with too many 
items.” Rather, brand new songs will be 
added and old ones will be rotated 
according to popularity and_ record- 
company promotional needs — “in the 
way Baskin-Robbins rotates flavors.” In 
other words, like a jukebox. 

There are still a number of glaring 


booze, and tomorrow I'm just a guy 
walking down the street again. If you 
involve yourself in all the razzmatazz of 
having a limousine, free booze and all 
that, well...” He cites Elvis Presley and 
Sid Vicious as victims of their own rock- 
star mythology and continues, “You 
don’t get happiness or fulfillment out of 
this.” 

Kilbey does, however, seem to get his 
jollies from writing and performing his 


moody, psychedelically inclined songs. 
For a die-hard rock fan — “I was the only 
guy in my town [Canberra] who'd heard 
of Big Star’ — it’s a natural release. By 
age 15, he’d composed his first tunes on a 
guitar his father bought him. As he got 
older, he'd drive 500 miles into Mel- 
bourne just to nab his-favorite off-the- 
wall records. And eventually he invested 
in a Teac four-track recorder and a crude 
synthesizer to construct a bedroom stu- 
dio where the Church — Kilbey on bass 
and vocals, guitarist Marty Willson- 
Piper, guitarist Peter Koppes, and recent- 
ly departed drummer Richard Ploog — 
made their first demos. 

Since 1981, when the Church's debut, 
Of Skins and Heart, was issued on 
Australia’s Parlophone label, the 32- 
year-old Kilbey has worked tirelessly. 
His home studio has expanded to an 


This may well revolutionize the way you buy records. 








eight-track recorder, drum machines, 
and top-of-the-line keyboards, and his 
output has comprised four self-made 
solo albums, two records with ex-Game 
Theory singer Donette Thayer under the 
name of Hex, and seven Church record- 
ings — the latest of which has made him 
a reluctant presence at the Gavin con- 
clave. He’s avoided the convention's 
cocktail party, where stars customarily 
mix with the people who can get their 
records played on radio, in favor of 
watching a panoramic Bay Area skyline 
at sunset from his 19th-floor digs. 

Not that a smaller audience makes him 
any less reticent in discussing his record- 
ings. “I don’t communicate as such. I 
haven't got anything to say to people,” 
he says with an innocent smile. “I have a 
compulsion to set up these atmospheres, 
and | think that’s what my best songs 
do.” 

Gold Afternoon Fix, however, does 
much speaking for him. It’s loaded with 
the trademarks of Kilbey’s songwriting: 
lazily jangling guitars, surreptitiously 
creeping pop hooks, and oblique lyrics 
laced with. double-entendre and de- 
livered in his pot-drag lisp. The single 
“Metropolis” chimes with the same bell- 
like rhapsody that uplifted such Church 
benchmarks as “Fly,” “Electric Lash,” 
and “The Unguarded Moment.” The 
song “Pharaoh” echoes one of Kilbey’s 
familiar themes — the handling of 
musicians as commodities. “I thought 
someone might raise an eyebrow and tell 
me to tone it down a bit,” Kilbey says of 

‘Pharaoh.” “But nobody [at a record 
company| would even think it was 
directed toward them.” 

The catchiest song on the album, 
“You're Still Beautiful,” is about rock- 
and-roll artifice and how the scene 
devours its own. It features a rotting, 
drug-deadened groupie queen who's 
become ‘a walking picture of Dorian 
Gray,” and the smiling, sycophantic 
vermin who walk the same path and 
keep howling the lie, “You're still 
beautiful, baby/Nobody can take that 
away/You’re still beautiful, baby/Even 
when you fall down that way.’ 

Chuckling, Kilbey explains that the 
album’s title is also a play on his artiste- 
in-a-callous-business perspective. ‘A 


omissions from the Personics catalogue, 
including the Beatles, the Rolling Stones, 
Elvis Presley, Bruce Springsteen, Madon- 
na, U2, and post-puberty Michael Jack- 
son. Garvin cites. record-label 
squeamishness and royalty negotiations 
as the reason for the holdouts. “We'd 
love to have the Beatles and the Rolling 
Stones, and in the fullness of time, I’m 
sure we'll get them.” More than 40 record 
labels already have songs in the 
catalogue. Of the six major record 
conglomerates, only BMG (which owns 
RCA and Arista) is not represented. Two 
(Warner Brothers and Thorn/EMI) are 
major investors in Personics. 

Garvin says he understands the com- 
panies’ trepidations. As was the case 
with video and cable, “labels are nor- 
mally very cautious about how they 
approach new technology.” Yet more 
and more distributors are realizing Per- 
sonics’ advantages. The system diverts 
royalties that could be lost to home 
taping back into the labels’ coffers. It’s a 
good way to renew interest in old 
product. 

And the Listening Posts, where free 
copies of Personics’ glossy Music Makers 
magazine advise customers who punch 
up 10 million audio “auditions” a month, 
will prove an invaluable promotional 
tool for new artists, This month, for 
example, Atlantic is offering ‘Still Got 
This Thing,” the newest single by 
Alannah Myles (who is the subject of a 
feature and a full-page ad in Music 
Makers) as a free Personics selection, in 
order to attract customers to her album. 

Personics is a retailers’ dream too. It 
can help alleviate the chronic over- 
stock/understock problems caused by 
fluctuations in demand. As Garvin ex- 
plains, ‘You're never out of stock of a 
particular selection because the master 
doesn’t get exhausted as it gets used, and 
you're never overstocked because you 
manufacture a product only as it’s asked 
for by the consumer. 

In fact, Personics should please every- 
one except the manufacturers of blank 
tape. Personics may drive the final nail 
into the coffin of the single, since you can 
get two songs on Personics for less than 
the cost of a cassette single or 3-inch CD, 
and the fidelity is better than vinyl. 
Personics will probably affect album 
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gold afternoon fix is a stock-market term 
for when, every afternoon, they fix the 
price of gold so it stays stable overnight. 
But people will also think of a drug 
connotation, and I| quite like that — a 
hyper-establishment term containing 
slang from the underworld.” 

Kilbey does assert that most of his best 
tunes come from jam sessions that are 
similar to the furious, cacophonous rips 
through noisy psychedelia that usually 
end Church concerts. “Honestly,” he 
says, “the Church don’t consciously do 
anything. We're just disorganized guys 
who get together and jam, and when 
we’re done, | write the first thing that 
comes into my head for lyrics.” 

Discounting the Middle Eastern motif 
that snakes through the melodic con- 
structions, and occasionally the lyrics, of 
Gold Afternoon Fix, Kilbey snickers. “A 
year later, ideas we’ve had come out ona 
record and it looks like we've consciously 
said, ‘Okay lads, let’s have a certain feel 
on this album.’ But it’s not like that. It’s 
all very accidental.” 

Despite his patently ‘60s togs — boots, 
suede jackets, and _ psychedelic-print 
shirts — Kilbey waives any artistic or 
emotional connection to that decade. It 
is, however, one thing for which he'll 
admit respect. “For the first time, in ‘67, 
‘68, pop music stopped being this boy- 
meets-girl moronic thing and actually 
became an art form, a vehicle for 
expressing different kinds of thought. 
When the Beatles would put out an 
album, it was like, ‘What's next?’ People 
would take chances, and if you didn't 
take chances, you were finished.” 

Sitting 19 hotel floors above the 
convention, over the heads of those who 
would disseminate his music, Kilbey 
seems to relish the image of a fat, cigar- 
chomping executive deciding a_per- 
former's fate according to the Billboard 
charts. “Who knows? That same fat guy 
who likes me now will, in five years, be 
going, ‘Well, Steve, your last two albums 
haven't sold too well.’ But I've done it 
with those guys saying ‘It’s brilliant’ and 
done it with them ignoring me, too. | 
don’t care what they say. Those guys will 
come and go more than me. I’m a 
musician and I'll be one until the day | 
die.” 0 





need only buy the tracks they want. On 
the other hand, it may whet their 
appetites for titles that are available only 
on album. 

In any case, Personics has fired the first 
salvo in its campaign to change music 
customers’ buying habits. There are 
about 200 record stores with Personics 
machines in the music-industry strong- 
holds of New York City and the West 
Coast. The company projects about a 
thousand outlets nationwide by the end 
of 1991. Already Personics is the largest 
music licensee in the United States, and 
Music Makers, with a press run of 
250,000, is the third largest music 
publication in America. 

Outside of New York and the West 
Coast, the assault is being launched in 
Boston, which Garvin says is the strong- 
est of the regional markets. There are 
four Personics outlets in Boston and 
Cambridge, six more in eastern Massa- 
chusetts, two in southern New Hamp- 
shire, and one in Providence. The Tower 
Records on Newbury Street will be the 
largest Personics outlet anywhere when 
it gets a second machine. It’s already 
selling 30 customized tapes a day, twice 
as many as the other Boston stores. 

Then too, Garvin has a sentimental 
spot for Boston. A graduate of Harvard 
College and Harvard Law School, he 
came up with the idea for Personics 
when he was a vice-president of the 
Boston Consulting Group (BCG) in 1984. 
BCG, one of whose clients was 
Thorn/EMI, provided advice and seed 
money for Garvin's venture. Arriving 
here last week for a promotional tour 
from the corporate headquarters in San 
Francisco, Garvin called the Boston 
openings ‘a kind of homecoming for us.” 

From an informal survey of Personics 
order forms, one can generalize about 
clientele tastes at each of the metro- 
politan Boston outlets. Tower’s custom- 
ers seem to like rap. Record Town at 
Downtown Crossing sells a lot of adult 
contemporary. Customers at Sam 
Goody, a few yards away, buy ‘80s dance 
pop. And at Newbury Comics in Harvard 
Square, they go for alternative and 
college bands. But at all four stores, what 
sells the most are golden oldies. For 
instance, Chuck Berry’s “School Days” 
(Personics #3970) sells for $1.15. Hail, 
hail, rock, and roll 
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See Michelle Shocked Perform 


A LIVE ACOUSTIC SET 
AT 


STRAWBERRIES 
750 Memorial Dr. 
Cambridge, MA. 


THURSDAY, MARCH 15th 
5:00pm - 5:30pm 


(free parking!) 










MICHELLE SHOCKED <> 


CAPTAIN SWING 
FEATURING: “ON THE GREENER SIDE” 
AND “CEMENT LAMENT” 





Michelle Shocked's 
new album 
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Here are two exciting 
new releases by two 
of the all-time best 
selling Irish artists! 


PHIL COULTER 


"Words & Music" 


See Phil Coulter LIVE 
Symphony Hall, Boston 


March 15, 8:00 p.m. 


TOMMY MAKEM 
"Rolling Home" 


ON SALE NOW! 


99 99 
Cass. CD 


With St. Patrick's Day just around the 
corner-Make these part of your 
St. Patrick's Day celebration! 


RECORDS - TAPES -CDs - VIDEOS 
WHEREVER YOU ARE...WE ARE! WITHA 
CONVENIENT LOCATION NEAR YOU! fie 
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CARS PAST 


Around the World in 80 Days 
Best Picture, 1956 


THIS YEAR, YOU DECIDE 


In the Videosmith Movie Buff's Movie Poll 


It happens all too often. A good movie wins the Oscar® for Best 
Picture and one or two great ones don't. Case in point: the 1956 Academy 
Awards®. Around the World in 80 Days won. Giant didn't. Well, this year, 
Videosmith and the Phoenix are asking you to be the judge. 


Just come in to any one of Videosmith's eleven Greater Boston 
locations and vote for your favorite films and performances of 1989. The 
results of the poll will be published in the Phoenix on March 30th. And just 
by voting, you become eligible to win one of over 30 great prizes including 
a color TV and VCR! No purchase necessary. See Ballot for details. 


Come into Videosmith and vote today. While you're there, check 
Out our great selection of Award Winning and Award Losing Movies. It's 
the best in New England! The Movie Buff's Movie Poll is brought to you by: 





The Movie Buft’s Movie Store 
Downtown Crossing ¢ Back Bay ¢ Coolidge Corner ¢ Allston 


Cambridge ¢ Jamaica Plain eChestnut Hill ¢ Natick «Belmont ¢ Lexington 
Academy Awards® and Oscar® are the registered trademark and service mark of the Academy of Motion Picture Arts and Sciences 
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Michael, Margot, Peter, Alan: all about distance 


Discouraging words 
Down and out with the Cowboy Junkies 


by Ty Burr 


When a hillbilly sings a crazy song, he 
feels crazy. When he sings, “I laid my 
mother away,” he sees her a-layin’ right 
there in her coffin. He sings more sincere 
than most entertainers because the hill- 
billy was raised rougher than most 
entertainers. You got to know a lot about 
hard work. You got to have smelt a lot of 


muleshit. 
— Hank Williams 


Between shows, Minnie Pearl and 
Afaxine Bamford took Hank out for a 
drive around town to try to sober him up 
and to keep him away from liquor. The 
women were singing; they didn’t know 
what else to do. Hank finally sang a verse 
of “I Saw the Light,” then he stopped. 
“Minnie,” he said, “I don’t see no light. 
There ain't no light.” 

— Chet Flippo, 
Your Cheatin’ Heart:: 
A Biography of Hank Williams 


graphs lies everything that the Cow- 
boy Junkies are trying to capture, and 
everything that they get wrong. But 
before I get into The Caution Horses, the 
second major-label release by Toronto’s 
Timmins siblings, | should perhaps 
mention the extent to which their much- 
vaunted debut, The Trinity Session, 
eventually put me off my feed. 
Here was an art-country album re- 
corded in a church for $250, with a singer, 


L: the overlap of those two para- 


Margot Timmins, who sounded like a. 


lobotomized Emmylou Harris. The play- 
ing, by guitarist/songwriter/mastermind 
Michael Timmins, drummer Peter Tim- 
mins, and bassist Alan Anton, was 
disinterested and fragmentary. Someone 
called it “3 a.m. music,” which meant 53 
minutes of one nodded-out tempo. De- 
spite the band’s claim that they picked it 
out of a hat, their name is a synonym for 
their sound. 

Okay, okay, I'll stop being mean — 
and I'll explain. At first spin, I liked The 
Trinity Session quite a bit; it’s only when 
you try to get under its surface that you 
realize there’s no there there, that the so- 
called subtle minimalism is as stiff and 
self-conscious as a rental tux. Only 
Michael Timmins’s five originals sound 
as if they were being performed by 
humans. Trinity’s lugubriously _ static 
covers range from Patsy Cline to Hank 
Williams to Lou Reed, and they’re just 
awful, worthy of Leonard Pinth-Gar- 
nell’s “Bad Conceptual Art” segment on 
the old Saturday Night Live. | don’t care 
if they did get an endorsement from Lou 
Reed: by the time “Sweet Jane” finally 
crawls on, you're brain-dead from lack of 
fresh oxygen. 

The good news about The Caution 
Horses is that there’s only one big-name 
cover tune (Neil Young’s “Pow- 
derfinger,” which is as DOA as anything 


on the first album). More good news is 
that Michael Timmins is as strong a 
writer as those five songs promised, and 
he’s getting better. He’s in the curious 
position of creating lyrics to be sung by 
his sister, but that distance keeps him 
from being completely submerged in 
solipsistic honky-tonk misery. 

Distance is what the Cowboy Junkies 
are about, anyway — lyrically, musically, 
emotionally — and this album is the 
more honest for addressing that directly. 
By far the best songs here are written to 
lovers who've left. “Sun Comes Up, It’s 
Tuesday Morning,” “Where Are You 
Tonight,” “Escape Is So Simple,” and 
Mary Margaret O’Hara’s shimmering 
“You Will Be Loved Again” (a cover tune 
with no baggage attached) are all 
Michael Timmins’s way of saying “There 
ain't no light.”” And I believe him. 

But there’s a problem with any record 
where you have to read the lyric sheet to 
figure that out. Every song here is really 
three songs — the songwriter’s, the 
singer's, and the band’s. And they’re all 
headed in diff erent directions. 

Margot Timmins’s wounded-bird 
voice is a bit more confident this time 
around, but her emphatically fragile 
monotone still gives nothing of a song’s 
content away. Mushy diction further 
shuts out anyone who'd care to listen, 
which is a near-tragedy with lyrics as 
specific as the list of daily minutiae in 
“Sun Comes Up” or as penetrating as the 
crux of “Where Are You Tonight?”: “I 
catch us in the ballroom mirror with his 
arm around my shoulder/This girl I see 
has grown so unfamiliar/And as she 
stands to leave with a stranger by her 
side/She can’t help but laugh at a life 
grown so peculiar.” 

The arrangements are similar to those 
of The Trinity Session: a little less poky 
and better produced, but essentially the 
same tentative shards of weepy steel 
guitar, diddly mandolin, and softly 
brushed drums. They conjure up visions 
of aliens picking over the pieces of a 
broken mosaic. Everything in these 
songs looks inward and away from life, 
whereas everything in country and 
honky-tonk music looks inward only to 
share private pain with a larger com- 
munity that understands it. 

But we really shouldn't expect such an 
understanding of country from a band 
whose previous musical incarnations 
were unrecorded rock and instrumental 
jazz-blues outfits, and whose first album 
under the name of Cowboy Junkies 
(entitled Whites Off Earth Now!!) set 
lyrics by Howlin’ Wolf and John Lee 
Hooker to new music. Despite and 
because of Michael Timmins’s talents, 
the Cowboy Junkies are just the latest in 
a long line of pop dilettantes. For the time 
being, only their minimalism separates 
them from Queen. 








by Ed Hazell 


he year is not yet three months old 
t and already it looks to belong to 


composer-pianist Cecil Taylor. 
The National Endowment for the Arts 
has designated him a 1990 Jazz Master. 
A&M Records has just released his first 
domestic album in more than 10 years. 
The German FMP label has sent us the 
most impressive single documentation of 
one artist ever produced — an 11-CD 
boxed set of Taylor’s recent encounters 
with members of the European avant- 
garde. And locally he’s just completed a 
week's residency at the New England 
Conservatory, where he conducted a 
student ensemble in a new work and 
lectured about his music, 

Aside from Ornette Coleman, Taylor is 
arguably the most important living jazz 
musician of his generation. His influence 
in the US, in this more conservative era, 
is comparatively limited. But in Europe 
his music has fallen on more sympathetic 
vars and influenced many players who 
are better organized and more 
thoroughly ‘recorded — often by mu- 
sician-run labels like FMP. 


At the Conservatory, from which he ' 


graduated in 1951, the March 2 premiere 
of Burning Poles at Jordan Hall was the 
culmination of a week in which he 


indoctrinated 23 enthusiastic. students 
into. the mysteries of his music. And 
when Taylor talks about his music, he 
does use words like “mystery,” “magic,” 


MARK MORELLI 


After Ornette, the most important 


and “trance.” He talks about Yoruba 
religious traditions and New World 
derivatives like santeria and voodoo, 
using a modern jazz vocabulary to 
approximate their religious ecstasy and 
heightened awareness. 

References to religious ritualism were 
plentiful during the NEC performance. 
Sixteen musicians stood quietly on stage 
as, from backstage, seven voices includ- 
ing Taylor’s intoned a disjointed text. The 
singers entered dancing and the in- 
strumentalists joined in. The stateliness 
of the opening minutes and the de- 
liberate pace of the performance evoked 
images of a syncretic ritual involving 
music, voices, and dance. Although the 
music never lifted off into the aether, it 
did provide some insight into Cecil’s 
methods, everyone seemed to have fun, 
and the students handled the difficult 
material well. 

During the hour-long performance, 
distinctions tended to blur. The players 
and singers all moved, shifted positions 
on stage, sat on the floor. Singer, dancer, 
musician — what did it matter? Libera- 
tion of the spirit was the point. Wizard- 
of-Oz-like, Taylor remained behind the 
scene, emerging briefly at the end to 
acknowledge the applause with a quick 
bow. 

Words and music are also the focus of 
the latest album by Taylor's trio, In 
Florescence. In many ways it’s a de- 
parture from the usual Cecil Taylor Unit 
recordings. Nearly every cut is preceded 
by a short poetry recital. Taylor's poetry, 
with his accompanying dancing, has 
been part of his live performances for 
years; but these days the words and 
dance seem a real part of the goings-on, 
not just an impatiently endured prelude. 
His arresting voice has a wide expressive 
range — at times an otherworldly 
quality. It can take on a pompous, mock- 
academic inflection that’s quite funny. 
The words, like the incantations in 
Burning Poles, evoke the deities of 












Fiery and flowering 


Cecil Taylor In Florescence 


civilizations destroyed, suppressed, or 
ignored by the West. 

Rarely has the poetry played so large a 
role in a Taylor recording. And that’s not 
the most unusual thing about this album. 
Instead of the one massive album-length 
piece that we generally get from Taylor, 
there are 13 short tracks. Brevity gives the 
music a shape and flow different from 
customary Taylor performances. The 
music crests and recedes more quickly. 
Instead of building over the course of an 
hour, events are compressed into three to 
10 minutes, so each track is as condensed 
and succinct as, well, poetry. 

And as exquisitely lyrical — a de- 
parture from the customary dissonant 
Taylor firestorm. Passages of swelling 
consonance are found on many of 


Taylor's recordings, notably in “After 
All,” one of the encores to his 1974 solo 
concert, Silent Tongues. But romantic 
balladry has never been so much a part 


of his vocabulary as it is on In 
Florescence. 
Taylor's bandmates seem as 


responsible as the composer for these 
differences. After a decade with Taylor, 
bassist William Parker is a familiar voice. 
He knows the music well enough to tread 
the fine-but-critical line between auto- 
nomy and group participation. 

Achieving the kind of contrapuntal 
skill Taylor's music requires takes time. 
His bands are at their best when 
everyone seems to be going in separate 
directions but are actually linked by an 
implied center. 

Taylor's best collaborators — alto 
saxist Jimmy Lyons, drummer Andrew 
Cyrille, and Parker — have stayed with 
him for years to perfect that approach. 
Percussionist Gregg Bendian isn’t quite 
at their level yet; he tends to shadow 
Taylor and only rarely ventures out on 
his own. But his attention to timbre, crisp 
sound on the traps, and detailed playing 
adds a new sonic dimension to the music. 
Coming more out of new music than 
jazz, he is propulsive without necessarily 
swinging in the traditional sense — 
which also gives the music a different 
feel: 

This miniature of In Florescence fol- 
lows closely on the heels of the most 
massive Cecil Taylor collection ever 
released — the 11-CD Cecil Taylor in 
Berlin ‘88. Taylor lived in Berlin for a 
month in the summer of that year and 
played with the cream of Europe's free 
improvisers. This set documents those 
meetings of the European and American 
avant-garde, including duets with five 
different drummers, a two-CD set of big- 
band work, a historic meeting with 
English guitarist Derek Bailey, and a 
stunning solo concert. The box also 
contains a lavishly illustrated 187-page 
book of essays and analysis and a 
detailed discography of all 22 participat- 
ing musicians. It’s already been called the 
recording of the decade by Gary Giddens 
in the Village Voice, and that’s not an 
overstatement. 

The music is of consistently high 
quality. Some of it doesn’t meet expecta- 
tions — Taylor's meeting with Dutch 
madman drummer Han Bennink isn’t as 
wild as you'd hope. But none of it is bad, 
and the encounter with East German 
percussionist Giinter Sommer is surpris- 
ingly rich. And there probably aren't two 
more stubbornly uncompromising im- 
provisers than Derek Bailey and Cecil 
Taylor. Their duet is a fascinating drama 
in which two staunch individualists find 
common ground where you wouldn't 
think any could exist. 

Perhaps the highlight of the box is the 
big-band set. Taylor's large ensemble 
work has never been so precisely or 
passionately played. 

It would be rash to say that the A&M 
recording signals any permanent change 

in Taylor’s music. Who knows what his 
next move will be? But it’s clear that after 
more than 35 years, Taylor continues to 
grow, to find more to say in his music. 
Currently he seems intent on sharing his 
experience with students and other 
players, and learning from them. That 
bodes well for jazz's future. 0 
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himself in the US. opening for such acts as the Pogues 







and Hothouse Flowers. His American 






debut album captures all the exhilara- 






tion of his live performances—show- 






casing a hot-rodded electro-acoustic 
guitar and Bloom's signature percus- 
Sive strumming on 12 striking songs. 








ENTER TO WIN 
eA PAIR OF Boston Acoustics 
A-70 SPEAKERS — (#1 RATED BY CON- 
SUMER REPORTS). AND A LUKA 
BLOOM RIVERSIDE CD. 


eTWO PAIRS OF BostonAcoustics 
A-70 SPEAKERS WILL BE AWARDED. 


eENTER TO WIN AT ALL NEWBURY 
COMICS LOCATIONS OR AT PARTICI- 
PATING TWEETER, ETC. LOCATIONS. 


DEADLINE FOR ENTRY: MARCH 23RD 
DRAWING DATE: MARCH 28TH 
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fter I'd poked through the latest 
A mailbag of Demo Derby offer- 


ings. the. glossy. love songs, . 


spidery angst-ridden tales, and cutesy 
conundrums — one tape stood out for its 
blunt opinions.-and» sly humor, ‘Ouf 
winner this month is a_ transplanted 
Pennsylvanian named Karl Weimer, who 
is just starting to play in Boston under the 
moniker Instant Folk Death. His 14-song 
tape, entitled / See Bob Lee, is flawed but 
offers potent examples of protest music 

songs the likes of Woody Guthrie or 
Phil Ochs might have produced had they 
come of age in less gentle times. 

There are many things wrong with this 
tape: the second side is littered with 
tedious studio experiments in phase- 
shifting and back-masking, and Weimer 
needs to chill on the forced rhymes. But 
for all the faults, the first three songs are 
succinct send-ups of contemporary af- 


fronts — sounding like, as Weimer terms 
it, “Bob Dylan meets the Butthole 
Surfers,” or, more aptly, Tom Lehrer 
meets G.G. Allin. 

Weimer is a former DJ and farmhand 
who got his first solid performing ex- 
perience touring in an oldies cover band 
in southern, England, where he went to 
college for two years. He moved to 
Boston for three reasons: girlfriend, 
school (he’s currently a full-time soci- 
ology student at UMass), and a chance to 
play his hybrid folk rant. Although 
Boston is steeped in the coffeehouse 
tradition, and Weimer is a solo acoustic 
performer with a penchant for overalls 
and tie-dye, he’s aiming his act at the 
rock clubs. “I'd like to play the folkie 
clubs, but I don’t think they'd let me.” 

The tape begins with the deliberate, 
creaky screech of a guitar-string being 
tuned to the snapping point. Then, 
strumming on his Day-Glo six-string, 
Weimer screams, “Suck me daddy/Suck 
me some more/Suck me like you did 
when | was four/Fuck me daddy/You’re 
glad I’m alive/Fuck me like you did 


when I was five.” 

As the song, titled “Child Abuse 
Thing,” graphically unfolds, Weimer | 
arms his protagonist with a shotgun and 
lets him relish his retaliation. Leaving the 
offending father’s brain matter seeping 
slowly into the carpet, Weimer launches 
into his next ditty, a true story of dying 
love among dying critters called “Animal 
Lab Technician Frum Hell.” It’s about an 
ex-girlfriend who somehow took a de- 
tour on her path to enlightenment and 
accepted ajob that involved experiment- 
ing on kittens, puppies, monkeys, and 
rats. Weimer explores taboo subjects in, 
yes, perhaps too blunt a fashion to win 
him fans on the folkie circuit. But unlike 
the aforementioned Allin, he is not an 
advocate of child rape and vivisection. 

The third song, ‘’President Quayle,” is 
the funniest and the simplest on the tape 
— just Weimer smashing out big chords 
and screaming in a Daffy Duck-like 
panic: “President Quayle? Oh my God! 
President Quayle? Oh fuck, no! President 
Quayle? Oh please, God, no!” The 
fourth, in abrupt contrast, is plaintive 
coffeehouse fare. “Dying Country” finds 
Weimer as Everylad, tipping a melan- 
choly pint in a pub, musing on the UK’s 
demise. 

Weimer also takes jabs at JFK worship 
(“Go back to the presidential portrait 
gallery where you belong”), male chau- 
vinism, and creepy high-school counsel- 
ors. At heart, he’s a liberal on a soapbox, 
playing “music from an_ expanding 
mind.” He sighs, “So many people are 
fighting against each other for stupid 
reasons. I'm angry at these things, but | 
just want to find out what makes groups 
of people tick, what makes individuals 
tick. Woody Guthrie went around the 
country in the Depression and sang to 
the people in the camps. Just singing a 
song may be a naive idea, but I want to 
help people, and I don’t know how.” It'll 
be interesting to hear how he translates 
his sociology lessons into music. 

(Instant Folk Death will play the Rat 
balcony on March 15 and Green Street 
Station on March 19.) 

* * * 
NOTABLE ALSO-RANS AND SPEC- 
TACULAR FAILURES. A tape by recent 
Midwestern transplants Three Merry 
Widows shows them poised to challenge 


Instant folk life. 


Karl Weimer marches to the Demo Derby | 


by Kris Fell 


Karl Weimer in Harvard Square: Tom Lehrer meets G.G. Allin? 


You are cordially invited to an 


Art Auction 


to benefit the art programs of 
The Boston Living Center, 
a place of support for 
people with AIDS. 


COMING NEXT WEEK 


MARCH 16 
in the 


BOSTON 
PHOENIX 
VIDEO 
MONTHLY 


Saturday, March 17th, 2-5pm. 


Free food. Cash bar. $5 admission, 
or the equivalent amount in 


SILENT VIDEO 
THE COLD WAR 
THE FUTURE 


art supplies. 


Club Cafe, 
209 Columbus Ave., Boston. 


Ui Genuine 


Dratt 


Closer To The Flame 


includes 
King Of Love + Closer To The Flame 


Friday 
MARCH 16 


Johnny D's 
Sommerville 


lean, lowdown 
texas blues 


OPEN ’TIL MIDNIGHT TO SERVE YOU! Sale ends March 21st 


TOWER RECORDS | VIDEO 


BOSTON 


Mass. Ave. At Newbury 
In Back Bay 


Above Auditorium (T Stop on the Greenline VIDEO SALES & RENTALS! 
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locals like Whoville, the Lemmings, and. 
Talking to Animals. Same type of border- 
ing-on-complex arrangements, same 
bordering-on-pretentious female vocals. 
Pleasant, pastoral, but way too self- 
absorbed. What's the fascination with 
sleeping, anyway? 

The umpteenth incarnation of Unat- 
tached finds these perennial Boston bad- 
boy wanna-bes in fine form. Their three- 
song demo cops a feel from pre- 
abstinence Aerosmith and the Stones but 
also achieves a certain swaggering (stag- 
gering?) charm all its own — especially 
“Love Slung Bandit.” Even when they’re 
misogynistic and hungover, Unattached 
manage to scrape by. 

Mente are a little bit Jonathan Rich- 
man, a little bit Larry, Darryl, and Darryl. 
In five songs, this prop-intensive live 
outfit range freely over such topics as 
scrod (“second only to God”), Bobby Orr 
(‘the greatest hockey player to ever strap 
on a pair of friggin’ ice skates”), and 
Hogan's Heroes’ Bob Crane (“Used to 
take pictures of himself with little girls, in 
the nude”). More dialogue than actual 
music, more sluggish than snappy, but 
long on humor and chutzpah. 

The Nor Easters could probably make 
a tidy living playing the nicer bikey bars 
and roadhouses down the coast from 
Salisbury Beach to Plymouth. These six 
songs aren’t exactly grungy, but the 
clichés show a little road wear (“Trapped 
inside your jet stream of love,” indeed). 
Four love songs to his baby, one to his 
guitar, and one to a guy named Joe. 
Hmmmmmm. Better steer clear of the 
bikey bars after all. 

Inky Spoon’s Kristen Persinos claims 
to be overwhelmed by sleep and erec- 
tions. But her vocals take charge of all 
situations — slicing right through leap- 
frogging tempos, flamenco guitars, and 
bubbling bass. Interesting Spanish- and 
Middle Eastern-tinged art rock. Judicious 
use of groans and yelps. Five songs by a 
group who bear watching. 

(Demo Derby is a monthly competition 
for local bands and solo artists who are 
unsigned. Submissions are accepted in 
cassette, CD, or vinyl form — one song or 
many. Everything will get a listen, and | 
write about whatever catches the ear. 
This competition is not limited to rock 
bands. No need for an elaborate press kit, 





« Bristols at Jumbo’s; the Jesus & Mary 


“Channel with the Joneses; Cluster, with 
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release date. Basic information like song 
titles and band members is also ap- 
preciated.) 





* + * 

ODDS & ENDS. Friday, March 9: happy 
fifth anniversary to the gang at T.T. the 
Bear’s, who celebrate tonight with the 
Outlets; Buffalo Tom, Bulkhead, Toad- 
stool (new 45 on Twin/Tone) at Bunrat- 
ty’s; Evan Johns sans the H-Bombs, with 
Dash Rip Rock and El Caminos, at the 
Rat; Zulus, with Two Saints, at Grovers; 
False Prophets and the Fuxxons (featur- 
ing ex-Fugs Tuli Kupferberg and Steve 
Taylor) at Ground Zero; last night of the 
Ramones, with the Voodoo Dolls, at Citi; 
NRBQ and the Walkers at Pearl Street, in 
Northampton; Tribe, with Scatterfield, at 
the Channel; Ragamuffin Soldiers, Ul- 
ulators, and Shockra at Green Street; 
Dread Zepplin at Axis; I-Tones at the 
Western Front (also Saturday night); 
Boogaloo Swamis at Johnny D's; Sugar- 
cubes at the Orpheum. 

Saturday, the 10th: Young MC at the 
Opera House; Well Babys, Naked Sun, 
Dreams Made Flesh at the Rat; Mr. Curt 
serenades his comrades in the Rat 
balcony; Bim Skala Bim at Grovers; the 
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Chain at Citi; Shirley Lewis Expeeriance 
at Harper’s Ferry; the Immortals at 
Bunratty’s; Stormwindow, High Pockets 
(ex-Fleshtones) at Green Street. 

Sunday, the 11th: Linton Kwesi John- 
son rescheduled at the Channel; Mozam- 
ba at the Western Front; Fire Hazard, 
Subjugator at Green Street ... Monday, 
the 12th: Monk E. Wilson at T.T.’s; King 
Moon Razer, Smack Tan Blue at Green 
Street ... Tuesday, the 13th: WFNX 
presents Whoville, with Talking to 
Animals, at Necco Place. 

Wednesday, the 14th: now you know 
where to find it — Death and Devas- 
tation at the Paradise (18-plus); Men & 
Volts at Green Street; Sister Carol and 
Shelly Thunder at the Channel; Her 
Sister, with Doshi Powers, at Necco 
Place; Unattached, Tripwire, and Flesh at 
Axis (18-plus). 

Thursday, the 15th: happy 22nd to 
WBCN, which celebrates tonight at the 


the Padres, at Green Street; Skatalites, 
with Bop Harvey, at the Paradise. 0 


the creatures 


THE LOUNGE LIZARDS boomerang 


VOICE OF CHUNK | Featuring: STANDING THERE 





“Best thing I’ve heard in five years... a music lesson.” 
MICHAEL BRECKER 


“Life-affirming music... inspiring.” 
DAVID SANBORN 


CompactDisc 


See THE CREATURES Live 


at the LIVINGROOM IN PROVIDENCE 3/16 


“Staking out new musical territory west of Charlies Mingus, east of Bernard Herrmann.” and at CITI IN 7 « 3/ 18 


THE NEW YORK TIMES 


John Lurie, as always, ever unique and one of my favorites 
PHILIP GLASS 


“It takes wild courage to play this music; it takes even more to listen to it.” 
shite COMPACT DISC CASSETTE 


NOT AVAILABLE IN STORES on sale this week at 


TO ORDER CALL TOLL FREE 1-800-44CHUNK 


a a a a ee eee 


Or send check or money order to LAGARTO PRODUCTIONS P.C. Box 1740, New York, N.Y. 10009 
—— $11.98 for cassette plus $3.00 shipping and handling $14.99 for compact disc plus $3.00 shipping and handling 
Total amount enclosed $__ (New York residents, ploase add applicable sales tax.) HAR 


Name 
Address ity 
Visa MasterCard Cards. 

Exp. Sete ee «626 SRST 











Lagarto Productions, inc., 23 East 3rd St., ew York, H.Y. 10003. Replacement fer defective merchandise guaranteed. BP 
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STOP suffering 
needlessly from 
Spring Wardrobe 


Distress! the Garment 
District has just restocked with 
full 12,000 square feet of 
















OH, BUT WOULOVT A LOVELY 

Y SPRING FROCK. MAKE THESE LAST 
FEW MISERABLE, COLD, DREARY, SLOPPY 

WEEKS OF BLASTED WINTER UST 











Outerwear, underwear 
shirts, slacks, slips, 
shorts, skirts. 
HEY...we can 
















STORE HOURS AN ALTERNATIVE 
MON.-FRI. 12-7 


SAT.9-7 SUN. 12-5 DEPARTMENT STORE 
200 BROADWAY - CAMBRIDGE MA, 02139 - 876-5230 





Filled with the mercurial playing that has been McLaughlin's hallmark 
since his extraordinary days with Miles Davis and the Mahavishnu 
Orchestra, the Mediterranean Concerto expands the language of 
McLaughlin's guitar with Michael Tilson Thomas and the London 
Symphony Orchestra. 


On CBS Compact Discs and Cassettes. 


Appearing at Nightstage, 
Sunday, March 11" 


6.99..." 11.99.. 


Sale ends 3/21 
OPEN ’TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS | VIDEO 


BOSTON 


Mass. Ave. At Newbur — 
In Back Bay J es > 


Above Auditorium (T) Stop on the Greenline VIDEO SALES & RENTALS! 





TERA pasreR, 





HoT DOT 





. * ee ~ 


by Clif Garboden 


FRIDAY 


7:00 (38) Basketball. Quarterfinal Big East Tour- 
nament Games. (Until at least 11 p.m. 

8:00 (44) The Greeks. A look at the cultural identity 
and traditions of New England's Greek Americans. 
oy 8:30 p.m.) 

00 (56) in Common (movie). Tom Hanks 
and Jackie Gleason play the father-son odd couple 
in this plodding comedy about an adult-but-childish 
son forced to babysit for his father after mom walks 
out. Good performances but a rambling narrative. 
hevy 10:20 p.m. 

00 (2) From D- to the Rhine with Bill Moyers. 
Wwe vets return to the famous Normandy 
beachfront property to relive the invasion of 
ape. (Until 10:30 p.m.) 

10:30 (2) How Hitler Lost the War. A look at the 
that Hitler blew the war through a series of 
inexplicable military blunders. (Until midnight.) 











SATURDAY 


12:10 (2) The Glenn Miller Band Reunion. This 
generation's got the Who; that ration had the 
big bands, which were a relatively short-lived 
commercial fusion of jazz motifs and the dance- 
tune genre. Ray McKinley conducts the old gang 
through the numbers that topped the charts during 
WW2. Also featuring Jack Jones and Kay Starr. 
(Ringo's aunt?) To be repeated on Friday at 9 p.m. 
(Until 2:15 p.m.) 
1:00 (7) NCAA Pre-Tournament Special. If you can 
follow the order of play for this college-hoop 
championship series, you've probably bet on the 
winner. (Until 1:30 p.m.) 
1:30 (7) Basketball. The NCAA Big East Semifinal 
and Metro Championship. 
2:15 (2) Celebrating win: 'S Wonderful. 
George and Ira's best performed by a collection of 
guest stars including Liza Minnelli, Michael Feins- 
tein, and, if we assume the WGBH program- 
schedule blurb is to be believed, Bob Dylan. Yes, 
that is odd. Think about it: ‘Y'know, y'know, 
tw Bess! Y'know you is my woman now! 
‘know you is my woman now! Oh yes. Oh Bess, 
y'know you is my woman no-0-0-0-ow .. ."’ To be 
repeated on Monday at 10:15 p.m. (Until 4:15 pm.) 
3:30 (7) NCAA Pre-Tournament Special, Part Two. 
This is getting silly. ee. 4 p.m.) 
4:00 Basketball. NCAA Big East Semifinal, 
ae ircus, and Lonely Hearts Club Band. 
6: 0 144) The Sleeping . Robin Cousins and 
Rosalynn Sumners star in this ice-ballet adaptation 
of the tired old tale. (Until 7:30 p.m.) 
7:00 (2) Peter, Paul and Mary 25th Anniversary 
Concert. Repeated from last week. The oft-aired 
PP&M reunion show. (Until 9:05 p.m.) 
7:30 (38) Hockey. The Bruins versus the New York 
islanders. 
7:30 (44) Mozart in Salzburg. Actually, Mozart's 
dead. Who's in Salzburg for this are conductor 
James Levine, the Vienna Philharmonic, violinist 
Anne-Sophie Mutter, and pianist Murray Perahia. 
(Until 9:30 p.m.) 
9:05 (2) Joan Baez in Concert with Special Guest 
Jackson Browne. The final program of Baez's 
recent tour. Taped in California and featuring duets 
with Jackson. (Until 10:45 p.m.) 
10:45 (2) Singing in the Rain (movie). This can't 
miss with the lead-in audience provided by the 
Baez concert..Gene Kelly and Stanley Donen 
directed this 1952 musical classic starring Kelly, 
Debbie Reynolds, Donaid O'Connor, Jean Hagan, 
and Cyd Charisse. (Until 12:45 a.m.) 








SUNDAY 


Noon (7) Basketball. The Los Angeles. Lakers 
versus the Atlanta Hawks. 

1:00 (4) Basketball. The ACC Championship. 

2:00 (25) Plenty (movie). Repeated from last week. 
Meryl Streep, John Gielgud, and Tracey Uliman star 
in a 1985 adaptation of a play by David Hare with 
Streep as an o> may py left emotionally 
stranded after World War II. (Until 4 p.m.) 

2:30 (7) Basketball. The Big East Final from 
Madison Square Garden. 

4:35 (2) Sentimental Swing: The Music of Tommy 
Dorsey. A tribute to the big-band leader, featuring 
Mel Torme, Buddy Rich, and Maureen McGovern. 
Plus fundraising breaks. (Until 6:30 p.m.) 

6:30 (2) The Unf ble Nat Ki Cole. 
Memorable moments and performances from the 
legendary singer whose name confused a million 
children. Shown with and without the rest of his trio. 
Featuring interviews with Frank Sinatra, Ella 
Fitzgerald, Mel Torme, and Oscar Peterson. (Until 
7:55 p.m.) 

7:55 (2) Julie Andrews in Concert. A return to that 
clean-cut image with Andrews performing tunes 
from such miserable musicals as Camelot and The 
Sound of Music. Also a couple of numbers from My 
Fair = (Until 9:40 p.m.) 

8:00 (44) Eyes on the Prize Ii: Back to the 
Movement (1979-mid 1980s). Repeated from last 
week. The concluding installment surveys recent 
black leaders. (Until 9 p.m.) 

9:00 (4) Perry Mason: The Case of the Desperate 
Deception (movie). in this one Perry goes to Paris, 
where a Marine is accused of killing a man who may 
have been a Nazi. Yvette Mimieux, lan McShane, 
and, yes, Barbara Hale help out. (Until 11 p.m.) 
9:00 (5) The Women of Brewster Place, part one. 
The first half of this repeated popular and uplifting 
mini-series about seven black women surviving and 
then some in a Chicago tenement. Stars include 
Oprah Winfrey, Cicely Tyson, Olivia Cole, Robin 
Givens, and Lynn Whitfield. To be concluded on 
Monday starting at 9 p.m. (Until es 

9:00 (7) The 16th Annual People’s Choice Awards. 
In which you, the audience, get to pick the best 
performers — half of whom haven't done anything 
in three years but did something really memorable 
then. (Until 11 p.m.) 

9:40 (2) R rs and Hammerstein: The Sound of 
American Music. Well, certain parts of America 
anyway. Profiles of Richard and Oscar, who, of 
course, claim to have written all their most famous 
songs on the backs of restaurant checks 15 
minutes before opening night. These are the people 
who gave us Oklahoma!, The King and |, and The 
Sound of Music. Waiter! . . . (Until 11:40 p.m.) 
11:00 (38) Ask the Manager. Is this show really on 
now? Why didn’t you send us a program schedule 
this week? (Until 11:30? p.m.) 

11:00 (44) Austin City Limits. Featuring music from 
oes Ray Vaughan and W.C. Clark. (Until mid- 
night. 

11:40 (2) Mystery: Agatha Christie's Hercule 
Poirot: The King of Clubs. Repeated from last 
week. Hercule meets Prince Paul, a man whose 
fiancée has a dark secret. (Until 12:40 a.m.) 
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MONDAY 


9:00 a.m. (7) Live with Regis and Aura Lee. 
8:30 (2) 1 Learned it in Kindergarten. Best-selling 
. Best-selling 
know-nothing author of Everything | Really Need To 
Know | Learned in Kindergarten offers his ques- 
tionable observations about human nature. Perfect 
for people who find Leo Buscaglia and John 
Bradshaw too deep. (Until 10:1 pA co] 
9:00 (4) The Case of the 
(movie). From 1989, the based-in-late-'70s-fact 
hunt for the serial killers of LA women. The 
usual TV-movie stuff. With Ri d Crenna and Billy 
Zane. (Until 11 p.m.) 
9:00 (5) The Women of Brewster Place, part two. 
The conclusion. When these women break down 
barriers, they do so with heavy hands. (Until 11 








m. 
fois (2) Gershwin: 'S Wonderful. 
Repeated from Saturday at 2:15. (Until 12:05 a.m.) 
TUESDAY 





9:00 a.m. (7) Live with Regis and Pinky Lee. 
Featuring the world-famous Tattooed Dancing 
Toads. (Until 10 a.m.) 

8:00 (2) Nova: The Genius That Was China: Rise of 
the Dragon. This first of four shows about science 
in China is devoted to reminding us that while we 
Westerners were clubbing each other over the 
heads around Europe, the Chinese had their own 
civilization that was richer, stronger, and more 
en advanced than anything the 13th- 
centu uropean superpowers could manage. 

Until 9:05 p.m.) 

700 (44) Bacali on Repeated from last 
week. | remember Humphrey, hosted by Lauren 
Bacall and featuring famous clips and celeb 
interviews. (Until 10 p.m.) 

8:00 (56) Basketball. The Celts versus the Atlanta 
Hawks. 

9:00 (7) The Rich and Famous 1990 World’s Best 
Special. Perhaps that’s an anagram. Robin Leach 
contends that ‘‘the best that the world has to offer’’ 
is somehow related to sickeningly excessive and 
ostentatious consumption (by which. standards 
Noriega should be on this show). Preview R&F fad 
for the ‘90s: holding your daughter's coming-out 


cor in Tiananmen Square. (Until 11 p.m.) 
(2). Distant : Pavarotti in 


Luciano in the Great Hall in 1986, when he's 
rumored to have said, ‘Hey, do you know you 
; | ee eres upside 
down all these : m.) 

10:00 (4) NBC News Special: ‘Gianges. Jane 
Pauley talks to people who have changed, or are 
changing. their lives. ‘Could be worse. Deborah 
Norville could be hosting. (Until 11 p.m.) 

11:05 (2) Pavarotti Returns to-Naples. Exercising 
some weird stream-of-consciousness program- 
ming logic to round out the evening, WGBH hits the 
road with Luciano again. This time, he speaks the 
language. (Until 12:10 a.m.) 


WEDNESDAY 


9:00 a.m. (7) Live with Regis and Robert E. Lee. 
Featuring Representative Barney Frank introducing 
his new salad dressing. (Until 10 p.m.) 

7:00 (2) Camera Magic: images of Nature. The art 
and science of scientific nature photography as 
practiced by scientists/filmmakers. You know. Like 
on The Living Planet when they showed all those 
close-up slo-mo shots of exotic caterpillars eating 
live wasps and warty little reptiles laying their eggs 
in bat V3 (Until 8:30 p.m.) 

8:30 (2) Moyers: A of Men. Bill Moyers 
gathers with poet Robert Bly to talk ind 
women's backs about how the guys of America see 
their place in sone. (Until 1 p.m.) 

8:30 (56) Bask . The Celts versus the Dallas 
Mavericks. 

10:30 (2) Simon and Garfunkel: The Concert in 
Central Park. Under less than ideal conditions, the 
boys gave a good show. (Until 12:20 a.m.) 


THURSDAY 


9:00 a.m. (7) Live with Regis and Sarah Lee. Regis 
tries the trampoline. (Until 10 p.m.) 

7:00 (2) Mozart by the Masters. The Chi-town 
Symphony Orchestra backs Itzhak Perlman, 
Pinchas Zukerman, and Victor Borge in a celebra- 
tion of Wolfgang's best. (Until 9 p.m.) 

8:00 (44) In the Williams Tradition. Repeated 
from last week. Lookin’ good and still cookin’ from 
the old recipes. Featuring Johnny Cash, Kris 
Kristofferson, Willie Nelson, Charlie Pride, Hank W. 
Jr., Emmylou Harris, and Elvis Costello (which after 
all, isn't as much of a stretch as putting Dylan on the 
Gershwin special). 
9:35 (2) Mystery: A 











tha Christie's Hercule Poirot: 
The Dream. Hercule wakes up to discover that 
Bobby Ewing isn't really dead. Naw. Something 
about an industrialist dies the day after he 
Fs resi about a recurring suicide dream. (Until 
10:45 p.m.) 

12:05 a.m. (7) Basketball. A first-round Western 
Regional NCAA playoff game. Joined in progress 
after ‘Final Jeopardy!” 


FRIDAY 


9:00 a.m. (7) Live with Regis and Bill Lee. A 
musical tribute to Blue Cheer. (Until 10 p.m.) 
7:30 (56) Basketball. The Celts versus the Orlando 
Magic. What do they have, a contest in grade 
schools to name these expansion teams? 
8:00 (7) Why, Charlie Brown, Why? We are not 
making this up. Repeat. We admit that we have 
made up descriptions of Peanuts specials many 
times in the past, but we are not making this up. 
Charlie Brown and company learn about a child 
jeep | from leukemia. (Until 8:30 an 
8:00 (44) Chuck Davis: Dancing Through West 
Africa. Repeated from a few weeks ago. Choreo- 
rapher Davis and his troupe tour in Senegal and 
ambia. (Until 8:30 p.m.) 
8:30 (7) Bugs Versus Daffy: Battle of the Music 
Video Stars. No kids with terminal medical 
conditions here. (Until 9 p.m.) 
9:00 (2) The Glenn Miller Band Reunion. Repeated 
from Saturday at 12:10 p.m.) 
11:05 (2) Linda Ronstadt with Nelson Riddle and 
His Orchestra. Turning to yet another side of the 
former Stone Pony leader, we find the multi-faceted 
Ms. Ronstadt wandering down Tin Pan Alley 
through a '30s/'40s time-warp repertoire. (Until 
12:05 a.m.) 
12:05 a.m. (7) Basketball. Another first-round 
Western Regional NCAA ae game. Joined in 
progress after ‘Final Jeopardy!” 
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THE SECOND ANNUAL BOSTON 
PHOENIX /WFNX BEST MUSIC POLL™ 
It's for the people. It's by the people. 


And it's your chance to tell the world 
about your favorite music. 


Everyone who knows music knows 


* 


THIS IS YOUR FINAL WEEK TO VOTE IN THE SECOND ANNUAL 


every conceivable taste, Boston has 
one of the nation's hottest and most 
diverse music scenes — and it has the 
opinions to match the talent. 
ere's your chance to have your say. 
To tell the world what you like. What 
Boston thinks. .. and what we all 


favorite acts. 
YOU CAN BE A WINNER TOO 


of Best Music Poll winners. | 





When you submit a ballot you will 
automatically become eligible to win a 
music library composed of selections 


this: what plays in Boston plays already know. And who better than The Boston Phoenix /WFNX Best 
around the world. With more than the Boston Phoenix and WFNX to Music Poll™. It's the one poll that 
1500 active bands and scores of clubs the message? Let us spotlight honestly counts... Because we all have 


and dozens of record stores catering to | your hidden heroes and headline your | the right to know. 


Bese oe eee eh meer 











| MALE VOCALIST 


2 off FEMALE VOCALIST 


“| NEW ARTIST 
| ROCK ACT 
| CUTTING EDGE ACT 
I JAZZ ACT 
I REGGAE/SKA ACT 
I HEAVY METAL ACT 
 &B/SOUL ACT 
COUNTRY ACT 
FOLK ACT 
RAP/HIP HOP ACT 
PRODUCER 
y RECORD/TAPE/CD 
‘ SONG 


TALK TURKEY: Here's your chance to tell 
us what bums you out. A song? A group? A 
style? A fashion? Tell us in 20 words or less. 

Best submissions will be published with the 
results of this poll. A 


More than your everyday newspaper. 


c-------- 


MAIL TO: 
PHOENIX /WFNX BEST MUSIC POLL™ 
126 Brookline Avenue 
Boston, MA 02215 


must 
no later than 3/9/90 
MUSIC POLL™, 126 Brookline 
Avenue, Boston, MA 02215. The judges define LOCALas CITY. 
New — bands that regularly Boston area clubs, 
and NATIONAL as all phen, <hr words, Tribe 
are local, Chai 





RULES AND GUIDELINES: RE A ae 7 
Only official ballots will be accepted. No photocopies. You 
are not required to vote in every category. Entries 
submitted by mail and 

to PHOENIX/WFNX Bi 


ADDRESS 


a 2 
PHONE 


Tracy Chapman is national. Records, tapes and 
CDs eligible for this competition must have been released 
within the past 14months. No telephone inquiries, please. 
Judges’ decisions are final. 


PRINT CLEARLY 


BEST NATIONAL: 


MALE VOCALIST 
FEMALE VOCALIST 
NEW ARTIST 
ROCK ACT 
CUTTING EDGE ACT. 
JAZZ ACT 
REGGAE/SKA ACT 
HEAVY METAL ACT 
R&B/SOUL ACT 
COUNTRY ACT 
FOLK ACT 
RAP/HIP HOP ACT 
PRODUCER 
RECORD/TAPE/CD 
SONG 


PRINT CLEARLY 
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Tileceleltl@lire@ihaemiilthile 
to the Theatre District! 


iON THREE, MARCH 9, 1990 


THE PLOUGH 


YVEASS 


& oe 

STA? ii ’ 
as T BS CAMBRIDGI 

Corner of Tremont py 199.9653 


& Stuart St. 451-5997 


THE BOSTON PHOENIX, SE“: 


Fr, Mar.9 © MONK "“E” WILSON 

Sat, Mar. 10 « KEVIN CONNOLLY BAND 

Sun., Mar. 11 ¢ HUB CAPS BAND 

Mon, Mar.12 © BROWN BAG 
GUSSLERS 

Tues, Mar. 13 ¢ BILLY BLUE & THE 
BLAZERS 


Wed, Mar. 14 « SCREAMING COYOTES 
Thur, Mar. 15 « MADELINE HALL & THE 
















THE WESTERN FRONT 











CAMBRIDGE ¢ 492-7772 RHYTHM HOUNDS 
Fri. & Sat., March 9 & 10 Fi, Mar. 16 « NO MUSIC 
SERVING LUNCH 
. EVERYDAY 






Weekdays 1:30-2:30 + Sat. & Sun. 12:00-3:00 





MOZAMBA | 


Featuring Bob Moses & Stan 
Tues., March 13 


CAROLINA 
« BRANDES 


RAGGAMUFFIN 
SOLDIERS << 


Thurs., March 15 


KELVYNATOR 


en Jazz from NYC 
































*DAVE CHAMPAGNE 
© THE LOITERERS 


ing: 3/19 GLOUSTER HARPPE & CLOGG SOCIETY; 
3/26 POWERS; 4/9 DAVE HERIUHEY (O-POSITIVE) 


eeeeeeeeseeeseeseeeeeeeeeeeeeee 


10 Brookline St.. Cambridge, MA 
"492-0082 


Sat. & Sun., March 16 & 17 


“ONE PEOPLE 


FINE JAMAICAN FOOD 
SERVED EVERY WEEKEND! 
















10 Brookline St 
— 4 MA 
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THE {origina OUTLETS 


VETTE BATTLE-C 
"0 O'CLOCK SHOW. 


Sat., Mar. 10 


ZULUS 


DRUMMING 
ON 

GLASS 
CHEATER 
SLICKS 
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Su 
Open 1 pm-1 am + Serving food 8 pm-1 am 
D.J. Dancing + $3.00 cover 


RISING SUNS - FAST FROG 
THE SCENE : HOGS ON ICE 


OPEN MIC COUNTRY NIGHT 
Sign-up between 7:36-8:38 


Thurs., Mar. 15 















BOB MELOON & THE 
BIG ARGUMENT 








MENTE 
THE PHILISTINES - LARRY DULUCA 
BLOOD ORANGES 


THE NATIVES 
PUSSY WILLOWS (rem wre) 
Sat, Mar. 17+ St Patrick's Day Bash 
















SIGNS OF LIFE 














Saturday, March 31 e for two shows 















DOGZILLA 


BIG TRAIN « T DOLLS from wre) 

ing: 9/22 DALLOL a ; 

Or HREM HER Re rc 
9/30 BIG CLOCK; 3/31 BLAKE BABIES wGIANT SAND 
Concert Line : 492-BEAR 


THE BLUE NOTES 
(formerty Harry Melvin & The Biue Notes) 
For ticket info. call lronside 
391-1417 or ECI 254-1050 







1133 Broadway - Sommerville » 623-8177 
Rt 93 to 16W for3 mi-letton Broadway (at 
F ter), 6 blocks up on left 

2okings call 391-1417 







BRUCE E. MILLEN 


' 
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a LISTINGS 


The Incredible Casuals play at Club III Friday. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 02215 
at least one week before the issue in which it would 
appear. We can’t take any listings over the 
phone. There is no charge, but your copy may be 
rewritten due to space limitations. Include the time 
of the event (or the hours that a gallery or museum 
is open to the public), date, place, a description of 
the event, how much it costs, and a phone number 
that can be published. Specify whether admission is 
free; listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the list- 
ing to appear. Repeat listings may be deleted due 
to space limitations. 

Theater listings are separate; send them by 2 
p.m on Friday to “Play by Play,” c/o Bill Marx. 
Auditions, classes, religious services, reunions, and 
events requiring advance registration are not listed 
here: call Phoenix Classifieds at 267-1234 to ‘take 
out an ad. Unsolicited photographs are considered 
for publication but are not returned to senders. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK’S ISSUE. To be considered for “Hot Tix,” the 
deadline is a week earlier; to be considered for 
“Next Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 911 
SOMERVILLE: 623-1500 

POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE CITY HOSPITAL: 498-1000 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 

BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal information. 
ST. ELIZABETH’S HOSPITAL: 789-2666 


ae 


FRIDAY 
THE ARBOR HOUSE (524-8080), 131 Morton St., 
Jamaica Plain. André Ward and Renaissance. 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. “Zorba's Night” dinner show, with 
Panos Bebedelis. 
AXIS (262-2437), 13 Lansdowne St., Boston. 
Dread Zepplin. 
BOBO’S (322-3550), 296 Main St., Malden. Music 
by DJ. 
BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
Wharf, Boston. Peter Cover Jazz Trio. 
BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Captain's Piano Bar: Rock 
King. 
BUNRATTY’S (254-9820), 186 Harvard Ave., 
Allston. Buffalo Tom, Bulkhead, Toadstool, Cold 
Water Flat. 
CANTARES (547-6300), 15 Springfield St., 
Cambridge. The Cantares Band, Latin music. 
THE CHANNEL (451-1905), 25 Necco St., Boston. 
Tribe, Scatterfield, Ex-Girlfriends, Vasco da Gama, 
Awake and Dreaming. 
CHRISTOPHER'S (876-9180), 1920 Mass. Ave., 
Cambridge. David Goldfinger, Michael Holland. 
CITI (262-2424), 15 Lansdowne St., Boston. Music 
by Dus. 
CLUB CABARET (536-0966), 209 Columbus Ave., 
Boston. Impressionist Tony Rose. 
CLUB M-80 (254-2054), 969 Commonwealth Ave., 
Boston. Alumnae Night. 
CLUB Ill (623-6957), 608 Somerville Ave., 
Somerville. Incredible Casuals, 2 Backyards, 
Rafters. 


COMMODORE PUB (508-922-5590), 45 Enon St., 
COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Boston. Montgomery, Plant, and Stritch. 
DERINGER’S (508-583-2710), 45 Emerson Ave., 
Brockton. Top 40 Dance Party. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend Band. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Heavy Metal Horns Band, Black Water 
Junction. 


EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Joneses, Valkyrie, Mojaka. 

FOUR SEASONS HOTEL, 200 Boylston St., 
Boston. At 5 p.m., Bert Seager; at 8 p.m., Bob 


Winter. 

GREEN STREET STATION (522-0792), 131 Green 

St., Jamaica Plain. Ragamuffin Soldier, Ululators, 

Shokra, Doug TV. 

GROG (508-465-8008), 13 Middle St., 
Call for information. 

GROUND ZERO, (492-9545), 512 Mass. Ave., 


False Prophets. 
GROVER’ 'S (508-927-7121), 392 Cabot St., 


















Beverly. Zulus, Two Saints. 

HARPER'S FERRY (254-9743), 158 Brighton Ave., 

Allston. Taylor Made. 

HUB CLUB (451-6999), 533 Washington St., 

Boston. International Night with DJ and live band. 

JACOB WORTH’S (338-8586), 33 Stuart St., 

Boston. Piano sing-along with Mel Stiller. 

JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 

St., Beverly. Bill Pierce Quartet. 

JOHNNY D’S (776-9667), 17 Holland St., 

Somerville. Boogaloo Swamis. 

JOSLYN’S (508-443-0899), Rte. 27, Sudbury. Jim 

Porcella and friends. 

THE JUMBO (623-7680), 1133 Broadway, 

Somerville. Parade, Split Risk, Reality. 

LAI LAl RESTAURANT (876-7000), 700 Mass. 

Ave., Cambridge. Frank Williams, with Visions. 

LE MERIDIEN (451-1900), 250 Franklin St., 

Boston. In Cafe Fleuri: the Joe Morocco Quartet. In 

Julien: pianist David Croham. 

LENOX HOTEL (536-7676), 710 Boylston St., 

Copley Sq., Boston. Pianists Mark Andersen, Ellen 

White. 

LOGAN AIRPORT HILTON (569-9300), East 

Boston. The Al Vega Trio, with Ted Casher. 

MAN RAY (864-0400), 21 Brookline St., 

Cambridge. Progressive and alternative dance 

music. Music by DJ. 

MARKETPLACE CAFE (227-9660), 300 Faneuil 

Hall Marketplace, Boston. At 4 p.m., pianist John 

Mulroy. 

ME & THEE COFFEEHOUSE (631-8987), 28 

Mugford St., Marblehead. Sparky and Rhonda 

Rucker. 

MIDDLE EAST RESTAURANT (354-8238), 472 

Mass. Ave., Cambridge. At 7 p.m, the Carolina 

Brandes Quartet; at 10 p.m., Greek music. 

MIDNIGHT COURT (338-7187), 164 Milk St., 

Boston. MacMurphys. 

MIDWAY CAFE (524-9038), 3496 Washington St., 

Jamaica Plain. Derf McHeeton Band. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 

The “Urban Rituals” series begins, with political 

satirist Barry Crimmins. 

NIGHTSTAGE (497-8200), 823 Main St., 
idge. Roomful of Blues. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 

South St., Westborough. David Massengil, David 

Wilcox. 

ON BROADWAY (623-9532), Cabot Farms Terrace 

Room, 880 Broadway, Somerville. Non-smoking 

and non-alcoholic club with dance music. 

PAPILLON (566-8495), 1353 Beacon St., 

Brookline. Sandy Praeger. 

PARADISE (254-2052), 967 Comm. Ave., Boston. 

Mick Taylor, Nor'Easters. 

PEARL STREET (413-584-7771), 10 Pearl St., 

. NRBQ, Walkers. 

PLOUGH AND STARS (492-9653), 912 Mass. 

Ave., Cambridge. Call for information. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 

Evan Jones, Dash Rip Rock, E] Caminos, Ant 

Farm. 

REGATTABAR (864-1200) 1 Bennett St., Harvard 

Sq., Cambridge. Milt Jackson Quartet. 

RYLES (876-9330), 212 Hampshire St., 

Cambridge. Upstairs: Torsten de Winkel and 

Humanimal Talk. Downstairs: Herman Johnson 

Quarter. 

SCULLERS, Guest Quarters Suite Hotel (783- 

0090), 400 Soldiers Field Rd., Boston. Carol 


2] 


(508-897-7232), 163 Main St., 


i 
i 
i 


Jackson. 

T.T. THE BEAR’S PLACE (492-0082), 10 Brookline 
St., Cambridge. Outlets, Yvetta Battle-Cole, 10 
O'Clock Show. 


UNION STREET (964-6684), 107 Union St., 
Newton Centre. Music by DJ. 

WESTERN FRONT (492-7772), 343 Westem Ave., 
Cambridge. | Tones. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: the Randy 
Gurley Quartet. in the pee Lounge: at 5 p.m., 

Alexis , at 7 p.m. Art Matthews. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Tisziji Mufioz. 

WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. Software. 

ving S PUB, (566-8651) 1691 Tremont St., 


Boston. Bagboys. 
ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by Dus. 


SATURDAY 
See Friday listings for phone numbers and address- 


6s. 
THE ARBOR HOUSE, Jamaica Plain. André Ward 
and Renaissance. 


show, with Panos Bebedelis. 

BOBO’S, Malden. Music by DJ. . 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY'S, Allston. immortals, Border Patrol, 


Shockra. 

CANTARES, Cambridge. Afternoon jam session 
with Buddy Johnson and Weeping Will. At night, the 
Cantares Band. 

THE CHANNEL, Boston. Romantics, Breakdown, 
Black Water Junction, Low Profile. 
CHRISTOPHER'S, Cambridge. Bag Boys 
Bluegrass Trio. 

CLUB CABARET, Boston. impressionist Tony 
Rose. 


CLUB M-80, Boston. At 10 p.m., Positive Bent; at 
Adventures dance party. 


Stritch. 
DERINGER’S, Brockton. Top 40 Dance Party. 
DOC’S PLACE, Boston. Jose Ramos and the 


Special Blend Band. 
ED BURKE'S, Boston. Boston Baked. Blues, the 


Urge. 

EDIBLE REX, Billerica. Band That Time Forgot. 
FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 

GREEN STREET STATION, Jamaica Plain. Storm 
Window, High Pockets, Johnny Groove, 


GROVER'’S, Beverly. Bim Skala Bim, A Boy's Will 
HARPER'S FERRY, Allston. Shirley Lewis 


Experience. 
HUB CLUB, Boston. Funky Dance Party, with DJ 
Dale 


Charles. 

JAZZ HAUTE CAFE, Beverly. Bill Pierce Quartet. 
JOHN HENRY'S HAMMER COFFEEHOUSE (508- 
757-2155), First Unitarian Church, 90 Main St., 
Worcester. Dry Branch Fire Squad. 
JOHNNY D'S, Somerville. Lazy Lester, Billy Blue 
and Blazes. 
JOSLYN’S, . Jim Porcella and friends. 

_ THE JUMBO, Somerville. Bristols, Fun Haus, 


‘Agent 99. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
with Visions. 

LE MERIDIEN, Boston. In Cate Fleuri: the Joe 


MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 

ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 2 

se Mike “The Spike's” Blues Jam; at 7 p.m.: call 
for information. 


MIDNIGHT COURT, Boston. MacMurphy’s. 

MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. Call for information. 

NECCO PLACE, Boston. Taylor Made. 

OLD VIENNA KAFFEEHAUS, Westborough. 
Boogaloo Swamis. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 

PAPILLON, Brookline. Al Peterson. 

PARADISE, Boston. Adventures dance night. 
PEARL STREET, Northampton. Roomful of Blues. 
PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

THE RAT, Boston. Well Babys. 

REGATTABAR, Cambridge. Milt Jackson Quartet. 
RYLES, Cambridge. Upstairs: Torsten de Winkel 
and Humanimal Talk. Downstairs: Herman Johnson 
Quartet. 

SATURDAY NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Mike Agranoff. 

SCULLERS, Boston. Carol Sloane, Ken Barron. 
SIT ‘N BULL PUB, Maynard. Memphis Rockabilly. 
THE TAM, Brookline. C-Jammers. 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Afternoon, free cabaret show. Evenings, 
Alphonso Villallonga. 

T.T. THE BEAR'S PLACE, Cambridge. Zulus, 
Drumming on Glass, Cheater Slicks. 

UNION STREET, Newton Centre. Music by DJ. 
WESTERN FRONT, Cambridge. | Tones. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Randy Gurley Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley; at 7 p.m., Geoff 
Hicks. 

WILLOW JAZZ CLUB, Somerville. Tisziji Mufioz. 
WINDJAMMER Newton. Software. 

WINNIE’S PUB, Boston. Brown Bag Guzzlers. 
WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Atomic Cafe. 

ZANZIBAR (451-1955), One Boylston Pi., Boston. 
Dick Hyatt Singles Party. 


SUNDAY 
Continued on page 26 


THE AVEROF, Cambridge. “Zorba's Night” dinner 





Sat., March 10 « Reggae Night 
MYSTIC JAMMERS 
AS FOOD LODGING 
BACK BAY PROJECT . 
Wed., March 14 


STREET HEART 
FRACTURE - THE REIGN 


Thurs., March 15 


SOUL DIVER 
INSCAPE - STONEHEDGE 


Fri. March 16 


BIG BLUES MEANI 
OUT OF HAND - THE TATS 


Sat., March 17 «St Patty's Day Party 


608 SOMERVILLE AVE. 623-6957 


3-2Y he adress 
Wrch 9&10 
| BTelalas Party with 
DJ “Kiki” 
~ March 14 
Boston College Night 
- March 15 seseees 
Boston University Ni ight 
_ Special Ladies Night 
- March 16 
4-8pm 
Attitude Adjustment Hours 


hosted by our own comedian Greg Fitzsimmons 
. March 17 cebssease 
Happy St. Patrick's Day 
open af 12pm Look for great giveaways 
. March 78 .. is eee 
“Singles al a w/Jay Harney 
as he spins his rock n'roll nards 
. March 26-- 
Cork Shoot fonlest. 
$2,000 in cash & prizes 


Unsane » U top 
Ca oma dec ns 


MUSIC FROM THE MIDDLE EAST 


KR of » Eee | Ne ¢ i 1 ee | 


* jazz 


"The e Carolina Brandes Quartet 


*10-2am Greek 


hide bang hrs Chl Mir Buich” 
"Mike e “the Spike's Blues Jam 


+ folk 


™™ Melissa Ferrick 


sArabic with belly dancers 
The Cryptones « The Pir 


anha 
Brothers + Sin City _ 
“The Bill Lowe « Phillipe Chretlén 
e J.B 


Manning of world of Pooh 
Three Mile Eye featuring members o¢ The 
— 


PVT LY 


Er Oe “Sa a 


hit Ay oe 
Ll BZ ive 


Ae 


af BY Oe | 


uetin Te Foxas with 


EVAN « ‘JOHNS. of the H Bombs 
Gras Country 


DASH RIP ROCK 
with _— EL CAMINOS = ANT 


a y, March for Ma 
WELL BAB BABIES 
be missed 


NAKED SUN with guests 


NEIGI HBORHOODS 
SLAVES - GRAND THEFT A! 
oon tak GOODS 
Balcony: THE MOTHERFOLKERS 


CONCERT LINE 
536-9438 


March 15 -R.D. RIDDIM Se 
Saturdays:JAZZ SERIES Doors 10:00 PM 21+ 
March 10 -POSSITIVE BENT 
March 17-THE HEAVY METAL 
HORNS BAND 


Neds Club M.80 


Reservations Sugges 
969 Commonwealth Avenue 254-2054 


ted 


109 Brookline Ave. 
near Kenmore 


JGREAT CHINESE FOOD( 


RN 


biiccasage re 18+ WFNX’S TAI 


EVERY WE 


FREE ADVERTISING 8 1/2x 11 
Creative Publication for 
native Musicians 
Take gin in yh 1st issue by 


FLUORESCENT QUAGMIRE 
P.O. Box 213 MIT Branch 
Cambridge, MA 02159 © 617/266-0250 
Deadline: March 16 


Y 


WORLD MUSIC NIGHT 


WITH 
D.J. GRANDMASTER "WOODY" 


THE ART OF NIGHTLIFE 
21 Brookline Street W Cambridge, MA 02139 
617) 864-0400 


open Wedne 


ay, Friday & Saturday nights 


Tonight « Fri., March 9 


FALSE PROPHETS w/THE FUXXONS 
Apocalyptic Wesurrection 


riday evenings exclusively at GROUND ZERO 


FRIDAY MARCH 16, 1990 18+ 
BOSTON GRUNGE ROCK MEETS NY MESH AND METAL... 


gt f 


(nee a ee 
F APOCALYPTIC RESURRECTION 


apr ae 


FRIDAY MARCH 23, 1990 
THE FINAL WORD.... 


LYDIA 


LUNCH THEO 


18+ 
ie ? AV ATIESPECIAL < SES 
ie ee P, f) { 7" 8 
$a eke pee : ' 





4 


512 MASS AVE 
492-9545 





ENCORE PERFORMANCE 


FRIDAY MARCH 30, 1990 18+ 
FROM SWITZERLAND, 
WAX TRAX RECORDING more 


mire Bay 


Wed.,March 14+ 18+ 
None recording artists 
MIRACLE OM 
w/THE BLUE CHOWDER 
Thurs., March 15 « 18+ 


Touch & Go Recording Artists 


DIE KREUZEN 


api 


u PTFOWN 


RESTAURANT &@ MUSIC CLUG 


Sat., March 10 
Harmonica Legend 


LESTER 
BILLY BLUE 
& THE BLAZERS 





Tues., March 13 


coe MICHAEL HURLEY 
__THE LOITERERS 


SOUTHERN ‘SOUL REVIEW 
JOHNNY ADAMS 


Sun., March 11 Songuters Night 
MAX POKRIVCHAK - KIP MARTIN 
MARY DEE REYNOLDS 


Fri., March 16 *Blacktop recording artists 
Master of the Stratocaster 


ANSON FUNDERBURGH 
& THE ROCKETS 
with SAM MYERS 
Sa, March 17> Al,o-Funk 


MOZAMBA 


featu: 
BOB MOSES & dal 
| EITHER ORCHESTRA _| March 18+ 


EITHER | EITHER ORCHESTRA _| iESTRA 


Coming Wed., March 21 
Reggae Party 
"Dress to impress” 


also MIGHTY ff ‘D088 10 


SAM McCLAIN, 
NAPPY BROWN, 


Strawberry’s, Ticketron, and Johnny D's 
Onna die reservations available for 1st show only 


Thurs., March 15 + Zydeco Party 


TERRENCE 
SIMIEN & THE 


shows * Acvance tickets aownyy 
Pane cdl Ticketron, and Johnny D's 
Dinner show reservations available for 1st show only 





V7 HOLLAND ST. DAVIS SQ. SOMERVILLE ¢« 776-2004 


PARKING 


ACROSS DAVIS T RED LINE « CONCERT LINE 776-9667 





ea 


SZ 


0661 ‘6 HOYVW ‘S3Y4HL NOILOSS*XINSOHd NOLSOG SHL 
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| LINTON KWES! | 


ISHELLY THUNDER] 


$10.00/12.00 _ DJ The Black Star Liner 


| NAUGHTY BITS + VINDICATORS | 


KOOKS 


Friday * March 9 TONIGHT! 


TRIBE 


with guests SCATTERFIELD 
EX-GIRLFRIENDS * VASCO DA GAMA 
AWAKE & DREAMING 
$7.50 OJ Todd 


Saturday ¢ March 10 


Lasts ‘a 


THE BREAKDOWN 
BLACK WATER JUNCTION * LOW PROFILE 


$6.75/7.75 MC WCGY's Spider ase : 


Sundays March 


JOHNSON 


with guests SISTER BREEZE 


DENNIS BOVELL & THE DUB BAND 
: $8.50/9.50 WRBB ° Roots, Rock, Reggae F 


i ig March 13 


Wednesday, March 14 
SISTERS OF JAMAICA! 


SISTER CAROL 


with guests SOUL JAHS 


Tindal Monch 15 
WBCN’s 22nd BIRTHDAY PARTY! 


THE JONESES 


with special guests BOO RADLEY §: 


HOUSE OF JOY 


a red to ching or buy. eave” : 


to clothing or body. Creativel) 


Friday, March 16 


BARRENCE WHITFIELD] 


& THE SAVAGES 
with BIG TOWN © RELEASE 


$5.50/6.50 DJ Todd 


Sclurdeis March 17 
PHYSICAL 
GRAFFITI 


The Led Zeppelin Show 
with special guests FLESH 


/ $7.50/8.50 | MC WCGY’'s Jerry Goodwin 


Tuesday, March 20 
“| THINK | CAN BEAT MIKE TYSON” 


| DJ JAZZY JEFF & 
| THE FRESH PRINCE 


with guests TECHNOTRONIC 
$12.50/15.00 Dj Todd 


baiiniidin, Mandl 2 1 


J.J. CALE 


with JOHN HAMMOND 
$13.50 DJ Todd 


WELL BABIES 
WILLIE ALEXANDER 
THE RADIATIORS 
BLACK UHURU 
DIRTY LOOKS 
JOHN CAFFERTY & BEAVER BROW 


PIECES 3 
OUTLAWS/TOY CALDWELL : 


THE CHANNEL is available for rentals and 
jes. 


private porti 
Call 617/426-3888 for details. 


GIRLS * GIRLS « GIRLS « GIRLS 


TOM CARUSO'S 


1050 Revere Beach Pkwy. 
CHELSEA 


617-889-4911 

60 Beautiful Dancing 

Girls using 4 Stages 
at once 


PLUS 
e852" TV's 
¢ Great Drinks & Food 
¢ Six Pool Tables 
& many video games 
All sp fold celal 
Satelltte Dish 
12:00 Noon-1] AM 
Bachelor Parties Welcome 
No Cover — Positive |.D. 


Lunch Mon. - Sat.. [:. 


Dinner Sun.-Fri.. 3:30-10 pm 


Saturday. 3-10 pm 
Brunch [1-3:15 pm 


Sun... 
\\ runtill 


ELEVENTH 
HOUR 
THE 
-JAMMERS 


SUREAL 
MCCOYS 


Af Dele) oD 
BROWN 
AND 
KEVIN 
MceCLUSKEY 


MY CORY | 
OVER 
DAD 
AND 
SUPRISE 
GU ESTS 


DU KE 
ROBILLARD 


YOM WAYID 
STROMAN OE 


BROWN 
BAND 


1648 Beacon St. 
Brookline 277-0982 


f 


} 


Continued from page 25 
See Friday listings for phone numbers and address- 


es. 
THE ARBOR HOUSE, Jamaica Plain. At 5 p.m., 
Jusef Sharif Jazz Band. 
BOBO’S, Malden. Music by DJ. 
BUNRATTY’S, Allston. Red Letter, 3 Merry 
Widows, Claud Thomas Band, Loyal Four. 
CANTARES, Cambridge. Afternoon jam session 
with Silas Jr. and the Hot Ribs. 
THE CHANNEL, Boston. Linton Kwesi Johnson, 
Dennis Bovell and the Dub Band, Sister Breeze. 
CHRISTOPHER'S, Cambridge. Chopper and Dill, 
Kip London. 
CLUB M-80, Boston. Lambada Night. 
CLUB Ill, Somerville. At 3 p.m., Roll With It. 

PUB, Beverly. New Black Eagle 


Walkley 
GREEN STREET STATION, Jamaica Plain. Full 
Moon. Benefit for Theatre Ludicrum with Tsunami 
Poets, Velcro Peasants, and comedy by 


ComedySportz. 

JOHNNY D'S, Somerville. At 5 p.m., blues jam with 
Heart Attacks; at 8 p.m., Max Pokanchak, Kip 
Martin, Mary Dee Reynolds. 

LAI LAl RESTAURANT, Cambridge. At 1 p.m., 
Cantabrigia Jazz Ensemble; at 9 p.m., Joe 
Mulholland Sextet. 

LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MARKETPLACE CAFE, Boston. At 11 a.m., vocal- 
ist Melisa Hood. 

MIDDLE EAST RESTAURANT, Cambridge. At 1 
p.m., Cryptones, Piranha Brothers, Sin City; at 7:45 
p.m., Phillipe Chrétien, Bill Lowe Quintet. 
MIDNIGHT COURT, Boston. T.F. Much. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 
Brighton Ave., Aliston. Improv and jazz. 
NIGHTSTAGE, Cambridge. John McLaughlin Trio. 
OLD VIENNA KAFFEEHAUS, Westborough. 
Alison Krause. 

PAPILLON, Brookline. Micheal Andrew Frank. 
Hg AND STARS, Cambridge. Call for infor- 


REGATTABAR, Cambridge. Call for information. 


irs: Igor 
SIT ‘N BULL PUB, Maynard. Duke Robillard and 
the Gerry Beaudoin Trio. 


THE TAM, Brookline. Surreal McCoys. 
THEATRE LOBBY AT HANOVER STREET, 


Mozamba. 


Bar: the Art Matthews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 


MONDAY 
Soe Fide letrgs for phone numbers and address- 


THE AVEROF, Canter Ng done 


Davis. 
GREEN STREET STATION, Jamaica Plain. King 
Moon Razor, Smack Tan Biue. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton. 

MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 


MIDWAY CAFE, Jamaica Plain. Ramcat. 

PLOUGH AND STARS, Cambridge. Brown Bag 

Guzzlers. 

RYLES, Cambridge. Upstairs: John Payne Quartet 
Choir. Downstairs: Toy Moon. 

THE TAM, Brookline. Jesse Brown and Kevin 


MckKluskey. 

T.T. THE BEAR’S PLACE, Cambridge. Travelin’ 
Light with Monk E. Wilson, the Loiterers. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Art Mathews Trio. In the Lobby Lounge: at 
5 p.m., David Crohan. 

— JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER Newton. Amante. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. “Zorba’s Night” dinner 
show, with Freddy Elias Ensemble. 

BUNRATTY’S, Allston. FJet Black Delilah, Street 
CANTARES, Cambridge. The Cantares Band. 

THE CHANNEL, Boston. Wicked. Lester, Quick 
Fever, Obscene, Valraven, Street Wise (18+ show). 
COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

GREEN STREET STATION, Jamaica Plain. Ed 
Hyde and the Steak O’ Lightning Boyz. Open mike. 

JOHNNY D’S, Somerville. Michael Hurley. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

LAI LA] RESTAURANT, Cambridge. Jazz jam ses- 


sion. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 

Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Hurley. 

MIDNIGHT COURT, Boston. Keegan and 


O'Connor. 

NECCO PLACE, Boston. Whoville, Talking to 
Animals. 

NIGHTSTAGE, Cambridge. Luka Bloom and Border 
Patrol. 

PAPILLON, Brookline. Rob Marino. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

REGATTABAR, Cambridge. Call for information. 
RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Bruce Bartlett Trio. 

SCULLERS, Boston. Good Company. 

THE TAM, Brookline. Mom Over Dad. 

UNION STREET, Newton Centre. Crash Landing. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Cail for informa- 
tion. 


WINDJAMMER Newton. Amante. 


WEDNESDAY 
See Friday listings for phone numbers and address- 
THE AVEROF, Cambridge “Zorba's Nght" dinner 
show, with Panos Bebedelis. 
Flesh, Street 


AXIS, Boston. Unattached, Tripwire, 
Deal, Cocchiaro, Tragus (18+ show). 
BUNRATTY'S, Aliston. Halo of Flies, Surgery, Post 


CLUB Ill, Somerville. Street Heart, Fracture, the 


Reign. 
THE CHANNEL, Boston. Sister Carol, Shelly 
Thunders, Soul Jahs. 


COMMODORE PUB, Beverly. Sandy Berman open 
session. i 


jam 

COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Men 
and Volts, the Exis, Rafters, Will and Jill. 

GROUND ZERO, Cambridge. Miracle Room. 

HUB CLUB, Boston. Music by NY DJ and dancing 


for voguers/hip-hoppers. 
JOHNNY D’S, Somerville. Southern Soul Revue 
with Johnny Adams, Mighty Sam McClain, Nappy 
Brown, Bennett. 
LE MERIDIEN, Boston. in Julien: pianist Jeffrey 


Moore. 

LAI LAI RESTAURANT, Cambridge. 17-piece 
Boston Jazz Orchestra. 

LENOX HOTEL, Boston. Pianists, David Huggins, 
Mark Andersen. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Mark Clayton; at 8 p.m., the Bob Talalla Quartet. 
MIDNIGHT COURT, Boston. Starmakers. 

MIDWAY CAFE, Jamaica Plain. Folk music jam- 
boree with open mike. 

NAKED CITY COFFEE HOUSE, Allston. Open 


mike night. 
NIGHTSTAGE, Cambridge. Sadao Watanabe. 
PAPILLON, Brookline. A! Peterson. 
PARADISE, Boston. Death and Devastation. 
PEARL STREET, Northampton. Dance music with 


DJ Betsey. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

REGATTABAR, Cambridge. Call for information. 


Bar: the Larry Watson Quartet. In the Lobby 


Lounge: at 5 p.m., David Crohan. 
pe i ala Somerville. Call for informa- 


WINDJAMMER Newion. Amante 


THURSDAY 
gp ne id for phone numbers and address- 


THE AVEROF, Lover g “Zorba's Night” dinner 
show, with Panos Bebedelis 

AXIS, Boston. | Tones, Ukiah. 

BOBO’S, Malden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Ray 
Santisi Trio. 

BUNRATTY'S, Allston. Wildside, What, Roamers. 
CANTARES, . Silas Jr. and the Hot Ribs. 
THE CHANNEL, Boston. WBCN 22nd Birthday 
Party with the Joneses, Boo Radley, House of Joy. 
CHRISTOPHER'S, Cambridge. Eve Goodman, 
Miriam. 

CLUB M-80, Boston. RD Riddim. 


‘CLUB Ill, Somerville. Soul Diver, inscape, 


Stonehenge. 
COMMODORE PUB, Beverly. Jimmy Mazzy and 
friends. 


COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 


~ ED BURKE'S, Boston. Savage Bros. 


EDIBLE REX, Billerica. Walkers. 

FOUR SEASONS HOTEL, Boston. At 5 p.m.: Bert 
Seager, at 8 p.m. Bob Winter. 

GREEN STREET STATION, Jamaica Plain. 
Cluster, Phaedres, Snidely Whiplash, Hell Bent. 
GROUND ZERO, Cambridge. Die Kreuzen (18+ 
show). 

GROVER’S, Beverly. Ultra Blue, Natives. 

HUB CLUB, Boston. Afterwork jazz. 

JAZZ HAUTE CAFE, Beverly. Herb Pomery Jazz 
Orchestra. 

JOHNNY D’S, Somerville. Terrence Simien, Mallet 
Playboys. 

JOSLYN’S, Sudbury. Mark Gree! Trio. 

THE JUMBO, Somerville. Black Out, Glass, Bad 
Bones. 

LAI LAI RESTAURANT, Cambridge. Cercie Miller, 
Carolyn Ritt Quartet. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

MARKETPLACE CAFE, Boston. At 4 p.m., pianist 
Sean Hurley. 

MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 p.m., Seven or Eight Worm Hearts, World of 
Pooh, Dogbull, High Risk Group, Fat Hammer. 
MIDNIGHT COURT, Boston. MacMurphy’s. 
MIDWAY CAFE, Jamaica Piain. Bagboys. 

NAKED CITY COFFEE HOUSE, Allston. 
Celebrated Full Orchestra Incorporated, Sherli 
Sherwood, and poetry by Dave Schuster. 

NECCO PLACE, Boston. The House Nation with 
DJ Jide Max. 

OLD IRISH ALEHOUSE (329-6034), Rtes. 1 and 
109, Dedham. Harvest Home, Reunion. 

OLD VIENNA KAFFEEHAUS, Westborough. Open 
mike with Mack Bailey. 

PAPILLON, Brookline. Jonathan Schomaker. 
PARADISE, Boston. Skatalites with Bop Harvey. 
PEARL STREET, Northampton. Asleep at the 
Wheel, Sundogs. 

PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 

RACHAEL’S (227-0800) Marriott Long Wharf, 
a Beach Party with DJ Matt Siegel of WXKS 


REGATTABAR. Cambridge. Call for information. 
RYLES, Cambridge. Upstairs: Enrique Almeida. 
Downstairs: Lucio Godoy Group. 

SCULLERS, Boston. Jimmy McGriff. 

SIT ‘N BULL PUB, 4 oa Shift. 

THE TAM, Brookline. Down 

THEATRE LOBBY AT HANOVER STREET, 
Boston. Free cabaret show. 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., David Crohan. 

penta JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER Newton, Amante. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 


the Savages, Release, Naughty Bits, Vindicators. 
CHRISTOPHER'S, Cambridge. Tim Hughes, 
Thomas Jefferson. 

CLUB M-80, Boston. Alumnae Night. 

CLUB Ill, Somerville. Soul Diver, Big Blues 


Meanies, Out of Hand, Fast Frog. 
COMMODORE PUB, Beverly. 21st Anniversary St. 


Patrick's Day Party. 

COPLEY PLAZA HOTEL, Boston. Montgomery, 
Plant, and Stritch. 

DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE'S, Boston. High Function. 

EDIBLE REX, Billerica. Treat Her Right. 

GREEN STREET STATION, Jamaica Plain. Hordes 
of Mungo, Johnny and Jumpercase, Simpson's 
Penguins, Doug TV. s 

GROUND ZERO, Cambridge. Slaughter Shack, the 
Beautiful. 

GROVER’S, Beverly. Fools. 

HARPER'S FERRY, Allston. James Montgomery. 
HUB CLUB, Boston. World Dance party. 

JACOB WORTH’S, Boston. Piano sing-along with 
Mel Stiller. 

JAZZ HAUTE CAFE, Beverly. Herb Pomery Jazz 
Orchestra. 

JOHN HENRY’S HAMMER COFFEEHOUSE, 
Worcester. David Mallet. 

JOHNNY D’S, Somerville. Anson Hin en 
with Sam Myers. 

JOSLYN’S, "Sudbury Cercie Miller Quartet. 

THE JUMBO, Somerville. Delayed Reaction, Fast 
Frog, the Point. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 
with Visions. 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LOGAN AIRPORT HILTON, East Boston. Al Vega 


Trio. 

MAN RAY, Cambridge. Progressive and alternative 

dance music. 

ME & THEE COFFEEHOUSE (631-8987), 28 
St, Marblehead. 

MIDDLE EAST RESTAURANT, Cambridge. At 

7:45 p.m., Boccherini Quartet. 

MIDNIGHT COURT, Boston. MacMurphy’s. 

MIDWAY CAFE, Jamaica Plain. Stanley Mattis with 

Bozo Presiey. 

NECCO PLACE, Boston. “Urban Rituals,” with 

Cyberpunk Sound Art by Konrad Kinard and James 


Lo. 

OLD VIENNA KAFFEEHAUS, Westborough. Shaw 
Brothers. 

PAPILLON, Brookline. Tony Wolff Trio. 

PARADISE, Boston. Galaxie 500. 

PEARL STREET, Northampton. ‘In the Flesh, Fifth 
Business (18+ show). 

PLOUGH AND STARS, Cambridge. Call for infor- 


mation. 

THE RAT, Boston. Neighborhoods. 
REGATTABAR, Cambridge. Call for information. 
RYLES, . Upstairs: Lucio Godoy Group. 
Downstairs: Herman Johnson Quartet. 

SCULLERS, Boston. Jimmy McGriff. 

SIT ‘N BULL PUB, Maynard. Powerglide. 

THE TAM, Brookline. Stovall Brown Band. 
THEATRE LOBBY AT HANOVER STREET (227- 
9872), 216 Hanover St., Boston. In the afternoon, 
free cabaret show. At night, Mike Palter and Lynne 
Jackson. 

T.T. THE BEAR’S PLACE, Cambridge. Blood 
Oranges. 

UNION STREET, Newton Centre. Music by DJ. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Larry Watson Quartet. In the Lobby 
Lounge: at 5 p.m., Alexis Boilley, at 7 p.m. Art 
Matthews. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 

WINDJAMMER Newton. Amante. 

WINNIE’S PUB, Boston. Hunter Holmes. 
WORCESTER ARTIST GROUP, Worcester. 
Michael Hurley, Roy Barrows. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., improvisational comedy with Guilty Children. 
Call 648-5963 for reservations. 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Mario Cantone, Larry Sullivan, Matt Graham. 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 
COMEDY CONNECTION (391-7335), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Anthony Clark, Mike Moto, Tom Foss. 
DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, (508) 521-0544), Michaelangelos Restaurant, 
600 River St., Haverhill. At 9 p.m., DJ Hazard, Tom 
Cotter, Sue McGinnis. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
124 Boylston St., Boston. At 10 p.m., Angry 
Tuxedos Improv Company with Brendan McMahon, 
Dan Schlossberg. 
DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Billy Martin. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8, 10, and 11:30 p.m., 
Don Gavin, Kenny Knox, John Pinette. 
STEVIE D'S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Mike Donovan, Bill Campbell, Tom 








as een aes 


STITCHES (424-6996), 835 Beacon St., Boston. At 
6:30 p.m., “R-rated” hypnotist Frank Santos.(18+ 
show); at 8, and 10 p.m, and midnight, Kenny 
Rogerson, Nick DiPaolo, Jonathan Katz. 


AY 
See Friday listings for phone numbers and address- 
es. 


CANTARES (648-5963), Cambridge. At 8 p.m., 
Guilty Children. See listing for Fri. 

CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Mario Cantone, Larry Sullivan, 
Matt Graham. 

CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
call for information. 


COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Anthony Clark, Mike Moto. 

DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., DJ Hazard, Tom Cotter, 
Sue McGinnis. 


DICK DOHERTY'S COMEDY VAULT, Boston. At 
po A cen ar Na ne 


Priest. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Billy Martin. 
NICK'S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Denis Learey, John 


Pinette. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Frank 
Santorelli, Bob Lazarus, Tom Foss. 

STEVIE D'S, Middleton. At 6:15, 8:15, and 10:30 
my Mike Donovan, Bill Campbell, Tom Dun- 


STITCHES, Boston. At 8, and 10 p.m, and mid- 
night, Charlie Hall, Nick DiPaolo, Paul D'Angelo, 


Jonathan Groff. 
WHIPPERSNAPPERS (738-1582), Brookline Ave., 
Bosfon, At 10 p.m., improvisational comedy by 
ComedySportz. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Mario Cantone, Larry Sullivan, Matt Graham. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Anthony Clark, Mike Moto, Helene Lantry. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Billy Martin. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Gary Luciano, Vinnie Favorito, John 
Pinnette. 


STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling (18+ show). 


MONDAY 
See Friday listings for phone numbers and address- 
es. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


COMEDY CONNECTION, Boston. At 8:30 p.m., the 
Anthony Clark Show,.with Paul Elwell, Pauline 


NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and address- 
es. 


BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m, 


open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Tony V. a 

NICK’S COMEDY STOP, Boston. At 8:45 p.m. Paul 
D'Angelo, Dave Fitzgerald, Billy Martin, Teddy 


STITCHES, Boston. At 9 p.m., “R-rated” hypnotist 
Frank Santos (18+ show). 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Will Durst, Mike Bent. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
D.J. Hazard, Brian Kiley, Joe Rogan. 

MALLSIDE RESTAURANT AND LOUNGE, 166 
Everett Ave., ne Paul D'Angelo, 
Rick Jenkins, Bill 

NICK'S COMEDY STO STOP, Boston. At 8:45 p.m., 
George MacDonald, Brian Regan, Larry Repucci, 


Teddy Bergeron. 
STITCHES, Boston. At 9 p.m., Anthony Clark,.Larry 
Myles, Jonathan Katz, Bob Wilson (18+ show). 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Will Durst, Mike Bent. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
The J.J. Wright Show with D.J. Hazard, Vinnie 
Favorito. 

DICK DOHERTY'’S COMEDY VAULT, Boston. At 9 
p.m., “Magic Boston,” magic open-mike night with 
host Bruce Teal. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Rich Ceisler. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Vinnie Favorito, Brian Regan, 
Teddy Bergeron. . 

STEVIE D'S, Middleton. At 9 p.m., Reed Rankin, 


Larry Myles, Mike Martineau. 

STITCHES, Boston. At 9 p.m., Kevin Flynn, 
Leo Baldwin, Tony V, Chuck Sklar (18+ 
show). 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
CANTARES (648-5963), Cambridge. At 8 p.m., 
Guilty Children. See listing for previous Fri. 
CATCH A RISING STAR, — At 8:30 and 
11 p.m., Will Durst, Mike Bent. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Frank Santorelli, Mike Donovan, Vinnie 
Favorito. 
DICK DOHERTY’S CASA Di COMEDY HAVER- 
HILL, Haverhill. At 9 p.m., Bob Siebel, Brian 
Powers, Jim Lauletta. 
DICK DOHERTY'S COMEDY VAULT, Boston. At 
10 p.m., Angry Tuxedos Improv Company with 
Wendy Liebman, Greg Fitzsimmons. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., Mike McDonald. 


ae a ee oa | 


wees Sutin 
COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Brian Regan, Teddy 


D'S, Middleton. At 6:30 p.m., “R-rated” 

Frank Santos.(18+ show); at 8:30 and 
10:30 p.m, Dennis Learey, Sue McGinnis, George 
MacDonald. 


ance 


PARTICIPATION 
FRIDAY 


BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 


p.m. with instruction at 8:30 p.m., at Ballet ETC, 
185 Corey Rd., Brookline. Admission $6; call 277- 


SMOKE- AND ALCOHOL-FREE DANCE begins at 
8:30 p.m. at the Joy of Movement, 5 Main St., 
Watertown, Admission $5; call 628-0662. 

INTERNATIONAL FOLK DANCE, with music by 
the Cambridge Folk Orchestra, begins at 8:15 p.m. 
at St. John’s Episcopal Church, 74 Pleasant St., 


with caller Walter Lenk and music by O'Connor's 
ae Nae ria at the Unitarian Church, 
Carlisle. Admission $4; call 547-7781. 


SATURDAY 
SQUARE DANCES, with caller Ted Sannella, begin 
at 8:15 p.m. at Scout House, 74 Walden St., 
Concord. Admission $4; call (508) 369-4462. 
SCOTTISH FOLK DANCE WORKSHOPS run from 
3 to 5 p.m. at the Calvary United Methodist Church, 
300 Mass. Ave., Arlington. Admission $10; call 322- 
8161. 
CONTRAS AND SQUARES, with the Salem 
Country Orchestra, begin at 8 p.m. at the Grace 
Church Hall, 385 Essex St., Salem. Admission 
$4.50; call (508) 774-5966. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the First Parish Church, Lincoln. Admission $4, $2 
for children; call (508) 525-2068. 
BALKAN MUSIC NIGHT begins with at concert at 7 
p.m., followed by a dance at 8:45 at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $12, $8 for 
dance only; call 491-6083. 
BOSTON DANCE PARTY, with music by Barbara 
McOwen and friends, begins at 8 p.m. at the 
Weston Town Hall, Weston. Admission $5; call 259- 


9566. 

BOSTON GAY AND LESBIAN CONTRA GROUP 
sponsors a dance at 8 p.m. at the First Church of 
Jamaica Plain, Centre and Eliot Sts., Jamaica 
Plain. Admission $5; call 536-2014. 

BALLROOM DANCE begins tonight and Fri. at 
8:30 p.m. at the Phillips Congregational Church, 
111 Mt. Auburn St., Watertown. Admission $6; call 
(508) 875-1007. 

BOB THOMAS SWING DANCE begins at 9:30 
p.m. with instruction at 8:30 p.m., at Ballet ETC, 
185 Corey Rd., Brookline. Admission $6; call 277- 
1139, 


; SUNDAY 
ISRAEL! FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
— Admission $2, $1 for students; call 495- 


SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
at the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 

ISRAEL! DANCE begins at 7:30 p.m. at the 


p.m. at the Church of Our Saviour, 21 Marathon St., 
Arlington. Admission $4; call 648-0840. 

GAY, LESBIAN, AND BI DISCO PARTY, oom 
sored by Gladdance at the Boston Center for 

Arts, begins at 8:30 p.m. at 551 Tremont s. 
Boston. Admission $6; call 451-2828. 
GAMMALDANS, or easy Scandinavian turning 
dances, begin at 2 p.m. at the West Medford 
Congregational Church, 400 High St., Medford. 
Admission $4, $2 for students; call 277-2496. 


MONDAY 

— COUNTRY DANCE, sponsored by the 

Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
Shoes required. Admission $5; call 354-1340. 


a] 
UP we 


WEDNESDAY 
ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
soso bee weigh: em op ye 
ae Auburn St., Watertown. Admission $4.75; call 
1 


HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 

INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
oan Southborough. Admission $3; call (508) 
“DANCE FREEDOM,” dancing in a smoke-and- 
alcohol-free environment, at 7:30 p.m. at 
First ag seehme Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 


THURSDAY 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 484- 


4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 

SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 
Admission $4; call 259-9566. 

CONTRAS AND SQUARES DANCE, with caller 
Susan Elberger and music by Roaring Jelly, begins 
at 8 p.m. at St. John’s Episcopal Church, 74 
Pleasant St., Arlington. Admission $4; call 894- 


4464. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4.50; call (508) 897-8629. 
BASIC INTERNATIONAL FOLK DANCE. See iist- 
ing for previous Fri. 

rears papas See listing for previous 


SRO, £0 ALCONOL-FINle DANCE. Bos to 
ing for previous Fri. 
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BALLROOM DANCE. See ising fr Sat. 


PERFORMANCE 


FRIDAY 
DANCE UMBRELLA PRESENTS THE AMERI- 
CAN INDIAN DANCE THEATRE tonight and 
tomorrow at 8 p.m., and Sun. at 2 and 7 p.m. at the 
Emerson Majestic Theatre, 219 Tremont St., 
Boston. Tickets $12-$32; call 491-7377. 





Tremont St., Boston. Curtain times tonight and 
tomorrow are at 8 p.m., with matinees tomorrow 
7 aiaalaa Tickets $10.50-$46.50; call 964- 


MARONAL YOUTH BALLET AT WALNUT HILL 
performs a program of contemporary choreography 
tonight and tomorrow at 8 p.m. at the Boston 
College Performing Arts Center, Chestnut Hill. 
Tickets $14; call (508) 653-4312, x25. 


SATURDAY 
DANCE UMBRELLA PRESENTS THE AMERI- 
CAN INDIAN DANCE THEATRE. See listing for Fri. 
BOSTON BALLET. See listing for Fri 
NATIONAL YOUTH BALLET AT WALNUT HILL. 
See listing for Fri. 


SUNDAY 
DANCE UMBRELLA PRESENTS THE AMERI- 
CAN INDIAN DANCE THEATRE. See listing for Fri 
BOSTON BALLET. See listing for Fr. 


TUESDAY 

ALVIN AILEY AMERICAN DANCE THEATER, 
under the artistic direction of Judith Jamison, per- 
forms daily through Sun. the 18th at the Wang 
Center for the Performing Arts, 270 Tremont St., 
Boston. Curtain times this week begin nightly at 8 
p.m, with an additional performance Thurs. at noon. 
Tonight's performance features “A Tribute to Alvin 
Ailey,” and other works choreographed by Ailey. A 
Bank of Boston Celebrity Series presentation. 
Tikcets $18.50-$30.50; call 931-2000. 


WEDNESDAY 
ALVIN AILEY AMERICAN DANCE THEATER. 
Tonight's performance features works chore- 
~ acide, bow —— Donald Byrd, Lester 
Horton, and George Faison. See listing for Tues. 


THURSDAY a.vn AILEY AMERICAN 
DANCE THEATER. At noontime, works chore- 
ographed by Talley Beatty. Tonight's performance 
features works choreographed by Alvin Ailey. See 
listing for Tues. 


FRIDAY 
ALVIN AILEY AMERICAN DANCE THEATER. 
Tonight's performance features works chore- 
ographed by John Butler and Talley Beatty. See list- 
ing for Tues. 


vents 


FRIDAY 

BOSTON CONSERVATORY KURT WEILL FESTI- 
VAL continues.with Lady in the Dark, the 1940 
musical, at 8 p.m. tonight and tomorrow, and 3 p.m. 
tomorrow and Sun. in the Boston Conservatory 
Theater, 31 Hemenway St, Boston. Call 536-6340. 
SHADES, an original musical about the problems 
facing inner city ivan, begins at 8 p.m. at the 

Continued on page 28 
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54-9804 -Club Line 254-9820 


COS 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ: 492-7679 


Passim is a nationally recognizec 
folk/acoustic club presenting 
D name folk talent in an intimate 


«Concert Line 2 


BUFFALO 
TOM 


BUL 


8) STOOL 


K HEAD 


THE IMMORTALS 


BORDER PATROL - OCKRA 


THREE] JERRY W 
THE CL AUDE THOM 


, Friday 
Mar 9th 


Saturday 


. EET Relies 


Fri., March 23 - Sun., March 25 
PAT HUMPHREYS 
& MAGPIE 


186 


Harvard Avenue 
lersialiom-Vit-jcela| 


JET = ACK DELIAH 


HALO SF FLIES 


ata ah Bh AR asd. 


WILDSIDE 


WHAT « THE ROAMERS 


farch 16 


THE PIVNERTS | 


Sat., March 17 « St. Patrick's Day with 


BEAT SURRENDER 


BIG BAD WOLF - THE EVIDENCE 


_DREAD ZEPPLIN 214 


Tix at Axis only! 
Post-Ramones show party 


Post JESUS & 
MARY CHAIN 


van: 


NINE INCH NAILS SHOW PARTY 


Wednesday 
Mor 14th ¥ 


‘ o Thursday 
“* 15th + 


i. sday 
Mar 21st + 


os 


Mi thors day 


Mar 22nd ¥ 
*: ‘ 


eRe 
ne 23rd + 


mea. Wednesday 


* Mar 28th + 


Thursday 
Mar 29th + 


Friday 
qMar 30th + 


Saturday 
Mar 31st + 


UNATTACHED 


TRIPWIRE « FLESH 
STREET DEAL +» COCCHIARO 


Tix at Axis only! 


| TONES 


UKIAH 
- BEACH PARTY - 


FARRENHEIT 


40 THEIVES + BAD T.V. 
DIVER DOWN °* STREETWISE 


18+ 


184+ 


TICKET MASTER-ON LINE $7*DOOR $8 


HOT LIKE FIRE 


UKIAH 
BEACH PARTY - 


THE WESTMORELANDS 13, 


WHO BE DAT «RUMBLE CLUB 
CRAB DADDY +*WORLD OF FORM: 


Tix af Axis only! 


FATES WARNING 
& SANCTUARY 


DEAD ON «AUDITORY IMAGERY ¥ 


Tix at Axis only! 


ALLANAH MYLES is; 


IN THE PINK 


FIGURES ON A BEACH 21. 


$.0.V. 


JIM CARROLL 


PRE-X-NITE * POETRY READING 
(Early show} 


V Depicts Headliner 
(TM) Ticketmaster 


i. Len OUC NE "STREClT 2a” 2437 








Le 
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GREEN 


Aor SOLDIER 


Sat.., March oiaien 4 2pm. 
suas DESLOK - DEMISE 


HIGH -member of the Fleshtones 
POCKETS fn THE J 


BELMONDOS 
Sun., March 11+ All Show + 2 p.m. 


SUBJUGATOR - eae 
7:30 p.m. + a benefit for Theater 


COMEDY SPORTZ 
TSUNAM POETS - bine as ire rat 
Mon., eNO OEK. 
ae EK- 
March 13 
ED HYDE& EAK 


|31 GRE=z ae, GSS 
522°0792 


In Beverly - 392 Cabot St., 
15 min. on 128N + Exit 20S - 


BIM SKALA BIM 


A BOYS WILL 


4 
ULTRA BLUE 


THE NATIVES 


158 Brighton Ave. 
CONCERT LINE - 254-7380 - 


\GREAT CHINESE FOOD 


109 Brookline Ave. 


Kenmore Square 


5 horns, R&B 
ee EAVY METAL 


HORNS BAND 
w/BLACK WATER JUNCTION 
Sat., March 10 


BOSTON 


BAKED BLUES 
and THE URGE (9:30 p.m.) 
Thurs., March 15 


Conn.'s hottest horn section 
SAVAGE BROTHERS 
Fri., March 16 
HIGH FUNCTION 
Sat., March 17 
BAND THAT 
TIME FORGOT 


808 a on Ave., Boston 232-2191 


nr. Brookline Village) 


Rte 1A 
(508) 927-7121 


Sat. March 3 
ink Floyd Weblo Bond 


THE MACHINE 


CORNER OF HARVARD & BRIGHTON AVE 


CLUB LINE - 254-9743 
Wednesday 


HARPERS FER Y FAMOUS BLUES JAM 


Musicians invited 


Every Sunday Evening 
Boston's ONLY Rhythm & Blues Jam with 


Abid BROWN 


y, March 12 
THE YOUNG ONES 


BOSTON BAKED BLUES 


AS YOUR HOST + MUSICIANS INVITED 
‘THE March 15 


ith special guest 


WEEPING WILLLIE and the 


ALLSTAR BLUES BAND 


Friday, March 16 
JAMES MONTGOMERY 


: Saturday, March 17 
{fs 


AND THE VIPERS 


COMING ATTRACTIONS: 
3/23 Savage Brothers 
3/24 Motor City Rhythm Kings 


 $8.50/10.00 


B $8.50/10.00 


formerly BE 
——- 


ULTRA BL B ve 
4 MYSTERY F FOLK 


* Thursday « 
hb 2s PAUL Fi gle 
MARK MORRIS & CAT TUNES ; 


* Saturday 2pm-1am « 
3 IRISH ANDS 


™ PROPER ID & ORESS REQUIRED ~¥ 


22 minutes from Boston 
a 
Deringers 
The South Shore's Newest 18+ 


Rock & Dance Club (tormerty The Hop) 
Pri, & Sat, March 9 & 10 


TOP 40 DANCE PARTY 
Sun., March 11° 1 p.m ° All ages 
WHIPLASH ¢ AUDITORY 
IMAGERY * HAMMERSMITH 


730pm LEGEND 


SYZYGY * VALRAVEN 


on Ave. Brockton, MA 


‘508-583-2710 


POLITICAL SATIRIST 


F BARRY CRIMMINSE- 


with guest GAVIN LURSSEN 
8:00 & 11:00 pm 


Taneing, March 10 


TAYLOR MADE 


with special guest 
CLAIRE HARDING 
$5,50/6.50 8:00 pm 


Tuesday, March 13 
GTS (OR? BOSTON ROCKS 
WHOVILLE 
with TALKING TO ANIMALS 


MC Juanita The Scene Queen 
$3.75 8:00 pm 


Wednesday, March 14 


91.9 WUMB Acoustic Images 


HER SISTER 
with DOSHI POWERS 
MAX POKRIVCHAK 

$4.50 8:00 pm 


Thursday, March 15 


i THE HOUSE NATION 


“Where every creed and race 
has an equal place” 
DANCE PARTY! with host 
DJ JIDE MAX 

8:00 p 


Friday, March 16 


| “pani URBAN RITUALS 


CYBERPUNKS 


# KONRAD KINARD 


JAMES LO 


8:00 & 11:00 pm 


Continued from page 27 

Strand Theatre, 543 Columbia Rd., Uphams 
Corner, Dorchester. Tickets $10; call 436-7417. 
U.S. COLLEGIATE SKI CHAMPIONSHIPS begin 
today and tomorrow at 10 p.m. at the Waterville 
Valley Ski Area, Waterville Valley, NH. Free; call 
720-2019. 

“WOMEN’S HISTORY WEEK '90,” sponsored by 
the Women’s Studies Department at Harvard 
University, includes a lecture by Linda Gordon on 
“Visions of the Public Good: White Women's 
Welfare Activism in the U.S., 1890-1945" at 4 p.m. 


TION to protest Israel's occupation of the West 
Bank and Gaza begins at 12:30 p.m. at the Statler 
Office Building, 20 Park Plaza, Boston. Free; call 
492-7960. 
PARENTS WITHOUT PARTNERS meeting begins 
at 7 p.m. at the American Legion, South St., 
Framingham. Free; call (508) 872-9283. 
MENANDER’S THE MISTRESS FROM SAMOS is 
presented by members of the Italian theater 
troupe, Teatrale Il Politecnico at 8 p.m. tonight and 
tomorrow at the Cambridge Multicultural Arts 
Center, 41 Second St., Cambridge. Tickets $15; call 
577-1400. 
DEBRA WISE PRESENTS A ONE-WOMAN 
CABARET, “Mothers & Others,” at 8 p.m. tonight 
and tomorrow at the Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $4-$10; call 
964-3424. 
OLIVER is presented by the Wellesley Players at 8 
p.m. tonight, tomorrow, and Fri. the 16th at the 
Middle School Auditorium, 40 Ki 
St., Wellesley. Tickets $10, $8 for students and 
seniors; call 235-5037. 
GARR LANGE PERFORMS in the Brookline 
Community Theater's production of James 
McLure's 1959 Pink Thunderbird tonight and tomor- 
row at 8 p.m. at the First Church, 32 
Harvard St., Brookline. Tickets $8, $6 for seniors 
and students; call 731-0603. 
THE HORRIBLE NIGHT OF A MAN OF WAR, a 
production of Richard III adapted by Carmelo Bene, 
is presented by the Tufts Arena Theater at 8 p.m. 
tonight and tomorrow at the Tufts Arena Theater, 
Medford Campus. Tickets $4; call 381-3493. 
WOMEN’S CENTER offers meetings of Incest 
Survivors Anonymous at 6:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


SATURDAY 
SINGER/GUITARIST HUGH HANLEY performs 
children’s songs at 11 a.m. at the Fields Corner 
Library, 1520 Dorchester Ave., Dorchester. Free; 
call 436-2155. 

SPROUTS CHILDREN’S THEATRE presents 
Rumpelstiliskin today and tomorrow at 1 p.m., and 
Sun. at 1 and 3 p.m., at 255 Elm St., Somerville. 
Tickets $4.50; call 628-9575. 

GUIDED TOUR OF COPLEY SQUARE begins at 1 
p.m. in front of Trinity Church, Copley Sq., Boston. 


’ Proceeds benefit Temporary Care Service, a respite 


care provider for the Cambridge/Somerville 
Community. Tickets $6, $5 in advance; call 876- 
6359. 


PHOTOGRAPHY AND CAMERA SEMINAR by 
Nikon representatives begins at 10 a.m. at Campus 
Camera and Electronics, 660 Beacon St., Boston. 
Free; call 236-7474. 

RICK CHARETTE AND THE BUBBLEGUM BAND 
perform music for children at 1 and 4 p.m. at the 
Concord-Carlisle High Schoo! Auditorium, 500 
Walden St., Concord. Tickets $7; call (508) 371- 
2078. 

“EARTHWATCH 1990: MONITORING A CHANG- 
ING PLANET” is a conference at 1 p.m. at the 
Harvard University Science Center, Kirkland and 
Oxford Sts., Cambridge. Scientists from around the 
world discuss their latest findings about global 
warming, preservation of rain forests, endangered 
species, and shark extinction. Admission $15, $5 
for students; call 926-8200. 

NEW ENGLAND SPRING FLOWER SHOW begins 
at 10 a.m. today through Sun. the 18th at the 
Bayside Exposition Center, exit 15 off Rte. 93, 
Boston. Tickets $7-$9, $2 for children; call 536- 
9280. 


MASS. AUDUBON SOCIETY presents maple sug- 
aring programs today and tomorrow at 11 a.m. and 
+ pm of Onath Pome South Great Rd., Lincoln. 
Admission $3-$5; call 259-9807. 

IRISH MUSIC NIGHT, with the Gloucester Hornpipe 
and Clog Society, begins at 8 p.m. at the Firehouse 
Arts Center, 659 Center St., Jamaica Plain. 
Admission $6; call 522-7522. 

LOWELL CELEBRATES JACK KEROUAC’S 
BIRTHDAY with “Kerouac: The Essence of Jack,” a 
one-man show performed by Vincent Balestri, at 8 
p.m. at Durgin Hall, University of Lowell, South 
Campus, University Ave., Lowell. Tickets $10; call 
(508) 934-4444. 

PUPPET SHOWPLACE THEATRE presents “The 
Enchanted Doll, A Russian Cinderella,” by Susan 
Ackley, Will Cabell, and the Starbird Puppet 
Theatre, tonight and tomorrow at 1 and 3 p.m. at 32 
Station St., Brookline. Admission $5; call 731-6400. 
WOMEN’S CENTER offers a women's writing 
group meeting at noon at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

BOSTON CONSERVATORY’S KURT WEILL FES- 
TIVAL. See listing for Fri. 

U.S. COLLEGIATE SKi CHAMPIONSHIPS. See 
listing for Fri. 

DEBRA WISE PRESENTS A ONE-WOMAN 
CABARET. See listing for Fri. 

MENANDER'S THE MISTRESS FROM SAMOS. 
See listing for Fri. 

OLIVER. See listing for Fri 


GARR LANGE. See listing for Fri 
THE HORRIBLE NIGHT OF A MAN OF WAR. See 


listing for Fri. 


SUNDAY 
PARENTS WITHOUT PARTNERS offers an orien- 
tation meeting at 8 p.m. at the Knights of 
Columbus, 875 Washington St., Braintree. Free; 
call 337-6766. 
NEW ISRAEL FUND sponsors “Another Face,” a 
theater ah oe onsen by the Tsa’‘ad/Hutwa theater 


Stein Circle, Newton; Tues., at 8:15 p.m. at the 

Temple Emunah, 9 Piper Ad., Lexington; and Wed. 

at 8:15 p.m. in Emerson 105, Harvard University, 

Cambridge. Admission to all performances is $5; 
2056. 


PURIM CARNIVAL begins at 2 p.m. at the 
Jewish Community Center 50 


ANTIQUE 
SHOW begins at 9 a.m. at the Biarritz Plaza, 
Holiday Inn, Dedham. Admission $2.50; call (508) 


675-8745. 
EARTH WORKS LETTER-WRITING PARTY 
begins at 3 p.m. at 26 Lakeville Rd., Jamaica Plain. 
Free; call 522-2118. 
STRIAR JEWISH COMMUNITY CENTER sponsors 
a brunch for singles of all ages at 11 a.m. at 445 
Central St., Stoughton. U.S. Representative Barney 
Frank speaks on his contributions to the Jewish 
community in Boston. Admission $9, $6 for mem- 
bers; call 341-2016. 
BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH drop-in center opens at 2 p.m. today. On 
Wed., Alliance meeting begins at 7:30 p.m. at St. 
John the Evangelist Church, 35 Bowdoin St., 
Boston. A new persons’ meeting begins at 6 p.m. 
Men's and Women's Issues groups meet separately 
at 6:45 p.m. Open to youth 22 and younger. Free; 
call 523-7363. 
BOSTON CONSERVATORY’S KURT WEILL FES- 
TIVAL. See listing for Fri. 
NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 
MASS. AUDUBON SOCIETY. See listing for Sat. 
SPROUTS CHILDREN’S THEATRE. See listing for 


Sat. 
PUPPET SHOWPLACE THEATRE. See listing for 
Sat. 


MONDAY 

GYMNASTIC ACADEMY OF BOSTON presents 
open gym days today through Fri. at 11:30 am. at 
the Newton Gymnastic Academy of Boston, 177 
Charlemont Ave., Newton. Free; call 964-0334. 
WOMEN’S CENTER offers a battered women's 
support group and a women's Narcotics 
Anonymous, both at 7:30 p.m., and a lesbian rap, at 
8 p.m., all at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

BACKGAMMON TOURNAMENT, sponsored. by 
the New England BSackgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St., Cambridge. Admission $11-$21; call 861-7340. 

“WOMEN’S HISTORY WEEK 90.” See listing for 
Fri. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 

NEW ISRAEL FUND. See listing for Sun: 


TUESDAY 

HEALING SERVICE FOR ALL PEOPLE AFFECT- 
ED BY AIDS begins at 8:30 p.m. at the First 
Church Unitarian, John Eliot Sq., Roxbury. 

by the Ecumenical Task Force on AIDS. 
Free; call 628-7665. 
AIDS ACTION COMMITTEE sponsors an informa- 
tional volunteer open house at 7 p.m. at 131 
Clarendon St., 4th floor, Boston. Free; call 437- 
6200, x283, 
SPORTS MASSAGE CLASS begin at 7 p.m. at the 
Boston Ski and Sports Club, 214 Lincoin St., 
Allston. Admission $18, $15 for members; call 789- 
4070. 
WOMEN’S CENTER offers meetings for lesbians 
over 30, and for lesbian non-biological co-parents, 
both at 7 p.m.; a bisexual women's rap at 7:30 p.m.; 
and a meeting of Women for Sobriety at 8 p.m.; ail 
at 46 Pleasant St., Cambridge. Free; call 354-8807. 
“WOMEN’S HISTORY WEEK '90.” See listing for 
Fri. 
NEW ENGLAND SPRING FLOWER SHOW. See 
isting for Sat. 
NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 
NEW ISRAEL FUND. See listing for Sun. 
GYMNASTIC ACADEMY OF BOSTON. See listing 
from Mon. 


WEDNESDAY 
“PLATERO AND !” is a musical performance of the 
poem, featuring classical guitarist Peter Clemente 
and narrator Robert J. Lurtsema, at 12:10 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Free; call 
(508) 752-5608. 

WOMEN’S CENTER offers a Lesbian Al-Anon at 
6:30 p.m.; a battered women's support group at 7 
p.m.; and a writers’ support group at 7:30 p.m. All 
take place at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

OPEN OBSERVATORY NIGHT begins at 8 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston. 
Members of the Astronomy Department will identity 
astronomical features which the public may view 
through telescopes. Free; call 353-2360. 
“WOMEN’S HISTORY WEEK ’90.” See listing for 
Fri. 

NEW ISRAEL FUND. See listing for Sun. 
BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH. See listing for Sun. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 

GYMNASTIC ACADEMY OF BOSTON. See listing 
for Mon. 


THURSDAY 
“REVEALING THE UNIVERSE WITH THE HUB- 
BLE SPACE TELESCOPE” begins at 8 p.m. at the 
Robert Kirshner of the Center for Astrophysics, 60 
Garden St., Cambridge. Features a lecture and 
video presentation and public viewing through tele- 
scopes (weather permitting). Admission is free, but 
seating is limited; call 353-2360. 

NEIL SIMON’S BROADWAY BOUND is presented 
by the Jewish Theatre of New Engiand at 8 p.m. in 
the Wasserman Auditorium at the Leventhal- 
Sidman Jewish Community Center, Gosman 

amous, 333 Nahanton St.. Newton Centre. Tickets 
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$15, $13 for seniors and students; call 965-7410, 
x164. 

MIT SHAKESPEARE ENSEMBLE performs King 
Lear at 8 p.m. tonight and tomorrow in the Sala de 
Puerto Rico, MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Tickets $6; call 253-2903. 


open - 
p.m. at 46 Pleasant St, Cambridge. Free; call 354- 
8807. 
“WOMEN’S HISTORY WEEK '90.” See listing for 
Fri. 
NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 
GYMNASTIC ACADEMY OF BOSTON. See listing 
from Mon. 


FRIDAY 
8TH ANNUAL CRAFT SHOW begins. today at 
noon at the Centrum, exit 16 off Rte. 290, 
Worcester. Admission $4, free for children; call 742- 
3973. 
CULTURAL CONNECTION NETWORK presents 
“Sushi at the Kushi Institute,” a party for people 
interested in the arts, at 9 p.m. at 17 Station St., 
Brookline Village. Admission $12; call 876-5134 for 
reservations. 
“THE LUCK OF THE IRISH,” stories and music for 
St. Patrick's Day, begins at 8:30 p.m. tonight and 
tomorrow at the Puppet Showplace Theatre, 32 
Station St., Brookline Village. Tickets $8, $7 for stu- 
dents and seniors; call 731-0526. 
NEW AGE COMEDIAN AND AUTHOR DAVID 
TATE performs “Health, Hope, Humor, and Healing” 
at 7:30 p.m. at the First Parhish Church, Church 
and Summer Sts., Watertown. Sponsored by 
Wellspring Center for Life Enhancement. Tickets 
$10; call 924-8515. 
DE DANN performs traditional Irish folk music at 8 
p.m, at the Strand Theatre, 543 Columbia Rd., 
Uphams Comer, Dorchester. Tickets $10; call 436- 
7417. 
SAINT PATRICK'S DAY PARTY begins at 9 p.m. at 
the Lafayette Hotel Ballroom, Lafayette Place, 
Boston. by the Boston Ski and Sports 
Club. Admission $10, $7 for members; call 789- 


4070. 

SHABBAT SHALOM, night services for singles age 
40 and up, begins at 8:30 p.m. at the Temple 
Isaiah, 55 Lincoln St., Lexington. Oneg Shabbat 
social hour follows. Free; call 244-6506. 
WOMEN’S CENTER offers meetings of incest 
Survivors Anonymous at 6:30 p.m. and for women 
who've surrendered children to adoption at 7 p.m., 
both at 46 Pleasant St., Cambridge. Free; call 354- 


8807. 

“WOMEN’S HISTORY WEEK '90.” See listing for 
OLIVER. See listing for previous Fri. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 
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CLASSICAL 


F Y 
HARPSICHORDIST GUSTAV LEONHARDT per- 
forms works by Couperin, Froberger, Cabamilles, 
and others at 3 p.m. at Jordan Hall, New England 

, 290 Huntington Ave., Boston. A Bank 
of Boston Celebrity Series presentation. Tickets 
$20-$24; call 266-1492. 

HARDVARD-RADCLIFFE ORCHESTRA, featuring 
violin soloist Karen Lee, performs a program to 
include works of Copland, Sibelius, and 
Shostakovich at 8 p.m. at Sanders Theatre, 
Harvard University, Cambridge. Tickets $4-$6; call 


864-0500. 

BOSTON SYMPHONY ORCHESTRA, directed by 
Neeme J&rvi, and featuring violinist Ann-Sophie 
Mutter, performs today at 2 p.m., and tomorrow at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Program features Arvo Part's Symphony No. 3, 
Mozart's Violin Concerto No. 3, and Sibelius's 
Symphony No. 5. On Thurs. the performance will 
be repeated, with the Part selection replacing the 
Suite from Le cog d'or, by Rimsky Korsakov. 
Tickets $17-$45; call 266-1492. 

ALL NEWTON MUSIC SCHOOL presents a lecture 
and luncheon at 11:15 a.m. at the All Newton Music 
School, 321 Chestnut St., West Newton. Founding 
violinist of the Juilliard String Quartet discusses this 
evening's Boston Symphony Orchestra perfor- 
mance. Admission $10, $14 with lunch; call 527- 


4553. 

ARCADIAN WINDS performs a concert of chamber 
music at the All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 
BROOKLINE MUSIC SCHOOL presents a family 
concert featuring performances by faculty members 
at 7:30 p.m. at the United Parish of Brookline, 210 
Harvard St., Brookline. Free; call 277-4593. 

NEW ENGLAND PHILHARMONIC, under the 
direction of Jeffrey Rink, performs the Dvorak's 
Symphony No. 4, and Stephen Hartke's Pacific 
Rim. Program begins tonight at 8 p.m. at the First 
Congregational Church, 11 Garden St., Cambridge. 
A discussion by Hartke begins at 7:15 p.m. Tickets 
$10, $5 for seniors and students; call 868-1222. 
BOSTON CLASSICAL ORCHESTRA, under the 
direction of Harry Ellis Dickson, performs works by 
Mozart, Mendelssohn, and Bottesini tonight at 8 
p.m at Faneuil Hali, Quincy Market, Boston. Tickets 
$8-$18; call 426-2387. 

ESSEX STRING QUARTET performs works of 
Beethoven and Debussy at 7:30 p.m. at Andover 
Town Hail, Andover. Admission $5; call (508) 475- 


3400. 

“ARCHITECTURE BY MUSIC” is a concert/slide 
presentation on the architecture of Kashan inter- 
preted by Mohamad-Reza Haeri on the classical 
Persian sétar. The program begins at 7:30 p.m. in 
rm. 340, Building 10, MIT, 77 Mass. Ave., 
Cambridge. The performance is free, but advance 
tickets are required; call 253-1400. 


MUSIC AT MIT, includes a performance by baritone 
Kenneth Goodson today at 12:05 p.m.. On 
16th, cellist James McLarin performs with pianist 


p. 
Killian Hall, MIT Building 14, 160 Memorial Dr., 


Cambridge. Call 253-2906. 
“KURT WEILL FESTIVAL.” See today's Events 
listing. 


SATURDAY 
SPRINGFIELD SYMPHONY ORCHESTRA per- 
forms a-concert to include Aaron Copland's 

jan Spring Suite at 8 p.m. in Symphony 
Hall, Springfield. Tickets $8-$25; call (413) 773- 


2291. 

GREATER. BOSTON YOUTH SYMPHONY 
ORCHESTRA performs at 8 p.m. at the Tsai 
Performance Center, Boston University, 685 
Commonwealth Ave., Boston. Tickets $5; call 353- 


3348. 
“AN EVENING OF INDIAN CLASSICAL MUSIC,” 
featuring Bhaskar Chandavarkar on sitar, accompa- 
nied by Nishikant Sonwaikar on tabla, begins at 
7:30 p.m. inthe Cabot House Living Room, Harvard 
University, 100 Walker St; Cambridge. Admission 
$10, $5 for students; call 864-3997. 
MIT SYMPHONY, with pianist Jee Lian Yap, per- 
forms a concert featuring Prokoviev's Piano 
Conerto No. 1, at 8:30 p.m. at the Kresge 
Auditorium, opposite 77 Mass. Ave., MIT, 
. Tickets $1; call 253-2906. 
CENTRAL MASSACHUSETTS SYMPHONY 
ORCHESTRA presents a pops concert at 8 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$15-$17; call (508) 754-1234. 
LONGY FACULTY ARTISTS SERIES presents 
contralto Elizabeth Anker performing George 
Crumb's “Night of the Four Moons,” lieder of 
Brahms, and other selections. Performance 
at 8 p.m. at Edward Pickman Hall, 27 Garden St., 
Cambridge. Free; call 876-0956. 


SERIES begins at 8 p.m. at 25 Lowell St., 
Cambridge. Program features works by Monteverdi, 
Lorca, Stavinsky, and others. Free; call 492-8105. 

PIANIST ABBEY SIMON performs Beethoven's 
Sonata No. 31, Schumann's Fantasia, and Liszt's 
Six Grand Etudes after Paganini at 8 p.m. at St. 
John's Episcopal Church, 48 Middle St., Gloucester. 


Admission $15; call (508) 281-2553. 
“KURT WEILL FESTIVAL.” See Events listing for 
Fri. 

SUNDAY 


SCHUMANN LIEDER-FEST continues at 4 p.m. in 
the Emmanuel Church Library with John Harbison 
Emmanuel! Music. Selectioris to be per- 
formed include the songs of Opus 79, Opus 77, and 
Opus 96. Tickets $12, $9 for students and seniors. 
Tickets $15, $13 for seniors; call 536-3356. 
EMMANUEL MUSIC, under the direction of Craig 
Smith, performs Bach's Cantata No. 105 as part of 
a liturgy service beginning at 11 a.m. in the 
Emmanuel Church, 15 Newbury St., Boston. Free; 
call 536-3356. 
BOSTON MUSEUM TRIO, with Christopher 
Krueger on Baroque flute, performs the complete 
first book of Paris Quartets, at 3 p.m. in the Remis 
Auditorium, 465 Huntington Ave., Boston. Tickets 
$12, $10 for students and seniors; call 267-9300, 
306. $7 
WELLESLEY COLLEGE CONCERT SERIES /pre- 
sents a concert by Hazel O'Donnell, with 
Nelson Gore, oboe; Isabelle Plaster, bassoon; 
Nona Gainsforth, hom; and Jean Alderman, piano. 
Performance begins at 8 p.m. at Jewett Auditorium, 
Wellesley College, Wellesley. Free; call 235-0320, 
x2028. 


“BOSTON. COMPOSERS’S CONCERT” is per- 
formed by the Newton Choral Society at 4 p.m. at 
Newton Centre. Program includes Dianiel 
Pinkhams comic opera Garden Party, Randall 
Thompson's “Ode of Horace,” and Alan Fletcher's 
“That Hour of Gentleness." Admission $10, $8 for 
students and seniors; call 527-7464. 
FRANCO-FLEMISH MUSIC AFTER JOSQUIN is 
performed by Capella Alamire at 4 p.m. at the First 
Church , 10 Garden St., Cambridge. 
Admission $7, $5 for students and seniors; call 
(508) 459-1369. 

BELMONT OPEN READING of Purcell's Dido and 
Aeneas begins at 7:30 p.m. at the First Armenian 
Church, 380 Concord Ave., Belmont. Sponsored by 
the Powers Music School. Admission $4, $2 for stu- 
dents and seniors; call 484-4696. 

LONGY HISTORICAL PERFORMANCE SERIES 
continues with “High German, High Baroque” at 3 
p.m. in the Edward Pickman Hall, 27 Garden St., 
Cambridge. Ticket $7, $5 for students and seniors; 
call 876-0956. 

ALL NEWTON MUSIC SCHOOL concert by pianist 
Rita Moerschel and cellist Joel Moerschel begins at 
8 p.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Admission $10, $14 
with lunch; call 527-4553. 

“EBONY, STRINGS, AND IVORY,” a chamber con- 
cert of the music of Bart6k, Schumann, and 
Milhaud, begins at 3 p.m. at the Kendall Center for 
the Arts, 226 Beech St., Belmont. A lecture pre- 
cedes the performance at 2:30 p.m. Tickets $10, $5 
for students. 

OPERA COMPANY OF BOSTON, under the artis- 
tic direction of Sarah Caldwell, presents The Magic 
Flute at 3 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $25-$75; call 720- 
3434. 


MILTON PERFORMING ARTS SERIES presents a 
concert by violinist Jennie Soble Shames at 7 p.m. 
at the Codex Auditorium, 7 Blue Hill River Rd., 
Canton. Tickets $10; call 698-3200. 
CAMBRIDGE MADRIGAL SINGERS perform at 8 
p.m. tonight at the Swedenborg Chapel, 50 Quincy 
St, Cambridge, and tomorrow at the Parish of the 
Good Shepherd, 1671 Beacon St., Waban. Tickets 
$7, $5 for students and seniors; cali 924-1502. 
ORGANIST JOHANNES SKUDLIK performs works 
of Back, Haydn, Sweelinck, Mozart, and others at 
5:30 p.m. at Adolphus Busch Hall, Harvard 
University, Cambridge. Admission $5, $4 for stu- 
dents and seniors; call 495-4544. 
CHROMATIC CLUB OF BOSTON presents pianist 
Richard Knisely performing music of Haydn, 
Chopin, Poulen, and Prokoviev at 3 p.m. at the 
College Club, 44 Commonwealth Ave., Boston. 
Tickets $5; call 391-4962. 
PYTHAGOREAN FESTIVAL ORCHESTRA per- 
forms a concert of jazz and classical music from the 
1920s-1940s at 3 p.m. in the Collegiate Church of 
Christ the Teacher, Merrimack College, North 
Continued on page 30 
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THE BAND THAT TIME FORGOT 


THE AMAZING MUDSHARKS - BILLY DARE 
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original music 
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Friday, March 9+ 2 Shows + 8:30 & 10:30 
Saturday, March 10 + 3 Shows « 8, 10 & 12pm 


KENNY ROGERSON 


NICK DIPAOLO 
JONATHAN KATZ 


PAUL D'ANGELO, NICK DIPAOLO & 
JONATHAN GROFF 


Sun., March 11 + 9pm 


OPEN MIKE NIGHT WITH STEVE TRILLING 
Tues., March13 « 9pm 
RATED HYPNOTIST- FRANK SANTOS 


Wed., March 14 - 1 Show + 9pm 
Thurs., March 15 « 9pm 


KEVIN FLYNN SHOW 


Returns from the West Coast to Host Thursdays! 


WEEKEND SPECIAL 
MARRIED COUPLES 2 FOR 
1 ADMISSION WITH 
WEDDING PICTURE-IST 
SHOW FRI. & SAT. 


Coming to Stitches Tuesday, March 20 * 9 PM 


STAND UP S.T.E.P. 


2ND ANNUAL FUND RAISER 


featurin 
JIMMY TINGLE, COLIN QUINN, DON GAVIN, KENNY 
ROGERSON, DENIS LEARY and many more 


GT: CHES BOB NELSON <1 the Berkley 


835 BEACON ST. 


Weekday free admission 
Wise) dele) Me) OL-lal\i-1am sire) 


424-6995 Reservations 
424-6996 Machine 


Dick Doherty's. 267-6626 


presents 
COMEDY 
Thursdays 
THE ACT 
Fridays & Saturdays 


Comedy Magi 
Open ~— Nite 


Foy uxedos 10 pm 


13 Springfield Street innis 9 & 11 pm 


(Inman Square) Cambridge, MA 
547-6300 


BOSTON'S 


#1 


COMEDY CLUB 


| sfok-} (e]p C1 (0) o)-n(--1¢ |=) 6) 
Fri & Sat., Mar. 9 & 10 at 8, 10 & 11:30 pm 


THE DON GAVIN SHOW! 


with special guest star, as see on “Alf 


JOHN PINETTE 
Sun., Mar. 11 at 9 pm 
JOHN PINETTE 


Mon., Mar. 12 at 8:30 P.M 


OPEN MIKE NIGHT! 
with BILLY MARTIN 


Tues., Mar. 13 at 8:30 P.M. 


THE PAUL D'ANGELO SHOW! 
wih TEDDY BERGERON 


Wed., Mar. 14 at 8:30 P.M. 


THE GEORGE MACDONALD SHOW! 
wih TEDDY BERGERON 


Thurs., Mar. 15 at 8:30 P.M. 


THE KENNY ROGERSON SHOW! 
with VINNIE FAVORITO 


Fri.& Sat., Mar. 16 & 17 at 8, 10, & 11:30 PM. 


THE STEVE SWEENEY SHOW! Host of Superstation WOR's 


"Steampipe Alley." 
MARCH 14-18 


HBO's "Not Necessarily the News" 
& star of his own Hi ial. 
Every Mon. & Tues. = 8:30 

Comedy Showca: 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 


UE 


100 Warrenton St. 


482-0930 


Superb Sei Show Available 


COMEDY 


Continued from page 29 

Andover. Tickets $10, $4 for students and seniors; 
call (508) 837-5168. 

MASTERWORKS CHORALE & ORCHESTRA per- 
forms music of Bach and Dvorak in a pair of related 
concerts centered upon “Death on a Cross — A 
Mother's Grief" The first concert begins tonight at 4 
p.m. in Sanders Theatre, Harvard University, 
Cambridge. The second concert is on Apr. 1. 
Tickets $6-$19; call 924-8073, 

MERRIMACK VALLEY PHILHARMONIC 
ORCHESTRA performs at 2:30 p.m. at St. Joseph's 
Church, 120 Bellevue Ave., Haverhill. Tickets $2- 
$7; call (508) 685-3505. 

DIETER GERHARDT-WORM, MUSIC DIRECTOR 
OF EAST GERMANY’S ROBERT SCHUMANN 
PHILHARMONIC, conducts the MIT Symphony 
Chorus at 8:30 p.m. in Kresge opposite 
77 Mass. Ave., MIT, Cambridge. Free; call 253- 


2906. 
“KURT WEILL FESTIVAL.” See Events listing for 
Fri. 


MONDAY 
LONGY FACULTY ARTISTS SERIES presents a 
performance by pianist Shizue Sano at 8 p.m. at 
Edward Pickman Hall, 27 Garden St., Cambridge. 
Free; call 876-0956. 
LITTLE ORCHESTRA OF CAMBRIDGE performs 
its 15th anniversary celebration at 8 p.m. at the 
Cambridge Multicultural Arts Center, 41 Second St., 
Cambridge. Free; call 577-1400. 
DUO CLASSICO, featuring pianist David Witten 
and flutist Suellen Hershman, performs in Seully 
Hall, 8 the Fenway, Boston. Free; call 536-6340. 


TUESDAY 
MUSIC PRODUCTION COMPANY performs at 6 
p.m. at the Isabella Stewart Gardner Museum, 280 
the Fenway, Boston. Free with museum admission 
($5, $2.50 for students); call 734-1359. 
MARIETTA COLLEGE CHOIR performs at 8 p.m. 
at the Park Avenue Congregational Church, 
Arlington Heights. Tickets $5, $3.50 for students 
and seniors; call 643-8680. 
INDIAN CLASSICAL MUSIC is performed and 
demonstrated by Warren Senders, with tabla and 
tamboura accompaniment. Performance begins at 
7 p.m. at the Cambridge Public Library, 449 
Broadway, Cambridge. Free; call 648-1336. 
“KURT WEILL FESTIVAL” continues with the 
Boston Conservatory Wind Ensemble performing 
Weill's Kleine Dreisgroschenmusik at 8 p.m. at 
Seully Hall, 8 the Fenway, Boston. Free; call 536- 


6340. 

MEMBERS OF THE MUIR STRING QUARTET and 
pianist Tong |i Han perform a program to include 
works of Bruch, Schubert, and Ives at 8:30 p.m. in 
the Tsai Performance Center, Boston University, 
685 Commonwealth Ave., Boston. Free; call 353- 
3345. 

BOSTON CONSERVATORY WIND ENSEMBLE 
performs Kurt Weill's Little Threepenny Music at 8 
p.m. in in Seully Hall, 8 the Fenway, Boston. Free; 
Call 536-6340. 


THURSDAY 
LONGY CHAMBER SINGERS perform a concert 
featuring works of Brahms, Schubert, and Gershwin 
os at Edward Pickman Hall, 27 Garden St., 


in the on College Chapel, Weston. Free; call 
893-1820, x2039. 

“MEET THE COMPOSER: LESLIE BASSETT” 
begins at noon at the Ell Center Ballroom, 
Northeastern University, 360 Huntington Ave., 
Boston. Basset performs a concert to include 
“Whoe’er She Be," and “Music for Saxophone and 
Piano.” Free; call 437-2671. 
ARANY! STRING QUARTET works by 
Beethoven and Webern ati2:05 p.m. at the MIT 


Chapel, opposite 77 Mass. Ave., Cambridge. Free; 


call 253-2906. 

FRIDAY 
NEW WORLD STRING QUARTET performs works 
of Beethoven, Dvorak, and Ravel at 8 p.m. in Paine 
a Cambridge. Free; call 495- 


PAMST KRYSTIAN ZIMERMAN performs at 8 
p.m. in Symphony Hall, 301 Mass. Ave., Boston. 
Program includes Schubert's oe rg Bart and 
works by Liszt. A Bank of Boston Celebrity Series 
presentation. Tickets $20-$25; call 266-1492. 
JUILLIARD STRING QUARTET performs works by 
Beethoven at 8 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., Boston. 
Presented by the Bank of Boston Celebrity Series. 
Tickets $20-$22; call 266-1492. 

MOBIUS presents “Really Seeing Bert: A Concerto 
for Soloist and Chamber Audience” by performance 
artist David Keevil. Performances begin tonight and 
tomorrow at 8 p.m. at 354 Congress St., Boston. 
Tickets $5-$8; call 542-7416. 

LONGY GUEST ARTISTS SERIES presents a per- 
formance by violist Katherine Anderson, with pianist 
Judith Gordon, at 8 p.m. at Edward Pickman Hall, 
27 Garden St., Cambridge. Admission $5; call 876- 


0956. 

BRANDEIS UNIVERSITY MUSIC DEPARTMENT 
presents a “60th Birthday Concert,” celebrating the 
music of Yehudi Winer, at 8 p.m. at the Slosberg 
Recital Hall, Waltham. Free; call 736-3331. 

BACH BIRTHDAY FESTIVAL, presented by 
Boston Cecilia, in cooperation with the Old West 
Organ Society, begins at 8 p.m. at the Church of St. 
John the Evangelist, Beacon Hill, Boston. Tickets 
$8-$24; call 232-4540. 

MUSIC AT MIT. See listing for previous Fri. 


POPULAR, ETC. 


FRIDAY 
TOM RUSH, DAVID BROMBERG, AND PATTY 
LARKIN perform a concert of contemporary folk 
music at 8 p.m. at Mechanics Hall, 321 Main St., 
Worcester. Tickets $19-$22.50; call 524-7272. 
NORTHERN LIGHTS perform bluegrass music at 8 
p.m. at the Uncommon Coffeehouse, 24 Vernon St., 
Framingham. Tickets $3-$7; call (508) 872-3111. 
HAMMOND CASTLE MUSEUM PRESENTS 
“Broadway on Parade,” performed by organist Mark 
Anderson at 8 p.m. at the Museum, 80 Hesperus 
Ave., Gloucester. Tickets $12, $10 in advance; call 
(800) 649-1930. 
“LEGENDS IN CONCERT” features performances 
by singers impersonating Elvis Presley, Buddy 
Holly, Roy Orbison, Marilyn Monroe, and others at 
the World Trade Center Theatre, 164 Northern 


Ave., Boston. Performances begin Wed.-Fri: at 7 
p.m., with additional shows on Fri. and Sat. at 9:30 
p.m, and Sun. at 3 p.m. Tickets $30; call 439-5777. 
MIT JAZZ BANDS perform at 8 p.m. at Kresge 
Auditorium, yt enone 77 Mass. Ave., MIT, 
Admission $1; call 253-2906. 
JAZZ PIANIST PETER CASSINO performs today 
at 12:15 p.m. at CityPlace, Transportation Building, 
8 Park Plaza, Boston. Free; call- 973-7200. 
BARBARA BAIG AND STEVE JERRETT perform 
at 8 p.m. at the Second Friday Coffeehouse at the 
First Church Unitarian, 404 Concord Ave., Belmont. 
Admission $6, $5 for students; call 484-1054. 
SCOT SYMPHONIC BAND from the College of 
Wooster, Ohio, performs at 8 p.m. at McCall Junior 
High School Auditorium, 458 Main St., Winchester. 
Donations accepted; call 742-9100. 
MATT JOHNSON ENSEMBLE performs new age 
and jazz music at 8 p.m. in the Interfaith Auditorium, 
552 Main St., Watertown. Presented by Interfaith. 
Tickets $10, $8 for members; call 924-1100. 
“KURT WEILL FESTIVAL.” See today's Events 


listings. 


SATURDAY 
RAPPER YOUNG MC, AND SYBIL perform at 7:30 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $20; call 426-5300. 
DAVE EDMUNDS ROCK 'N’ ROLL REVUE, featur- 
ing Edmunds, Dion, Graham Parker, Kim Wilson, 
and former members of Rockpile, begins at 7:30 
p.m. at the Orpheum Theatre, 1 Hamilton Place, 
Boston. Tickets $19; call 931-2000. 
LAURA BERKSON performs contemporary folk 
music at 7:30 p.m. in the Carriage House at Sheep 
Pasture, 307 Main St., No. Easton. Tickets $6, $1 
for children; call 238-6049. 
“LEGENDS IN CONCERT.” See listing for Fri. 


SUNDAY 

“'M IN THE MOOD FOR WINTERSAUCE” fea- 
tures popular love songs and guest vocalist Julius 
LaRosa. Performance begins at 3 p.m. at John 
Hancock Hall, Berkeley and Stuart Sts., Boston. 
Tickets $12-$25, half-price for children and seniors. 
Call 523-4634. 

SPELLMAN COLLEGE GLEE CLUB performs at 
4:30 p.m. in Faneuil Hall Auditorium, Quincy 
Market, Boston. Tickets $12; call 434-4147. 


MONDAY 

JAZZ PIANIST CHRIS NEVILLE performs this 
week at 12:15 p.m. at CityPlace, Transportation 

iiding, 8 Park Plaza, Boston. Free; call 973-7200. 
SACRED HARP SINGING begins at 7:45 in the 
Old Cambridge Baptist Church Parish Hall, 1151 
Mass. Ave., Cambridge. Presented by 
Norumbega Harmony. Donations accepted; call 
648-1009 


TUESDAY 

“THE MUSIC AND DANCE OF IRELAND” is a 
concert featuring Irish Nation Fiddle Champion 
Seamus Connolly, irish Step Dancing champion 
Dierdre Goulding, and Irish harpist Kathleen 
Guilday. Performance begins at 8 p.m. at the 
Merrimack Repertory Theatre, 50 East Merrimack 
St, Lowell. Tickets $10; call (508) 454-3926. 

JAZZ PIANIST CHRIS NEVILLE. See listing for 
Mon. 


WEDNESDAY 
“LEGENDS IN CONCERT.” See listing for Fri: 
JAZZ PIANIST CHRIS NEVILLE. See listing for 
Mon. 


THURSDAY 
NATRAJ, an instrumental quintet, performs a blend 
of American jazz, North indian, West African, and 
Latin music at 8 p.m. at the Cambridge Center for 
Adult Education, Blacksmith House, 56 Brattle St., 

. Tickets $3.50; call 547-6789. 
“LEGENDS IN CONCERT.” See listing for Fri. 
JAZZ PIANIST CHRIS NEVILLE. See listing for 
Mon. 


FRIDAY 
“LIFT-OFF: FLUTE MUSIC OF THE FUTURE” is a 
performance by Robert Dick and David Janello at 8 
p.m. in “The Cube,” Wiesner Building, MIT, 20 
Ames St., Cambridge. Free; call 253-9451. 
“O TO BE A DRAGON!” is a concert of songs writ- 
ten by Yehudi Winer from the poems of Marianne 
Moore. The performance begins at 8 p.m. in 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 237-5300. 
“LEGENDS IN CONCERT.” See listing for Fri. 
JAZZ PIANIST CHRIS NEVILLE. See listing for 
Mon. 
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“STORYTELLING: PATHWAY TO DISCOVERY” 
is a conference featuring Rex Ellis, Michael 
Parent, Martin Espinada, and West of the Moon 
storytellers Laura Pershin and Ellen Black. The 
in the George Sherman Union Conference Center, 
Boston University, 775 Commonwealth Ave., 
Boston. Admission $90 for the weekend; $55 for 
the day. Admission may also be paid on a per 
psa basis. Call 259-1438 for more informa- 


1900 WRITER'S CONFERENCE begins with read- 
ings by Rod Kessler and Jeane Schinto at 8 p.m. at 
222 O'Leary Library, South Campus, University of 
Lowell. Sat. and Sun. activities begin at 9 a.m. and 
feature workshops or readings by Grace Paley, 
Michael Blumenthal, Louise Kennedy, and Claire 
McKeown. Registration fee $125, $75 for students; 
call (508) 454-4664. 


SATURDAY 
“STORYTELLING: PATHWAY TO DISCOVERY.” 
Today's activities include a reading and workshop 
on “The Poet As Teller of Tales,” by Puerto Rican 
narrative poet Martin Espada. Admission $5 for the 
performance, $10 for the workshop. Open to the 
public. See listing for Fri. 

1990 WRITER'S CONFERENCE. See listing for 
Fri. 


SUNDAY 
FEMINIST THEORIST CAHARINE MACKINNON 
reads from her new book, Toward a Feminist 
Theory of the State, at 3 p.m. at New Words, A 
Women's Bookstore, 186 Hampshire St., 
Cambridge. Free; call 876-5310 
“STORYTELLING: PATHWAY TO DISCOVERY.” 
Today's activities include “With A Banjo on My 
Knee,” performed by storyteller and actor Dr. Rex 
Ellis. Admission $5. Open to the public. See listing 
for Fri. 
1990 WRITER'S CONFERENCE. See listing for 
Fri. 


MONDAY 
FILMMAKER JOHN SAYLES reads from his 
recent fiction at 5:45 p.m. at the Brattle Theatre, 
40 Brattle St., Cambridge. Proceeds benefit the 
East Boston Community News. Tickets $10; call 
876-6837. 

CAMBRIDGE CENTER FOR ADULT EDUCATION 
presents Provincetown Fine Arts Work Center 
Fellows in poetry Ed Dupree, Rita Gabis, and 
Candice Reffe at 8:15 p.m. at the Spiegel 
Performance Center in the Blacksmith House, 56 
Brattle St., Cambridge. Admission $2; call 547- 
6789. 

STONE SOUP POETRY presents open readings 
and readings by Peter Bates and Kate Rushin at 8 
p.m. at Charlie's Tap, 280 Green St., Cambridge. 
Admission $3; cali 227-0845. 

GREEK POET KATERINA ANGHELAKI-ROOKE 
reads from her work at 8 p.m. iff the Forum.Room, 
Lamont Library, Harvard University, sana 
Free; call 495-2454. 

FANTASY NOVELIST TERRI BROOKS auto® 
graphs copies of her new book, The Sciofs.of 
Shannara, at 12:30 p.m. at Lauriat's, Copley Place! 
Boston. Free; call 828-8300. 

“STORYTELLING: PATHWAY TO DISCOVERY.” 
See listing for Fri. 


TUESDAY. 
WORDSWORTH READINGS PRESENTS 
MARTIN AMIS reading from and autographing his 
latest novel, London Fields, at 5:30 p.m. at the 
Brattle Theatre, 40 Brattle St., Harvard Sq., 
Cambridge. Admission is free, but tickets-are 
required and are available in advance from the 
Brattle box office or from WordsWorth, itt Harvard 
Sq. Call 354-5201. 

POET CHARLES HARTMAN reads from his work 
at 2:30 p.m. in the McCormack Building, 3rd floor, 
tm. 129, UMass/Boston Harbor Campus. Free. 
NEW WRITERS’ COLLECTIVE presents a reading 
by Katherine Lake at 8 p.m. at the Community 
Church of Boston Center, 565 Boylston St., Boston. 
Free; call 742-1538. 

MONROE ENGEL reads from his works at 8 p.m. 
at the Adams House Upper Common Room, 
Plympton Street, C-Entry, Harvard University, 
Cambridge. Free; call 495-0738. 


WEDNESDAY 
HARVARD BOOKSTORE CAFE SPRING 
AUTHOR SERIES PRESENTS Francine du Plessix 
Gray reading from her book, Walking the Tightrope: 
Lives of Soviet Women. The reading begins at 6 
p.m. at the Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. A reception and book sign- 
ing follow at the Harvard Book Store, 1256 Mass. 
Ave. Free; call 661-1515. 

DOLPHIN-MOON READING SERIES presents 
readings by poets Daniel Hall and Joseph Lease at 
8 p.m. at the Cambridge YMCA, 820 Mass. Ave., 
Cambridge. Donation $2: call 924-4290. 
BARBARA BLATNER AND DENISE BERGMAN 
read from their works at 7:30 p.m. at the Arlington 
Center for the Arts, 41 Foster St., Arlington. 
Admission $2; call 648-6220. 

NATIONAL WRITERS UNION NETWORKING 
EVENING begins at 8 p.m. at Woodley's Lounge, 
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' Francine du Plessix Gray gives a reading Wednesday at the Old 
Cambridge Baptist Church, Cambridge. 
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noon and 1 p.m. at the China Trade Center, 2 
Boylston St., Boston. Free; call 423-2966. 

POET AND SHORT STORY WRITER MICHAEL 
MARTONE reads from and signs copies of his new 
collection, Fort Wayne is 7th on Hitler's List, at 5 
p.m. at the Grolier Book Shop, 6 Plympton St., 
Cambridge. Free; call 547-4648. 

LAWRENCE HOMER reads from his book 
Shinnecock Bay & Boston Poems, and other works 
at 12:15 p.m. in King’s Chapel, Tremont and School 
Sts., Boston. 


at 7:30 
admission $3; call 625- 


FRIDAY 
TRANSLATION SEMINAR SERIES continues 
today with “David Ferry and the Shades of the 
Dead,” a lecture by Ricks, at 1 p.m. in 
rm. 625 of the School of Theology, Boston 

Sponsored by 


University, 745 Comm. Ave., Boston. 
the University Professors Program. Free; call 353- 
4020. 
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BOSTON DANCE ALLIANCE presents a dance 
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the Boston Public , conference room 5. 

Capley Sa. Boston. The wrtsap i lead by Dr 
Richard Noris. Admission $10, $5 for members; 

Call 695-0955. 

WILD LIFE SCULPTOR EMILY PHILLIPS discuss- 


Boston. Free; call 266-671 

“SEX ROLES AND MILITARISM” is a 
roundtable discussion sponsored by the 
Interfaith Peace Network at 6:30 p.m. at the 
Clarendon Hill Presbyterian Church, 155 
Powderhouse Bivd., Somerville. A light supper 
jo at 5:30 p.m. Admission $5 (includes din- 

call 625-4823. 


ner); 

“SCIENCE AND RELIGION — SCIENCE OR 
RELIGION: THE NEW ETERNAL QUESTION” is a 
talk by Richard Goss, Professor of Biology at Brown 
University, at 7 p.m. at the Science Center, Harvard 
Unversity, Oxford and Kirkland Sts., Cambridge. 
Free; call 495-5529. 

“LOVING AND WORKING: REWEAVING 
WOMEN’S PUBLIC AND PRIVATE LIVES” is a 
lecture by Rosemary Curran Barciauskas at 8 p.m. 
at the Paulist Center, 5 Park St., Boston. Tickets $6; 
call 742-4460. 


MONDAY 
ACTOR/DIRECTOR GERALDINE FITZGERALD 
speaks at 4 p.m. in Agassiz Theatre, Radcliffe Yard, 
10 Garden St., Cambridge. A Learning from 
Performers presentation sponsored by the Office for 
the Arts at Harvard and Radcliffe. Free; call 495- 


8676. 

“HUMAN RIGHTS IN THE MIDDLE EASTERN 
WORLD: EMERGING TRENDS, NEW 
GROUPS?” is a talk by Eric Goldstein, Research 
Director at Middle East Watch. Lecture begins at 
4:30 p.m. at Pound Hall, rm. 334., Harvard Law 
School, 1563 Mass. Ave., Cambridge. Free; call 
495-9362. 

ADDICTION AWARENESS SERIES continues at 
7 p.m. at the West Roxbury Branch Library, 1961 
Center St., West Roxbury. Tonight Jim Cooksey, a 
licensed social worker and manager of the 
Addiction Recovery Program at Faulkner Hospital, 
discusses and shows the film, “Sons and 
Daughters: Drugs and Booze.” Free; call 325- 
3147 


NOBEL LAUREATE FOR PEACE ELIE WEISEL 
discusses “In the Bible: Ruth or Welcoming 
Strangers” at 7 p.m. in the Tsai Performance 
Center, Boston University, 685 Comm. Ave., 
Boston. Tonight's talk is the first in the lecture 
series, “The Fascination with Jewish Legends.” 
Free; call 353-2224. 

WOMEN'S HISTORY MONTH ACTIVITIES AT 
BRANDEIS UNIVERSITY in Waltham include 
“Visions of the Spririt: A Portrait of Alice Walker,” a 
film and discussion tonight at the Hassenfield 
Auditorium, and “Homeless and Hungry Women: 
Love Each Woman As If She Were Your Sister,” a 
lecture in the Intemational Lounge, Usdan Student 
Center. Both programs begin at 7 p.m. “The Modern 
Single Mother’ is a lecture/discussion at 7:30 p.m. 
in the Intemational Lounge. All activities are free; 
call 736-3740. 


TUESDAY 
“BETWEEN THE DOTTED STARS: ROBERT 
FROST AND SACRED MYTH,” is a talk presenting 


Frost as an “Old Tesstament Christian” who departs 
from theological paths in pursuit of myth at 8:15 
p.m. at the Cambridge Center for Adult Education, 
56 Brattle St., me ag Seating is limited. 
Tickets $1.50; call 547-6789. 

“STRESS MANAGEMENT THROUGH ‘TRUE 
GRIT TRAINING’” is a talk at 7:30 p.m. at the 
Boston Behavioral Medicine Center, 303B Mt. 


3rd floor, Action for Boston Community 
Development, 178 Tremont St., Boston. Free; call 
357-6000, x247. 
BOSTON FILMMAKER PAMELA BERGER dis- 
cusses the making of her film, “The Imported 
ravaged a 7 p.m. in rm. C-103, Simmons 
College, 300 Sponsored by 
the New cogiand chapter of Women in Film and 
rho Admission $6, $4 for members; call 876- 
3821. 

“BERTHE MORISOT: THE FORGOTTEN 


AMERICA” is a panel 
Brookline. Sponsored by Brookline PAX. Free; call 
232-8739, 


HOUSING, 

is a discussion at 6 p.m. at the Arco Forum of 
Public Affairs, John F. Kennedy School of 
Government, Harvard University, 79 JFK St., 
Cambridge. Speakers include Jim Rouse, 
Chairman of the Board at the Enterprise 


; Call 
“GENETICS, GENEALOGY, AND FAMILY 
HEALTH PATTERNS” is a talk by Thomas H. 
Roderick at 5:30 p.m. at the New England Historic 


CAMBRIDGE FORUM presents Carl Kester, 
Associate Professor of Business Administration 
at Harvard Business School, discussing “Does 
ital Threaten America?” at 8 p.m 
at 3 Church St., Cambridge. Free; call 876- 
9644. 
DHARMADATU BUDDHIST MEDITATION CEN- 
TER OPEN HOUSE begins at 8 p.m. at 515 Centre 
St., Newton. Free; call 965-2827. 
WOMEN’S HISTORY MONTH ACTIVITIES AT 
BRANDEIS UNIVERSITY. See listing for Mon. 


THURSDAY 

“MONET IN THE NINETIES: THE EXHIBITION” is 
an illustrated lecture by art historian Henry 
Augustine Tate at 2 p.m. in the Rabb Lecture Hall, 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400, x295. 
“REVEALING THE UNIVERSE WITH THE HUB- 
BLE SPACE TELESOPE” includes a lecture, film, 
and telescopic observation and begins at 8 p.m. at 
the Phillips Auditorium of the Center for 
Astrophysics, 60 Garden St., Cambridge. Free; call 
495-7461. 
“ROSIE THE RIVETER IN THE ’80s: Results of a 
Massachusetts Survey of Women in the Trades” is 
a lecture at 12:30 p.m. at the Center for Research 
on Women, 828 Washington St., Wellesley. Free; 
Call 431-1453. 
“THE ART OF DETECTION?” is a talk exploring the 
art of researching human life and behavior at 7:30 
p.m. at 66 Marlborough St., Boston. An Emin 
Foundation “Magic Carpet Ride Series” presenta- 

tion. Admission $5; call 648-6811. 
“HOW NEARLY | AM TOUCHED BY THE SUB- 
JECT OF MY PEN” explores the writings of 
Mercy Otis‘Warren at 12:15 p.m. at the Old South 
Meeting House, Washington and Milk Sts., 
Boston. Admission $1.75 for adults, $1.25 for 
seniors and students, and $.50 for children; call 


482-6439. 

, POLITICS, AND EDUCATION: A CAN- 
DIDATE FOR GOVERNOR SPEAKS" is a lecture 
series sponsored by the Harvard University 
Graduate School of Education. Today Democratic 
gubernatorial candidate John Flood speaks at 5 
p.m. at the Harvard Graduate School of Education, 
Gutman Library Conference Center, Appian Way, 


Cambridge. Free; call 495-0740. 
BUSINESS PROTOCOL BREAKFAST SERIES 


RADCLIFFE CAREER SERVICES presents 
“Eldercare in the 90s: The impact of Caregiving on 
the Workplace,” a one-day 
5:30 p.m. at Radcliffe College, 
Cambridge. Admission $10-$12; call 495-8631 to 
“BYZANTINE HOSPITALS ORPHANAGES” 
is the first in the “Religious Roots of Social 
Welfare” lecture series. The talk begins at 10:30 
a.m. in rm. 318, Boston University School of 
45 


Arboretum, the 
$15, $12 for members; call 524-1718. 


FRIDAY 
“AIDS NUMBERS: WHAT DOES THE FUTURE 
HOLD?" is a forum presented by the Harvard AIDS 
Institute at 3 p.m. at the Snyder Auditorium, 
Harvard School of Public Health, 67 Huntington 
Ave., Boston. Free; call 432-1689. 


p.m. at the World Trade Center, Northern Ave., 
Boston. Proceeds benefit the National Kidney 
Foundation of Massachusetts. Admission is $17.50 
and includes coupons for 10 servings; additional 
10-serving a may be purchased for $7.50. 
Call 326-722 

“ROCK 'N’ NOT, "a performance of music and 
comedy featuring Comedy Sportz, the Tsunami 
Poets, and Velcro Peasants, begins at 7:30 p.m. at 
Green St. Station, Jamaica Plain. Proceeds benefit 
the improv group Theater Ludicrum. Admission $6; 
Call 424-6831. 


MONDAY 
FILMMAKER JOHN SAYLES reads from his recent 
fiction at 5:45 p.m. at the Brattle Theatre, 40 Brattle 
St, Cambridge. Proceeds benefit the East Boston 
Community News. Tickets $10; call 876-6837. 


TUESDAY 
YOUNG SUPPORTERS OF PLANNED PARENT- 
HOOD sponsor a fashion show with cocktail hour at 
6 p.m. at Michela’s Restaurant, idge. Tickets 
$60, $50 in advance; call 492-0158. 


FRIDAY 
“NIGHT OF THE ARTS” is a celebration of Afro- 
American culture at 7 p.m. at the Ell Center cafete- 
tia, Northeastern University, 360 Huntington Ave., 
Boston. Proceeds to benefit scholarship funds 
awarded to Boston public high school students. 
Tickets $10, $7 in advance ($5 for students); call 
566-7469. 
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March 15, 16 & 17 
HERB POMEROY 
13 PIECE JAZZ BAND 
March 22, 23 & 24 
ANDY McGHEE QUARTET 
March 29, 30 & 31 
BERT SEAGER QUARTET 
Reservations (508) 922-6910 


SINGING THE BLUES 
BECAUSE YOU CAN'T 
FIND A LEAD VOCALIST? |: 


There are plenty of leads in the 


Boston Phoenix 
Music & the Arts Classifieds- 
the most comprehensive 


LAI LAI 

RESTAURANT 

Me Combidee 
Tues. * Jam Sessions 


Wed « 17 piece “Boston Jazz Orchestra” 
arts-related Classifieds Section Thurs. « Cercie Miller/Carolyn Rit Quartet 


priate Fri. & Sat. * Frank Wilkins w/ “Visions” 
SEE THE COUPON IN THIS & fuente 
WEEK'S PAPER OR CALL Sun. Jazz Buffet * Gary Jones & 

267-1234 Somba Mai Jorca. The 8 course jazz buffet is 


TO PLACE YOR AD. available from 1-5 p.m. 
. 1/2 block from the Central T stop. Parking is available 
700 Mass. Ave., Central Sq., Camb. 
876-7000 
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Michele Oka Doner’s Death Masks, at the DeCordova Museum 





GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 24: 
paintings by Thaddeus Beal and Tim Murdoch, and 
sculpture by Hans Evers. 

ALCHEMIE GALLERY (742-8256), 286 Congress 
St, Boston. Mon.-Sat. 11 a.m.-6 p.m. Through Mar. 
16: “inventedTRUTHS,” a mixed-media exhibit by 
Scott Blum, Douglas and Nora Cannon, and T.J. 
Norris. 

ALIANZA (262-2385), 154 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. until p.m. 
Contemporary crafts by American artisans. Mar. 10- 
Apr. 19: ceramic vase and vessel forms by Gary 
DiPasquale. Reception Mar. 10, 2-5 p.m. 

ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 a.m.- 
4 p.m. Through Mar. 16: “A Celebration of Women 
in African American Art,” a mixed-media group 


show. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Mar. 
28: recent paintings by Paul Benney, and Thomas 
Woodruff. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-7 p.m., Sat. and Sun. 
noon-5 p.m. Through Mar. 10: “Personal 
Landscapes,” by Sally Bishop, and “Inside Stores,” 
by Paula Clendenin. Exhibits include mixed- media 
drawings on paper and canvas. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 21: “The Museum of American 
Illustration 1989-1990 Traveling Exhibition, ” a trav- 
eling exhibition of original art by contemporary illus- 
trators. 

ART INTENTIONS (871-9747), 2053 Washington 


St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 21: 
“Tablets and Totems,” raku sculpture by Elaine 
Sayoko Yoneoka, and sculpture with cast bronze by 
Laura Catanzaro. 

ARTISTS AND COMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and wearable art. 

ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., Park 
Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 p.m.; 
Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. Through 
Mar. 17: “Lamporama '90,” lamps by regional wood- 
workers, metalworkers, architects, glassworkers, 
papermakers, sculptors, and others. A collaborative 
exhibit with the Bank of Boston Gallery. 

THE ARTS CENTER (508-764-3341), 111 Main St, 
Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Through Mar. 
30: Annual Women's Arts Show. 

BANK OF BOSTON (434-6214), 100 Federal St., 
36th floor, Boston. Mon.-Fri. 9:30-11:30 a.m. and 2- 
5 p.m. Through Mar. 17: “Lamporama '90,” a collab- 
orative exhibit with the Artists’ Foundation. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Mar. 10-Apr. 4: “Stripes,” a group show. Reception 
Mar. 10, 3-5 p.m. 

BETH URDANG FINE ART (424-8468), 207 
Newbury St, Boston. Sat. 10 a.m.-6 p.m. American 
Modernism (1915-45), major abstract movements 
of the post-World War II era, and occasional shows 
of contemporary art. Paintings, sculpture, and 
works on paper are featured. 

BOSTON CENTER FOR THE ARTS. 

— Mills Gallery (426-7700), 549 Tremont St., 
Boston. Tues.-Sat. noon-4 p.m. Thurs. until 7 p.m. 
Through Apr. 7: “Objects and Metaphors,” drawings 
by Ken Beck and Michael David. Reception Mar. 9, 


6-8 p.m. 

BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 28: “Juxtapositions,” a mixed- 
media exhibit by Marian Lazar, Susan Anderson, 
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Steve Gildea, and Toby Atlas. 

BRICKBOTTOM GALLERY (625-6600, x2985), 1 
Fitchburg St., Somerville. Thurs.-Fri. 3-7 p.m., Sat.- 
Sun.-noon-5 p.m. Through Mar. 30: “Figuration: 
Likeness and Symbol.” 

BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30. Mar. 31: paintings by 
Robert Morgan. Reception Mar. 10, 4-7 p.m. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through Mar. 16: “Dances to the 
Beginning of Time,” photographs David N. Tucker in 
collaboration with David R. Forman. Through Mar. 
16: “Funky Netherworld,” painting of flora and fauna 
by Joy Hanken and Roberta Boylen. 

CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 Ipswich St., Boston. Mon.-Fri. 10 a.m.-5 
p.m. Ongoing: oil paintings and prints by Candace 
Whittemore Lovely. 

CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Apr. 8: paintings 
and drawings by Nanny Vonnegut, and color pho- 
tographs by Shelley Rotner. 

CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through Mar. 25: mixed-media paintings by 


Ellen Rich. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 23: 
a mixed-media exhibit by Rebecca Doughty and 
Alexa Thayer. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 3: “Student Show.” Mar. 6-17: 
“American Artist Show,” works by 17 member 
artists, including Paul Strisik, Tony Eubanks, and 
Constance Flavell. 

THE CRANE COLLECTION (262-4080), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 31: “Theresa Bernstein Centennial 


Exhibition. 
DEPOT SQUARE ARTISTS (508-863-1597), 1837 


Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Mar. 6-31: “Shapes and Space,” acrylic and paper 
collage works by Kate Fournaris. Reception Mar. 
11, 2-5 p.m. 

ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through Mar. 31: paint- 


ings by Stephen Cope. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Apr. 26: “Spectrum 1990: The 
Boston Women's Caucus for Art Exhibition.” 
FRAME-IT/STUDIO AND GALLERY (696-8382), 
588 Randolph Ave., Milton. Mar. 10-31: watercolors 
by Corita Kent and Mickey Myers. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Mar. 29: “Bleu, Blanc et 
Or,” an exhibition of recent paintings by Claude 
LaRosa. 

GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 
Through Mar. 31: “Family Trees,” paintings by Ellen 
Stutman 


GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 24: 
works by Suzanne Vincent. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 17: “Fences, Hedges, and Walls,” 
paintings by James Rayen. 

GALLERY SCHMALLERY (426-4188), 443 Albany 
St., Ste. 401, Boston. Tues.-Fri. noon-7 p.m. 
Through Mar. 23: mixed-media exhibition by Aris 
Logothetis, Emmett McDermott, Marc Zesty Myers, 
and Gary Wortzel. 

GENOVESE GALLERY (426—9738), 535 Albany 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Mar. 10- 
Apr. 4: sculpture by Jackie Ferrara. Reception Mar. 
10, 4:30-7:30 p.m. 

GROHE GLASS GALLERY (227-4885), at 
Signature Gallery, Dock Sq., North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 





p.m., Sun. noon-6 p.m. Through Mar. 15: dechoic 
sculpture by Steven Masiach, and sculptural, blown 
glass by James Nowak and Chris Hawthorne. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Mar. 17: Winter Members Show. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Mar. 28: works by New ware realist painters, 
Marcia Lloyd and Kimberly MacNeille. 
HARVEY AND COMPANY (536- 8025), 251 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., 
Wed. until 7 p.m. Specializes in custom-made jew- 
elry. Through Mar. 10: small figurative images in 
tom Coloraid paper by Ellen Lebow. 
HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 


Kline. 
HOWARD YEZERSKI GALLERY (426-8085), 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through Mar. 14: “John Coplans: Self Portraits 
1984-1989,” an exhibition of photographs, and 
“Alexis Rockman: Works on Paper,” works in water- 


color monotyping. 

INDIGO (497-7200), 823 Main St., Cambridge. 
Wed. 8 p.m.-1 a.m., Thurs., Fri., 4 p.m.-2 a.m., Sat, 
8 p.m.-2 a.m. Through Mar. 30: “Natural Forces,” 


paintings by Elin Menzies. 
JOHN COPLEY GALLERY (357-7345), 92 South 
St, first floor, Boston. Through Apr. 7: photographs 
by Sue McWilliams. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through Apr. 21: wooden assemblages and works 
on paper by Nancy Day. 

LAUGHLIN/WINKLER GALLERY (269-1782), 205 
A Street, Fort Point Channel, Boston. Tues.-Fri., 11 
a.m.-4 p.m. Through Mar. 31: works in oil on wood 
by Peter Hoyle and Shelley Loheed. 
LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


MOBIUS (542- 7416), 354 Congress St., Boston. 
Wed.-Sat., noon-5 p.m. Mar. 14-24: “Half Past the 
Backward Falling or Daylight Saving Time,” an 
installation by Bart Uchida. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St, Boston. Mon.-Fri 10.a.m.-6 p.m., Sat. 11 am.5 
p.m., Sun. noon-5 p.m. Works by French and 


American 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 
Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through 
ere tes He pes Private Collection,” fossils 
and artifacts; oils on canvas and other works by 


o Tin ba cata mel 30: land- 


Polly 

NIELSEN GALLERY , 179 Newbury SL, 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Mar. 
24: “Common ,” a joint exhibition 
with the Hurst 


Gallery. 
NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Mar. 31: “Abandoned Cars,” original 
ee ee 


PACCHETTO, GALLERY OF AMERICAN ARTI- 
SANRY (969-6627), 831 Beacon St., Newton 
Centre. Mon.-Sat. 10 a.m.-6 p.m. 
PALLAS ATHENE (739-1324), 224 Washington St., 
Brookline. Mon.-Fri. 11 a.m.-7 p.m., Sat. 10 a.m.-6 
p.m., Sun. noon-5 p.m. A gallery showing works by 
women artists and artisans. Through Mar. 29: 
“Figure and Ground,” color etchings by Maria 
Henle, and sculpture by Meg Egeberg. 
PAUL SOROTA FINE ARTS (267-1551), 224 
Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 9 p.m., Sun. 1-5 p.m. Ongoing: exhi- 
bition of stone sculptures from Zimbabwe. 
PUCKER SAFRAI GALLERY (267-9473), 171 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 17: pastels by Jim Schantz. To bene- 
fit Food for Free, the Women’s Lunch Place, Day is 
Done. 
RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through Apr. 7: new works on paper by Jennifer 
Hilton. 


RUTHERFORD GALLERY (266-9636), Through 
Mar. 31: “Three Women, Three Views,” contempo- 
rary works in oil by Reinette Fournier, Olga 
Stamatiou, and Martha Stone. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through Mar. 31: “A 
Collector's Choice: Jewelry for the Next Decade” 
featuring works by Thomas Mann, Deirdre 
Donchian, and Shellie Bender. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. Through Mar. 22: All 
New England Photography Exhibit. 

THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Wed.-Sat. noon-5 p.m. Through Mar. 30: 
“Made in Medellin,” an exhibition by contemporary 
artists from Medellin, Columbia. 

STARR GALLERY (965-7410), Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
Newton. Sun.-Thurs. 10 a.m.-4 p.m., Tues. and 
Wed. 6-9 p.m., Fri. 10 a.m.-2 p.m. Through Apr. 1: 
paintings, prints, and drawings by Ben Shahn. 

29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through Apr. 8: 
gouache and acrylic paintings by Dan McMann. 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-§ p.m. Devoted exclusively to contemporary 
Russian art. 

WEST ROXBURY BRANCH LIBRARY (325-3147), 
Mon., Thurs. noon-8 p.m., Tues., Wed.10 a.m.-6 
p.m., Fri., Sat. 9 a.m.-5 p.m. 

ZULLO GALLERY (508-359-3711), 456A Main St, 
Medfield. Thurs.-Sun. noon-5 p.m. Through Mar. 11: 
die transfer prints by National Geographic photog- 
rapher Cary Sol Wolinsky. 
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MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50.for seniors, $2.50 for children five to 12. Toy 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar, 18: “Jan Selman: Cape Cod Year,” pastel 
paintings depicting the seasonal changes in light 
and atmosphere on Cape Cod; and “A Slice of the 
City,” works with urban themes by sculptor Emest 


Montenegro. 

BERKSHIRE MUSEUM (413-443-7171), 39 South 
St. Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. until 
8:30 p.m., Sun. 1-5 p.m. Through Mar. 25: 
“Drawings from the Philip Guston and Clark 
Coolidge Exchange,” and “In the Drowning Pool: A 
Video Installation by Rita Myers.” 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories; from 10 a.m. to 4 p.m., “Tree- 
Mendous,” an outdoor exploration of the trees of 
the Blue Hills. Free with museum admission. 
BOSTON ATHENAEUM (227-0270), 101/2 Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 a.m.-4 
p.m. Free. Through Mar. 17: “Nineteenth-Century 
Faces and Fancies," portraits mixed with topical 
prints and music sheet covers. 

BOSTON NATIONAL HISTORICAL PARK (242- 


The American Black in Aviation,” a touring exhibit 
organized by the Smithsonian National Air and 
Museum. 


BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs: 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through Mar. 29 in the Great Hall: “Allan Rohan 
Crite: An Artist's Quest," a collection of paintings, 
prints, and drawings. Through Mar. 31 in the 


Research Library: “200 Years of the Federal - 


Census.” Through Mar. 31 in the Wiggins Gallery: 
“Play Ball,” photographs of such baseball heroes as 
Babe Ruth, Lou Gehrig, Ted Williams, Joe 
io, Cy Young, and Dizzy Dean. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 


CHILDREN’S MUSEUM (426-8855), Museum 


Wharf, 300 Congress St., Boston. Tues.-Sun. 10 © 


a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year-olds, 
$1 for all on Fri. after 5 p.m. The museum includes 
Japanese house, a comic-strip-making station, 
and art by local children reflecting their ideas on the 


future. “Ahead to the Past" features a depiction of a 


Jewish family in 1930s Boston. “What If You 


Couldn't . . . ?,” an. exhibition to help 
others gain a better understanding of disabilities 
and people with special needs. March is Maple 
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ed daily. includes a collection of robots and interac- 

tures made from computer components; “Design a 

Deck,” an interactive exhibit for would-be ; 

and historical exhibits. 

CURRIER GALLERY OF ART 144), 192 
Sat. 10 am.-4 


Orange St, , 

p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European 

sculpture from the 13th through the 20th centuries. 
Through Apr. 29: “A Classic Usonian!: Frank Lloyd 
Wright's 1950 House for Isadore J. and Lucille 
Zimmerman.” Through May 6: “Formulation: 
Articulation,” an exhibition of silkscreen prints by 
Josef Albers. Call for information on the “Music 
FilmFest,” featuring video performances by pop, 
rock, and avant-garde musicians. 

CUSTOM HOUSE MARITIME MUSEUM (508-462- 
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Ed Young's White Wave, at the Fuller Museum of Art 





Charles Ginnever, Judith Brown, Mags Harries, 
George Rickey, Mark di Suvero, and Alexander 
Liberman. Sun.: cross-country ski tour of the 
Sculpture Park begins at 12:30 p.m. (in the 


1990;° “The Boston Printmakers 42nd North 
American Print Exhibition with sculptures by 
Jencks;” and “Where All Ladders Start, 
mixed-media installation by Anna Strickland. 

Reception Mar. 11, 3-5 p.m. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m,, Thurs. 
until 9 p.m. Admission $2, $1 for students and 
seniors, free for all on Sat. and on Thurs. after 5 
p.m. Thé museum is devoted primarily to 19th- and 
American art, ‘with collections of con- 


HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a:m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 





EVERYTHING YOU EVER 
WANTED TO KNOW ABOUT 


NIKON* 
*(But didn't know who to ask) 


NIKON DEMO DAY 
REPRESENTATIVE WILL BE ON HAND 


SATURDAY 3/10/90 FROM 10:00 AM UNTIL 2:00 





P.M. TO ANSWER ALL YOUR QUESTIONS 
BIG SAVINGS ON ALL PRODUCTS 


BODY ONLY 
$299 


CONSUMER 
PRODUCTS 
DEALER 


Nikon N4004 Featuring 
Decision Master System 


25% OFF , 


accessories 


Nikon TeleeTouch 300 
YOUR PRICE 


$149 





CAMPUS CAMERA & ELECTRONICS 
660 Beacon Street at BU Bookstore Mall 


Kenmore Square * 236-7474 
Sale Saturday and Sunday only 
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Fri., Sat. at 10:00 pm. Also showing now “Summer of '69," 


The Dark Side” now 


“Pink Floyd: showing 
Thurs., Fri., Sat. at 8:30 pm; “Grateful Dead,” Sun. at 


Advance tickets available by calling 617-523-6664. a 
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§:30.pm; “Laser Zodiac,” Fri-Sun. at 5:30 pm. 
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LAST WEEKEND 


The a> installment of Currents - 


Po y= of subjects, media, 
weg bes San Francisco 


1.C.a. 


what do you see? 


encompasses 
and sitsteres reachin: 
to the streets of Peki 

Currents in the ICA Ciioces 
through March 11. 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston Street, Boston, 266-5152 


THE FILMS OF 


YOKO ONO 





Friday, February 23 - Sunday, March 1 
Call The ICA at 266-5152 for schedule 





Continued from page 33 
works of literature, and Shu Lea Cheang's 


en mennees 
Chicano-Latino variety 


MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection 
includes a holography exhibit and. American and 


European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 


explores its westward movement in the mid-19th 


century. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 


and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Introductory 
walks through all collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on 
inting and Decorative Arts Walk” begins at 
noon Tues.-Fri. “Asian, Egyptian,-and Classical 
Walk" begins at 1 p.m. Tues.-Fri. 
tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music” is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee Gallery (addi- 
tional admission $2). Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 
visually-impaired (TTY/TDD 267-9703). 
— Carter, C. Brown, and Torf Galleries. Through 
Mar. 18: “New American Furniture,” works by 25 
contemporary artists, including Garry Knox Bennett, 
Judy Kensley McKie, and Ed Zucca. 
— Gund Gallery. Through Apr. 29: “Monet in the 
‘90s: The Series 
— Musical instruments Gallery. —— Apr. 3: 
“Music South of the Sahara,” featuring flutes, harps, 
“thumb pianos,” and other melodic instruments from 
Africa. 
— Trustman Galleries. Through May 9: “Shaker 
Spirit Drawings from Hancock,” an exhibition of 24 
Shaker “spirit,” or “gift,” drawings, which were creat- 
@d to illustrate spiritual messages 
— Gallery talks are free with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 
noted). Sat. at noon: gallery talk on medieval cyl- 
ture. Sun.: at 2 p.m. in the Mabel Louise Riley 
Seminar Room, “Shaker ‘Giff’ Drawings.” Tues.: at 
2 p.m. in the Mabel Louise Riley Seminar Room, 
“Vase-Painting in Ancient Athens.” Wed.: at 6 p.m., 
“Cubism,” a gallery talk; at 8 p.m. in Remis 
Auditorium: “The Perspective from Giverny,” the 
second in the “Monet and the Fin de Siécie’ lecture 
series. Thurs. gallery talks: at 11 a.m., “Chinese 
— Children’s activities are free with museum admis- 
sion. Wed.-Fri. at 3:30 p.m.: a 90-minute drop-in 
workshop for children six to 12. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Ad., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Apr. 
22: “Travels Among the Indians: A Catlin Portfolio,” 
19th-century lithographs by George Catlin. Through 
May 20: “Lafayette: Hero of Two Worlds,” an exhibi- 
tion on the life of the man who led troops in both the 
American and French revolutions. Sun.: “Catlin arid 
the Indians” is a film/discussion at 2 p.m. 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Tues.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 
seniors. Includes special-effects demonstrations, a 
nine-foot-high incubator with baby chicks, the the- 
ater of electricity (with indoor thunder-and-lightning 
shows daily), and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the World,” the 
exploration of Mt. Everest and the science of geo- 
graphic mapping. Through Apr. 24: “Space 
Spinoffs,” 120 space program artifacts that have 
changed the lives of consumers. Mar. 14-May 27: 
“Return of the Dinosaurs,” featuring five moving 
replicas of dinosaurs. Sat.: programs for the hear- 
ing-impaired are offered throughout the day; call 
589-0373 for information. 
— Laser show admission $6, $4 for children and 
seniors. “Summer of ‘69,” with music by the Doors 
and the Rolling Stones, begins Thurs.-Sat. at 8:30 
p.m. “Grateful Dead,” begins Sun. at 8:30 p.m. 
“Pink Floyd” begins Fri. and Sat. at 10 p.m. 
“Laserium Zodiac,” with New Age music and jazz, 
begins Fri.-Sun. at 5:30 p.m. 
— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
showing “The Great Barner Reef,” a film about the 
underwater world off the northeast coast of 
Australia, and “The First Emperor of China,” the 
story of Qin Shihuang, who conquered six states to 
unify the vast territory of China. Call for times. 
— Planetarium admission $5, $3.50 for children 
and seniors. The Planetarium is currently showing 
“Cosmoscope: A Planetarium Magazine” Fri., 
Tues.-Thurs. at 1:30, with additional shows Sat.- 
Sun. at 4:30 p.m. “A Planet Called Home" shows 
Sat.-Sun. at 12:30, 2:30, 3:30 (with an additional 
show Sat. at 11:30 a.m.); Fri., Tues.-Thurs. at 11 
a.m., 3:30 (with an additional show Fri. at 7 p.m.). 
— Lectures are free with museum admission, but 
require tickets. Call 589-0270. Sat. and Sun.: at 1 
and 3 p.m., “Manned Space Flight: The Shuttle and 
Beyond,” a slide/ecture presentation by shuttle 
astronaut Lt. Col. L. Blaine Hammond Jr. “Lowell 
Astronomy Lectures” continue Wed.: at 7:30 p.m. in 
Cahners Theater with “Comets, Meteors, Asteroids, 
and Other Small Stuff in Space,” a lecture by Dr. 
Brian Marsden, Associate Director for Planetary 
Sciences at the Harvard Smithsonian Center for 
Astrophysics. 





MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 -p.m. 
Admission $128. Photography, painting, sculpture, 
to African-American her- 
itage. gh dec: Savage and the’ 
Art Schools of Harlem,” sculpture by Savage, and 
paintings and prints influenced by her work; and 
“Chester Dames: Harlem Painter.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Sat.-Sun., Wed.-Fri. the 16th 10 a.m.-5 p.m. 
Admission $4, $2 for children, students, and 


it 


seniors. : “Putting America on Wheels: 
New England Paves the Way,” featuring 24 mint- 
condition, New 


Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 

NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 


Mysteries: Fakes, Forgeries, Revivals, and 


NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3:50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” Daily dolphin and sea-lion 
shows aboard the Discovery. 

NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 
archeology, endangered species and other animals, 
and 


astronomy. 

NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. includes. commissioned pieces 
by New England quilt artists, and antique quilts. 
Through Mar. 18: “Humorous Patchwork,” an exhi- 
bition of 42 quilts from the U.S. and Canada. 
NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $4, $1 for children. 
OLD SOUTH MEETING HOUSE (482-6439), 310 

ington St., Boston. Daily 9:30 a.m.-5 p.m. 


Admission $1.75 adults, $1.25 for students and - 


seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 
Remembers.” 


8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, wood 
carvings, and ship models. Through May 1: 

“Images of Boston: Federal Town to Mercantile City, 
1800-1850," ee 
White Alien Scott. 

OLD STURBRIDGE VILLAGE (508-347-3362), 

Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $6 for children six to 15. Re-cre- 
ation of 1830s New England town. includes tavern 
sign exhibit; J. Cheney Wells Clock Gallery; the 
Emerson Bixby House, 19th-century home of a 
blacksmith. Mar. 10 is Garden Planning Day at Old 
Sturbridge Village. Call for information. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-4:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored '17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. 


PEABODY MUSEUM OF SALEM (508-745-1876), Conte 


East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six 1016. Tours given at 2 p.m. daily. 
Ongoing: a collection of marine paintings and draw- 
ings; galleries devoted to porcelains, lacquerware, 
ivory, furniture, and silver of the China Trade; “Tribal 
Style: Selections from the African Collection’; 
“Steamship Travel"; and “Tollers and Tattlers: 
Massachusetts Waterfowl Decoys, 1840-1940.” 
Ongoing: “Keeping Traditions Alive: The Arts of 
Southeast Asia,” an exhibition of traditional arts 
made by Cambodians, Laotians, and Vietnamese. 
Mon.: Storyteller Judith Black performs tales of a 
sumo wrestler and of a Vietnamese family’s voyage 
to America. 

SOMERVILLE MUSEUM (666-9810), Centrat St. 
and Westwood Rd., Somerville. Fri. 2-5 p.m., 2-5, 
Thurs. 2-7 p.m, Sat. noon-5 p.m. Free. Through 
Apr. 7: “Somerville Album: An Environment. An 
Exhibition. A Community Scrapbook,” featuring his- 
toric photographs of Somerville. 

SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Ad., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. Interactive videos, large- 
screen TV, vintage rowing machines, video library 
and displays. 

SPRINGFIELD MUSEUM OF FINE ARTS (413- 
732-6092), 220 State St., Springfield. Wed. and 
Fri-Sun. noon-4 p.m. Free. includes Impressionist, 
Expressionist, and early modern-European paint- 


. ings, a gallery of contemporary art, and two gal- 


leries of Asian art. Through Mar. 18: “With an Eye 
for Detail: Northern Renaissance Prints from the 
Permanent Collection.” 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treatures of Old Ironsides.” 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St, Hartford, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building features the J. 
Pierpont Morgan collection of American decorative 
arts. Through Mar. 25: “From Vasari to Stella: 


Through Apr. 22: “Gangway for Flappers,” a re-cre- 
ation of the decks of a 1920s océan liner with an 
exhibition of peridd fashions. 

WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 
young James spent his first three years here. The 
permanent collection includes etchings and 

Whistler. 


by ; 
WORCESTER ART MUSEUM (508-799-4406), 55 
St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 


- Asian art in its Chinese, Japanese, Indian, and 


ceramics from the 5th.and 6th centuries. The 
by John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through Mar. 25: 
“Napoleon: Demon or Deity?,” featuring over 70 
French Napoleonic prints. Through Mar. 30: “Youth 
Art Month,” an exhibition of artworks by students of 
all ages from central Massachusetts. Museum tours 
begin at 2 p,m.: Sat: a tour of the “Napoleon: 
Demon or Deity” exhibition; Sun.: a general tour; 
Tues.: “A Feminist View of the Worcester Art 


WORCESTER HISTORICAL MUSEUM (508-753- 
8278), 30 Elm St., Worcester. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4 p.m. Admission $2. Through Mar. 18: 
“George P. Cocaine: People and Places, An 
Exhibition of Worcester Photographs, 1938-1979." 

Through Apr. 25: “Contemporary Treatments of 
Period Designs," an exhibit of wallpa- 
pers and fabrics, is on display at the Salisbury 
Mansion, 40 Highland St., Worcester. Tues.-Sun. 1- 

4 p.m. Admission $2, free for members and chil- 
dren. 


PHOTOGRAPHY 


BACK BAY BISTRO (536-4477), 565 Boylston St., 
Boston. Daily 11 a.m.-8 p.m. “Worlds Apart: Images 
of Egypt, Hawaii, and Ireland,” an exhibition of pho- 
tographs by Carol Robinson 

BOSTON UNIVERSITY BOOK STORE (267-7474), 
Gallery on 3, 660 Beacon St., 3rd floor, Boston. 
Through Mar. 31: “Italian Vacation,” color pho- 

by Howard Blatt. 

BRADFORD COLLEGE (508-372-7161), Laura 
Knott Gallery, 320 South Main St., Haverhill. Mon.- 
Fri. 10 a.m.-5 p.m., Sat. and Sun. 1 p.m.-5 p.m. 
Through Mar. 22: “Enemies of the State," photo-text 


installations by Dennis Grady. 

CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., and Portland 
Sts., Cambridge. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 am., Sun. 1-10 p.m. Through Mar. 25: 
photographs by Victoria Blewer. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., . Mon.-Fri, 
11 a.m.-4 p.m. Through Mar. 16; “Dances to the 
Beginning of Time,” photographs David N. Tucker in 
collaboration with David R. Forman. 

CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Wed.-Sun. noon-5: pxm:. Through 
Mar. 9: photographs of black South African workers. 
HARVARD UNIVERSITY AND RADCLIFFE COL- 
LEGE, Cambridge. 

— Busch-Ri Museum (495-2397), 32 Quincy | 
St., Cambridge; Tues?-Sun. 10 a.m.-5 p.m. 
Admission , $2.50 for students and seniors, free 
for children, free to all Sat. morming. Through Mar. 
18: “Envisioning America: Prints, Drawings, and 
Photographs by George Grosz and His 
, 1915-1933." 

IMAGE GALLERY (508-777-4686), 20 Park St., 
Danvers. Mon.-Fri. 8:30 a.m.-6 p.m., Sat. 10 a.m.-2 
p.m. Through Mar. 31: photographs by Laurence 


Lowry. 

MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, C: 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.- afowdire pes 6: “Aichemical 
Reconnaissance,” s by John Huddleson 
pairing probing landscapes with high energy 


physics. 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Mar. 16-Apr. 6: “KIKI: 
Migrant Family Life. in a South African Compound,” 
bigck-and-white photographs by Roger Meintjies. 
Meintjies is a member of Afrapix, a South African 
collective of freelance photographers. 
PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston: 
Tues.-Sun. noon-5 p.m., Thurs. until:8 p.m. 
Admission $2, $1 for students and seniors. Through 
Apr. 22: “Constructed Spaces," a group exhibition of 
photographers involved in constructing spacial 
tableaux to be photographed. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. Through Mar. 22: All 
New England Photography Exhibit. 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2 
Williamstown. Museum of Art, Mon.-Sat. 10 a.m. 5 
p.m. Sun. 1-5 p.m. Through Mar. 25: “Brian Weil: 
Photographs,” black-and-white photographs with 
AIDS themes. 


SCHOOLS & 


UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 21: “The Museum of American 
Iustration 1989-1990 Traveling Exhibition,” a trav- 
pe exhibition of original art by contemporary illus- 


BABSON COLLEGE, Horn Library (239-4473), 
Pk., . Mon.-Fri. noon-2 p.m., 

2-4 p.m. Through Mar. 14: “Lifelines,” contemporary 

Chinese by Liu Tian Wei. 

BENTLEY COLLEGE, Art Gallery (891-3424), 

Beaver and Forest Sts., Waltham. Mon.-Thurs. 

noon-6 p.m., Fri. noon-4 p.m. Through Mar. 30: a 











BOSTON COLLEGE, Art Gallery, ee 
Deviin Hall, off Comm. Ave., Chestnut Hill. Mon.-Fri 
10:30 a.m.-4:30 p.m. Mar. 12-May 4: 
Abstraction,” an exhibition of works by Boston 
artists. Also showing are photographs from the 
films, Sorceress, and The imported Bridegroom, 
showing at the Coolidge Corner Cinema. Mar 13: in 
room 0-12, Pamela Berger lecteres on “The Making 
of the Film oo nent vera lela 
BOSTON UNIVERSITY, Boston. 
— Boston University Art Gallery (353-3329), 855 
Comm. Ave.; Mon.-Fri. 10 a.m.-4 p.m., Sat.-Sun. 1- 
5 p.m. Through Apr. 8: “Breath Taken: The 
Landscape and Biography of Asbestos,” pho- 
tographs chronicling the human tragedy of asbestos 
exposure. 
— George Sherman Union Gallery (353-3571), 775 
Comm. Ave., Boston; Mon.-Fri. 10 a.m.-5 p.m. Mar. 
15-Apr. 13: “Such Stuff.as Dreams Are Made on: 
poem and Productions of the School of Theatre 
Student Body and Faculty.” 


and “Bringing the World's Theater to London - - 
porn atone a Peter Daubney,” an exhibition 
from Maurice Chevalier, Noel 
Sena Mick Jagger, and other performers on 
London stages from 1945 to 1963. On the first floor 
through May 31: “Victorian Poets: Robert Browning 
and Elizabeth Barrett Browning” is on display Mon.- 
Sat. 9 a.m.-11 p.m. 
CAMBRIDGE SCHOOL, (395-4658) Weston. Open 
during daylight hours through Mar. 18: an exhibition 
of outdoor installations by the Cerise Group. Art 
works include a 300-foot installation composed of 
small glass houses and strings of valentines. 

. CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. Wed.-Sun. noon-5 p.m. Through 
Apr. 8: recent quilts by Michael James. 
EMMANUEL COLLEGE, Lillian Immig Gallery 
(735-9794), 400 the Fenway, Boston. Mon.-Fri. 


— Arthur M . Sackler ‘Museum (495-9400), 485 


Master Drawings,” including works by nearly 40 
French artists, including Jaques Callot, Simon 
Youet, Nicolis Poussin, and Claude Lorrain 

Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m 
Admission $4, $2.50 for students and seniors, free 
tor children, iree to all Sat. moring.-Through Mar. 
18: “Envisioning America: Prints; Drawings, and 
Photographs by George Grosz and His 

ies, 1915-1933," 
— Carpenter Center for the Visual Arts (495-3251), 
24 Quincy St., Cambridge. Tues.-Sun. 1-6 p.m. 
.. \< Through Mar. 25: contemporary Aboriginal art from 
‘* Australia. 


— Fogg:Art. Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 am.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to ail 
Sat. moming. The decorative arts gallery i 


Print-making, 1780-1880. 
— Graduate School of Design (495-9340), Gund 
Hall, 48 Quincy St., Cambridge; Mon.-Fri. 9 am.-5 
p.m., Sat-Sun. noon-5 p.m. Free. Mar. 13-Apr. 6: 
recent work by Osaka-based architect Tadao Ando. 
— Harvard University Museums of Natural History 
(495-1910), 26 OxfordeSt.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites. The Museum of 
Comparative Zoology covers species from the earli- 
est fossil invertebrates and reptiles to fish and rep- 
tiles alive today. Also on view are whale skeletons, 
the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in the MCZ," an 
exhibition focusing on19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. The Peabody 
Museum of Archaeology and Ethnology houses 
North American Indian artifacts, pre-Columbian 
materials trom Middle America, ancient pottery from 
‘ North and South America, and objects representing 
the Paleolithic and iron Age cultures of Europe. 
— Houghton Library 9495-2444), Harvard Yard, 
Cambridge.-Mon.-Fri. 9 a.m.-5 p.m., Sat. until 1 
p.m. Through Apr. 16: “European City Views by 
Thomas Shotter Boys," drawings, proofs, and illus- 
trated books. 
— Museum of Comparative Zoology, the Agassiz 
Museum, (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” exhibition of bird feeders. Through Apr. 30: 
“Front Yard Photos from Costa Rica: Insects and 
Flowers Up Close.” 
— Schlesinger Library (495-8647), ist and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 30: ‘The Sporting Woman: Insights 
from her Past,” a traveling exhibit in celebration of 
Wo.7en's History Month. 
_ MASS, COLLEGE OF ART, Boston. 
— North Hall Gallery (267-9300, x446), 621 
Huntington Ave. Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m. Through Mar. 18: “Public/Private: 
Institutions,” a collaborative exhibit of 


work by artists affiliated with Mass. Art and School 
of the Museum of Fine Arts. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 


GY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 6: “Alchemical 
” photographs by John Huddleson 
pairing probing landscapes with high-energy 


from the Soviet Union (1979- 1989): paintings by 
Rebecca Purdum; “Jno Cook: Radically Recycled 
Cameras,” an exhibition of cameras and pho- 
tographs. Reception Mar. 13, 5-7 p.m 

— MIT Museum (253-4444), 265 Mass. Ave.. 


is.a ongoing exhibition with three-dimensional sci 
entific and medical images from the Media 
prea: haar seg Sy Other perma- 

include “Light Sculptures by Bill 
pie a a ee Geometric Sculptures by 
Morton C. Bradley Jr.” Through Apr. 1: “Ramplan 
Versus Plan Libre: Adolf Loos and Le Corbusier, 
1919-1930," comparison of the two architects’ 
approaches to the use of space, and “TB-AIDS,” 


montages by Troeller. 
MONTSERRAT COLLEGE OF ART (508-922- 
8222), Dunham Road, . Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10.a.m.-3 p.m. Through Apr. 14: works by 
IRWIN, a group of Slovenian (Yugoslavian) artists. 
ENGLAND SCHOOL OF ART AND DESIGN, 
Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Thurs. 9.a.m.-9.p.m., Fri. 9. a.m.-5 p.m., Sat. 10 


5020), 213 Dodge Library (Mon.-Fri. 9 a.m.-5 p.m.) 
and Richards Hall, ist Floor (Mon.-Fri. 8 a.m. 9 


PINE MANOR COLLEGE (734- 7118), Hess 


- Gallery,400 Heath St., Chestnut Hill. Mon.-Thurs. 9 - 


a.m.-9 p.m., Fei. until § p.m., Sat. and Sun. noon-5 
pred em spe 28: “Landscapes,” paintings by 


sande COLLNOE #080-s00eh, Water Getey 295 
Wellesley St., Weston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Mar, 23: studies on visual music and other 
oil abstracts by Ludek Jerousek. 

RHODE ISLAND SCHOOL OF DESIGN (401-331- 


3511), Providence, Ri. 

— Graphic Design Gallery Design Center, 30 North 
Main St.; Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Mar. 31: works by Chris Vermaas. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission:$1. Through Mar. 18: 
“Contemporary Crafts from the Permanent 


New Directions in Contemporary Landscape,” a 
Po tang mara entry and “The 

radition in Printmaking.” Through May 
13: Fine dtcot Nenane foodie: Through May 20: 
“American Architects in Paris,” a group exhibition of 


drawings. 
— Soi Koffler Gallery, 30 North Main St.; Mon.-Sat. 


“41 a.m.-4 p.m., Thurs. until 7\p.m., Sun. 2-5 p.m. 
Through Mar. 11: jewelry and light metals by ~ 


Suellen , 

SCHOOL OF THE MUSEUM OF FINE ARTS (267- 
6100, x656), Grossman Gallery, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 
p.m., and Sun. 1-5 p.m. Through Mar. 30: “A New 
Light" an outdoor recreation of Monet's grainstacks 
made with 100 bales of hay by public artist Mags 
Harries and students 

SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30 p.m. Through Mar. 30: “Paintings: A 
Centennial Exhibition” an exhibition of works by 
Theresa Bernstein organized in celebration of 
Women's History Month. 

SMITH COLLEGE, Museum of Art (413-585-2760), 
Northampton. Tues.-Sat. noon-5 p.m., Sun. 25 
p.m. Through Mar. 25: “Dimensions of 
Selections from the Cecilia and irwin Smiley 
Collection of African Sculpture.” Through May 20: 
an installation by Nancy Spero. Mar. 13-May 20: 
“Northampton Postcards,” a group exhibit. 
Reception Mar. 13, 5-8 p.m. 

TUFTS UNIVERSITY, Mediord. 


- — Gallery 11-(381-3518), Cohen Arts Center, Talbot 


Ave. Through Mar. 16: Museum of Fine Arts thesis 
exhibit by Sharon O'Brien. 

UMASS/AMHERST (413-545-3670). 

— University Gallery, Mon.-Fri. 11 a.m.-4:30 p.m., 
Sun., 2-5 p.m. Through Mar. 17: “Silhouettes: Prints 
and Multiples.” 

UMASS/BOSTON. 


— Harbor Gallery (929-8282), Columbia Pt., - 


Dorchester. Mon. and Wed. 10:30 a.m.-6 p.m., 
Tues. 11:30 a.m.-6 p.m., Thurs. 11:30 am.-5 p.m., 
Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 
Mar. 29: paintings by Lubosh Cech. Reception Mar. 
9, 5-7 p.m. 

UMASS MEDICAL CENTER (508-856-2297), 55 
Lake Ave. North, Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Mar. 9: photographs on jazz and the civil 


rights movement by Herb Snitzer. Through Mar. 30: | 
“Mystic Places and Spiritual Spaces,” color pho- 


tographs by Alison Abel. 

WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon 
Sat. 10 am.-5 p.m., Tues.-Weds. open nil 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 p.m. 
on Sun. Through Mar.25: “An Object of the Cultural 
Imagination: A Female image in Bamana Art,” 


’ Bamanian carved figures from Africa; “Duchamp- 


Villon's Baudelaire. Sources and Transformations,” 
a comparison of Duchamp-Vilion's terra cotta bust 
of Baudelaire and the photographs used as its 
sources; and “150 Years of Photography: Part Ill.” 


. WHEELOCK COLLEGE, Towne Gallery (734-5200 


x126), 180 the Riverway, Boston. Tues.-Thurs. 14 
p.m. Through Apr. 2: “Monuments,” an exhibition of 
oil paintings by Heather Atwood. 


WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 


Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. : “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Mar. 18: 
“Kindred Spirits: Maurice and Chasies Prendergast.” 


Apr. 

A eareye 
Permanent Collection by S. Lane Faison Jr.,” 
including works by Marin, Eakins, and Copley. 








| from Fenway Park. 


TACKETRON * 
YOUR ARiS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


DANCE ¢ Through March 18 
Tower Auditorium 
(Mass. Art) 

Spanish Dance 
Theater 

THEATER © Through March 17 
American Repertory 
Theater 


THEATER * Through March [1 
Lyric Stage 

The Vortex 

THEATER April 1 
Hungtington Theater 
Merry Wives 

of Windsor 

THEATER ° Through 

New Repertory ‘Theater 
Night of the Iguana 


VISIT US AT 














Whether you're looking . 
for a lead role or a lead 
singer, you'll find plenty 
of leads in the Boston 
Phoenix MUSIC & THE 
ARTS Classifieds. 


Every week, over 
400,000 people look to 
the Arts and Entertain- 


ment Authority for the lat- 


est in arts and entertain- 
ment information. And 
because we cover the 
entire entertainment 
scene, we have the 
most comprehensive 
arts-related classifieds 
section in Boston. You'll 
not only find vocalists, 
but instruments, gigs, 
rehearsal space, audi- 
tions, instruction and 
much more. 


To place your ad, see 
the coupon in this 
week's issue or call 
267-1234. 

Our Classified Office at 
126 Brookline Avenue, 
Boston, just one block 


MUSIC AND 








AViiiee tel) Repertory Theatre 


Final week! Final 10 Performances! 


THE FATHER Major Barbara 


‘by August Strindberg by George Bernard Shaw 
adapted & directed by directed by Michael Engler 
Robert Brustein A sparkling social comedy with 
One of the great works of modern two unlikely Gombattants — a 


drama, The Father is a harrowing wealthy munitions maker and 
look at the battle of the sexes. his daughter, a major 


in the Salvation Army . 
March 13, 14 at 8 Hurry — order now! 
March17 at 2 & 8 Best seats availabie 
Mar. 11, 18 at2 & 7 March 16, 20-23 at 8 
March 24 at 2&8 


64 Bratdle St « Harvard Square ¢ Cambridge « 547-8300 





Next Stage, Inc. in association with Emerson Stage presents 


What's So Funny? 


A Fundraiser for the Women in Theater Festival '90 


"the next Whoopie 
Goldberg, a combination 
of Bette Midler and 
Lenny Bruce,...the 
Madonna of Comedy" 

Rolling Stone 


RENO 


With special quests: 
Deb Margolin 
& Terrorist Bridesmaids 


March 18, 
8:00 pm 


Emerson Majestic Theater 
219 Tremont Street Boston. 


Tickets: $13/ $15/ $18 Producer's Circle with private reception $30. 
Order by mail, Send S.A-S.E. to: 64 Wyman St., Jamaica Plain, MA 02130. 
Charge by phone: 497-1118(Boston). 1-800-442-1854 
Out of Town in Harvard Square, Bostix at Faneuil Hall. 


For a complete Women in Theater Festival schedule call $24-4576 


“... phenomenal 


popularity 
unmatched by any } 
other dance troupe ¢ 


in the world.” 


—Anna Kis 


March 13-18 
The ow York Tis 


TUES-SAT at GPM, SUN at 2PM 
THE WANG CENTER 
Tickets: $30.50, $27 50,$23.50,$18.50 
Charge your tickets: 
CALL =2G=r=. 
931-2000 


GROUP SALES: 482-2595 


TH AN ALY ANAM IMAC THETER SPOOSORD 6 UP MORES COMPANIES IC 
A portion of the proceeds to benefit WBZ-TV's “Time to Care” 
Major support for the 1969-90 Bank of Boston Celebrity Series 








Ehizebeth Roxes cmd Desmond Richardson in 
“Rainbow ‘Rovad My Shovlde:.” Phote by Jock Mitchell. 
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x averns, 


pribbles, 
prabbles, 
drinkings, 
swearings, 
starings, 
fornications, 
ang. ... 
Falstaff. 


William Shakespeare's 
bawdy comedy 


The ¥ 
Merry Wives 
of Windsor 


March 2 - April 1 
Call (617) 266-3913 


Huntington 
Theatre Company 


Airborne 


GET 
INTO 
THE 


If you're looking for 
AUDITIONS, 
GIGS 
ACTING CLASSES 
DANCE CLASSES 
MUSIC LESSONS 


turn to the 


Boston Phoenix 


Classifieds 
where you'll find 
Boston's most 
comprehensivce 
listings for the 
performing arts. 


To place an ad, 


call 
267-1234 


Meister Eckhart" Photo: Lisbeth Thorlacius 


AMERICAN INDIAN 


oF 


DANCE THEATRE 
ov" March 9-11 


Emerson Majestic Theater 


ROBERT DAVIDSON'S 


"AIRBORNE:MEISTER ECKHART 


Wondrous. Whimsical. A Majestic work on low- 


flying trapezes 


April 5-7 Boston Center For The Arts Cyclorama 


EIKO AND KOMA 


Primordial. Provocative. Dances with the intensity of strong 


white light. 


May 3-5 Emerson Majestic Theater 


THE BOSTON/MONTREAL EXCHANGE 


Six companies. Two cities. New works. Visionary 


April 19-22 and May 11-12 


AND DON'T MISS THE TWO-WEEK JAZZ TAP FESTIVAL 1990 
FEATURING "THE GREAT TAP REUNION" AND THE RETURN 
OF THE MONNAIE DANCE GROUP/MARK MORRIS IN JUNE. 


Brandeis University 
Gilbert & Sullivan 
Society 
presents 


Yeomen of the 
Guard 


Directed by Adam 
Sullivan 


March 15-17, 1990 at 
8pm 
March 18, 1990 at 2pm 
and 7pm 
Spingold Theater 
for info or tix, call 
736-4762 or 736-5165 


CALL TODAY TO ORDER YOUR MONEY SAVING SERIES 491-7377 


by Bill Marx 


BAAL. Bertolt Brecht's first full-length play 
is the story of a drunken, ruthless, woman- 
izing poet and singer. Despite the anti- 
heroic portrait, some of the romanticism of 
the wandering poet still clings to Baal, and 
the brusque poetic language of the play, 
heavily influenced by writers such Villon and 
Buchner, has a raw and insinuating power. 
Internationally acclaimed director Robert 
Woodruff is at the helm. At Trinity Repertory 
Company, 201 Washington Street, Provi- 
dence, Rhode Island (401-351-4242), 
March 16 through April 7. Curtain is at 8 
p.m. on Friday and Saturday and at 2 and 7 
p.m. on Sunday. Tix $12 to $24 through 
March 18; $22 to $30 thereafter. 

BLITHE SPIRIT. A dead wife returns to 
haunt her husband and his follow-up 
spouse, in Noel Coward's famous ménage- 
a-Topper. Judy Holmes directs. At the 
Nickerson Theatre, 30 Accord. Park Drive, 
Norwell (871-2400), through March 24. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday (March 10 
only) and Sunday and at 4 p.m. on 
Saturday (March 17 only) . Tix $15 to $18. 
AN EVENING OF JAPANESE THEATRE. 
Program, directed by Paul R. Barstow, 
comprises the 15th-century Noh play 
Matsukaze (Wind in the Pines), by Zeami; 
the anonymous 16th-century Kyogen com- 
edy Hanago (The Za-Zen Meditation 
Scam): and Yukio Mishima’s modern Noh 
play The Lady Aoi. At the Wellesley College 
Theatre, Jewett Arts Center, Wellesley 
(235-5895) , March 15 through 17. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$5. 

FAMILY PORTRAITS. The Studebaker 
Movement Theater Company's new per- 
formance piece is inspired by the stories of 
David Leavitt. In it Lesley Bannatyne plays 
15 people caught up in “the humor and 
complexity of modern family life.” At the 
Performance Place, 277 Broadway, Somer- 
ville (623-5510), March 16 through 18. 
Curtain is at 8 p.m. on Friday and Saturday, 
with a matinee at 3 p.m. on Sunday. Tix 
$10; $8 for students. 

THE FATHER. In this daringly bonkers 
production of August Strindberg’s 1887 
pre-feminist ‘‘tragedy,"’ adapter/director 
Robert Brustein moves the action to some 
19th-century Twilight Zone — awash in 
neon, Philip Glass, and phallilalia — where 
Christopher Lloyd, as the title autocrat 
flapping off his hinges, loses not just the 
battle but the Waterloo of the sexes. 
Unfortunately, Brustein pushes the fracas 
so far, and so fast, that it becomes a 
melodrama. A melodrama of the mind, 
whose helpless hero (the Captain) is tied 
not to the railroad tracks but to the apron 
Strings. In this ultra-Freudian, ex- 
pressionistic take, Lloyd's Captain, rather 
than being driven crazy by a wife who has 
no choice, comes across, almost from the 
beginning, as a complete, if pitiable, loon. 
Candy Buckley's Laura (presented as seen 
through his eyes) is a steely, even a 
slatternly, viper. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory through March 
18. Curtain is at 8 p.m. on Tuesday, 
Wednesday, and Saturday (March 17 only) 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Saturday (March 17 only) and 
Sunday. Tix $16 to $33. 

FORBIDDEN BROADWAY 1990. The 
Fabulous Invalid continues to linger — as 
parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. In 
this hilarious new edition of the long-running 
commercial-theater spoof, Alessandrini, as 
usual, gets the last word and the last laugh 
while assorted icons of the medium get, 
well, the last rites. Rex Harrison, ga-ga in his 
dotage; Tyne Daly, swaggering through 
Gypsy with a pistol; the rock star Sting, 
turning Mack the Knife into cut-rate cutlery; 
and Dustin Hoffman's Shylock, warbling 
songs from The Graduate (‘‘Hello 
Shakespeare, my old friend/| think you are 
the living end’), are among the gooses 
newly cooked in Alessandrini’s oven — 
which, appropriately for 1990, is as hot as 
Kathleen Turner's tin roof. Add to them 
such razory old reliables as the Les Mis 
parody, and you've got the immovably 
objectionable meeting irresistible farce. At 
the Terrace Room, Boston Park Plaza 
Hotel, 64 Arlington Street, Boston 
(357-8384), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16.50 to $24.50. 

HEART STRINGS. National touring ex- 
travaganza, featuring Jennifer (Dreamgirls) 
Holliday and billed as ‘‘a musical evening of 
hope for the healing of AIDS."’ The event, to 
be hosted by Love Letters’ Christopher 
Reeve and Julie Hagerty, will benefit the 
AIDS Action Committee, Fenway Communi- 
ty Health Center, Hospice at Mission Hill, 
and Multi-Cultural AIDS Coalition. At the 
Opera House, 539 Washington Street, 
Boston (437-6200, ext. 347), March 18. 
Curtain is at 8:30 p.m. on Sunday. Tix $25; 
$75 for show plus gala cast-party reception 
at Lafayette Hotel; $175 for show, recep- 
tion, and cocktail buffet dinner at Neiman 
Marcus. 

HEAVEN’S MY DESTINATION. A new 
play adapted by the fledgling Blueknuckle 
Theatre Company from Thornton Wilder's 
novel about a born-again Christian in the 
‘30s who travels through the country 


“selling textbooks, Ghandi, and the Word of 
God." At the Blueknuckle Theatre, 18 
Peterborough Street, Boston (728-1454) , 
March 15 through April 8. Curtain is at 8 
p.m. Thursday through Saturday, with a 
matinee at 3 p.m. on Sunday. Tix $8. 

LES MISERABLES. The superduper musi- 
cal blockbuster — winner of eight Tony 
Awards — is back warbling about the plight 
of the poor.: An all-singing, all-dancing, 
scenically spectacular version of the 19th- 
century Victor Hugo epic that pits the saintly 
Jean Valjean against the implacable inspec- 
tor Javert. At the Shubert Theatre, 265 
Tremont Street, Boston (426-4520), 
March 16 through May 26. Curtain is at 8 
p.m. Friday through Sunday, with a matinee 
at 2 p.m. on Sunday. Tix $25 to $50; $16 for 
students. 

LOVE LETTERS. The correspondence 
course of true love never did run smooth. 
But the journey of Andrew Makepeace 
Ladd Il) and Melissa Gardner, charted 
entirely through their letters, is less bumpy 
than star-crossed. The two pass as furiously 
as notes in the fourth grade through each 
other's lives but never seem to make it into 
the same envelope. Which makes for a 
small, sweet reach-out-return-to-sender 
saga rather perfectly told by that Boswell of 
WASPdom, A.R. Gurney. In it the playwright 
makes a case for the genteel set as 
genuinely if worrisomely angst-worthy, not 
just silver-spoon-suckers wearing mil- 
quetoast hearts on cashmere sleeves. This 
deceptively simple theater event (which 
became a Broadway hit) rests like twin 
elbows on fervent writing and a terrific 
gimmick. Since the script is unmemorized 
but rather read aloud like the cor- 
respondence it is, the two-person cast 
rotates weekly. Matthew Broderick and 
Helen Hunt are the passionate pen pals 
through March 11; Christopher Reeve and 
Julie Hagerty fill the mail bag March 13 
through 18; and E.G. Marshall and Colleen 
Dewherst trade love notes March 20 
through 25. At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), 
through March 25. Curtain is at 8. p.m. 
Tuesday through Saturday, with matinees 
at 2 p.m. on Thursday and Saturday.and at 
3 p.m. on Sunday. Tix $25 to $37.50; 
Thursday matinees half-price for students 
and seniors. 

LU: PORTRAIT OF LOUISA MAY 
ALCOTT. A new two-woman play by 
Phoenix contributor Sally Cragin, about the 
life and career of everybody's favorite Little 
Woman -— an. early feminist, Civil War 
nurse, and the belle of Concord. Amherst, 
eat your heart out. At Welch Auditorium, 
Lesley College, Mellon Street, Cambridge 
(868-9600), March 13. Curtain is at 12 
noon. Free. 

MAJOR BARBARA. The quibble -with 
George Bernard Shaw’s 1905 taikathon has 
always been that it’s less a play: than a 
staged argument — but what an.argument! 
“Saint” Andrew Undershaft (as Shaw 
refers to the weapons..magnate in his 
preface to the play) preaches a gospel of 
“money and gunpowder,” in which salva- 
tion is linked to the alleviation of poverty by 
whatever means. His daughter Barbara is a 
major in the Salvation Army. Director 
Michael Engler, to his credit, never allows 
the play to drown in its raging dialectic; his 
production, if not diercely engaging, is 
thoroughly amiable — with the upper-class 
prigs and bozos broadly but not buffoonish- 
ly drawn. Undershaft’s eventual converts, 
Barbara and her professor suitor, Adolphus 
Cusins, are well played by the radiant 
Cherry Jones and a surprisingly strong Kario 
Salem. Jeremy Geidt, smolderingly shrewd 
as Undershaft, nonetheless makes the 
munitions-molding Mephistopheles of the 
piece more dictatorial than dangerously 
seductive — which fails to give the devil his 
due. Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300) , in 
repertory through March 24. Curtain is at 8 
p.m. on Thursday, Friday, and Saturday 
(March 10 only), with a matinee at 2 p.m. 
on Saturday (March 10 only). Tix $16 to 
$33. 

THE MERRY WIVES OF WINDSOR. Tra- 
dition has it that Queen Elizabeth laughed 
so hard at Falstaff in the two parts of Henry 
IV that she commanded Shakespeare to 
show the mountainous knight in love. An 
obedient servant, the Bard revived not only 
one of the English stage’s finest comic 
characters but some of his merry gang as 
well — including Falstaff's red-nosed crony, 
Bardolph, and his favorite serving wench, 
Mistress Quickly. Jack Aranson plays the 
tubby scalawag, who's out in the boon- 
docks trying to seduce a couple of house- 
wives. Edward Gilbert directs Huntington 
Theatre Company veterans Tanny 
McDonald, Munson Hicks, and Robin 
Moseley, as well as ART defector Sandra 
Shipley. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through April 1. Curtain is at 8 
p.m. Tuesday through Saturday and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Wednesday, Saturday, and Sunday. Tix $14 
to $29. (See review in this issue.) 
MOTHERS AND OTHERS. A cabaret 
about motherhood, sexuality, and choice 
that “‘combines the blues, documentary 
drama, and poetry into a theatrical col- 
lage." Performer Debra Wise and accom- 
panist Jeff Warschauer draw on the lives 
and works of, among others, Billie Holiday, 








Anne Sexton, Bessie Smith, and Kate 
Millett. “Presented by the Underground 
Railway Theater at the Newton Arts Center, 
61 Washington Park, Newtonville 
(964-3424) , March 9 and 10. Curtain is at 
8 p.m. on Friday and Saturday. Tix $10; $5 
for seniors. 

THE MYSTERY OF IRMA VEP. The late 
Charles Ludiam’s critically acclaimed romp 
spoofs the conventions of Victorian horror 
fiction with campy, cross-dressing aplomb. 
The two-man show is set in the moors of 
Mandacrest, where Lord Edgar's new bride, 
Lady Enid, wants her hubby to give up his 
love for his dead wife. Patrick Swanson, 
former artistic director of the Castle Hill 
Festival, directs. Consumer warning: in- 
Stead of casting two men to play male and 
female roles (as Ludiam did), the Mer- 
rimack Repertory Theatre production fea- 
tures Brick Hartney and Alice White. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
through March 24. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:45 
p.m. on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16 to $25. 

NIGHT OF THE IGUANA. Set in Mexico, 
Tennessee Williams’s 1961 New York 
Drama Critics Circle Award winner deals 
with the trials and tribulations of a 
defrocked and alcoholic priest, a spinster, 
and the “oldest poet in the worlid.’’ The 
movie version, directed by John Huston, 
Starred the late Ava Gardner, Richard 
Burton, and Deborah Kerr. This one, 
directed by Larry Lane, features, among 
others, local pros Michael Balcanoff and 
Ingrid Sonnichsen. Presented by the New 
Repertory Theatre at the Newton Highlands 
Congregational Church, 54 Lincoin Street, 
Newton Highlands (332-1646), through 
April 1. Curtain is at 8 p.m. on. Thursday and 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix ‘$12 to $17; $2 
discount for students and seniors 

NO ONE IS ALONE. “‘internationally ac- 
claimed concert duo’ Mike Palter and 
Lynne Jackson warble an evening of songs 
by George and Ira Gershwin, Irving Berlin, 
Jerome Kern, and ‘Richard Rodgers. The 
show features a special tribute to Stephen 
Sondheim, including music from Into the 
Woods, Follies, Gypsy, and Sweeney Todd. 
At the Cabaret at Theatre Lobby, 214 
Hanover’ Stréet, Boston (227-9872). 
through March 25. Curtain is at 8 p.m. on 
Friday, at 7:30 and’ 10 p.m. on Saturday, 
and at 7 pim. on Sunday. Tix $10. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, ‘which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
‘convent ‘cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 


“dumb as the premise, but parochial-school 


grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 

THE OBSCENE BIRD OF NIGHT. An 
adaptation by Darrah Cloud (who penned 
the stage version of Willa Cather's O 
Pioneers! for the Huntington Theatre Com- 
pany) of Chilean novelist José Donoso’s 
phantasmagorical fable about his country's 
past and present. Molly Smith, founder and 
artistic director of the Perseverance Theater 
in Juneau, Alaska, directs. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242) , through April 1. Curtain is 
at 7 p.m. on Tuesday and Sunday and at 8 
p.m. Wednesday through Saturday, with 
matinees at 2 p.m. on Wednesday and 
Sunday. Tix $22 to $30. (See review in this 
issue.) 

OPERATION MIDNIGHT CLIMAX. The 
Boston premiere of Neal Bell's play about 
three CIA agents watching a sting operation 
— a prostitute is trying to get the goods on 
her ‘“‘john."’ Each man is ‘profoundly 
altered by the experience.’’ Paul Dervis, 
founder of the (former) Alley Theatre, 
directs. At the Back Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through April 1. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 

REALLY SEEING BERT. Performance art- 
ist David Keevil’s ‘‘audience-participatory 
work”’ is about a young man who undergoes 
a psychotic episode. At Mobius, 354 
Congress Street, Boston (542-7416), 
March 16 and 17. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $5 to $8. 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Tom Stoppard’s absurdist 
rewrite of Hamlet undergoes a sex change 
in Richard Freeman's production, with Bob 
Jolly as Ophelia, David Mold as Gertrude, 
and Heather Glenn as Polonius. New Ehrlich 
stalwarts Vincent P. Mahler and Chris 
Tarjan play the philosophical goofballs, 
Rosencrantz and Guildenstern. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), through April 8. Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $15; $10 for children, senior 
citizens, and New Ehrlich members; $10 for 
Boston theater artists who bring a head- 
shot, résumé, or playbill. 

A SHAYNA MAIDEL. The Boston premiere 
of Barbara Lebow's award-winning drama 
about the reunion of two sisters separated 
for years because of the Holocaust 
Directed by Spiro Veloudos, who staged the 
critically acclaimed Otherwise Engaged 
earlier this season. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), March 
14 through April 15. Curtain is at 8 p.m 


‘Wednesday through Friday, at 5 and 8:30 


p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $13.50 to $17.00 
SHEAR MADNESS. This dramatis person- 


ae of this audience-participation whodunit 
(which is. now the longest-running non- 
musical in American theater history) con- 
tinue to. comb Newbury Street for the 
murderer of a classical pianist who lived 
over the unisex hair salon where the show is 
set. At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Wednesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 

STREETSONGS. Actress and director 
Geraldine Fitzgerald, who has worked on 
stage and screen with Orson Welles, Bette 
Davis, and Laurence Oliver, brings her 
acclaimed cabaret show to Cambridge. It's 
described as “a delightful jumble of 
nostalgic and popular songs, given a 
provoking .atmosphere by the actress's 
unique voice — a voice of rawness with 
warmth and charm.” Presented by the 
Poets’ Theatre at the Agassiz Theatre, 
Radcliffe Yard, Garden Street, Cambridge 
(495-2663) , March 11. Curtain is at 8 p.m. 
on Sunday. Tix $10 to $15. 


TRACERS. Compiled from the conversa-_ 


tions and confessions of Vietnam veterans, 
this war drama has the authenticity of first- 
hand experience — it's like a: finger 
insistently poked in your face. But the play 
also suffers from the political limitations of 
the genre: War is Hell, and young men are 
lobbed like snowballs into the inferno. What 
war couldn't that be said about? The 
Gloucester Stage Conservatory production 
(which is the play’s New England premiere) 
uses an amateur cast made up of real vets, 
Gloucester townsfolk, and fledgling actors 
whose performances are marked by an 
unsettling urgency that transcends skill. The 
cast’s awkwardness, as well as their lack of 
technique, serves the play’s gathering of 
raw nerves and even rawer memories well. 
At the Gloucester Stage Company, 267 
East Main Street, Gloucester 
(508-281-4099), through March 25. Cur- 
tain is at 8 p.m. Thursday through Saturday, 
with a matinee at 5 p.m. on Sunday. Tix $12 
to’ $16.50. Another production is . being 
presented by the Worcester Forum Theatre 
Ensembie at the Center for the Performing 
Arts, 6 Chatham Street, Worcester 
(508-799-9166) , through April 1, Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
9 p.m. on Saturday, and at 1:30 p.m. on 
Sunday. Tix $10 to $14. 

WHAT’S SO FUNNY? The Women in 
Theatre Festival kicks off its sixth season 
with “an extravagant evening of mono- 
logues, stand-up comedy, and zany 
theater’’ that's also a fund-raiser. The 
program includes Reno, Deb Margolin from 
the group ‘‘Split Britches," and the Terrorist 
Bridesmaids. At the Emerson Majestic 
Theatre, 219 Tremont Street, Boston 
(524-8496) , March 18. Curtain is at 8 p.m. 
on Sunday. Tix $13 to $30. 

THE WINTER’S TALE. Shakespeare's late 
romance usually goes wrong when it turns 
abruptly from its first half's juggernaut of 
jealousy to its post-intermission bucolic 
frolic. The new Boston Theatre Project, an 
Equity company dedicated to the classics 
and particularly to Shakespeare, debuts 
with a production that skillfully integrates 
royals and yokels. Audiences may not be 
swept off their feet by this intelligent, 
unspectacular treatment, but at least they 
won't shuffle in after intermission and think 
they're at The Bohemia Hillbillies. Also, BTP 
artistic director (and ex-Phoenix critic) 
Skip Ascheim appears to have kindled the 
excitement. of some fine local pros — 
among them Jeremiah Kissel, Frances 
West, Geraldine Librandi, and Shakespeare 
& Company's Jonathan Epstein and 
Christopher Coucill, all of whom acquit 
themselves well in a production marked by 
thoughtfulness and respect more than by 
imagination. At the Brattle Theatre, 40 
Brattle Street, Cambridge (876-6837), 
through March 11. Curtain is at 8 p.m. 
Wednesday through Sunday, with a matinee 
at 2 p.m. on Sunday. Tix $15 to $22. 

THE WOMAN WHO SHOT LENIN. Soviet 
emigré and Cambridge resident Svetlana 
Boym's political drama is a black comedy 
“about the misunderstood women who tried 
to change history."” The suppressed story 
(in the USSR) of a woman who tried to 
assassinate Lenin is interwoven with ac- 
counts of ‘‘Salomé, Charlotte Corday, and 
the woman who shot Andy Warhol."’ Elise 
Thoron, who recently staged a Sam 
Shepard play in Moscow, directs. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown. (242-3534), 
through April 8. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 8 p.m. on 
Saturday, and at 7 p.m. on Sunday. Tix 
$12.50 to $13.50; $2 discount for students 
and seniors. 

WOYZECK. The pyrotechnical smoke and 
mirrors that characterize director Richard 
Foreman's work with his own Ontological- 
Hysteric Theater (and which found their 
way into his flighty 1988 staging of Philip 
Glass's opera based on ‘The Fall of the 
House of Usher'’ at the American Repertory 
Theatre) are missing here. There are no 
backfiring deconstructionist gizmos — this 
is a lean, mean, Brechtian machine, a lethal 
exercise in minimalism that grinds Woyzeck 
up and spits him out in an hour-and-10- 
minute blitzkrieg. Distinguished by the 
director's terrific set (a gray horseshoe- 
shaped pit fit for a boxing match or a human 
sacrifice, with klieg lights and human skulls 
dangling like party lights overhead), this 
superb production also makes good use of 
alienating lighting and staging devices 
David Michae! Kelly’s Woyzeck is short on 
inarticulate rage, but it will be a long time 
before this masterpiece is staged again and 
even longer before it’s staged as powerfully 
At the Hartford Stage Company, 50 Church 
Street, Hartford, Connecticut 
(203-527-5151), through March 17. Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday and on Sunday and at 8 p.m. on 
Friday and Saturday, with matinees at 2 
p.m. on Wednesday and Thursday and at 
2:30 p.m. on Saturday and Sunday. Tix $20 
to $25 
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The Learning from Performers Program 
at Harvard and Radcliffe welcomes 


Actor and Director 


GERALDINE 
FITZGERALD 


TALK AND DISCUSSION 
Monday, March 12 at 4 p.m. 
Agassiz Theatre 

Radcliffe Yard, Cambridge 
Free and open to the public 
Call 495-8676 for information 


BOSTON 
GAY MEN'S 
CHORUS 


Robert Barney, Music Director 
with special guest 


SEATTLE MEN'S CHORUS 


Dennis Coleman, Music Director 
Over 250 Voices In Concert 


Saturday 
March 17, 8pm 


SYMPHONY HALL 


Tickets at: Ticketron, Bostix, 
Out of Town, Glad Day 
Charge Tickets by Phone: 
720-3434 or 247-BGMC 
























The Boston Theatre Project presents its debut production 
as part of the Brattle Theatre's 100th anniversary celebration 


William Shakespeare's 


THE WINTER'S TALE 


Directed by Skip Ascheim 
Set and Lighting Design = R. Malinowsl Costume Design by Elissa Della-Piana 
21 - March 11 
Friday, dnsahy & Sunday at 8pm. Sunday matinee at 2pm. 


Tickets 
Wednesday, Thursday, Sunday: $15 and $20/Friday, Saturday: $16 and $22 
Available at the Box Office or by calling 
CHARGETIX 617-542-8511 
40 BRATTLE ST. HARVARD SQUARE 
CAMB. © 876-6837 
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IMAGINE 
ALL OF 
BOSTON'S BEST 
BANDS 
APPEARING IN 
ONE PLACE. 


featuring the most 
comprehensive 


directory of local 
bands, booking 


agencies, management 
agencies, professional 
music services 
and products in 
New England. 


COMING 
NEXT WEEK 















The Institute of Contemporary Art srcscazs 








a work in progress by 


TERRY ALLEN 


with JOE HARVEY ALLEN 
THE PANHANDLE MYSTERY BAND 


‘Terry Allen Liovd Maines Richard Bowden Donnic Maines 
Photo credit to Douglas Kent Hall 














Tickets: $12 a ICA & Brattle © S10 16h members & shadents (CA oni! 
CALL 266-5152 





March 1-11, 1990 
Wang Center, Boston 


eRe oo 


Hurry! Call now! 


931-2000 


9-9, seven days a week 





TICKGN fj; ASTEA, 


Ticket Prices: 

$10.50, $19.50, $24.50, 
$13.50, $36.50, $46.50.* 

All prices include .50 

Wang Center Restoration Fee. 
*Dress Circle price includes a 
$10.00 tax deductible 
contribution to Boston Ballet. 


In Person: 

Wang Center Box Office 

270 Tremont Street 

Monday - Saturday, 

10 a.m. - 6 p.m. 

and at all Ticketmaster Outlets. 

; : F For group sales information 

A 1¢C Garden Jardin aux Lilas call py bags x230 or 231 
Antony Tude gic and untrigt @ story All sales final. 


Bravo! Romance, beauty and grandeur 
in one program of best loved classics 


Raymonda, Act lil 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


The Four Temperament 


Tonight at8 PM! Don’t Miss It! 















AIERE'S WHAT'S 


? - 





Ej HIS WEEK #] 
TOP 


1 De Not Want What | Haven't Got 


1 Sinead O'Conner 

2 Peter Murphy 

3 They Might Be Giants 

4 Midnight Oi! Blue Sky Mining 

5 The Jesus & Mary Chain Automatic 

6 The Smithereens "1 

7 The Beautiful South Welcome to the Beautiful South 

8 The Stone Reses The Stone Roses 

8 Michael Penn March 

10 Lenny Kravitz Let Love Rule 

11 John Wesiey Harding Here Comes the Groom 

12 The Raindegs Lost Souls 

13 The Creatures Boomerang 

14 The Beloved Happiness 

15 Del Amitri Waking Hours 

18 The Ocean Blue The Ocean Blue 

17 Graham Parker Haman Soul 

18 The Rave Ups Chance 

18 The Sugarcubes Here Today, Tomerrow, 
Next Week 

20 UB40 Labour of Love # 

21 Tanita Thkaram The Sweet Keeper 

22 The Mission U.K. Carved in Sand 

23 The Cramps Stay Sick 

24 lan McCulloch Candieland — 

25 Heretix Gods & Gangsters 


THE BOSTON PHOENIX, SECTION THREE, MARCH 9, 1990 





ES G 

TOP 10 SINGLES ES 
1 Depeche Mode Enjoy the Silence 
2 Bectronic Getting Away With It 
3 The Church Metropolis 

4 The The Jealous of Youth 
5 David Bowie Fame 80 

6 The Blue Aeroplanes Jacket Hangs 

7 Happy Mondays Hallelujah 

8 Renegade Soundwave Biting My Nails 

8 The Fall Telephone Thing 
10 The Chills Heavenly Pop Hit 


TOP Boston 


EaROCK 


TOP FIVE BOSTON ROCKS 


1 The Raindegs Lost Souls 

2 The ltanics The Titanics 

3 The Heretix Gods & Gangsters 

4 Bop (Harvey) Bread and Circuses 

5 King Moon Razor “Burn Out” "Groovy Sound” 
Moods for Moderns 

1 Meat Beat Manifesto Dog Star Man 

2 A ike Called Quest | Left My Wallet in Hi Segunde 

3 Ryuichi Sakamoto Beauty 

4 Anna Domino Colouring in The Edge 

And The Outline 

5 Revolting Cocks Let's Get Physical 

6 Renegade Seund Wave Sound Clash 

7 NASA la Sha’ Allah 

8 Greyhouse New Beat the House j 

8 Public Enemy Welcome To The Terrordome : 
10 Poor Righteous Teachers Time Te Say Peace 


TOP Jazz 


E.IBRUNCH | 


1 Country Pine The Vision's Tale 
2 Tony Willaims Native Heart 

3 Eddie Gomez Street Smart 
4 David Frishberg Let's Eat Home 
5 Khan Jamal Speakeasy 

6 Gary Burton Reanion 

7 Ken Schaporst Making Lunch 
8 Lounge Lizards Voice of Chunk 
8 Jim Brock Tropic Affair 


10 Billy Plerce 


WENK lol7 


WHERE YOU HEARD IT FIRST 
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()FF THE RECORD 











JAZZ 


kk*k*kCab Calloway, BEST 
OF THE BIG BANDS (Colum- 
bia). Calloway and Duke Ellington 
were the quintessential band- 
leaders of Harlem’s golden era. 
Although Ellington embodied the 
elegance and sophistication of 
New York's uptown society, it was 
Calloway who was the king of the 
hip, zestful urbanism that joints 
like the Cotton Club fostered in 
the '20s and '30s. 

In some ways, there’s a correla- 
tion between Calloway’s classics 
and the music of the Woodstock 
generation: songs like “Reefer 
Man” and his groundbreaking 
‘‘Minnie the Moocher”’ are flashes 
from his day's drug culture; and 
the stretching clarinet in ‘‘Man- 
hattan Jam”’ and rattling trumpet 
in ‘‘Minnie’’ function much like 
electric rock guitars. But Calloway 
was a jazzman as well as a 
popster. His band had an impec- 
cable swing foundation with a 
supple horn section that could 
back away from conventional 
ensemble playing to set up dark 
counter-rhythms (as in the in- 
strumental ‘Pickin’ Up the Cab- 
bage’’) or spin dexterous solos 
(though the version of ‘‘Take the 
A-Train’’ here is too mellifluously 
laid-back) . 

With 16 of the bandleader’s 
more popular tunes remastered, 
this CD is.a vast improvement 
over most vinyl collections of 
Calloway. In particular, the en- 
hanced sound. lays. out his 
melismatic vocalisms — -exag- 
gerated phrasing and scat blast- 
offs — with clarity. This release is 
part of a series that also includes 
material from the bands of Les 
Brown, Benny Goodman, Woody 
Herman, Glen Gray, Les and Larry 
Elgart, and Sammy Kaye. 

— Ted Drozdowski 
*k*x*k<*Filetcher Henderson 
and His Orchestra (1927-1936), 
HOCUS POCUS (Bluebird). 
Hipsters in the '20s and '30s knew 
the real king of swing was Fletcher 
Henderson. Rival band leaders 
Ellington, Lunceford, and Basie 
acknowledged his supremacy, 
and Benny Goodman turned to 
him for many of the arrangements 
that made him famous. : 

This CD reissue eliminates the 
most objectionable novelty tunes 
from Henderson’s complete Blue- 
bird recordings, leaving the 
strongest material. To get a sense 
of the power, frantic energy, and 
brilliant soloing that made the 
Henderson band great, jump to 
1931's ‘Sugar Foot Stomp,”’ with 
its streamlined arrangement, 
precision section work, and white- 
hot improvisations from Rex 
Stewart and Coleman Hawkins. 
Other. highlights include the tux- 
edo’d elegance .of ‘‘Hocus 
Pocus,”’ the crisp beat and 
precision of unsung drummer 
Walter Johnson on “Sing, Sing, 
Sing,’’ trumpeter Roy Eldridge 
and drummer Sid Catlett ac- 
celerating an already brisk 
“Jangled Nerves,’ and the 
polished smoothness. of tenor 
saxophonist Chu Berry. Essential 
for any lover of big-band swing. 

— Ed Hazell 


POP 


k*k%k*kFiat Duo Jets, FLAT 
DUO JETS (Dog Gone). They 
say that Dexter Romweber’s 
possessed. Not a berserker, ex- 
actly, but he does sound crazy, 
man. As in real gone, daddy-o. 
Rumor has it that when 
Romweber straps on his guitar, he 
slides down under the rhythms 
and totally forgets where he is. He 
just plays for two or three hours at 
a stretch, leaving his drummer, 
Crow, and bass player, Tone, to 
jump in where they’re able. Some- 
one told me they once watched 


him, in the grip of his demons, 
smash his favorite guitar on stage, 
then wander around the club 
wondering who did it. 

This, the first Flat Duo Jets 
album, was recorded live on a 
two-track in a North Carolina 
garage. Listening to it, you can 
envision the ghosts of Johnny 
Burnette and Buddy Holly jealous- 
ly hovering up near the rafters, 
nodding, nudging each other, 
whispering, “Go cat, go.’’ Flat 
Duo Jets play distilled essence of 
rock and roll imbued with the 
rootsy necessities: rockabilly, 
boogie, and spy-flick themes. 
They even throw in two original 
surfer-esque instrumentals, the 
better being ‘‘Pink Gardenia,”’ 
with Romweber’s loopy intonation 
of the title breaking up the fat- 
stringed grunge. 

It's hard to get all hepped up 
over a band that relies this much 
on covers, but the Flat Duo Jets 
play ’em straight — no leopard- 
print kitsch, no mirrored-ball 
schmaltz, no Crampsy camp. Just 
enough pure moonshine-induced 
madness to make you wanna 
smooch someone. 

— Kris Fell 


* *&*k‘%2The Cosmic Psychos, 
GO THE HACK (Sub Pop). Get 
in this music’s way and it will 
knock you on your ass. The 
Psychos are nasty, raging, Aussie 
bastards wadded full-up on 10 
and spewing the most relentlessly 
caustic, bullet-headed: rock to 
belch up from Down Under in 
weeks. They yelp 'n’ howl through 
corrosive numbers like the mad- 
cap “Rip 'N’ Dig,” “She's 
Crackin’ Up,’’. and the _inspira- 
tional anthem ‘‘Pub’’ — stroking 
their guitars as if they were 
wearing brass knuckles, and 
pounding bass and drums like 
Satan’s steamhammer.. Hot 
damn, hard to believe they're just 
a trio. 

— Ted Drozdowski 


* *'ANitzer Ebb, SHOWTIME 
(Geffen). Unlike a lot of industrial- 
ly based dance music, which can 
be torturously pale and tiresome, 
Nitzer Ebb seem to have a 
preponderance of pent-up emo- 
tions that need to be system- 
atically exorcised. The nine songs 
on this, their third, album are 
busting at their electronically riv- 
eted seams with vehement con- 
tempt for the modern world. 
Ironic, considering their techno 
upbringing. But from the jack- 
hammer pulsations of ‘Getting 
Closer’ to the perverse shuffle of 
“One Man’s Burden,”’ Douglas 
McCarthy and Bon Harris keep 
their rhythmic structures twisting 
into new shapes that break up the 
potentially stifling rigidity of the 
songs and give this album's per- 
vasive sarcasm a _ continuous 
groove through which it can flow. 

— Sandy Masuo 


* & &Sinitta, WICKED (Atlan- 
tic). Here’s British dance queen 
Sinitta’s third volume of disco-fied 
surfing music. A bevy of remix 
boys (the best-known is Dead or 
Alive’s spinner Phil Harding) strip 
the music down to pipelines — 
beats booming, synths sweetly 
pumping, bass notes bouncing — 
so there'll be no friction on 
Sinitta’s tissue-soft soprano as 
she speeds along like a 33 played 
at 45. 

Sinitta prospers in slim, racy 
dance tracks. The simpler they 
are, the more they grace her 
effervescence. Only her radical 
wispiness fends off the cynicism 
of her producers’ campy throw- 
backs to party music and classic 
disco: was California dreaming 
really as giggly as “‘Hitchin’ a 
Ride’? Was disco actually as 
limp-wristed as the tip-toed, hob- 
bling beat of “‘Where Do Nice Girls 
Go” and “Body Shopping”’ pre- 


tend? A diva’s over-singing would 
make such posturing seem too 
serious; Sinitta’s conscious super- 
ficiality forces this music to be 
credible as nothing but fun. 

— Michael Freedberg 


**'2The Young Fresh Fel- 
lows and Scruffy the Cat, THE 
YOUNG FRESH FELLOWS VS. 
SCRUFFY THE CAT (Cruddy, 
45). When an lowa band called 
the Law broke up in the mid ’80s, 
two members headed west to 
begin the Young Fresh Fellows; 
two others went east and formed 
Boston's Scruffy the Cat. Here’s a 
reunion of sorts: a tune from each 
band plastered onto one single. 
Scruffy’s ‘‘Love Song #9”’ is big 
and festive, full of jocular horn fills 
and zippy piano interjections. The 
Fellows’ side is raucous and blunt: 
a love thrash about someone's 
boyfriend being in the band 
Killdozer. The disc’s a great novel- 
ty item, but like most recordings 
by these bands, it doesn’t tap the 
live energy that’s their greatest 
strength. ; 

— Sandy Masuo 


* &'2Bill Ward, ALONG THE 
WAY (Chameleon). Hard to be- 
lieve this album is the solo debut 
of Black Sabbath's ex-drummer. 
It’s full of spacy, ambient sounds 
and tales of Ward’s past addiction 
to alcohol: Guests like Ozzy Os- 
bourne, on the pure’ metal 
“Bombers (Gan Open Bomb 
Bays) ,"” and Jack Bruce, on the 
jaded ballad ‘‘Tall Stories,’ inject 
some bittersweet rasp into an 
otherwise meditative Collection. 
Ward's vocal and rhythm collages 
— ‘(Mobile) Shooting Gallery,” 
“Short Stories,’’ and the weirdly 
textured and overly compressed 
mixes on ‘Living Naked’’ and 
‘Along the Way"’ — seem more 
like angst-weighted- music-ther- 
apy exercises than tunes. But the 
meatiness of ‘‘Snakes and Lad- 
ders,”’ the Floydian ‘‘Pink Clouds 
an Island,’’ and the gothic-style 
stomp of ‘‘Music for a Raw Nerve 
Ending” prove Ward's still a metal 
monster, though a sobered, slight- 
ly numb beast. 

— Laura Gilmore 


CLASSICAL 


* & & & Garrick Ohissohn, DE- 
BUSSY: SUITE BERGA- 
MASQUE, ETUDES (Ara- 
besque). Ohisson belongs to a 
younger generation of superior 
performers who are not only 
technically dazzling but musically 
probing and adventurous. Al- 
though he often performs the big 
bravura showpieces, he plays a 
more intimate and subtle re- 
pertoire with equal grace. The 
Suite Bergamasque is one of 
Debussy’s most popular works, 
and the third one of its four 
sections, ‘Clair de. lune,” is 
probably even better known than 
the composer himself. Ohlsson 
makes you feel he’s composing 
this as he plavs. !t’s very under- 
stated, touchingly hesitant. The 
moonlight itself seems to hover 
among the trees. Then Ohlsson 
relaxes — almost melts — into 
the middle section. The transition 
to the last section of the suite, the 
‘‘Passepied,’’ is all the livelier, with 
Ohisson’s terrific rhythmic lilt. 
Debussy wrote his 12 Etudes 
nearly 16 years later, just after the 
outbreak of World War I. They are 
his most experimental piano 
pieces, daring, mercurial, even 
wayward. And though their titles 
suggest exercises in fingering and 
texture, there’s nothing academic 
about them. The first Etude, ‘‘For 
the five fingers — after Monsieur 
Czerny,’’ at first sounds like a 
child practicing. But when our 
prodigy begins to hit wrong notes, 
the whole piece takes off in 
amazing directions. 
— Lloyd Schwartz 








Film schedules are often changed with little notice. 
Please call the theater before stepping out. 





BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
: Madhouse: through Thurs. Call for times. 

il: Revenge: through Thurs. Call for times. 
BEACON HILL (723-8110) 
1 Beacon St. 
I: Intemal Affairs: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 
li: Look Who's Talking: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 
Mi: Tremors: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 
CHARLES (227-1330) 
95 St. 
1: Joe Versus the Volcano: through Thurs., 1:15, 
3:30, 5:45, 8, 10 
ll: sex, lies and videotape: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45 (Tues., no 7:45 show) 
Wl: Glory: through Thurs., 1:30, 4:30, 7:15, 9:45 
CHERI (536-2870) 
50 Dalton St. 
1: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 ; Fri. Sat., 12:20 a.m. 
I: Revenge: through Thurs., noon, 2:30, 5, 7:30, 10 
(Sat., Mon., Tues., Thurs., no 7:30 show); Fri., Sat., 


ae 

it: Driving Miss Daisy: through Thurs., 12:30, 3, 
5:20, 8, 10:15; Fri., Sat., midnight 
iii: Men Don’t Leave: through Thurs., 12:15, 2:45, 
5:10, 7:40, 10:05; Fri., Sat., midnight 
CINEMA 57 (482-1222) 
200 Stuart St. 
|: Hard To Kill: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 
li: Nightbreed: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 (Wed., no 7:40 show) 
COPLEY PLACE (266-1300) 
100 Huntington Ave. 
|: The Handmaid’s Tale: through Thurs., 11 a.m., 
Spee 7:15, 9:50 (Sun., no 11 a.m. show;) Fri., 


Hi: Born on the Fourth of July: through Thurs., 10 

a.m., 1, 4, 7, 10; Fri., Sat., 
- : Encounter at Raven's Gate: Thurs., 10 

a.m., 12:30, 3:15, 5:30, 7:45, 10 (Sun., no 10 a.m. 

show); Fri., Sat., 

IV: The War of the Roses: 10:15 a.m., 1:15, 4:15, 

7, 9:30 (Sun., no 10:15 a.m. show); Fri., Sat., 11:55 

V: Drugstore Cowboy: through Thurs., 10:30 a.m., 

12:45, 3, 5:15, 7:30, 9:45 (Sun., no 10:30 a.m. 

show); Fri., Sat., midnight 

VI: Time of the Gypsies: 10:30 am., 1:20, 4:10, 7, 

9:50 (Sun., no 10:30 am. show) 

Vil: Where the Heart Is: through Thurs., 4:50, 

7:10, 9:30; Fri., Sat., 11:50 

Vill: Roger & Me: through Thurs., 10:45 a.m., 1, 

3:15, 5:30, 7:50, 9:55 (Fri., Sun., Tues., Wed., no 

10:30 a.m. shows; Tues., no 1, 3:15 shows); Fri., 

Sat., midnight 

IX: Stella: through Thurs., 10 a.m., 12:20, 2:40, 5, 

7:20, 9:40 (Sun., no 10 am. show); Fri., Sat., mid- 


night 

X: The Little Mermaid: through Thurs. 11 a.m., 1,3 
(Sun., no 11 a.m. show) 

XI: Madhouse: Thurs., 11 a.m., 1:15, 3:30, 
5:45, 8, 10:05 (Sun., no 11 a.m. show); Fri., Sat. 


Xi: Music Box: through Thurs., 10:45 a.m., 1:30, 
4:15, 7, 9:40 (Sun., no 10:45 a.m. show) 
NICKELODEON (424-1500) 

606 Commonwealth Ave. 
|; Cinema Paradiso: through Thurs., 1:50, 4:15, 7, 
9:50; Fri., Sat., 12:05 
it: Sweetie: through Thurs., 1:15, 4:15, 7, 9:30; Fri., 
Sat., midnight 
lil: Enemies, A Love Story: through boy a 
4:40, 7:30, 10:10 (Tues., no 7:30 show); Fri 
midnight 
IV: My Left Foot: through Thurs., 1:30, 3:35, 5:35, 
7:50, 10:10 
V: Henry V: through Thurs., 1:15, 4, 7, 9:45 
PARIS (267-8181) 
841 Boylston St. 
Bad Influence: through Thurs., 1:30, 3:30, 5:30, 8, 
10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: The Hunt for Red October: through Thurs., 1, 
3:45, 7:10, 10 

i: Born on the Fourth of July: through Thurs., 1, 
4, 7, 9:50 (Wed., no 7 show) 

Il: Enemies, A Love Story: through Thurs., noon, 
2:30, 5, 7:30, 10:10 

IV: Men Don’t Leave: through Thurs., 1:15, 4:10, 
7:05, 9:40 (Tues., no 7:05 show) 

V: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

: = Handmaid's Tale: through Thurs. Call for 


a: Be Bad Influence: through Thurs. Call for times. 

Wil: Joe Versus the Volcano: through Thurs. Call 
for times. 

IV: My Left Foot: through Thurs. Call for times. 

V: Glory: through Thurs. Call for times. 

VI: Hard To Kill: through Thurs. Caill for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

1: Camille Claudel: Fri., Sun.-Thurs., 5:15, 8:15 
(Fri., Sun. mats., 2:30); Sat., 12:45, 3:35, 6:25, 9:15 
Il: Little Vera: through Tues., 7:30; Sat., Sun. 
mats., 3:20 

be Theme: through Tues., 5:30, 9:40; Thurs., 





The Imported Bridegroom: Wed., 10; Thurs., 
6:15, 8, 9:45 
A Salute to " and Bullwinkle: Sat., Sun. 
mat. 11 a.m. 


CAMBRIDGE 


Sq. 
The Boston Theatre Project presents a live produc- 
tion of Shakespeare's The Winter's Tale at the 
at 8 p.m., with an additional show Sun. at 2 p.m. 
Call 542-8511 for tickets. 
Brother From Another Planet: Mon., 8, 10 
Martin Amis reading from London Fields, his 
latest novel: Tues., 5:30 
The Mystery of Picasso: Tues., 8, 9:40 
Dangerous Liaisons: Wed., Thurs., 4, 8; Fri. the 
16th, 4:45, 10:05 


Breathless: Wed., Thurs., 6:10, 10 
La Dolce Vita: Fri. the 16th, 7 


HARVARD SQUARE (864-4581) 

10 Church St. 

|; Cinema Paradiso: through Thurs. 11:30 a.m., 
1:55, 4:20, 7:05, 9:35; Fri., Sat., midnight 

ll: Driving Miss Daisy: through Thurs., noon, 2:15, 
4:50, 7:20, 9:40; Fri., Sat., midnight 

ill: My Left Foot: through Thurs., 12:15, 2:20, 4:55, 
7:10, 9:20 

IV: Roger & Me: through Thurs., 12:30, 2:30, 5, 
7:30, 9:45; Fri., Sat., midnight 

V: Glory: through Thurs., 11:30 a.m., 2, 4:30, 7, 
9:30; Fri., Sat., midnight 

Vi: The Rocky Horror Picture Show: Fri., Sat., 


midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

The Handmaid's Tale: through Thurs., 1, 3:15, 
5:30, 7:45, 10 


SUBURBS 





Magnolias: through 
Iv: Stanley & iris: through Thurs., 6:50, 9:10 
V: Back to the Future Il: through Thurs., 4:40; 
Sat., Sun. mats., 12:30, 2:40 
; Music ~ through Thurs., 4:30, 7, 9:20; Sat., 


Who's Tating: Sat., Sun. mats., 1,3 
— through Thurs., 5; Sat., Sun. 


ER ESSER: 
aga 


IX: All ee Go to Heaven: Sat., Sun. mats., 
12:45, 2:30 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 


Back to the Future Il: Fri., Sat., 5, 7:15, 9:30 
Triumph of the Spirit: Mon.-Wed., 5:15, 8 

Always: Thurs., Fri., 4:35, 7, 9:25 

BILLERICA Flick (663-5425) 

Rte. 3A, Billerica Mall 

1: Men Don’t Leave: through Thurs., 7:10, 9:30 

Il: Madhouse: through Thurs., 7:30, 9:30; Sat., 
Sun. mats., 1, 3:30 

lll: The War of the Roses: through Thurs., 7:05, 
9:30 

IV: The Little Mermaid: Sat., Sun. mats., 1, 3:30 
“ om Dogs Go to Heaven: Sat., Sun. mats., 1, 


BRAINTREE, General Cinema (848-1070) 
South Shore Plaza 
|: Hard To Kill: through Thurs., 1, 3:15, 5:25, 7:40, 
9:50 
ll; Glory: through Thurs., 2:20, 4:45, 7:15, 9:45 
(Sat., no 7:15 show) 
ill: Tango & Cash: through Thurs., 12:45, 3, 5:15, 
7:25, 9:35 
IV: The Little Mermaid: through Thurs., 12:30 
ee through Thurs., 12:30, 2:50, 5:10, 7:25, 
VI: Nuns on the Run: Sat., preview showing at 
7:15 
BROCKTON, Westgate Mall General Cinema (508- 
588-5050 
I: Joe Versus the Volcano: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40 
il: The Hunt for Red October: through Thurs., 
1:15, 4, 7:15, 10 
iit: Hard To Kill: through Thurs., 1, 3:20, 5:30, 7:40, 
9:50 
IV: Driving Miss Daisy: through Thurs., 1, 3:10, 
5:20, 7:45, 9:55 
V: Born on the Fourth of July: through Thurs., 1, 
4, 7:15, 9:50 (Sat., no 7:15 show) 
VI: Nightbreed: through Thurs., 1:20, 3:30, 5:40, 
7:45, 10 
bar Nuns on the Run: Sat., preview showing at 
315 
a Loews Theatres (508-963-1010) 
1: Madhouse: through Thurs., 5:25, 7:30, 9:30; 
oa. Sun. mats., 1:10, 3:10 
jory: through Thurs., 4, 7:10, 9:45; Sat., Sun. 


I: Bad Influence: through Thurs., 5:20, 7:40, 10; 
ny Sun. mats., 12:45, 3 
IV: My Left Foot: through Thurs., 5:40, 7:50, 9:55; 
Sat., Sun. mats., 1:20, 3:30 


dns Younes tn Valens through Thurs., 1:15, 
3:15, 5:20, 7:35, 9:45 
il: Revenge: through Thurs., 1:30, 4, 7, 9:25 


LM LISTINGS = 


ill: Look Who's Talking: through Thurs., 2:50, 
4:55, 7:10, 9:20 

IV: Stella: through Thurs., 12:45, 2:55, 5:05, 7:25, 
9:40 

V: The Little Mermaid: through Thurs., 1 
DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

|: The Handmaid's Tale: through Thurs., 2, 4:20, 
7:20, 9:55 

il: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 

ili: Revenge: through Thurs., 7:35, 10:10 (Fri., no 
7:35 show); Fri., Mon.-Thurs. mats., 1:50, 4:30 

IV: Madhouse: through Thurs., 1:20, 3:20, 5:20, 
7AS, 9:45 

V: Driving Miss Daisy: through Thurs., 1:30, 4, 7, 
9:25 


Vi: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7:10, 10:05 

Vil: The Little Mermaid: Sat., Sun. mats., 1:15, 
3:15, 5:15 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

I: Bad Influence: through Thurs., 5:15, 7:25, 9:30; 
Sat., Sun. mats., 1, 3:10 

li: Men Don’t Leave: through Thurs., 4:40, 7:15, 
9:40; Sat., Sun. mats., 1:20 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Bad Influence: through Thurs. Cail for times. 

li: Joe Versus the Volcano: through Thurs. Call for 
times. 

ill: The Handmaid's Tale: through Thurs. Call for 


times. 
IV: The Hunt for Red October: through Thurs. Call 
for times. 


bcm ey wat Meregthe thee ang 
Vi: Revenge: through Thurs. Call for times. 
Vil: The War of the Roses: through Thurs. Call for 


times. 

Vill: My Left Foot: through Thurs. Cail for times. 
to heeded atte cbeacecthiamma 
a ee through Thurs. Call for 


Mi Oring ten Daley: through Thus. Call fr 


FRAMANGHAM, General Cinema LVI (235-8020) 
Rte. 9, Shopper's World 

|: The Hunt for Red October: through Thurs., 1, 2, 
3:45, 5, 7, 8, 9:45 

Hi: Stella: through Thurs., 2:50, 5:10, 7:35, 9:55 

lil: Driving Miss Daisy: through Thurs., 12:45, 
2:50, 5, 7:25, 9:45 


Vi: Men Don’t Leave: 1:30, 4:15, 7:30, 10 

Vi: Nuns on the Run: Fri., preview showing at 7 
HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Ries. 3 and 53 

|: Joe Versus the Volcano: through Thurs., 12:45, 
3, 5:10, 7:20, 9:30 

il; The Hunt for Red October: through Thurs., 
1:15, 4, 7:15, 10 

ili: Hard To Kill: through Thurs., 1, 3:10, 5:15, 7:30, 
9:50 


IV: Driving Miss Daisy: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

The War of the Roses: through Thurs., 7, 9:20 
LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

1: Glory: Fri., 5:15, 7:30, 9:45; Sat., 5:15, 7:30, 
9:45; Sun.-Thurs, 5:45, 8:45; Sat., Sun. mats., 
12:45, 3 

li: Henry V: Fri. 4:30, 7, 9:35; Sat., 1:30, 4:30, 7, 
9:35; Sun., 1:30, 4, 6:30, 9; Mon.-Thurs, 5:30, 8:30 


Stella: through Thurs., 7:10, 9:30 

: Roger & Me: through Thurs., 7:20 

Prose through Thurs., 9:30 

Little Mermaid: Sat., Sun. mats., 1, 3:30 
Dogs Go to Heaven: Sat., Sun. mats., 1, 


Fine Arts Theatre (508-897-8100) 
21 Summer St. (Rte. 62) 
Don't Leave: Fri., Sat. 7, 9:30; Sun., 4:30, 
.-Thurs., 6:15, 8:30 
Train: Fri., Sat. 7, 9:30; Sun., 4:30, 7; 
rs., 6:15, 8:30 
: Fri.-Sun., 7; Mon.-Thurs., 8:30 
s and Misdemeanors: Fri., Sat. 9:30; 
; Mon.-Thurs., 6:15 
ick (653-5757) 
, Sherwood Plaza 


: through Thurs., 7, 9:45 

: through Thurs., 9:45 

Magnolias: through Thurs., 7:05, 9:45 
& Me: through Thurs., 7:30 

Dogs Go to Heaven: Sat., Sun. mats., 1, 
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to the Future Il: Sat., Sun. mats., 1, 3:30 
Patrol: Sat., Sun. mats., 1, 3:30 

K, Loews Theatres (237-5840) 

. 9, opposite Shopper's World 

|: The Handmaid’s Tale: through Thurs., 1:05, 4, 
7:25, 10 

Ui: Bad Influence: through Thurs., 1:10, 4:15, 7:30, 
9:45 

Wil: My Left Foot: through Thurs., 1:30, 4:05, 7:35, 
9:55 


IV: Joe Versus the Volcano: through Thurs., 1, 3, 
5:15, 7:20, 9:30 
bs mama through Thurs., 1:20, 4:30, 7:45, 


vi Where the Heart Is: through Thurs., 1:20, 4:25, 
7:35, 9:50 

Vil: Hard To Kill: through Thurs., 1:15, 4:20, 7:40, 
10:05 
NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 

The Fabulous Baker Boys: through Sat., 7, 9:05 


72PZsses 
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Crimes and Misdemeanors: Sun.-Thurs., 8; Fri. 
the 16th, 7,9 
, West Newton Cinema (964-6060) 1296 
St 


I: Music Box: through Thurs., 7:10, 9:30; Sat., Sun. 
mats. 


Vi: Roger & Me: through Thurs., 7:15, 9:05; Fri., 
Sat., Sun. mats. 1:20, 3:15, 5 

Vil: Apartment Zero: Fri. the 16th. Call for times. 
PEABODY, General Cinema (599-1310) 

North Shore Center 


I: Joe Versus the Volcano: through Thurs., 1, 
3:10, 5:20, 7:35, 9:45 

ii: Hard To Kill; through Thurs., 1, 3:15, 5:25, 7:30, 
9:35 

iil; Look Who's Talking: through Thurs., 1, 3:15, 
5:25, 7:30, 9:35 

PEMBROKE, Cinema (826-5650) 

Rte. 139 

1: Men Don’t Leave: through Thurs., 7:15, 9:20 

il; My Left Foot: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1,3 


1585 Hancock St., Quincy Fair Mall 

1; The Hunt for Red October: through Thurs., 
11:25 a.m., 2, 4:35, 7:10, 9:45 

li: Bad Influence: through Thurs., noon, 2:05, 4:40, 
7:15, 9:45 

iit: Men Don’t Leave: through Thurs., 11:35 am., 
2, 4:35, 7, 9:35 

IV: Driving Miss Daisy: through Thurs., 11:45 a.m., 
2:10, 4:45, 7:10, 9:40 

V: Joe Versus the Volcano: through Thurs., 11:40, 
2:05, 4:40, 7:05, 9:40 

Vi: Madhouse: through Thurs., noon, 2:15, 4:45, 
7:15, 9:30 

Vil: Born on the Fourth of July: through Thurs., 
4:35, 7:10, 9:45 

Vill: Look Who's Talking: through Thurs., 11:45 


I: The Hunt for Red October: through Thurs. Call 
for times. 

ii: Bad Influence: through Thurs. Call for times. 
iii: The Handmaid's Tale: through Thurs. Call for 
times. 

IV: Joe Versus the Volcano: through Thurs. Call 
for times. 

V: Madhouse: through Thurs. Call for times. 

VI: Nightbreed: through Thurs. Call for times. _ 
Vil: Revenge: through Thurs. Cail for times. 

Vili: Hard To Kill: through Thurs. Call for times. 

1X: Men Don’t Leave: through Thurs. Call for 
times. 


X; Stella: through Thurs. Call for times. 
XI: Look Who's Talking: through Thurs. Call for 


times. 

Xil: Born on the Fourth of July: through Thurs. 
Call for times. 

eT 


XIV: HV Oring MeO: through Thurs. Call for 
He The Lite Moma Sat., Sun. mats. Call for 


SALEM, Loews Theatres (595-4700) 

East India Mall 

|: My Left Foot: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1, 3, 5:15 
it: Glory: through Thurs, 7, 9:30; Sat., Sun. mats., 
1:05, 4 
Ill: Stella: through Thurs., 7:25, 9:40; Sat., Sun. 
mats., 1, 3:15, 5:20 
SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 
|: The Hunt for Red October: through Thurs., 7, 
9:25; Sat., Sun. mats., 1:30, 4:15 
li: Joe Versus the Volcano: through Thurs., 7, 
9:10; Sat., Sun. mats., 2, 4:15 
IV: Driving Miss Daisy: through Thurs., 7:05, 9:10; 
Sat., Sun. mats., 2, 4:15 
V: My Left Foot: through Thurs., 7, 9:05; Sat., Sun. 
mats., 2, 4:15 

SOMERVILLE, Loews Theatres (628-7000) 
35 Middlesex Ave., Assembly Sq. Mall 
|; Joe Versus the Volcano: through Thurs., 1:30, 
3:35, 5:40, 7:50, 9:55; Fri., Sat., mats., 11:45 
il: Bad influence: through Thurs., 1:50, 4:40, 7:10, 
9:30; Fri., Sat., 11:30 
ll: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri., Sat., 12:20 a.m. 
IV: Madhouse: through Thurs., 1:15, 3:25, 5:30, 
7:40, 10:05; Fri., Sat., midnight 

V: : through Thurs., 1:30, 4:35, 7:15, 9:55; 
Fi, Sat., 12:10 a.m. 
Vi: Nightbreed: through Thurs., 1:30, 4:15, 7:20, 
9:50; Fri., Sat., 11:50 

Vil: My Left Foot: through Thurs., 8, 10:10; Fri., 
Mon.-Thurs. mats., 1:50, 4:30; Fri., Sat., 12:10 a.m. 
Vill: Men Don’t Leave: through Thurs., 1:40, 4:20, 
7:35, 10:05; Fri., Sat., 12:15 a.m. 

IX: Hard To Kill: through Thurs., 1:10, 3:15, 5:20, 
7:25, 9:45; Fri., Sat., 11:45 

X: Driving Miss Daisy: through Thurs., 1:40, 4:25, 
7:30, 9:40; Fri., Sat., 11:50 

XI: Born on the Fourth of July: through Thurs., 
1:10, 4:10, 7, 10 

Xil: The War of the Roses: through Thurs., 1:25, 
4:30, 7:45, 10:15 (Fri., no 7:45 show); Fri., Sat., 
12:20 a.m. 

Xill: The Little Mermaid: Sat., Sun. mats., 1:20, 
3:20, 6 

STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

|: Back to the Future: Sat., Sun. mats., 1, 3:30 

ii: Glory: through Thurs., 7, 9:45 

lil: All Dogs Go to Heaven: Sat., Sun. mats., 1, 
3:30 

IV: Stella: through Thurs., 9:45 

IV: Always: Thurs., 7:10 

STOUGHTON, Entertainment Cinema (344- 
4566)807 Washington St. 

The War of the Roses: through Thurs., 7, 9:10 
Honey ! Shrunk the Kids: Sat. mats., 2, 4 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

|: Born on the Fourth of July: Fri., Sat., 7, 9:40; 
Sun.-Thurs., 7:30 

il: Bad Influence: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1,3 
Ill: The Wizard: Sat., Sun. mats., 1, 3 
WEYMOUTH, Cinemas (337-5840) 
Rite. 3A, Harbor Light Mall 


I: The Hunt for Red October: through Thurs., 7, 

9:35; Sat., Sun. mats., 1, 4 

it: Joe Versus the Volcano: through Thurs., 7:30, 
, Sun. mats., 1:15, 3:15, 5:15 

i: Driving Mise Day through Thurs., 7:15, 9:15; 

Sat., Sun. mats., 1, 3,5 

IV: Stella: through Thurs., 7:15, 9:15; Sat., Sun. 


I: The Hunt for Red October: through Thurs. Call 
for times. 

ii: Bad Influence: through Thurs. Call for times. 

ill: The Handmaid's Tale: through Thurs. Call for 
times. 

IV: Madhouse: through Thurs. Call for times. 

V: Stanley & Iris: through Thurs. Cail for times. 

Vi: Hard To Kill: through Thurs. Call for times. 

Vil: Driving Miss Daisy: through Thurs. Call for 
times. 

Vill; My Left Foot: through Thurs. Call for times. 
IX: Born on the Fourth of July: through Thurs. 
Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon, at 6:30 p.m.: “Lilting Irish 
Laughter" film series continues with /rish Eyes are 
Smiling (1948). Free. 
BRANDEIS UNIVERSITY (736-6989), Waltham. 
Thurs. at 7 p.m. in the Lown Auditorium: A series of 
French films made during the Nazi occupation con- 
tinues with H.G. Clouzot's The Raven. In French 
with English subtitles. Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St. Brookline. A series of 
classical musicals continues Wed. at 2 and 7:30 
p.m.: mn Wander Man (1945), with Danny Kaye. Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), 
Coolidge Corner Branch, 31 Pleasant St., 
Brookline. Documentary film series continues Tues. 
at 6:30 p.m.: Jazz On a Summer Night., footage of 
the 1958 Newport Jazz Festival with Louis 
Armstrong, Thelonius Monk, and others. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 56 Brattle St., Cambridge. The series, 
*35 Years of Japanese Films,” continues. Fri.: 
Shohei Imamura's The Ballad of Narayama (1983) 
at 7:30 p.m.; Fri. the 16th: Kon Ichikawa's The 
Makioka Sisters (1983) Both films begin at 6:45 and 
9 p.m.and are shown with subtitles. Admission 


$3.50. 

CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., . Tues.: at 7 p.m., 
in the “Girls, Ladies, or Women” film series, 
The Dozens (1981), a locally produced film. 
Free. 


COOLIDGE CORNER CINEMA (734-2500), 290 
Harvard St., Brookline. Wed.: at 8 p.m., The 


ing and visual arts to schoolchildren in Boston. 
Tickets $25. 
THE FRENCH LIBRARY (266-4351), 53 
, Boston. in the Claude Jutra film 
series: Fri.-Sun.: Mon oncle Antoine (1971); Fri. 
the 16th.: Kamouaska (1975). Films begin at 8 
p.m. and are in French with English subtitles. 
Admission $4, $3 for ’ 
HARVARD-EPWORTH METHODIST CHURCH 
(354-0837), 1555 Mass. Ave., Cambridge, presents 
films at 8 p.m. Sun.: Roberto Rossellini's The Little 
Flowers of St. Francis (1950). The film is shown in 
Italian with subtitles. Admission $3. 
HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. The Australian film series contin- 


ues Fri-Sun. Fri.: at 7 p.m., George Miller's The 


Road Warrior, at 9 p.m., The Man From Snowy 
River. Sat.: at 7 p.m., John Duigan's The Year My 
Voice Broke; at 9 p.m., Carl Schultz's Careful, He 
Might Hear You. Sun.: at 4 p.m., Nicolas Roeg’s 
Walkabout, at 7 p.m., Igor Auzins’s We of the 
Never Never. Fri. the 16th: at 7 p.m., George 
Miller's The Road Warrior, at 9 p.m., The Man 
From Snowy River. Films begin Mon.-Wed. at 5:30 
and 8 p.m. Mon.: Jean Renoir's The Grand Illusion 
(France, 1973, subtitled). Tues.: George Cukor's 
The Philadelphia Story (1940). Wed.: Krystof 
Zanussi's The Year of the Quiet Sun (Poland, 1987, 
subtitled). In the “Visions of the Vampire” series: 
Thurs.: Dr. Radu Florescu, co-author of Dracula: 
Prince of Many Faces, introduces the film, /n 
Search of Dracula at 7:30 p.m.; Fri. the 16th: 
Dracula (1931) begins at 7 p.m.; Horror of Dracula 
(1958) begins at 9 p.m. Admission $3, $5 for double 
features (discounts for students, seniors, and chil- 


dren). 

HARVARD-RADCLIFFE COLLEGES (493-2305), 
Dunster House Junior College Room, Cambridge. 
Fri.: at 8 and 10 p.m., Desert Hearts is shown in 
honor of Women's History Month. Free. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Yoko Ono film 
series continues. Fri.: No. 5, and Two Virgins . 
Sat.: Apotheosis, and Bed-in. Sun.: Ten for Two, O 
Sisters, Imagine, and music videos. Films are 
shown twice each evening, at 7 and 9:30 p.m. 
Admission $5, $4 for ICA members, students, and 
seniors. 

MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford. Thurs.: at 7 p.m., Words and 
Music. Free. 

MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. In the “Films of Jan Troell” 
series: Fri,: at 5:30 p.m., Eeny Meeny Miny Moe 
(1967), with Stay in the Marshland (1964); at 8:10 
p.m., Zandy’s Bride (1974). Fri. the 16th: at 5:30 
p.m., Bang! (1977); at 7:30 p.m., Flight of the Eagle 
(1981). In the “Films of Amos Gitai" series: Thurs.: 
at 6 p.m., House (1980), with /n Search of Identity 
(1980); at 8 p.m., Brand New Day (1987). Films 
are screened in the Remis Auditorium. Admission 
is $5, $4.50 for MFA members, students, and 
seniors. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton.Wed. at 7 p.m.: Eyes on the Prize, Part 
V: Missisippi: Is This America? (1962-64), and Part 
VI: Bridge to Freedom (1965). Free. 

NEWTON TELEVISION FOUNDATION (965-8477), 
Waban. Tues.: the documentary, Finding Our Way: 
Men Talk About Their Sexuality, begins at 8 p.m. at 
the Harvard University Science Center, Lecture Hall 
D, Cambridge. Admission $5, $2 for students and 


seniors. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., The Band Wagon (1953), with Fred Astaire. 
Free. 


Ww 
© 


066! '6 HOYWW ‘33YHL NOILOIS ‘XINZOHd NOLSOS 3HL 










SECTION THREE, MARCH 9, 1990 


THE BOSTON PHOENIX, 


5 a 
| a 
+ PRE FOES BSE SES er BE ee ek Oe Oe ee 


FILM STRIPS 


compiled by Charles Taylor 





MOVIE OF THE WEEK: The Theme (1979). This Soviet film, not shown in this country until a few years ago, is one of the documents 
coming to light in the years of glasnost. Mikhail Ulyanov plays a successful playwright who enjoys the privileges available to the select . 


few in the Soviet Union but is suffering a mid-life crisis, tormented by doubts about his artistic worth. To relax, he travels to the country, 
but there meets a young student (Inna Churikova) who confirms his fears. He begins a play based on the life of a local poet the student 
champions. But the student, too, is in the midst of a crisis. Her lover is a Jewish writer who feels he must emigrate. Plays March 9-13, 
Friday through Tuesday, at the Coolidge Corner. 
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*%& & KX APARTMENT ZERO (1989). In this 
British thriller, a repressed eccentric film 
programmer (Colin Firth) forms a bizarre 
bond with a charismatic American (Hart 
Bochner) in a Buenos Aires apartment 
building. The perverse plot that ensues 
involves serial murders, foreign 
mercenaries, and Argentine death squads. 
Director Martin Donovan's voluptuous, chill- 
ing, and politically suggestive tale, though it 
echoes many others, yields a flavor distinct- 
ly its own. West Newton. 





BAD INFLUENCE (1990). See review this 
issue. Paris. Circle, suburbs. 

%* *X BANG! (1977). This farce study of a 
composer in mid-life crisis taps the Swedish 
director Jan Troell’s most unfortunate side: 
the late-blooming hippie you might never 
have guessed lurked underneath. The movie 
seems very, very long. Museum of Fine Arts. 
%* *XBORN ON THE FOURTH OF JULY 
(1989). Oliver Stone's film shapes the story 
of handicapped Vietnam vet Ron Kovic into 
a story of fall, repentance, and redemption, 
adorned with scapegoats that his hero 
(played by Tom Cruise) must identify and 
purge before achieving grace. The opening 
sequences, which detail Kovic's early lean- 
ings toward jingoism, are shallow, self- 
righteous, and propped up with caricatures. 
In the battle scenes, Stone once again 
proves himself a master of jazzy, naturalistic 
excess replete with grisly details. But once 
again he seems compelled to reduce the 
sheer brutality of his vision to something 
readily meaningful. Copley Place, Chestnut 
Hill, suburbs. 

BRAND NEW DAY (1987). Amos Gitai’s 
documentary of the Japanese leg of the 
Eurythmics’ 1987 tour. Museum of Fine 
Arts. 
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CAREFUL, HE MIGHT HEAR YOU (1983). 
A young boy (Nicholas Gledhill) whose 
mother has died and who is unwanted by his 
father becomes the object in a struggle 
between two sisters. With Wendy Hughes; 
directed by Carl Schultz. Harvard Film 
Archive. 

WCAMILLE CLAUDEL (1989). This epic 
biography of the french sculptor who 
became Rodin's mistress doesn’t make 
clear whether she was driven mad or 
whether she was crazy to begin with. You're 
left to guess what the characters’ rela- 
tionships to one another are, and it’s never 
clear what draws Camille (Isabelle Adjani) 
to Rodin (Gérard Depardieu) , whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can't tell what 
she's playing. Coolidge Corner. 
**k*‘ACINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore's valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 


inarticulate way, it reminds us of why we fell 
in love with the movies. A middle-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship with the town’s projec- 
tionist, Alfredo (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can't-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Nickelodeon, Harvard Square. 

* & & KCRIMES AND MISDEMEANORS 
(1989). Woody Allen manages to resolve his 
conflict between shtick and high serious- 
ness by counterpointing two stories. In one, 
Martin Landau plays an ophthalmologist 
whose extramarital affair opens him up to a 
Spiritual crisis questioning the meaning of 
good and evil when his mistress (Anjelica 
Huston) threatens to expose him. In the 
other story, Allen plays a documentary 
filmmaker trying to win a lovely producer 
(Mia Farrow) away from the allure of trash 
culture represented by his brother-in-law 
(Alan Alda) , a sleazy, successful TV mogul. 
Here Woody Allen seems no longer to be 
rendering life as a cartoon; instead, the 
casual detail suggests submerged mys- 
teries. He has moved from dilettantism to 
genuine artistry. Arlington. 


DRACULA (1931). Bela Lugosi defined the 
image of Bram Stoker's vampire count in 
Todd Browning's film, which also features a 
sublimely creepy Dwight Frye. Harvard Film 
Archive. 

kkk XDRIVING MISS DAISY (1989). 
Bruce Beresford’s film of Alfred Uhry's play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman), the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) isa flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can't imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn't 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 
performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Cheri, Harvard Square, Chestnut Hill, 
suburbs. 

* kk *XDRUGSTORE COWBOY (1989) 
Set in Portland, Oregon, in 1971, Gus Van 
Sant’s film follows two junkie couples who 
stage a series of drugstore robberies 
looking for Diaudid instead of dollar bills. 
Bob (Mat Dillon) and his tough Barbie-doll 
wife (Kelly Lynch) head the gang, which is 
rounded out by dim-but-earnest Rick 
(James Le Gros) and his teenage, bad-luck 
girlfriend, Nadine (Heather Graham). Van 


Sant delves into the subject of drug 
addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes the sordid 
lifestyle, yet it celebrates with stark detail 
and exuberant style the profoundly human 
impulses that drive needles into veins. With 
William S. Burroughs. Copley Place. 


* XK EENY MEENY MINY MOE (1967). The 
Swedish director Jan Troell’s second tea- 
ture is about an elementary-school teacher 
(Per Oscarsson) who's lost control of his 
students, and of his life. The movie, like 
Oscarsson, has admirable focus and in- 
tensity, but it's a drag. The kids seem 
malevolent, but you lose all patience for the 
teacher, too — maybe Troell is saying that 
education in contemporary Sweden is a 
disaster for everyone, but the film is so 
alienating you don't much care. Museum of 
Fine Arts. 

**k* KENEMIES, A LOVE STORY 
(1989). Paul Mazursky’s magnificent 
tragicomedy, based on the Isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is married to Yadwiga 
(Margaret Sophie Stein), the Polish 
domestic who kept him alive during the war. 
He also keeps a mistress, Masha (Lena 
Olin). And one day Tamara (Anjelica 
Huston) , the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha's emotional duality, the way she's 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 
Huston has a peerless irony. There isn't a 
performance in the movie that isn't perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can’t not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Nickelodeon, Chestnut Hill, suburbs. 
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*&kkKKTHE FLIGHT OF THE EAGLE 
(1982). Almost unnoticed on its US release, 
this Jan Troell film is the true story of a trio of 
Swedes on a tragic Arctic expedition in 
1897. It isn’t on the same immense scale as 
his two masterpiecs, The Emigrants and The 
New Land, it’s more relentless and with too 
much heavily ironic dialogue. But Troell 
must have looked at it as a challenge to his 
ingenuity: he uses a variety of visual styles 
and his immaculate camerawork is endless- 
ly inventive. Troell's virtuosity and the purity 
of his photographic vision are put to the 
service of this harrowing tale, which moves 
ever inward as the characters are defeated 
by the immensity outside them; and the 
result is dizzying. With Max von Sydow (in 
an obstinate, moving, nuanced per- 
formance), Sverre Anker Ousdal, and 
Gran Stangertz. Museum of Fine Arts. 
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kk kK*AGLORY (1989). This Civil War 
drama about the 54th Massachusetts Infan- 
try, the first unit of black soldiers to fight in 
the war, may be the first film to do emotional 
justice to a great moment in black American 
history. Matthew Broderick plays Colonel 
Robert Gould Shaw, the young man chosen 
to command the 54th, and the movie uses 
the tension between his progressive aboli- 
tionist background and the authority he’s 
required to assume over his men to get at 
some surprisingly complex conflicts. 
Though Glory treats its white characters 
with period-epic stiffness, when black ac- 
tors Denzel Washington, Morgan Freeman, 
and Andre Braugher are on screen, it is 
sure-footed, electric, and frequently over-. 
whelming. As the runaway slave Trip, 
Washington has a surging, heroic presence. 
Braugher, as Shaw's boyhood friend 
Thomas, manages to make wounded digni- 
ty charismatic. And as the older Rawlins, 
Morgan Freeman seems to take the scene 
by natural right. The movie accepts that war 
allows men to prove their worth, because for 
these men, being allowed to fight is tied 
inextricably to their recognition as human 
beings. For all its flaws and conventionality, 
there’s not one major thing that director 
Edward Zwick gets wrong. The cinemato- 
graphy, with its stunning battle vistas, is by 
the great Freddie Francis. Charles, Harvard 
Square, Circle, suburbs. 

wk kk KGRAND ILLUSION (1937). Jean 
Renoir said he made this movie. to de- 
monstrate that the real divisions between 


people are “horizontal rather than vertical.” . 


In a German POW camp for officers during 


- World War |, the mechanic Marechal (Jean 


Gabin) and the Jewish bourgeois Rosenthal 

(Marcel Dalio) remain at a distance from 
their countryman, the aristocrat de Boeldieu 
(Pierre Fresnay) , who finds companionship 
with the German commandant, von Rauf- 
fenstein (Erich von Stroheim). But de 
Boeldieu sacrifices himself for his fellow 
prisoners, anyway — noblesse oblige. No 
one has ever made a more trenchant film 
about the passing of an era (the heyday. of 
the European aristocracy), or about in- 
carceration and freedom, and perhaps no 
director has ever equalled the submerged 
complexity of Renoir’s technique. Charles 
Spaak collaborated with Renoir on the 
screenplay; Christian Matras shot it; Joseph 
Kosma wrote the score. Dita Parlo plays the 
German widow whose romance with 
Marechal crosses merely vertical bound- 
aries. @ Harvard Film Archive. 


THE HANDMAID’S TALE (1990). See 
review this issue. Copley Place, Janus, 
Circle, suburbs. 

* ‘HARD TO KILL (1990). Ponytailed 
dandy and ex-martial-arts instructor Steven 
Seagal plays an undercover cop shot while 
trying to discover the identity of the person 
out to assassinate a prominent senator. His 
partner convinces the hospital that he'd be 
safer if people believed he were dead. After 
spending seven years in a coma, he wakes 
up unharmed, and is soon ready to kick 
some serious ass. Seagal is trying to 
become a left-wing vigilante star, even 
though he’s standard-issue macho. The 
cops (all of whom are after him) are a 
faceles mass, corrupt simply because 
they're in power. Seagal is beginning to 
show the lunatic humorlessness that may 
one day enable him to become a true camp 
classic. The movie is so blind to its own 
idiocy that it isn’t offensive; you keep 
watching to see what nutso thing will come 
next. Cinema 57, Circle, suburbs. 

*& *& KXHENRY V (1989). The prodigious 
young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare’s warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as well as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
iS uneven and not all of Branagh's inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there's a sequence where Henry must 
sentence his old drinking companion 
Bardolph (Richard Briers) to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluellen, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Paul Scofield as 
the King of France, Emma Thompson as 
Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon, West 
Newton. 

THE HORROR OF DRACULA (1958). One 
of the first productions of Britain's Hammer 
films was this acclaimed version of the Bram 
Stoker tale directed by Terence Fisher and 
starring Christopher Lee as the Count and 
also featuring Peter Cushing. Harvard Film 
Archive. 

**k*XTHE HUNT FOR RED OCTOBER 
(1990). Tom Clancy's 1984 bestseller was a 
Reagan-esque dream in which a decorated 
Soviet naval hero escapes from the Evil 
Empire to deliver a sophisticated nuclear 
sub into the arms of Uncle Sam. Though 
Gorbachev has upstaged the theme, John 
McTiernan's film of the book is a winning 
entertainment. Sean Connery, the warmest 
presence in a seasoned cast, plays the 
Soviet hero (now concerned with nuclear 
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war instead of his personal grudge against 
the state), and Alec Baldwin, in an 
extremely likable performance, is the CIA 
paperpusher who helps him out. The movie 
has a wonderfully intricate plot and a 
delicious creepiness. Ivan isn’t the enemy in 
these dark waters, Davy Jones is. The cat- 
and-mouse game that ensues as Connery 
guides his sub towards the American coast 
and the entire Soviet fleet heads out to stop 
him is replete with heart-stopping se- 
quences. With Tim Curry, Richard Jordan, 
James Earl Jones, Scott Glenn, Joss 
Ackland, and Sam Neill, all of them a 
pleasure to watch. Cheri, Chestnut Hill, 
suburbs. 





THE IMPORTED BRIDEGROOM (1969). 
Pamela Berger's film about a Talmudic 
scholar brought to America to be married 
off to an Americanized girl. Coolidge 
Corner. 

*'AINTERNAL AFFAIRS (1990). The 
aesthetic flourishes that worked so well in 
Mike Figgis’s first film, Stormy Monday, are 
here reduced to arty self-conscious touches 
in a script that's a series of cryptic 
entanglements. Andy Garcia is the internal- 
affairs cop who becomes convinced that a 
respected street cop (Richard Gere) is 
running a major corruption ring. If the movie 
weren't so lugubrious, it's stoneface humor- 
lessness would make it a hoot. Andy Garcia 
spends the two-hours running time staring a 
hole into whatever he's looking at, and 
Gere, as always, comes across as a slab of 
indistinct emoting that he serves up as if it 
were raw, internal acting. Laurie Metcalf, as 
Garcia's gay partner, brings something 
genuine to her condescending role. She 
suggests the price this female cop has to 
pay to prove herself in a male world. With 
Nancy Travis. Beacon Hill, suburbs. 


J 


JOE VERSUS THE VOLCANO (1990). See 
review this issue. Charles, Circle, suburbs. 


KAMOURASKA (1975). Genevieve Bujold 
plays the woman trapped in a_ loveless 
marriage in this rare screening of a film by 
director Claude Jutra. With Richard Jordan 
and Philipe Leotard. French Library. 
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THE LITTLE FLOWERS OF ST. FRANCIS 
(1950). Roberto Rossellini directed this film 
of the life of St. Francis from a script he 
collaborated on with Federico Fellini. 
Harvard-Epworth Church. 

*& kk KXTHE LITTLE MERMAID (1989). 
This Disney animation, the first based on a 
fairy tale since 1959's Sleeping Beauty, 
clearly wants to follow in the footsteps of 
last year’s Oliver and Company. Hans 
Christian Andersen's tale has been given a 
new Disney look and the heroine has a 
happy fate. But in the best Disney tradition, 
the comic and scary elements are more 
entertaining than the story about a mermaid 
who longs to be human. The saccharine 
romantic business between the mermaid 
and the prince she falls for are spiked with 
healthy portions of musical comedy 
rendered by the engaging supporting 
characters, especially the villainess, Ursula 
(whose voice is provided by Pat Carroll), 
who's like a combination of Divine and a 
squid. The movie is also helped by Howard 
Ashman and Alan Menken’s score. Copley 
Place, West Newton, suburbs. 

@LITTLE VERA (1988). If this dull working- 
class drama weren't from the USSR, it 
wouldn't have received any of the hoopla 
that's accompanied its American release. 
The (by Soviet standards) steamy sex 
scene and the focus on lives that official 
portraits of the USSR might prefer to 
condemn or ignore may be an advance for 
Soviet cinema, but the movie is still sloppily 
made, technically inept, unfocused, and 
basically uninteresting. Vera (Natalya 
Negoda) is a layabout waiting to begin a 
career as a telephone operator and clashing 
with her alcoholic father and weary mother. - 
When her brutish student boyfriend moves 
in with her and her parents, it creates even 
more tension, The movie is almost un- 
believably disjointed. And though director 
Vasily Pichul wants to be true to the 
dreariness of these lives, does that have to 
mean such a charmless, graceless piece of 
dishrag filmmaking? Coolidge Corner. 
**LOOK WHO’S TALKING (1969). 
Kirstie Alley is a successful career woman 
who becomes pregnant by her married lover 
and then decides the best thing she can do 
is to find her son a father; John Travolta is 
the cabbie who takes her to the hospital and 
falls for her and the baby. The movie is fairly 
terrible, but the gimmick — the baby (in the 
voice of Bruce Willis) carries on a running 
interior monologue — is funny when you get 
to hear an infant giving smart-ass rejoinders 
to adults making fools of themselves. And 
the two stars are appealing. Alley’s scratchy 
voice and wised-up manner grow on you, 
and Travolta works well with the child 
because he’s such an open, accessible 
performer. When he grins, this dumb-bumb 
farce lights up with his sweetness.. Directed 
by Amy Heckerling. Beacon Hill, Arlington, 
suburbs. 


























The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases, no judgment is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
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A PSYCHOSEXUAL MOVIE SHOCKER 


COOL EROTICISM, INTELLIGENCE AND INTENSITY.” 


— Bruce Williamson, PLAYBOY 


“A TRULY TERRIFYING THRILLER... 


EXCITING, COMPELLING. MY THROAT WAS TIGHT WITH SUSPENSE.” 
— Susan Granger, AMERICAN MOVIE CLASSICS 


“SEE ITAS SOON AS YOU CAN... 


TAUT, CHILLING.” 
—Brook Hersey, GLAMOUR 


“MESMERIZING...A FASCINATING VISION... 


DAZZLES WITH ITS INGENUITY AND SHOCKS WITH ITS OUTRAGEOUSNESS. 


ROBERT DUVALL GIVES AN INCREDIBLE PERFORMANCE.” 
—Neil Rosen, WNCN RADIO 


“GRIPPING, PROVOCATIVE AND UNUSUAL 


ELIZABETH McGOVERN GIVES HER BEST PERFORMANCE TO DATE.” 


—Pia Lindstrom, WNBC-TV 
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Ropelewski aspires to the sobriquet of BEST FOREIGN LANGUAGE FILM 
black-humor satirist, but his technique is Ou 
that of the compulsive gagster who'll do Rh 
Kirstie Alley are the yuppie couple whose need SEE BALLOT IN THE ARTS SECTION 
new suburban home is slowly taken over by 
worked, Ropelewski would have had to id iT ot D ] s 
create an infernal Rube Goldberg machine in a ‘1 E a ante ay-Leitts ACADEMY 
new catastrophe. And though that's what —_—_—_—_—_—_—_—_———_ 
happens in outline, the movie is missing the ae | j A 
logical acceleration of an unstoppable aS e e a = 2 Ae Ea 
downward spiral. Worse, Ropelewski has GIUSEPPE TORNATORE 
confused daring with tasteless. The movie's ONLY IN THE : : E NOMINATIONS 
strategy. Copley Place, Alliston, suburbs. | fava 
**XTHE MAN FROM SNOWY RIVER | —— A Miramax Films Release 
bt HARVARD SQ 4 d ©1989 All Rights Reserved 
who lands a job on a ranch in this Australian 
coming-of-age picture. The story, based on Daily B 50 & 15 Dally 11:30,1:55 
and romance and features Kirk Douglas in a Fri & Sat late show Fri & Sat late show 
double role. It's prime material for a 12:05AM 12Mid 
director, George Miller (not to be confused 
‘with the other George Miller, who made the 
big climactic scenes have no visual excite- 
ment, the dialogue (by John Dixon) is 
You keep wishing Carroll Ballard would 
move in and save the day. With Jack 
Bayly. 4 Harvard Film Archive. 
*&*MEN DON’T LEAVE (1990). Paul 
happens to a family when the man they've 
depended on is no longer there. On its own 
observed, and very well acted. But it winds 
up small and glib because Brickman and 
plore the darker corners of their material 
Her husband killed on the job, Jessica 
Baltimore apartment with her two sons 
(Chris O'Donnell and Charlie Kormso) . The 
burdens cause this formidable woman to 
question her previously fulfilling identity, and 
performance. But for a movie about a 
family's collective identity crisis, Men Don't 
deeper ‘explanations, eSpecially about 
O'Dorinell’s affair with a spacy X-ray 
unplayable role). Finally the movie falls 
back on the homiletic and the easy. Unable 
sons at discovering that the bonds between 
them were present all along, it remains 
*& *&*&*KMON ONCLE ANTOINE (1971). 
Set 40 years ago in Black Lake, Quebec. 
taken one Christmas by a boy and his uncle 
~ a general-store owner and undertaker — 
fever-stricken son of a tormented worker 
The movie is an amazing chronicle of a fall 
see all the unspoken tensions of a restric- 
tive, exploited rural people — tensions that 
tionalism. The movie is merciless, but 
because the director, the late Claude Jutra, 
' tions of entering adulthood, the movie is one 
of the great modern tales of growing up 
Jacques Gagnon has an almost preternatu- 
ral sensitivity as the youth. French Library 
Gavras’s drama, about a lawyer (Jessica , 
Lange) who defends her father, a NATASHA RICHARDSON : 
Hungarian immigrant (Armin Mueller-Stahi, , 
in an impressive performance) accused of FAYE DUNAWAY ee : Mi 
being a Nazi war criminal, is a disturbing e . : 7 
way that theme is played out in Lange's VI : T 
character, a seemingly decent, principled ; 2 3 ‘ wu 
CTORIA ENNANT : .- ELIZABETH MCGOVERN IS ELECTRIFYING. 
her further and further from her moral sense ant e.. ; Jack Garner GANNETT NEWS SERVICE 
innocence and her lawyer's instincts begin is Conttaandee 
to conflict with her daughter's loyalty. Joe as The Commande 
but Costa-Gavras doesn't use its thriller 
techniques to put the screws to us. Nor 
survivors who come to testify (among them, 
Sol Frieder and Elzbieta Czyzewska make 
ferocious piece of acting by Lange, and 
Costa-Gavra's direction gives the whole 
terrible realization. With Frederic Forrest, 
Lukas Haas, and Donald Moffat. Copley 
* & kK MY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
efvironmental torces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 


e 
% MADHOUSE (1990). Writer-director Tom By Friday, NOMINEE BOSTON PHOENIX/WFNX 
anything for a laugh. John Larroquette and 
the relatives and neighbors who end up e : ‘ 4 
staying with them. If the movie were to have Flicks x 6 6 i. 
. . 
where every development touched off some 
AWARD. 
A $1LM BY 
outrageousness doesn’t have anything to ARTS SECTION OF . y 
do with taking a chance, it's a marketing ; os _ BEST PICTU DE 
(1982). Tom Burlinson plays a young man aeenumauin We 
424-1500 
a poem by Banjo Paterson, involves horses 4:20,7:05.9:35 
wonderful children’s adventure, but the 
Mad Max pictures) , botches most of it. The 
banal, and the performances. are mediocre. 
Thompson, Sigrid Thornton, and Lorraine 
Brickman’s movie tries to explore what 
terms the movie is accomplished, well 
screenwriter Barbara Benedek don't ex- 
Lange has to sell her house and move to a 
movie attentively depicts how these 
Lange gives a solid, emotionally lived-in 
Leave is too easily engaging. You want 
technician (Joan Cusack, wonderful in an 
to make palpable the joy of Lange and her 
mediocre. Cheri, Chestnut Hill, suburbs 
this lyrical masterpiece depicts the journey 
to ‘collect the corpse of another boy, the 
from innocence. As the story unfolds, we 
would erupt in French-Canadian na- 
3 doesn't shy away from the darker implica- 
Jutra does a frolicsome turn as a store clerk; 
*kkki2zMUSIC BOX (1989). Costa- 
study of the impossibility of knowing the AIDAN ()UINN ‘ 
hidden recesses of those closest to us. Part hes _ 
of what makes the movie so unsettling is the ELIZABETH MCGOVERN | , : NTE L L g © i” NT A h D SC A fa Y 
woman whose drive to win the case takes 
But she also begins to doubt her father's ROBERT DUVALL 
Estzerhas's script is technically melodrama, 
does he push the suffering of the Holocaust 
memorable impressions) . It's an incredible, 
movie the feel of a dawning, deepening, 
Place, West Newton, Arlington, suburbs 
born with cerebral palsy who became a 
that’s been incarcerated by physical or 
to the work of O'Casey or Synge. The thick- 
O'Conor and then by Daniel Day Lewis — 
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spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton, is bracingly unsentimental 
Sheridan's theatrical background gives him 
a pointed, unconventional visual sense so 
that the imagery resonates the way a great 
moment does on the stage. He has a fully 
formed sensibility that isn't like anyone 
else's. And Day Lewis's performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 

Continued on page 42 
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For a rookie cop, 

there's one thing more dangerous 

than uncovering a killer's fantasy. 
GAY MOVIES 
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“THE FIRST COMEDY HIT OF THE 1990's 


Tom Hanks is bigger than ever. Meg Ryan is three times as good 
as she was in ‘When Harry Met Sally’..” - Bob Thomas, ASSOCIATED PRESS 


HANKS MEG RYAN 








: his Averade doe. 
An Adventurous Comedy. 


ALO) OMA ie) Ce BSB 0 


yORE AND: 


WARNER BROS... 


PARAMOUNT PICTURES raurs 1 MACE NEUFELD/JERRY SHERLOCK smo s JOHN McTIERNAN rue SEAN CONNERY 
ALEC BALDWIN THE HUNT FOR REDOCTOBER SCOTT GLENN JAMES EARL JONES SAM NEILL“% BASIL POLEDOURIS seamen a 
¥ N 





i KATHI LEEN KENN 
[PGi PARENTAL GUIDANCE SUGGESTED 


STARTS TODAY, FRIDAY, 
MARCH 9TH! 


SHOWCASE CINEMAS 


DEDHAM 


RTE. 1 & 128 EXIT 15a 


326-4955 


maa LARRY DE WAAYae JERRY SHERLOCK “Ss LARRY FERGUSON se DONALD STEWART . “en's TOM CLANCY 


[IPG | panewrA. cumance suenesTen qm | "MACE NEUFELD “JOHN McTIERNAN —APARAMOUNT PICTURE 5 


WATERAL MAY NOT BE SUTTABLE POR GOaLDREN | Ps scales * PANGISION® READ THE BERSLEY BESTSELLER "7" wna xinunnmne 








THX 


GENERAL CINEMA 


CHESTNUT HILL 


DALTON ST. OPP. SHERATON BOS. ot ASSEMBLY SQ. RTE 93 TE. 128 - EXIT 24 9 ot HAMMOND ST. 


ate. 
536-2870 628-7000 777-2555 | 593-2100 ‘277-2500 


KINTEK STEREO [){)(O0tay stereo)” [{][oo.sy sreneo) "[X{][oovsy STeReD)” 


GENERAL CINEMA SHOWCASE CINEMAS 


LOEWS LOEWS 


RI | |SOMERVILLE|| DANVERS 



















LOEWS SHOWCASE CINEMAS 















CLEVELAND CIRCLE 


566-4040 


CAMB ST. NEAR GOV'T CTR 


227-1330 










RTE. 128 EXIT 35 & RTE. 38 


235-8020 -/ 872-4400 933-5330 


NO PASSES OR COUPONS ACCEPTED 


Watch the Academy Awards March 26 







GENERAL CINEMA GENERAL CINEMA SHOWCASE CINEMAS 


BURLINGTON MALL]] PEABODY 


ROUTE 126 - EXIT 328 | EWORTHSHORE SHOPPING CENTER 
272-4410 599-1310 












RTE. Cl & SQUIRE RD 
286-1660 


Watch the Academy Awards March 26 








628-7000 





















Continued from page 41 

Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He’s ribbing the universe, fully knowing 
who's going to get the last laugh. The acting 
is impeccable. The intuitive, understated 
actress Brenda Fricker plays Christy's 
mother, and the late Ray McAnally gives a 
superb send-off performance as Christy's 
father. Nickelodeon, Harvard Square, Cir- 
cle, suburbs. 





*XNIGHTBREED (1990). Clive Barker's 
adaptation of his bestseller Cabal contains 
none of the book's creepier elements. A 
troubled young man(Craig Sheffer) be- 
comes a member of the undead, and his 
girlfriend tries to save him. With David 
Cronenberg as a psychotic shrink. Cinema 
57, suburbs. 








eects 
kkkKXTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed this film version of Philip Barry's 
play with unerring timing and pace. It’s a 
sublime comedy of manners, perhaps the 
finest film of its kind. @ Harvard Film 
Archive. 





* REVENGE (1990). James Gammon's 
voice, blistering like a roasted pepper, and 
the throwaway line readings by Miguel 
Ferrer provide the only relief in Tony Scott's 
preposterous melodrama adapted from Jim 
Harrison's affected Hemingway-wanna-be 
novella. Kevin Costner plays the ace flier 
who winds up falling for the beautiful wife 
(Madeleine Stowe) of a Mexican gangster 
(Anthony Quinn), who extracts brutal 
revenge. Scott, taking his cue from Har- 
rison, inflates everything. The violence is 
macho-mythic and Stowe is made to look 
fakely exotic in the style of '40s Hollywood 
epics. But Scott is too MTV to take the 
movie over the edge into camp. Cheri, 
Allston, suburbs 

*&*k*k'2THE ROAD WARRIOR (1982). 
George Miller's: sequel to Mad Max is a 
state-of-the-art, slash-and-burn B-movie 
epic. Having become a grizzled “‘man with 
no name,"’ Mel Gibson's Max finds himself 
in the middle of a battle between a horde of 
marauding punk motorcyclists and a crew 
of pilgrims living family style in an aban- 
doned oil refinery. Miller's Characters are 
too schematic, but his high-speed highway 
mélées are faster and more shockingly 





violent than anything previous action films 


have given us. Y Harvard Film Archive. 

* & *&'2AROGER AND ME (1989). Setting 
out to make a documentary about the 
shutdown of General Motors’ plants in Piint, * 
Michigan, director Michael Moore has been 
shrewd enough to pose his story as a 
struggle between good and evil, and to find 
a suitable villain and hero — or scapegoat. 
That role falls to GM chairman Roger Smith, 
whom Moore accuses of masterminding a 
scheme to close down 11 plants, reopen the 
factories cheaply in Mexico, then plead 
insolvency and bully the unions into cut- 
backs. Frustrated by GM flunkies in his 
attempts to reach Smith, Moore fills the time 
by lampooning not only the chairman's 
flacks but also some of the desperate and 
surreally comic victims of the corporation's 
policies. Though the wit turns a little sour 
when directed at a security guard making 
$3.50 an hour or a slow-witted Flint citizen 
who survives by selling bunnies for ‘‘Pets or 
Meat,"’ Moore compensates by making 
himself look equally ridiculous. Trying to 
build a case against Smith, Moore plays fast 
and loose with the chronology of events. 
But it doesn’t violate the truth as much as, 
say, the Bush presidential campaign did, 
and it's sure to instigate a lot more 
meaningful discussion. Copley Place, 
Harvard Square, West Newton, suburbs. 


* 2 SEX, LIES, AND VIDEOTAPE (1989). 
Set in Louisiana, Steven Soderbergh's 
highly praised debut focuses on the lives of 
four young characters: Ann (Andie Mac- 
Dowell). who can't stand to let her lawyer 
husband John (Peter Gallagher) touch her, 
Ann's sister Cynthia (Laura San Giacomo) , 
who's having an affair with John, and John’s 
college friend Graham (James Spader), a 
recovering pathological liar who is impotent 
and can get aroused only by watching 
videotapes of his interviews with women 
about their sex lives. Soderbergh’s camera 
sits on the actors’ faces during long, semi- 
improvised scenes meant to leave us with 
the naked truth. But the movie is mush at 
heart; instead of investigating the real 
messiness of sex and relationships, it gives 
us that old soapy tale about people who 
learn to love again. It says that sex is fine as 
long as it’s the old-fashioned, romantic 
kind, a message that suits it perfectly to the 
AIDS era. Charles 

*&kKKSPICES (1988). Part morality 
play, part fairy tale, and part maivelous 
battle of wills, this Indian film tells the story 
of a feisty young woman (the wonderful 
actress Smita Patil, in her final role) who 
becomes the object of a lecherous tax 
collector's fancy when her husband goes to 
the city for a job. She takes refuge in the 
local spice factory, which becomes the 
scene of the local women’s resistance, 
when the tax collector says his soldiers will 
attack if:thé woman is not delivered to him 
The movie unravels in a marvelous zigzag 
fashion, shedding scene after pithy scene, 














and though it isn't technically sophisticated, 
the director, Ketan Mehta, draws on the 
sparse beauty of the desert and the peppers 
and spices that exist in huge red expanses 
in the middie of nowhere. And though the 
subject is the political transformation of 
women, Mehta's touch is never heavy- 
handed. West Newton. - 
wk kKKYSTELLA (1990). Hollywood's 
premier chronicler of the struggles of tough- 
minded unconventional women, Robert 
Getchell, wrote the screenplay for this 
remake of the durable Olive Higgins Prouty 
chestnut about the mother who sacrifices 
everything for her daughter. Bette Midler's 
Stella isn't the girlish dreamer that Barbara 
Stanwyck’s was. She's a_ pragmatic 
barmaid stuck in. a cruddy town who 
schemes to get her daughter (Trini 
Alvarado) out — because the girl’s father 
has a country-club existence better than 
anything she can offer, and becuase she 
sees the punks the girl is hanging out with 
and fears for her. It makes ‘a lot of sense; 
you can't see what's happening to kids in 
lower-class American neighborhoods in 
1990 and not understand why a parent 
would seize such a chance. Getchell is great 
at small, observant details that define 
relationships, and what the director, John 
Erman, lacks in grit he makes up for in 
directing actors. Midler has always been 
canny about who she is and what she isn’t, 
and using that sane earthiness she gives a 
fine, hard-boiled performance. Trini 
Alvarado’s steady, streetwise gaze keeps 
betraying flashes of hope and surprise. And 
John Goodman is in fine form — raucous, 
vital, and always completely in character. 
Copley Place, West Newton, suburbs. 
*'2STANLEY AND IRIS (1990). Good 
intentions are about all this tale of a middle- 
aged blue-collar woman (Jane Fonda) who 
teaches a middle-aged blue-collar man 
(Robert De Niro) to read has going for it. 
You're never sure what's going on because 
director Martin Ritt substitutes context for 
plot and character development and offers 
signposts of the characters’ relationship. De 
Niro manages to convey the impotent 
Stoicism that’s Stanley's. defense against 
the world, but Fonda can't convince you 
she's a cellulite-laden working-class widow 
With Martha Plimpton. Arlington. 

* 2 STEEL MAGNOLIAS (1989). Herbert 
Ross's cry-me-a-river treatment of Robert 
Harling’s play about mother-daughter cong 
flict in a small Louisiana town is inter- 
mittently saved by its sometimes giddying 
documentation of all-American bad taste. 
Ross dilutes what was funny in Harling’s 
play (despite its sentimentality) by opening 
it up, and then throws in every knee-jerk, 
tear-jerk he can think of. What's left is a 
Love Boat vehicle for the film's six ac- 
tresses, who seem to have little to do with 
one another. Dolly Parton is a natural for the 
entrepreneur hairdresser, Turvy, and Sally 
Field gets to resuscitate her Norma Rae 
twang. Shirley MacLaine is pretty funny as 
the town’s crochety vulgarian, and Julia 
Roberts makes a good dying swan. But 
Olympia Dukakis is too ethnic, for the 
magnolias, and Daryl Hannah makes a 
preposterously pretty geek. Ross has so 
overburdened and overdecorated Harling's 
modest little comedy that it goes as flat as 
uncorked Coke. Arlington 

*& *& K SWEETIE (1989). Australian direc- 
tor Jane Campion has talent and passion, 
but too often she uses that talent to evade 
rather than express the passion. This 
auspicious and troubling debut is about two 
sisters, Kay (Karen Colston), who dreads 
the tension between the organic and the 
orderly, and her polymorphously perverse 
sister Dawn a/k/a Sweetie (Genevieve 
Lemon), who takes up residence with Kay 
and her boyfriend Louis (Tom Lycos). 
Campion layers the movie with grotes- 
querie, including a Diane Arbus-like assort- 
ment of oddball characters, and clever 
conceits and metaphorical baubles. The 
Strategy works best early on, but the 
madness that the obtuse, unkempt Sweetie 
unleashes has an irritating element of 
calculation. After a beguiling beginning, 
Lemon's performance deteriorates into a 
studied gross-out routine. And as Cam- 
pion’s penchant for wierdness sags into 
predictability, the bizarre compositions and 
camera angles begin to seem strained and 
irrelevant, like a John Waters movie without 
laughter. Nickelodeon 


T 


*& & &KTIME OF THE GYPSIES (1990). In 
this fable about a gypsy boy's coming of 
age, Yugoslavian director Emir Kusturica 
graduates to full-blown magical realismin 
the manner of Garcia Marquez. The Gypsies 
here accept magic as an ordinary fact of life, 
and Kursturica asks its audience to do the 
same. The hero Perhan (Davor Dujmovic) 
can make small metal objects fly through 
the air. Kusturica and cinematographer 
Vilko Filac present Perhan’s powers and his 
surreal visions in a nonchalant manner. The 
plot is a shopworn, but still relevant, parable 
of the wages of sin. Perhan hooks up with 
the richest Gypsy in town who agrees to 
take his little sister to a faraway hospital to 
repair her stunted leg, and Perhan leaves his 
village to take up with the Gypsy's gang. 
What saves the film from cliché is the 
superabundance of Gypsy vitality; the 
casting of amateurs in many of the roles 
pays off here. The character developments 
are almost more magical than any of the 
supernatural happenings, the most amazing 
being Perhan's transformation from ugly 
duckling to predatory hawk. Copley Place. 
*& *& XK TREMORS (1990). This parody of 
Grade Z monster movies has no redeeming 
social value, which is only part of the reason 
it's $0 enjoyable. Set in ‘‘Perfection, Nev.” 
the movie follows two good-ol'-boy handy- 
men (Fred Ward and Kevin Bacon) who 
battle subterranean nasties that detect 
movement on the surface and shoot snake- 
headed tentacles through the ground to pull 
down whatever hapless morsels they find. 
They're great adversaries for the clueless 








humans who come up with clever and 
amusing ways to combat them, thanks to 
the witty script by S.S. Wilson and Brent 
Maddock. Director Ron Underwood allows 


. the funny and scary moments to take place 


at the same time, and the cast includes nice 
turns by Michael Gross and country star 
Reba McEntire as gun-totin’ survivailists. It's 
only a movie, and one aware of how 
blessedly free of seriousness and depth it all 
is. Beacon Hill, suburbs, 

@TRIUMPH OF THE SPIRIT (1989). The 
director Robert M. Young seems to think 
that because the story of Salamo Arouch 
(Willem Dafoe), the Greek-Jewish middie- 
weight fighter who survived Auschwitz, is 
true, that gives him a license for relentiess- 
ness. This may be the most luridly detailed 
and gloomily shot concentration-camp mov- 
ie ever made. Young has a reputation for 
liberal concern, but he doesn’t show, much 
mercy on his actors or his audience. He's 
shameless enough to build suspense by 
drawing out unbearably sequences in which 
newly arrived inmates are led to the 
showers. He may be proud of the response 
he gets from the audience but someone 
should tell him that nausea isn't an emotion. 
With Robert Loggia. Arlington. 


*% & ‘2 WALKABOUT (1971). This story of 
a teen-age English girl (Jenny Agutter) and 
her sfali brother lost’ in the Australian 
outback and befriended by an intense 
aborigine boy (David Gumpilil) could 
scarcely be less deserving of Nicolas Roeg's 
fragmentation techniques. Roeg keeps in- 
truding with dislocating shock cuts, trying to 
turn the simple story (taken from James 
Vance Marshall's lovely novella) into Civ- 
ilization and its Discontents. The movie is 
worth seeing, though, for the extraordinary 
acting of Aguttér and Gumpilil, and the 
powerful loss-of-innocence ending. W 
Harvard Film Archive. 

WE OF THE NEVER NEVER (1963). The 
story of an Australian city girl who marries a 
cattle rancher and must relocate to rural 
territory. Directed by Igor Auzins. Harvard 
Film Archive 

*& kk KXWHERE THE HEART IS (1990). 
John Boorman’s. sublimely nutty film, set in 
a magical, brink-of-Apocalypse New York, 
is a constantly shifting collage of a movie 
that appears to be midway between an 
updated Shakespeare comedy and a neo- 
romantic King Lear. The protagonist, 
Stewart McBain (Dabney Coleman, in a 
performance that expands with the movie) 
is a demolitions expert who sends his three 
grown-up children to fend for themselves in 
the Dutch House, a wonderfully dilapidated 
gargoyle of a building he'd planned to 
demolish but can't since it's been declared 
a landmark. The movie is about how the 
kids (Uma Thurman, Suzy Amis, and David 
Hewlett) turn the manse into a home, taking 
in friends and building an extended bohe- 
mian family that includes a gay courtier 
(Crispin Glover, pop-eyed and perfect) and 
a vagrant (a _ surprisingly lightfooted 
Christopher Plummer) , who turns out to be 
a magician, escape artist, and ballroom 
dancer. It takes a while to catch on to the 
movie's kaleidoscopic style, but then you 
begin to see how precisely it's calibrated to 
stay blissfully off balance. The script, by 
Boorman and daughter Telsche, is wittily 
worked out, the translations in and out of its 
re-imagined Shakespearean world so fluid 
you don't notice them. Amis's trompe-!'oeil 
paintings (created by artist Timna Wool- 
lard) are magnificent to look at, both 
commenting on the characters and their 
relationships and becoming the emblem for 
this entire mad project. Boorman constructs 
an intricate toy and then sets it spinning for 
the sake of sheer frivolity. His sweetness 
comes through in every scene. Cinemato- 
graphy by Peter Suschitzky; with Joanna 
Cassidy. Copley Place, suburbs 
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THE YEAR MY VOICE BROKE (1988). 
Australian director John Duigan's coming- 
of-age comedy. Harvard Film Archive. 

* 2A YEAR OF THE QUIET SUN (1985). 
This love story about an American Gi (Scott 
Wilson) and a Polish refugee, (Maja 
Komorowska) who don't speak each 
other's language tries to use the shambles 
of postwar Poland as a metaphor for the 
debris of the lover's souls, and for the 
differences that finally drove a wedge 
between the US and its allies. But director 
Krzysztof Zanussi lacks the narrative control 
to involve us in his story and make the 
parallel structure work. He means to show 
the inability of language to communicate, 
but with no way for the characters to impart 
enough basic information to each other, 
their lack of verbal communication be- 
comes an irritating device. Harvard Film 
Archive. 














*& *&‘2ZANDY’S BRIDE (1974). After his 
two-part epic, The Emigrants and The New 





‘Land, Jan Troell came to Hollywood to 


make this adaptation of Lillian Bos Ross's 
novel The Stranger, set in the 1870's. Gene 
Hackman plays Zandy, a northern California 
rancher with a fixed sardonic, embattled 
attitude to the world; Liv Ulimann is Hannah, 
his mail-order bride, who is appalled by his 
insensitivity. The problem is, we are, too: by 
the time Hannah has had some positive 
influence over Zandy, we've long since 
given up on him. So the movie has little 
emotional effect, despite impeccable per- 
formances by the two leading actors and 
Jordan Cronenweth's magnificent cinema- 
tography. (The movie looks like Troell shot 
it himself — high compliment indeed.) 
Eileen Heckhart, Joe Santos, and Sam 
Bottoms play Zandy's family, and Susan 
Tyrell, impossibly actressy as usual, is the 
other romantic interest. Museum ot Fine Arts. 
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